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AHHOmayus. CyTh IIy6JIMKyeMOro

JKYPHaJIOM ITUKJIa 0YePKOB COCTOUT B TOM,
YTO IIPU MaKCUMaJIbHOM KOMIIAKTHOCTH
U3JI0’KEHUS B HEM OCYILIeCTBIILeTC
CBOZJHBIN 0030P OCHOBHBIX SIBJIEHUN
MUPOBOH XyI0KeCTBEHHOM KYJIbTYPHI,
O0XBaUeHHOM B I1eJI0M KaK C TOUYKHU 3peHus
00IIIeCTOPUYECKOIO IIPOIiecca, Tak U B
OTHOIIIEHUH Pa3JIMYHBIX BUJI0B TBOPYECTBA
(yimTepatypa, N306pasUTeJIbHOE UCKYCCTBO,
apXuTeKTypa, My3bIKa, TeaTp ¥ KHUHO).

ITpu aToM IIpeofoIeBaeTCs IIPUBLIYHAL
pyOpHKaIus 110 HalfOHAaJIbHBIM IITKOJIaM U
paszesieHye Ha OT/AeIbHbIe BUBI HCKYCCTBA
C IIPUCYIel KaXKI0MY U3 HUX KaHPOBOU
crrerrdUKaIyiel, 4To OTBedaeT II0SUTUBHBIM
TeHIeHITUSIM I100aIu3aliuy 1 obecrieunBaeT
[1eJIOCTHOE BUIEHHE XY/[0KeCTBEHHbBIX
deHOMeHOB. [IperycMaTpUBaETCS II09TAIIHOE
paccMoTpeHMe CIIeAYIOIINX XyA0>KeCTBeHHO-
HCTOPUYECKUX IIepUOJ0B: /I[peBHUU MU,
AHTHUYHOCTE, CpefHeBeKOBLE, BospoxkaeHue,
bapoxko, IIpocBelrieHre, PoMaHTU3M,
IToctpomauTH3M, MozepH I, MozepH II,
MopgepH III, IlocTMOIepH U B KauecTBe
TI0CJIeCIOBUSA — «30JI0TOM BeK PYCCKOM
XyL0>KeCTBEHHOM! KYJIbTYPbI».

Abstract. The essence of the series

of essays published by the journal is that
with a maximal amount of compactness

of presentation it provides a summary

of the main phenomena of world artistic
culture, covered in general both from

the point of view of the overall historical
process, and in relation to the various arts
(literature, the visual arts, architecture,
music, theater and cinema). At the same
time, the standard categorization

according to national schools and

the division into the separate arts with

the genre specification inherent in each

of them is overcome, which meets the positive
trends of globalization and provides

a holistic view of artistic phenomena.

The following artistic and historical periods
are considered in stages: the Ancient world,
Antiquity, the Middle Ages, the Renaissance,
the Baroque Era, the Enlightenment,
Romanticism, Post-Romanticism,

the 1st Modern Style, the 2nd Modern Style,
the 3rd Modern Style, the Postmodern Style,
and as an afterword — “The Golden Age

of Russian Artistic Culture.”

© [lemuenko A.U1., 2021
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IpeabIAyIeM OUepKe, TOBOPS 06 3I10-

xe IIpocseineHuda (cM. MKOHU, 2021,

Ne 3), aKIIeHTUPOBaJIUCh TaKHe Kaye-
CTBA, KaK CBeT, TaApMOHUYHOCTb, YKU3HEeJII0-
6ue. BCE 3TO O6BLIO OUeHb BAaXKHBIM U JlaKe
OTIpe/ie ISIOIINM IS 00JTMKA JaHHOT0 UCTO-
pHUUYeCcKOro BpeMeHHU (CTOUT HAaIIOMHUTB ero
X0/0Boe 0603HaueHUe HAa QPAHIY3CKOM
a3bIKe: siécle des lumiers — gex ceema).
Ho cymiecTBOBasIi B )KU3HU TeX JEeCATHU-
JIeTUU U COBCEM HHBIe TPaHHU, CBSI3aHHLIE
C HaIIpsSOKEHHBIM OCMBIC/IEHUEeM IIPo6JieM-
HBIX CTOPOH OBITHS, C €T0 IIPOTUBOPEUYUSIMU
U KOHQJIMKTaMU.

Ha nyTu K IpKO BBIpa)XeHHOMY Jpama-
THU3MY MOTIJIA BO3HUKATh MOMEHTHI IJ1y60-
KO OIleuaIeHHOCTH, COIIPOBOYK/laeMble Ha-
IJIbIBAMH HOCTAJIbTUH, KaK 9TO He pa3 Ipo-
HCXO[IWJIO JlasKe Y «COJIHeUHOoro» Mouapma.
OJUH U3 IIPUMEPOB TOMY — YAUBUTEJIbHAA
B CBOeM HeM3O6BIBHON MeJaHXOJIUYHOCTH
MeJIeHHasA YacTtbh ero Konmepra Ne 23
111 GopTenuaHo ¢ OPKeCTPOM.

VMIMeHHO B ApaMaTU4YeCKOU IIJIOCKOCTU
yalle BCero pasBuBajaCh B Xy/I0KEeCTBEH-
HOM TBOpPYECTBEe JAaHHOTO 3Tara dyX08HAas
mema. B cpaBHEHUU CO CBOeU 3HAUYMMO-
CTBI0 B IIPeJIIeCTBYIOIIYI0 310Xy BapoKKo
OHa OTOIILIA [faJIeKO Ha 3aJHUU IUIaH, I10-
CKOJIBKY HCKYyCCTBO IIpocBeIieHus — 3TO
HUCKYCCTBO IIOJUEPKHYTO CBETCKOE U JKU3-
HepajocTHoe. 1 BCé Ke KyJIbTOBBIE KaHPHI
UT'PaIA JOCTATOYHO 3aMEeTHYIO POJIb.

Oco6eHHO OIIYTUMBIM 3TO OBLIIO B pyc-
CKOM MYS3BIKe, I'Zle Befyllee II0JI0KeHUe
3aHsJ Xopoeoll KoHUepm. Ero HaskIBarT
TaK)Ke PYCCKUM AYXOBHBIM KOHIIEPTOM,
TaK Kak C037,aBajIuCh II0J06HbIe IIPOU3Be-
IleHUs TOJIbKO Ha PeJIUTHO3Hble TEeKCTHI.
Ob6pallleHre K HUM OIIpefessiyio OOIIyIo
CepbE3HO-YIIYOJIEHHYI0 HACTPOEHHOCTh —
0OBIYHO 3TO BBICOKHE pasfyMbs O JKU3HU,
MUP BO3BBIIIIEHHBIX YyBCTB U IIOMBICJIOB
U BCE, UTO BO3HOCHUT JyX 4YeJIOBeUeCKUU
HaJ| CyeTHBIM U 00bIIeHHBIM.

OCHOBHOM BKJIaJl B pa3BUTHE PYCCKOTO
XOpPOBOro KOHIIepTa BHecau Makcum bepe-
3o0eckulti (1745-1777, 12 xoH11epTOB) U mu-
mpuii bopmusinckuil (1751-1825, cBrile
30 KoHIepTOB). O6paTUMCSI B KadeCTBe
XapaKTepHOIo o6pasiia K KOMIIO3UIIUHU be-
pesoBcKoro 1oz, HasBaHueM «He oTBep Ku
MeHe BO BpeMs CTapOoCTH», KOTopas BOC-
IIPUHUMAaeTCd KakK JpaMaTudecKas [109Ma
0 CKOpPOsIX ¥ 60peHUIX YeJI0BeUYeCKOro Ayxa.

B BO3BBIIIIEHHOM KpacoTe Xy/10KeCTBeH-
HOT'0 BBICKa3bIBaHUs, B €r0 CepbE3HOCTHU
U yIay6JIEHHOCTH, B €T0 KCTOBOCTHU U CTPO-
rOM IIPOHUKHOBEHHOCTH y>Ke OIIYTHMBI
KOHTYPBI TOTO, UTO I103Ke ¢puocod Hayasia
XX Beka H. BepasgeB 0603HauUUT GpopMyJI0H
pycckas udesi. To eCTh peub UIET 0 IOHUMa-
HUM PYCCKOM AYXOBHOCTU KaK Ba’KHeMIIle-
I'0 CBOMCTBA HAIIMOHAJIbHOI'O0 MEHTAJIUTETA.
JdTa IyXOBHOCTH B IIOJOOHBIX IIpOU3Beje-
HUSIX IIOQUEPKHYTa KUCII0JIb30BaHUeM Tpa-
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OUITMOHHOIO I PYCCKOM MY3BIKH II€HUSA
a cappella. Ho Ipy BCEM TOM UX CTUJIUCTUKE
CBOMCTBEH OPTaHUYHBIN CHHTE3 II0YBeH-
HO-CaMOOBITHOTO C OIIBITOM €BpPOIEeNCKOM!
KJIACCUKHU TOI'0 BpeMEHH.

B HasBaHHOM KOHIlepTe bepe3oBCKOIo
obpalarT Ha ce6s1 BHUMaHUe KOHTPAaCThI
piano (TUXUe MOJIMTBEHHbIE BOIIPOIIIaHMA)
U forte (Ipo3HBIe IIPOIIOBEJHUYECKHUE BHY-
meHus — «Ocyoum Foe»). CTosiiee 3a 3TU-
MU KOHTpacTaMU B3aWMOJIEMCTBUE YeJIo-
BEUeCKOro ¥ BHeJIMYHOI0 — Ta IIpobiema,
KOTOpasl COCTaBJIAeT CYTh COJep KaHUA
U MHOTHUX IIPOM3BeJIeHUM 3alajHOeBpO-
IIeMICKOM TYXOBHOM MY3BIKU TeX JecaTuie-
THH, a 9TO OB IJIaBHBIM 00pa3oM MeCChl
lavigaa, MortapTa, beTxoBeHa, B TOM 4yucjie
3HaMeHUTHIU PexkBueM (3ayIIOKOMHas1 Mec-
ca) Mouapma.

JleiCTBUTEJIBHO, B MOIL[APTOBCKOM
PexBueMe HaXOAUM, C OZHOU CTOPOHBI,
BIIeYaTJAKINe BOILJIOIIaeMble TPO3bI
U Oypu BpeMeHH, OyllleBaHUe KaTaKJIU3-
MOB. 3Ta CTUXHUS CYPOBBIX BHEJIMYHBIX, I10-
poi#t fake ycTpallarmlUX YCTaHOBJIEHUN
CBBIIIIEe B HanboJiee KaTerOPpUYHOM hopMme
BhIpa’keHa B yacTu Dies irae (/[eHb 2Hega).
C Ipyroii CTOPOHEI, 3allevaT/IeHbl peakIius
YesI0BeKa Ha I10[J00HbIe BO3eMCTBUA U IIy-
60KOe couyBCTBUE eMy. U Torzja B TpeIeT-
HOM B3BOJIHOBaHHOCTHU BbICKa3bIBaHUS, HC-
XOJIAIIer0o U3 IIyOUH CTpakKAylled AyIIu,
COBEpPIIIEHHO 0YeBUAHO BO3eUCTBUE 3TU-
KU CeHTUMeHTaInu3Ma. JTa JIMHUI CBOEé ca-
MOe IIPOHUKHOBEHHOE IIpeTBOPeHMte B MO-
[IapTOBCKOM PexBHeMe Hallllla B HOMepe
o Ha3BaHueM Lacrimosa (Caé3Has) c eé
WHTOHAITUOHHBIMU OeHUAMHU, KaK 6bI BOC-
MIPOU3BOJAIIUMU «KapAHUOTPaMMYy» KH3-
HU 4YeJIOBeYeCKOM AYIIIM — TaKas My3bIKa
CKOpOM M3JIydaeT COBEPIIIEHHO 0CO6YI0, I10-
pasUTeJIbHYI0 «KPacoTy I1eYvasin».

U B 060uX ciyyadax, HOgHUMas 3By4da-
HHe B BBICH BO3BBIIIIEHHO-HaJBpeMeH-
HOTO, KOMIIO3UTOP OIIHMpaeTcs Ha Tpagu-
IIUU UCKyccTBa bapokko, KoTopoe C Ta-
KOM MHTEHCUBHOCTBHIO paspabaThIBajio
IIPOG6JIEMHO-KOHIIeIIIIMOHHbIEe CUTYalluX
OBITUS.

MonapToBCKUU PekBHeM CO BCeH oue-
BUJHOCTBHIO TOBOPUT O CHUJIe [paMaTHU3Ma,
KOTOPBIHM IPUCYTCTBOBAJI B )KU3HU BTOPOH
noyioBUHEI XVIII Bexa. Tak 4TO MOXKHO CKa-
3aTh, 4YTO 31oxa IIpocBeleHud IIpefCcTaB-
Jisiy1a c060¥ CBOero pojia aucbepr. Bugumas
ero 4acThb — CYaCTJIUBBIN, COJTHEUHBIH, pa-
LOCTHBIM U TapMOHUYHBIU MUp. OgHAaKO
CyIlleCTBOBaJIa M II0JBOJHAsA 4acTb 3TOI0
amicbepra, ¥ OHa BpeMs 0T BpeMeHU BbIPHI-
BaJIach Ha IIOBEPXHOCTH BCIIBIIIIKAMU IIPO-
TUBOpPeYUl, KUIIeHUEeM CcTpacTei, bylieBa-
HHUeM TPeBOT ¥ KOHQJIUKTOB.

Bcé aTo ApKo 3agBUJIO O cebe B TBOpYe-
CKOM IIpaKTUKe HeMeIIKOIo JIUTepaTypHOI o
IOBXeHUd bypsa u Hamuck (Sturm und Drang
[IITypM yHT /[paHr]) — 110 Ha3BaHUIO OJHOMI
U3 IIbeC, ¥ ITaHHOe Ha3BaHUe BeCbMa TOYHO
BBIPa3uwJIO yCTpeMJIeHUd IIpeficTaBUTes el
JAHHOI'O Xy/I0KeCTBEHHOTO IBHKEeHU.

HemocpecTBeHHBIM IIpegTevel MITIp-
MepoOB MO>XHO cuuTaTh I'omxoawvoa Jléc-
cuHza (1729-1781). B ero Tpareguu «IMH-
jusa T'asmortu» (1772, cBOM OTCUET paccMa-
TpUBaeMoe JBIDKeHUE KaK Pas ¥ OTKPhIBAJIO
c Havasia 1770-X rof0oB) ecTh BCE, Xapak-
TepHOe I «bypH U HaTHuCcKa». Cpasy ke
obpaijaer Ha cebg BHUMaHUe TO, YTO OHa
OoBegHa JyXOM THeBa, BO3MYIIeHUs, OyH-
TAapCKOTO0 IIpOTecTa ¥ CUJIbLHBIMU CTPACTH-
MHU. 3eCb 6€CKOMIIPOMUCCHO OGUUYYIOTCA
IleCIIOTU3M U IIPOU3BOJI BJIACTH, KOTOpas
1T JOCTH KEHUS CBOUX KOPBICTHBIX Iesei
BCTyIIaeT B CTOBOP C IIPECTYIIHBIM MHUPOM
(KpuMHUHaIU3aUs BJIaCTU — yoKe Torzal).

[IpuHIy (Ty1aBHAsA IpPY>KUHA LeNCTBUA)
U3 Kalpu3a COOCTBEHHOM IIOXOTH pyKaMU
6aHIUTOB yOHMpaeT CO CBOErO IIyTH KeHUXa
IMWINM U II0CJIe COBEPIIEHHOr0 yOUNCTBa
I[IUHUYHO 3asBJIAeT: «OOHUM 2pagiom 60.1b-
we uau MeHble Ha ceeme, NOOymMaeulb!» —
TaKOBa IleHa >KU3HHU, IIPUYEM [larke I1epCo-
HbI, 3aHUMaAIOIIeN J0CTaTOYHO BBICOKOE 006-
IleCTBEHHOe I10JI0’KeHue. CireloBaTe/ILHO,
CTaBUTCSA BOIIPOC O He3alUIIEHHOCTH YeJIo-
BeKa. ['epou Tpare iy OAMHOKU B CBOEM OJ1a-
TOPOJICTBE U B CBOEM HepaBHOM 60ph0Oe ¢ He-
IIpaBeJHBIM MHUPOM. ENMHCTBEHHOE, YTO UM
OCTaéTCs B 9TOU 0OPEUYEHHOCTH, — [0 KOHIIa
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OTCTauBaTh CBOE YeJI0BeYeCKOe JOCTOMHCTBO
U yroBaTh Ha Boyxuii cyz. TakoB HpaBCTBEH-
HBIN YPOK, KOTOPBIX IIPEIlOJHOCUT JaHHas
Ibeca. B MOMEHT pasBg3KU TpareJuu OTell
U [J0Yb CXOJATCA Ha TOM, UTO Ilepes JIHUIIOM
HaCWIugd IMUIUU HY)KHO YUTH U3 JKU3HU.
ITo 0600fHOMY COIJIACHUI0 OH 3aKaJIblBaeT
eé. [[puMevaTe/LHEI €ro II0oC/JIeHUe CJI0BA,
obpaléHHble K yMUpAIIen gouepu: «Hou
8 yHwuil mup! (3aTeM K IIPUHILY, Ha IJ1a3ax
KOTOPOTO 3TO IIPOU30IILI0) Ymo e, NpuHy?
OHa ew¢ Hpagumcs eam? Bo3byscdaem oHa
AU HCENAHUS, 8CSL 8 KPOBU?..

Bwvl xomume 3Hamb, 4em 8C€ amo 3aKOH-
yumca? Bul oixcudaeme, 6uimb Modcem,
4mo s obpauly amom KUHXCAA Npomue ca-
Mo020 cebs? Bul owubaemecs! (bpocaeT eMy
B HOTU KUH>KaJI) Bom OH sieacum, kpogasbwlil
ceudemenw npecmyn/ieHua!

A nolidy u cam omoamcs 8 pyKu npa-
gocydus. S yxoocy u dxcdy 8ac, Kak cyobH.
A mam — evle, 6ydy dHcdams 8ac nepeod /u-
uoM Hauwezo Bceobwezo Cydvbu».

To ecTs oTel] IMUINK HaMepeH IIpeBpa-
TUTH CyZ, HaJ CO60M B CYyJ Ha IIPUHIIEM,
BUHOBHUKOM Tparefuu, B CyJ X0Td ObI MO-
PaIbHBIN.

[IpencraBuTesed «bypu M HaTUCKa»
Has3bIBaJIM U TaK: OYypHble 2eHuu. OZHOIO
U3 HUX, Mosioforo HozanHa I'éme, coBpe-
MEHHUK OIIMCHIBAJI CJIeIYIOIUM 00pa3oM:
«Kpacuewlil 25-1emHull roHOWAa, ¢ 20/108bl
00 nam eon/oweHuUe 2eHus, CUIbl, MOWU,
cepoue no/stHoe 1yecmea, dyX NOJIHbLU 02HS,
C OPAUHBIMU KPbLALAMU».

B cTtuxorBopeHuu I'éme «MemjauTh
B JiesiHbe...» (1776) IIporpaMMHO BbIpakeHa
JKaXK/a 60JIBIIINX JIeJI, ITI03UIIUS MATEXKHOTO0
IIPOTUBJIEHUS. /[Be CTPOQBI, COCTABJISAIOIIIE
9TO CTUXOTBOPEHUE, IIepe/laloT ABe IIPSIMO
IIPOTUBOIIOJIOKHBIE J)KU3HEHHBIE II03UIIUHU.
A cO6GCTBEHHO CTUX C eT0 KOPOTKOH, «yZap-
HOM» CTPOKOM OTpa’kaeT MaKCHUMaJIU3M,
6eCKOMIIPOMUCCHOCTh >KU3HEeHHOU II03U-
Y. ApKa B3aUMOOTPHUIIAIOIIUX CMBICIOB
B 3aBepIIANIIUX CTPOKAX CYMMUpPYeET 3Ty
HaCTPOEHHOCTh: IlepBas cCTpoda — IICUXO-
Jiorus paba; BTopas cTpoda — IICUXO0JIOTHS
CBOOOJHOTO YeJIoBeKa.

K ToMy ’>Ke 30BET CBOHUX COTpakiaH
repe]; KasHbIO U IJIaBHBIU I'epoil Tparequu
I'éme «3rMoOHT»: «PadocmHo omoatime
JCU3Hb 3a MO, UMo 8am 6ce20 dopodce —
30 80/1LHOCMY, 3a c80600Y!»

Hau6oJIbIIyI0 U3BeCTHOCTh U3 IIPOU3-
BefleHUU I'éme BpeMéH «bypu 1 HaTHUCKa»
IIoJIy4uJsI poMaH «CTpajgaHus I0HOro Bep-
Tepa» (1774). F'epoii — MOJIO0U UeJIOBEK
U3 TPEThEero COCJI0BUS, OH 3a/ibIXaeTcs B 00-
I1IeCTBe, I7e [apsaT HeBe)KeCTBO U IIpefpac-
cygku. CaMOy6HUICTBO 3TOTO, II0 BhIpake-
HUIO0 IIYIIIKUHA, «MAMENCHO20 MYyUEHUKA» —
CBO€0OpasHbIN IIPOTECT IIPOTUB YPOIIUBOMI
IeVCTBUTEJIbHOCTH.

BepTep cTaJ 3HaMeHeM CBOero BpeMeHH
— BOT II0YeMy CTOJIb OTPOMHOM ObLjIa I10-
IIyJIIPHOCTH poMaHa. Cpeil MOJIOJBIX JIIO-
Zle BOIILJIO B MOy OZleBaThCs, Kak Beprep,
U, I0ZJ00HO eMy, He OJJH FOHOIIIa ITIOKOHYIII
C co60MH, 0OCTaBUB ITMCbMO BO3JII00/I€HHOM.
Tomac ManH nucai: «Kazanocw, 6yomo vu-
mameau ecex cmpaH ematiHe, HeOCO3HAHHO
MO/AbKO U HOAAU, UMOObL NOSABUNACL IMA
KHUJMCKQ U npouseeia nepesopom, Omkpbule
8b1X00 UASAHUAM UeN020 MUpa».

«bypd ® HaTHUCK» — 3TO JIUTEepaTypa,
U 310 'epmaHusa. OgHAKO IIpAMEBIe aHa-
JIOTUU K JJaHHOMY ABH)KEHHUI0 HaX0IUM
U 3a IIpejgesaMXd Ha3sBaHHOU CTpaHBbI,
U B JII0OOM JIPYyTOM BHJe UCKyccTBa. CBU-
IeTeJIbCTBOM TOMY MOJKET IIOCIY>KHUTH
45-9 110 c4éTy CUMOHUS aBCTPUUCKOTO
xoMIiosuTopa Hoseda I'aiidHa, B3BecT-
Hadg o HazBaHUueM «IIpomjaabHasa». Eé
OTJIMYaeT Ype3BhIYaMHO B3BOJTHOBAaHHBIN
TOH, HAaCBIIIEHHOCTh JpaMaTH4YeCKUMU
KOJIIM3UAMU. U IIpecTaB/IeHEI 3[jeCh BCe
OCHOBHEIE UIIOCTAaCU 06pasHOCTH, XapakK-
TEePHOM I IITIOPMEPCKOMN JIUTEePaTypPhL:
C OLHOW CTOPOHBI, MATEXXHBIN IIOPEHIB,
9KCIIAHCUBHBIM HATHUCK, «aTaKYOIIWUHA
CTHUJIb», IIOYTHU SIPOCTHBIN HAIIOP, C APY-
TOM — HEPBHO-UMNYJILCHUBHBIN CKJIA[
(ZBM>KeHUe TOJIYKaMU, OMeHUusIMH), B30Yy-
IOpakeHHOCTh OypJdaiied ¢pakTypsl, ro-
psdast sKCIIpeccHs; U, HaKOHel], 3IMOIUs
I71y00KOI0 Ilepe’XUBaHUS, BHYTPeHHeN
ropeyu, IOYTHU OOJIeSHEHHBIN OTTEHOK
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CTpaZaHus — IIOHATHO, YTO II0/00HO€ 111710
OT BeJHUM CeHTUMeHTalInu3Ma.

Te cBoricTBa 3roxu IIpocselreHusd, 0 KO-
TOPBIX UMIET peub, B II0JITHOM Mepe pasBep-
HYJIMCH Ha e€ 3aBepIIaroleM srare, B 1790-
1800-e rogpl, TO ecTh Ha pybesxe XVIII-XIX
BeKOB. B paMkax eJUHOIo HCTOPHUYECKOIO
BpeMeHU (BTOpad mmojioBuHa XVIII u camoe
HayvaJio XIX BeKa) Ha JaHHOM 3Talle IIPOUC-
XOJHUJIM BeCbMa OIIYTUMEBIe, Take Kapau-
HaJIbHBIe IIepeMeHBbl, a B MCKYCCTBE BCE sB-
CTBeHHee HapacTasIH IIpeApoMaHTHYeCKIHe
YepPTHL

W XapakTepHO, YTO B 3TO BpeMs 3aMeT-
HO U3MEHMUJICI BHEITHUU 06JIMK 4eJioBe-
Ka, B TOM 4HCJIe Ja’ke TO, KaK OH CTaJI ofie-
BaTbCd M KAKYyIO0 CTaJl HOCUTH IIPHUYECKY.
Bcé cxasaHHOe He 3aMe[JINJI0 CKa3aThCsd
Ha [IOPTPeTHOM >KaHpe. HauHEM ¢ )KeHCKO-
ro mmoprpeta. BoT, ckaskeM, IIpUHazJIe)Ka-
1asgs KUCTU PpaHcya Kepapa «I'ocmmoyka
Kouy6eii» («ITopTpetr M.B. Kouy6eli», 0KO-
J10 1809). M3BeCTHBIN QpaHITy3CKUU XY 0K-
HUK 3allevaTJsiesl B Halllell COOTeYeCTBeH-
HUIle coyeTaHUe KaK O0yATO OBl IIPOTHUBO-
II0JIO’KHBIX CBOMCTB. B ImoprpeTtupyemou
XOPOIIIO YyBCTBYeTCS I'paliysd U IIpeJecThb
oYapoBaTeJIbHOM YKeHCTBEHHOCTH, HO B TO-
YEHBIX UepTax JIUIja YHUTaeTcd TBEPAOCTh
XapakTepa, BOJIEBOH HACTPOH, a B Ij1a3ax
CBeTUTCA ocTpoTa yma. OTMeTUM U HOBHU3-
Hy pakypca. durypa rrokasaHa c60Ky, C pas-
BOPOTOM T'0JIOBEI, UTO OIIATh-TaKH IIPU 00-
PHUCOBAaHHOM 3ayMUYHBOCTHU HACTPOECHUA
epenaéT BHYTPEHHIOKW PelIuMOCTh, I'o-
TOBHOCTB K JeficTBHI0. KpoMe TOro, OIIy-
THUMO eIl[€ OJHO KavyecTBO: IIPH BCEH 3JIe-
TaHTHOCTH MO/IeJIM — IIOJYEPKHYyTas ecre-
CTBEHHOCTH U IIPOCTOTA.

Wiy, K ipumepy, «Mucc dpancuc BuHu-
KoyM» Joicopdaca Onu (1796). [Ipumeua-
TeJILHO, YTO U 3TOT IIOPTPeT, IIpUHAa/IesKa-
IITUY KUCTH MaJIOM3BECTHOIO aHIJIUMCKOIO
XY[0’KHUKA, Ja€T HaCTPOeHHUe, OUeHb Xa-
paxkTepHoe 114 pyberxka XIX BEKOB.

Cpasy >xe OpocaroTcsd B IJIa3a IlepeMeHbl
B IIOJIXO7Ie K ITeii3akHoMy ¢oHy. [IpurioMHUM
paccMOTpeHHBIH BhIe mopTpeT M.U. Jlomy-
XUHOM paboThl BOPOBUKOBCKOIO: MCXO-
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II1Me OT IIPUPOHOTO OKPYKeHUs MATKOCTb,
YMHPOTBOPEHHOCTH, 30JIOTUCTHINA CBET, CBO-
UM CUsIHUEM BBICBEUMBAIOLIUN IIpesecThb
IOHOI'O CyII[ecTBa. 3/1eChb Ke — HMHOe: Cypo-
BO-CyMpayHoe, II0YTH I'PO30BOE HEeOO, Tpe-
BO’KHAas B3BUXPEeHHOCTH ITeli3aka — TaKoH
¢oH cTaHOBUTCH ¢ KOHIa XVIII cTosteTus
I0OBOJILHO TUIIMYHBIM. 1 OH oTBeuaeT 06-
JINKY U300pakéHHOM MOJIOLOU >KeHIIIUHbBI
C HaIlMCaHHBIM Ha eé JIuIle BbIpakeHHreM
CMEeJIOCTH, PeIlIUMOCTH.

OnAaTh-TaKW 06paTUM BHUMaHUe Ha eé
I103y: 9HEPTUYHOe [BHJKEeHUEe PYKH, HaATH-
TUBaIOIeN IlepuaTKy — B 9TOM IIpOCMAaTPH-
BaeTcs Ta JeMCTBeHHO-TeporyecKas HOTa,
KOTOpas OKasaJach efjBa JIU He OIIpejesIs-
IOIIleH I JaHHOT'O0 MCTOPHUYECKOro 3Talla,
U er0 MBI C I0CTaTOYHBIM OCHOBaHUEM 0Y-
leM UMeHOBaTh 6€MmMX08eHCKUM.

[lepeigéM K My>KCKOMY IHoptperty. Ilo-
I0OHO TOMY, KaK y ZIJaM OTXOZAT B IIPOIIIOE
IIBIIITHO B3OUTHIE IIPUUECKHU, TAK U MY>KUUHBI
Ha pybexxe XIX Beka 0TOPaChIBAIOT ITapUKHU.
JTa JeTasib I10-CBOEMY OTMevasia IIPOMCXO-
IOUBIIIee II0BCEMECTHO YTBep)KIeHHe TaKUX
KayecTB, KaK eCTeCTBEHHOCTH U IIPOCTOTA.

M 110UTH BCer/ia YyBCTBYeTCs BOSHUKIIIASA
CKJIOHHOCTB ITepefjlaTh COCTOSIHUE BOJIEBOM
YCTPeMJIEHHOCTH. BCé 0TMeUeHHOe IIPUCYT-
CTBYeT, K IIPUMepY, B aBTOIIOPTPeTax ABYyX
BBIIAIOIUXCA JKUBOIIUCIIEB TOTO BpeMe-
HH, KaKUMHU 0bpL1H 2KaH O2rocm JJoMUHUK
IH2p (1780-1867, PpaH1ysa) U PpaHCUCKO
Xocé de I'otia (1746-1828, UctiaHUs).

IJHID IIOJAET cebs B 06/IMUbe IKOOMHIIA,
TO €CTh KakK IIpe/iCTaBUTesIs paJjuKaIbHO-
T0 KpbljIa IIOJIUTUYECKOMN KU3HU BpPeMEH
dpaHIy3CKON peBOJIOIIUU. Pa3sBopoT ro-
JIOBBI U BCeU QUTYPHI, 3a0CTPEHHEIE UePThI
JIMIIa, Topslye I1a3a paHaTHKa, o6ypeBae-
MOTO0 I'pa’kJaHCKHUMHU CTPACTSIMH, XapaKTe-
PHU3YIOT HEUCTOBBIM TEMIIepaMeHT «3KCTpe-
Masia» pybeska XVIII-XIX BeKOB.

B aBTOmopTpeTte-opopTe ['0MU XyTOKHUK
pasuTeJIbHO HAllOMHUHaeT 06/IMK beTxoBe-
Ha TeX JKe [eCITUJIeTUU — CTOUT HallOM-
HUTb, YTO beTX0BeH SABJILIICA IIeHTPaIbHOM
¢UTypOI XyA0KeCTBEHHOTIO IIpoliecca CBoe-
ro BpeMeHH. TaKoM yKe BBICOKHU ITUJIMHD,
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KOTOPBIM HOCHUJI ¥ BeJIMKHUI KOMIIO3UTOP,
I'PHUBa BCKJIOKOYEHHBIX BOJIOC, CYMpPaYHbIH
B3IJIAJ, XapaKTepHasd 1103a (IVIOTHO 3aIax-
HYBIIIUCH B CIOPTYK) — BO BCEM 3TOM UYB-
CTByeTCd IOAUYEPKHYTass He3aBUCUMOCTD,
XOJIOMOK OTUY KAeHUs. OUueBUIHO, HEBOJIb-
HO CKasajlachb 0JIM30CTh UX CYABLOBI: 06a
OTJIOXJIH, YTO II0BEJIO K 3aMKHYTOCTH, II0-
PO TOXOIAIEeN 10 MU3AHTPOIIHH.

['1aBHOE B COZlep>KaHUU UCKYCCTBa py-
6e’ka BeKOB MOKHO OIIpef|eIUTh IIOHATHU-
€M 2epouKa — CUMIITOMaTH4YeH TOT QakKT,
4TO cBoell TpeTbell cUM(POHUHU, KOTOpasd
cTajla Ba)KHEMUIIIUM 3BYKOBBIM [[OKYMEH-
TOM BpeMeHU, beTX0BeH /1aJI [10/13ar0JI0BOK
«Eroica».

[IpyéM MHOTO€ B 3TOM repoHKe OBLIO
CBS3aHO C aTMOC}epoii BOEHHBIX CTOJIKHO-
BEHUMH, C yXOM 6aTaJIbHOCTH, YTO B CUM-
¢oHMAX TOro ke berxoBeHa 3arevyarTyieHO
CIIOIIb U PALOM. BBIAIOIIUICST PYCCKUM
My3BbIKaJbHBINM KPUTUK A. CepoB IIepBYIO
4acThb ero TOJIbKO UTO YIIOMSIHYTOU TpeThbei
cUM(POHUU 0603HAYMII KaK «MY3blKA/TbHbLIU
Aycmepauy», IogpasyMeBasi OGHO U3 I'paH-
IWO3HBIX Cpa’keHWH HaIl0JIeOHOBCKOI'O Bpe-
MeHH.

BoT moyeMy B NOPTPETHOM >KaHpe
Ha Ba’KHeMWIlIMe II03UIIUM BBIJBUTAETCH
¢urypa yesoBeKa BOUHBIL. B unciie caMbIX
SIPKUX 00pasIioB — KapTuHa AHmyaHa I'po
«I'eHepas1 boHanapT B Cpa’keHHH IIPH Ap-
KoJie» (ui. 1). Apkosie — cesleHue B HTa-
JIMU, 0KOJIO KOTOPOTO GpaHIly3CKUe BOMCKA
I10/1 KOMaH0BaHueM HarlosleoHa HaHeC/IH
IIopa’keHue aBCTPUMCKON apMHUU.

I'po BIIeUaTIIAIOLE UeaTu3UpOBasl Ha-
py’XHOCThL HamosieoHa, 3a 4TO U OBLI IIPO-
U3BeJIéH B CTaTyC IIPUABOPHOIO KUBOIIHC-
I1a ¢paHIy3CKOro umieparopa. Pasyme-
eTCsl, BeJIMKUM II0JIKOBOJEL] OBLJI TajleKo
He TaKUM, HO I'po 3aMeuaTeJIbHO Ilepeall
TO, UTO XOTeJIU BUJeTh B HamoJsieoHe: 6ec-
CTpalllre, CMeJbIH IIOPBIB, BCelobeXxaro-
11as reporka. 1 yrxe IproOpeTIInii K 3STOMY
BpPeMeHH IIUPOKYI0 U3BECTHOCTh boHarapT
IIpeJCTaéT Ha II0JIOTHe B pPOMaHTHU3UPOBaH-
HOM 06JIMKe: KpaCHUBBIN, BBICOKUMA MOJIO-
II0¥ reHepaJl C pasBeBalOIUMCI 3HAMeHeM
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Ha. 1. A. I'po. «I'eHepan boHanapm
8 cpadceHuu npu ApkoJe».
Ok. 1804. Xoacm, macao. 73x59.
JIysp, Ilapuoic, PpaHuusn

Il 1. Antoine-Jean Gros. General Bonaparte
at the Battle of Arcole.
Circa 1804. Canvas, oil. 73x59 cm.
Louvre, Paris, France

U KJIMHKOM, BOILIOIIleHHe 0TBaru ¥ 60eBou
pemuMocTd. durypa BhIlMcaHa Ha poHe
oKapuiy — arMmocoepy 6aTaiuii c COOT-
BETCTBYIOIIIUM a3apTOM BOMHCKOIO Jiep3a-
HUA PO BOCIIPOU3BO/II IIPEBOCXO/HO.
Kak [1g XyJZoKeCTBEHHOU HCTOPUU
pybesx XVIII-XIX BeKOB — 6eTXOBeHCKas
9I10Xa, TaK I Ipa’kJaHCKON UCTOPHUHU ITO
BpeMs — 3I10Xa HAIl0JIeOHOBCKas. B BoeH-
HOM HCKYCCTBe OHa, Haps/y ¢ HarosieoHoM,
BBIJIBUHYJIa 60JIBIII0E YK CJIO TaJTaHTIUBBIX
rnoskoBoaneB. OcobeHHo B Poccuu, rie
«HeIlo6eUMbIN» BoHANapT IOTEpPIIes Co-
KpYILIUTeJbHOE IIopa’keHue. BoT mmouemy
aHIJIMUCKUH >KuBonucer, Jowcopoaic /oy



Epochs of World Artistic Culture

3§ ICONL. 2021;(4)

(1781-1829) 1o 3aKa3y pyCcCKOro IIpaBUTeIb-
CTBa BBINIOJIHUII CBEIIIe 300 poMaHTHUYECKU
IIPUIIOHATHIX IIOPTPETOB Y4aCTHUKOB OTe-
4yeCTBEHHON BOMHEBI 1812-r0 U 3arpaHuy-
HBIX I10X0H0B 1813-1814 rogoB (HauboJiee
3HayUTeJbHbIe U3 ITUX IIOPTPETOB COCTa-
BUWJIN OOJIBIITYIO rajiepero B IeTepoyprcKom
JpMHUTaxXe).

Ha ofHOM M3 IIOPTPETOB — PYCCKUH
6oeBo# reHepaJs AsnekcaHip IlerpoBuu
EpmoJioB. Ero ¢urypa mojsaHa co CIIMHBI,
B pPe3KOM pasBOpOTe IOJIOBHI B IIPOQUIIb,
4TO JeslaeT IIOPTPEeTHPYEMOTIO OJIHUIIeTBO-
peHueM CypOBOM CHJIBI, MyKeCTBa, BOJIU
U 106J1eCTH.

A. IIyIIKMH B CBOMX ITyTEBBIX 3allHCKax
«IlyTemecTBye B Ap3pymM» OTMedaeT IIpU-
MeuyaTeJbHBINM ¢akT: B 1829 roxy oH cre-
JiaJ1 KproK B 200 BEpCT, 1absl moBUAATh Ep-
MOJIOBA, KUBIIIET0 B iepeBHe 6113 OpJa.
B IIyIIIKMHCKOM CJI0BECHOM 3apHUCOBKE eCTh
U TaKoM IITpux: «Kozda oH 3adymeleaemcs
U XMypumcs, mo OH CmaHo8umcs npeKpaceH
U pasume/ibHO HaNOMuHaem noIMuHecKull
nopmpem, HanuCaHHulii [080Mm».

CrpemiyieHHe BpeMeHHU K IepOoHKe II0-
Oy>K/1aj10 K COOTBETCTBYIOIed TpaHCHOp-
Malluy IIPUHIUIIOB KJAaCCHUIM3Ma, KO-
TOPBIA OBLJI, KaK IIOMHUM, Ba’KHEUIIIUM
Xy 0’KeCTBEHHBIM HallpaBJIeHHeM 3I10XHU
[IpocBenteHus. Ha py6esxe XVIII-XIX BeKOB
BO3HHKAaeT er0 pasHOBUAHOCTD, II0OJIYYUB-
11asl Ha3BaHUe 2epouUdecKuUll KAacCuyu3m.

['71aBOM 3TOr0 HallpaBjeHUs BO ¢paH-
ITy3CKOU >KuBonucH cras 2Kak-/Iyu Jaeud
(1748-1825). T'epou ero KapTHUH — UCTOPU-
YeCcKHe JIMYHOCTH, KOTOPHIe IIPOCIaBUINCh
cay>KeHUeM popuHe. ONUH U3 SIKOOUHIIEB
HasBaJ /laBuja XyI0KHUKOM, «T€eHUU KO-
TOPOTO NPUOJIH3UI PeBOJIIIUI» (HMMe-
Jack B BHUAY PpaHIly3cKasg pPeBOJIIOIIUA).
[TepBoi#i paboToOM IIOJOOHOTO poja cTaJia
y Hero «KiuarBa I'opamues» (1784). Kap-
THUHA BBIIIOJIHEHA B COTJIACUU C aHTUYHBIM
pefaHueM: OTeIl 6JIar0CJI0BJgeT TPEX
OpaTheB Ha paTHBIU II0JBUT BO C1aBYy PruMa;
OHU [IOJIKHBI BCTPETUTHCSA B IIOEJUHKE
C TpeMd 6paThsIMH, BBICTaBJIEHHBIMU He-
IIpUsATeJIeM, & BCe TaK UJIM MHave CBI3aHbl
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MeJXIy Co00# pOACTBEHHBIMH y3aMU — OT-
CIOZIa peaKLyis JKeHII[UH, Belb B CXBAaTKe MO-
I'yT HOTUOHYTH UX OpaThsl U MyKbsl. Ho ecsiu
He 3HATBh 3TOrO CHO’KeTa, M300pakeHUe
IIPOYUTHIBAETCSd KaK KOHTPAcT My»KeCTBa
U ciabocty. Y My»>KeCcTBO, OJIMIIeTBOPsieMOe
[IeHTPaJIbHOM I'PYIIION IIePCOHaKeN-MyX-
YUH (BBIpa’keHHe PEeIINMOCTH, CMeJIOIO
II0PBIBA), BCEMEPHO BHICBEYEHO CJIa00CTHI0
JKeHII[UH, HaXOI4IIUXCSI B II0JIyOOMOpPOY-
HOM COCTOSSHUU. BBIITOJTHEHHAa C TeaTpaJlb-
HOM SIPKOCTBI0, KAPTUHA BOCIIPUHUMAETCS
KaK IIpU3bIB K CaMOOTBep>KeHHOM 60phoe.

[TomMuMO paspaboTKU aHTUYHOTO MOTH-
Ba, 0 KJIACCHUIIMCTCKOM XapaKTepe IIpou3Be-
IleHUsI TOBOPST O/IesTHHsI aHTUYHOI'0 II0KPOS,
apXUTeKTYPHBINA QOH (XOTS OH CKOpee pe-
HeCCaHCHBIM, HO JIJI1 3110XU IIpocBeleHUs
9TO TOXKe IIpeKpacHoe JaJIéKoe IIPOIIIoe),
a TaxoKe IIOJUEPKHYTas ICHOCTh, YETKOCTh
PHUCYHKa U IIBETOBOTO pellleHus.

[IpousBeseHUsl IOJ06HOrO poja yoe-
JKIAI0T B TOM, YTO 60pbba Uier U BOOOIIe
’KH3HeHHas 60opb0a ocTUrasia Torga O4eHb
BBICOKOI'0 HaKaJsa. ITOT HaKaJl CTpacTey,
KaK 1 0000I1IEHHOe BhIpaykeHMe CaMUX UJlel,
CBOE BBICIIIee BOILIOLIEHHE II0JIYYNIN B MY-
3bIke Irodeuza eaH bemxoeena (1770-1827).
Bot mouemy BpeMs pyberxa XVIII-XIX BekoB
C IIOJIHBIM OCHOBaHHMEM MOJKHO CUUTAaTh
IJI1 UCKYyCCTBa 6emx08eHCKOol 3noxoll (Kak
IJIS1 TPasKIaHCKOM UCTOPHUU — HAII0JIEOHOB-
CKOH 3I10X0H). 1 BOT II04eMy 710 KOHIIA 3TOI'0
0630pa My3bIKaJIbHOe UCKYCCTBO Oy/eT IIpe-
CTaBJIEHO TOJILKO IIPOU3BeIeHUsIMU Ha3BaH-
HOT'0 KOMIIO3UTOPA.

ObpaTtuMcsa i1 Hauasla K ero CoHare
Ne 9 11 CKpHUIIKH M popTenuaHo (13BecT-
Ha U Kak «KpeiepoBa coHaTra»). [Ipose-
IleHUe U pa3paboTKa depe bl TeM (IIapTUH
coHaTHOTO Allegro) cmoco6CTByeT 37echb
CO3[TaHUI0 00BEMHOM KapTUHBI: KUIIAIAda
JlaBa >KU3HeHHOU 60pbObI, lepeMerkaeMas
OCTPOBKaMH pepJIeKCUU U IUPUYECKUX OT-
CTYIUIEHHM, — II0CJIe 3TUX KpaTKUX IIepe-
KJIFOUEeHUM C HOBOM CHJIOHM OpocaeTcs B 6y-
ILIIyIOIllee MOpe IIPOTUBO6OPCTBA.

[Tosxe, B XIX cTOJIeTHH (HallpuMep, B My-
3bIKe YalKOBCKOI0), 00paskl JKU3HEHHOM
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60pBLOBI 3aUacTyro OyayT IIpUoOpeTaTh My-
UUTeJIbHYIO, CTPalaIbuecKylo, ake 60s1e3-
HEeHHYI0 OKpacKy. Ho /11 repos 6eTX0OBeH-
CKUX IIPOU3Be/leHUH 9TO KeJlaHHas CTUXUSA
— OTCIOJla TOpeHMe, 9HTy3ua3M, BlOXHOBe-
HUe, PajiocTh IIpeObIBaHUs B 3aXBaThIBa-
I0IlleM BOJ0BOPOTe >KM3HEHHBIX CXBATOK.
U II0CKOJIBKY 3TO CTUXUS IIPOTUBOOOPCTBA,
repor4yecKoOMy Havasly Heru30eKHO COIIyT-
CTBYeT HauaJlo [paMaTU4ecKoe, 4YTO ecTe-
CTBEHHO IIOPOJKAAaeT CTOJIb XapaKTepHBIN
IJ11 My3bIKM beTX0BeHa 2epouko-opamamu-
yeckutl ckaao.

MBeI TOBOPHUM 00 OCTPOTe >KU3HEHHOU
60pBOEL, IPOTEKaBIIIeH B Te BpeMeHa. B 06-
IIIeCTBEHHOM ILJIaHE OJJHO U3 CaMbIX IPKUX
CBOUX IIPOSBJIEHUI OHA HalllJla B 80./1bMme-
pbaHcmee, U 310Xy IIpocBellieHUs HepeJ-
KO II0 CIIpaBeJJIMBOCTH HA3bIBAKT 8EKOM
Boawvmepa (HacTosiee Mg Mapu ®paHcya
Apy3, 1694-1778). Uepes yBIeueHUe UIesIMU
9TOTrO0 IMcaTesd U Quiocoda IPOILIU MHO-
T'Yie eT0 COBPEMEHHUKY, a TAaK)Ke MBIC/IUTe N
U IYcaTesId HeCKOJIBKUX CIIeYIOIUX II0KO-
JeHU — oT baripoHa u CreHgasnsa 1o Pamu-
meBa u IlymkuHa. JIrogerd Toro BpeMeHU
(0ueHb pasHbIX — TPEThEeCOCIOBHBIX UHTEJI-
JIMTEeHTOB, GPOHAUPYIOIINX apUCTOKPATOB,
¢un10co0dCTBYIOIIIMX MOHAPXOB) IIPUBJIEKA-
JI K BoJIbTepy He3aBUCUMOCTD CY>KIeHU,
CBOOO/IOMBICJIHE, OCTPOYMHUE.

BoJsibTepbsiHIIaMU Ha3bIBaJIU TeX, KTO
pasfensas UHTepec BoabTepa KO BceMy
JKUBOMY, IIepeloBOMY, KTO HUCIIOBEe/I0BaJI
PaCKpeIoIéHHOCTh, MBICIH, HEIpUSATHE
JIO’KHBIX aBTOPUTETOB. 1, TOBOpS 0 BOJIbTe-
PBSIHCTBE, CJIelyeT 3aMeTUTh, UTO HEPEIKO
IIOSIBJISIJINCh COUMHEHUs, KOTOpble IIPU-
IIUCHIBAJIUCh BOJIbTEPY, XOTS OH He UMeJl
K HIM HUKaKOI0 OTHOIIleHU. IIpruém cMe-
JIOCTBIO B3IJISI/1I0B OHU MOIJIM JTa>Ke IIpeBOC-
XOUTH TO, YTO BBIXO/IMJIO U3-II07 eT0 IIepa.
[ToaToMy, KaK yTBep>KJaeT OJUH U3 HUCCIIe-
IoBaTeJIel TBOPYECKOT0 HacIeysi BeJIUKO-
T'0 IIPOCBETUTEJIS, «PeanbHblil Boabmep 6bl1
MeHee 80/1bmepbsHUEeM, UeM CO30AHHbLU
MO801 /ieceHOapHbLL Boaibmep».

TeM He MeHee BOJILHOZYMCTBO CaMOI0O
BosibTepa ¥ ero 6eCKOMIIpOMUCCHas 60psb-
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6a 3a cBOOOAY MBICJIH IIOpPa’karoT 0 CUX
1op. BosbMéM [u1d IIprMepa TOJIBKO OJHO
U3 HallpaBJIeHUU ero [edTeJbHOCTH, CBS-
3aHHOe C OTpHUIlaHHeM O0OCKypaHTH3Ma,
KOTOPBIM IIOApasyMeBaeT BpakpebHOe
OTHOIIIeHHWe K KYJbType, IIPOCBeIleHUI0
U HayKe, B CBOUX KpaHUX ¢popMax Iiepe-
Xo/i1Ilee B MpaKo6ecye. [JlaBHBIM OILZIOTOM
o6cKypaHTH3Ma BosibTep cuuTas IlepKOBb,
U B Te BpeMeHa OHa, 0YeBU/IHO, IeVCTBU-
TeJIbHO ObLJIa He Ha BBICOTE. B TOM umcie
HepeaKo peyb HUIET 0 II0BAJILHOM 00KO0p-
CTBe U IILSIHCTBE B Cpe/Jie CIyKUTeIeH KYJIb-
Ta. B 11oame «OpJieaHcKas JeBCTBEHHHUIA»
(o )KaHHe I’ApK) BoJyibTep BCceMU CHUIaMU
aKIleHTUpPYyeT B UX 00JIMKe KOPBICTHOE, I10-
poOYHOe, faXke AbIABOJILCKOE. [IpUuéM festas
repeyrcieHue IIPUOBIBIIMX B afl, IT1caTelb
Ha KOPOJIs ¥ TPEX UHTEHaHTOB (TO eCTh BO-
POB, Ka3HOKpPa/i0B, HA>KUBAIOIIIUXCA Ha BO-
e€HHBIX [10CTaBKaX) JaéT B ZlecATh pa3 60JIb-
Ille CBAIleHHOCAyXUTesen! 1 3aMeTuM
IIpe3pUTeIbHYI0 HeOPesKHOCTh, C KOTOPOX
Besin4aeT ux BosbTep: «Kakoii-mo nana,
JHCUPHbLIL KapouHad...» He magut BoabTep
U caMmoro bora, roBops 0 keCTOKOCTH TBOp-
I1a II0 OTHOIIIEHUIO K CBOEMY CO3JaHUI0 —
4yesioBeKy. B «IlocsiaHuu K YpaHuu» (KeH-
CKOe UMs), IpeIbIBUB ['0CIIOAY I1esIbIi P
00BUHEHUH, T03T-GuIoco 3aKI0UaeT UX
CJIeYIOIIUM: 3a4eM >Ke OBLJIO CO3/aBaTh
YyeJIoBeKa, 3aBeZioMO oOpeKas ero Ha TAro-
ThI 3eMHOM KHU3HU U Ha I'pexy, 3a KOTOphIe
IIPUJETCA TOPeTh B reeHHe OTHeHHOM? Jlo-
rukKe BosibTepa HeJjlerKo BO3pPasuTh, a Bellb
ecJId eé IIPUHATH, TO IIPULETCI TOBOPUTH
4yTh JIU He 0 6e3HpaBCTBEHHOCTHU ['ocmioza.
To, KaKOM CMeJIOCTHI0 OBLJIO TOTZA PAa3MBIIII-
JIATh Ha NOJ00HBIe TEMBI, UIIIOCTPUPYeET
cenyronm GakT: 19-1eTHUM QpaHITy3 ObLT
B 1766 romy IipesaH KasHU 3a 6e360Kue,
eIMHCTBEHHOU YJIMKOMN YeMy II0CIYKHUJI0
HalJleHHOe y Hero BoJIbTepoBcKoe «Ilocia-
HUe K YpaHum». [[pyTuMHU CJI0BaMH, 3a CBO-
60OMBICIIHE IIPUXO/IMUIOCH IIJIATUTH L0PO-
T'OM IIeHOM, HO /I YesIoBeKa TOTO BpeMeHU
cBoOOza ObLIa IOPOKe YKU3HHU, U OH 6e360-
SI3HEHHO, 110 KOHIIa BEJI OUTBY 3a Heé, IIpe-
0/10JIeBad JI00ObIe IIPeIITCTBYU.
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3a [oKasaTeJbCTBAMHU MBI BHOBB 0Opa-
mraeMcs K Mysesike bemxogena. Ero CoHaTa
Ne 23 pi1s1 popTenraHo M3BeCTHA KaK «All-
naccuoHara» (UT. cmpacmHas). 9To Ha3Ba-
HHe 1aHO He KOMIIO3UTOPOM, HO 3aKpeIlu-
JIOCh 3a JaHHBIM IIPOM3BeJleHHueM IIPOYHO
U HeOTheMJIeMO. 3aBepliieHHe eé prHasa Cy-
6JIMMUpPYeT CBOMCTBEHHBIN COHATe IJITaMeH-
HO-IIaTeTUYeCKUU XapaKTep, BEIpa>KeHHbIHN
Ha BBICIIEM IIpefese. CTUXUS )KU3HEHHOHN
60pBHOBI pa3BOpauYMBaEeTCs 371eCh BO BCel eé
OCTPOTE U MOI'yuyeM KHUIIeHHH. IlopTpeTHu-
pyeTcs repoi, HaJleJIEHHBINM TOPIYUM TeM-
IepaMeHTOM 60pIia, UAYIIUHN B CBOUX IIpe-
0Jl0JIEHUSIX 10 caMoro KoHIla. Koga ¢unaia,
BBIJIep’KaHHass B PUTMax IIeCTBULA-IIIACA,
3HaMeHyeT pellalnyr ¢asy COIHaIbHBIX
CXBATOK, UX KYJbMHWHAIIMOHHBIM HaKaJl,
U B Hel OTUYETJIMBO 3allevyaTyieHO IbIXaHUue
®paHI[y3CKOM PEeBOJIIOIIMM KaK IJIABHOIO
WCTOPUYECKOTO COOBITHA IIIOXH.

JlpaMaTHU3M U IeporKa HUCKJIIOYUTEIh-
HOM MHTEHCUBHOCTHU — BOT YTO CKPBIBA-
JIOCH IIOJ; IIOKPOBOM COJIHEYHOTIO CHUSHUSA
«3II0XM CcBeTar. M KoIja 3TH MOACITYHbIE
CHJIBI CMBIKAJIUCh C TEM, YTO IILJIO OT JIFOJ-
CKHUX MHO>KeCTB, KOIJla OHU IIpuobpeTanu
o0IleHapOAHBIM pasMax, TOrZa B HCKYC-
CTBe€ POXKaJICA BBICIIINM Xy/05KeCTBEHHBIN
CILIAB — 2epouKo-0pamamudeckKuil anoc
KaK KOHIIeHTPUPOBaHHBIN CHHTEe3 BayKHeH-
IIIUX CBOMCTB HUCKyccTBa pyberka XVIII-XIX
CTOJIETHUH. B IIPUCYIIINX 3TOMY CUHTE3Y MO-
Iryyux obpasax, B MOIIM U I'PaHJUO03HOCTHU
XyZ0KeCTBeHHBIX GopM GUKCHUPOBAJIOCH
TO, 4TO BCg EBpoIla IpuIllIa B JBUXKe-
HHUe, IJIaBHBIM KaTaJIu3aTOPOM KOTOPOIO
OBLJIM HAIIOJIEOHOBCKHWE BOWHBI — HMMEH-
HO OHU OIIpe/le/IN/IU TOTAa UHOU MaciiTab
JKU3HU YesioBeuecTBa. MX IbIXaHUe HaIloJI-
HSJI0 MHOTO€ B ICKYCCTBE KaueCTBEHHO HO-
BBIM COJZleprKaHHEM.

KpacHopeunBoe CBUIeTEIHECTBO TOMY —
Pe3KHUU IMOBOPOT B TBOp4YecTBe Hukoasn
Kapam3una. Ty1aBa pyCcCKOIO CEHTUMEH-
TajusMa, aBTop «bemgHOU JIU3bI», ITUIIIET
B 1803 roay (rox co3manus TpeTbei cuMo-
HUU beTX0BeHAa) UCTOPUUYECKYIO II0BECTH
«Mapda-ITocaguuma». B eé ocHOBY 110JI0-
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JKeH peasIbHBIA UCTOPUYECKUM PaKT — II0KO-
peHue BosibHOTrO HoBropoza Msanow III. He-
CMOTPS Ha TparudecKuu GprHasl, 3To pacckas
0 BeJIMYUHU YeJIoBeKa, 0 TBEPOCTH ero Ayxa.
HocuTesIbHUIEN CTOIb BBICOKOM HACTPOEH-
HOCTH cTaHOBUTCA Mapda boperikas, ropzo
U CTOMYECKU 3aBepIIUBIIAs CBOI CyAbLOY
Ha arradpoTe — TaM JKe, I7ie OHa OpOoCrIa BIOX-
HOBEHHBIN KJIWY U IOJHSAJIa HOBIOPOALIEB
Ha 6UTBY 3a CBOOOAY TOpoja-pecryb/IuKUy.
B eé peun K HOBropo/IiaM B OTBeT Ha Tpe6o-
BaHHe napsa MBaHa III moguuHUTECI MOCKBe
obpalliaeT Ha ce0s1 BHUMaHUe UCII0Ib3yeMast
IMcaTesieM JIEKCUKA: «COOpaHue pancoam»
— 3TO0 0T PpaHITY3CKON PEeBOJIIOIIUU, «830D
6.1eCHy/1 02HéM» — OEeTXOBeHCKas HOTa,
a I103’ke IIPO3BYYHUT Ppasa «a36vl Poccuu» —
TO eCTh TEPMUHOJIOTH 60JIee II03THEer0 Bpe-
MeHH, TaK KaK BO BTOPOH I10JI0BUHe XV BeKa
(BpeMms [ieficTBUA II0BECTH) IIOHATUSA Poccus
ell[é He CyIlleCTBOBAJIO. BBe[ieHMe I10J00HBIX
BBIpa’KeHUU TOBOPUT O COBEPIIIEHHO SBHOM
aKTyaIM3allii UCTOPUYECKOM TeMaTHUKHU.

VIMeHHO I10CJIe 3TOM IIOBECTH, I7ie KapaMm-
3UH 00OpPEJI BBICOKYI0 UCTOPUYECKYIO TEMY
U XapaKTepHBIH CTPOM BBHICKa3bIBaHUS,
OH 00paTUJICA K CO3aHUI0 IJIaBHOTO CBOET0
TpyzLa — «Mcropum I'ocymapcrBa Poccuii-
CKOI'0».

PaccMOTpuUM Tellepb 06pasIiikl repo-
HKO-paMaTU4YeCKOro 3I0ca B PYCCKOH
CKyJIBIITYpe. Bo ryaBy yrja 3jech [0JI-
JKeH OBITH II0CTaBJIeH NaMATHHK IleTpy I
(MedHulii 6cadHuk) — co3aHre PaabKoOHe
(m1. 2). ©paHITy3CKUM MacTep ObLI IIPUTJIa-
méH ExaTtepuHoH I 11 UCIIOJTHEHUS 3TOTO
HCTOPHUYECKOIO 3aMbIcia, 12 yieT paboTaJ
HaJ HUM B Poccuy, COKUJICA C Hel, IIOHSII
€€ U BMeCTe C TeM CyMeJI BIOXHYTh B MOHY-
MEHT BCeuesI0BeUeCKUU MaciuTab (rosoBy
ITeTpa BrImosiHUIIA A.M. Kosnd, yueHUIla
dasbKOHEe).

CKyJIBIITYypa yCTaHOBJIEHA HA II0CTaMeH-
Te — 3TO TPOMAa/IHBIN I'PAHUTHBIM MOHOJINT,
KOTOPOMY MacTep IIpujag ¢opMy HCIIO-
JIMHCKOM BOJIHBIL. OHUH U3 €€ CMBICJIOBBIX
II0CHLJIOB TaKOB: UMEHHO BOJIEN U TPyAaMU
[TeTpa Poccus obpeJsia cTaTyc MOPCKOH fiep-
JKaBBI.
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Ha. 2. 3. M. danvkoHe. IlamamHuk Ilempy I.
1882. bpoH3a, epaHum. Bvicoma 10,4 m.
Cenamckas naowads, Cankm-Ilemep6ype, Poccus

IL. 2. Etienne Maurice Falconet. Monument to Peter I.
1882. Bronze, granite. Height 10.4 m.
Senate Square, St. Petersburg, Russia

O6xop maMsATHUKA JAa€T BCE HOBBIE pa-
KYPCBI U COOTBETCTBYIOIIIHE CMBIC/IBI. DPU-
rypa Ha B3[IbI6JIEHHOM KOHE pOJKJaeT BIIe-
JaTJeHHe CTPEeMUTETbHOTO0 IBYKEHU BIIe-
Pérn (Ta HeymepXKuUMasd JUHAMUKa, KOTOPYIO
3anaJt [IéTp >xusHU Poccun). BcajHUK € KO-
HEM B3[ILIMAIOTCS HaJ, CKaJbHOM TIJIBIOON
o06HO yKa3yoIleMy IIyTh IIepCcTy (MOry-
4Jasi, HO «HeOoTécaHHasg» Poccud U opraHu-
3yIolllee e€ HayaJslo, BjacTHad cuia). Llap-
CTBEHHOE BeJIMyre MOHYMEHTA BBICTYIIaeT
KakK OJIUI[eTBOPEeHUHE TOCYyAapCTBEHHOTO
MoryIectBa Poccuy, eé Moy U 60JIBIITUX
HCTOPUUYECKUX IIePCIIeKTUB (He Cay4aiiHo
9Ta CKYyJbITypa CTajla OJHOM U3 XyJ0XKe-
CTBEHHBIX 9MOJIeM CTPAHBI).

Tenepsr o6paTUMCS K IBYM pasHOILIA-
HOBBIM paboTramM Muxauaa Ko3.108cko20
(1753-1802), BBIITIOJTHEHHBIM B CBOMCTBEH-
HOM eMy KJIACCUIIUCTCKOM MaHepe, IIOAYU-
HEHHOHN YyCTpeMJIeHUSIM TepOuKO-Apama-
THUYeCKOro anoca. bosbiroit kackaz ¢oHTa-
HOB IleTeproda ykpallleH CKyJbITypaMHU,
U [IeHTPaJIbHOU U3 HUX SIBJIsIeTCd «CaMCOH,
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pas3guparonui nacts JbBa» (1800-1802).
Moryuas ¢urypa 6m161e#iCKOT0 TUTaHa I10-
IaéTcs B MOIITHOM PasBOpPOTe reporuYecKoro
nessHUs (IpamMaTHyecKas CXBaTKa C JUKUM
3BepeM). CTaTys IpOHHU3aHa HEYKPOTUMOM
9Hepruey, B Hel 3alevyaTjieHa BCE IIpe-
OJloJIeBaroIllas BOJIsA — TaKOe BIleyaT/IeHUe
mocTuraercs 6Jiarofapst UCKAUYUTEIBLHO
9HEPTUYHOM JielIKe QUTYPHI. Bestnkosierme
CKYJIBIITYPBI YCUJIMBaeTCsd 6J1arofaps geKo-
paTUBHOMY 3QPeKTy, JOCTUraeMOMY IIpU-
MeHeHHEM I1030JI0Thl, UTO [OIIOJIHSAETCS
CUSTHUEM CTPYH U O6PBI3T BOJBIL.

CospaBagd maMATHUK A.B. CyBopoBy
B ITeTepOypre (1799-1801), Ko3y10BCKUH,
I10f06HO YIIOMUHABIIIEMYCS BbIIIIe AHTyaHY
I'po c ero moprperaMu HarrosieoHa, B U30-
Opa’keHUH JIUIAa U QUTYPHI IIPOCIIaBJIEH-
HOTO ITOJIKOBOZIIA UCXOAUT U3 HUleaJbHbIX
IpezncraBjieHUN (Kak usBecTHO, CyBOpPOB
OBII MaJIEHBKOI'0 POCTa M JAOBOJILHO TIIle-
OyIIHBIM). KpoMe TOro, XyZ0KHUK Jpalu-
pyeT II0JIKOBOJAIIA B IIOJIyaHTUYHO-IIOJIY-
CpeJHeBEeKOBOe OfiessHHE, UTO [OII0JIHe-
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Ha. 3. A. 3axapos. I'nagHoe AdMupaameiicmeo (UeHmMpaibHas Hacms).
1806-1823. Bvicoma co wnusiem 74 m.
2-1t Admupaametickuii ocmpos, Cankm-Ilemep6ype, Poccus

IL. 3. Andreyan Zakharov. Main Admiralty (Central Part).
1806-1823. Height with spire 74 m.
2nd Admiralteisky Island, St. Petersburg, Russia

HO IIIJIeMOM U 60eBBIMU [OCIIeXaMHU, TaK
4TO B I1eJIOM CKJIa/IbIBaeTCs1 06pa3 MOTy4Yero
BOUTEJIA JIeTeHapHBIX BpeMéH. I'epouye-
CKas CUMBOJIMKA yCHUJIHMBaeTcd U 6Jaro-
lapsi TOMY, UTO CKYJIBIITypa II0CTaBJIeHa
Ha 4Ype3BbIYAaMHO BBICOKHMU IIOCTaMeHT
B popme ITUIMHIApPA, U 3TO IPUAAET eu
NOLUYEPKHYTYI0O MOHYMEHTAaJbHOCTD.
Ho 11pu BceM aToM ¢urypa I10JIHa JBUXKe-
HUS U CTPEMUTEJIbHOM 9Hepruu (00mumi
IPY>XUHAIIMA PUTM MOHYMEHTa U B 0CO-
6eHHOCTH — peIlIuTeIbHBIM B3Max IIpa-
BOU PYKH, JeprKalleil Mey).

CBoero pojfa MOHYMEHTOM, OCBsIIa-
IOIIIUM BBICOKHE HCTOPHYECKHE [IessHUd,
MOIJIO CTaTh U 3[jaHHe. B uncie TaKUX Co-
OPY’KeHUU B IIepBYH Ouepenb CaenyeT
Ha3BaTb AaMupasiTeincTBo B [leTtepOypre
(ctpomiocs ¢ 1806 roga) — rIaBHOE eTU-
e AHOpesaHa 3axapoea (1761-1811). Ilo-
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CKOJIbKY B CTPOTIYIO IJIaJb CTeH OPraHUYHO
BKJIIOUAeTCd IIJIaCTUKa, TO B HEKOTOPOM
poze coaBTOpaMu A. 3aXapoBa BBICTYIIH-
JU cKyabITOpsl ®. [lenpuH, B. JéMmyT-Ma-
JuHoBcKuM, C. [TumeHoB, U. TepeOGeHEB.
Ho 0CHOBHYI0 I1eHHOCTb, KOHEYHO JKe, CO-
CTaBJIgeT caMo 3JjaHHe, KOTOpOe SBJISeTCd
IIeHTPOM OI'POMHOM ILIOIaAu (OHA BBHICTY-
naeT B QyHKIIUHU 00I[eCTBEHHOTro GpopyMa
IOpofia) ¥ CTAHOBUTCS KaK ObI KAMEepPTOHOM
IJId BeJIMYEeCTBEeHHBIX apXUTEeKTYPHBIX aH-
camM0JIel ceBepHOM CTOJIMIIBL. B CBOIO 0ye-
pezp, IIaBHBIM B JAHHOM COOPY>KeHUHU SBJIS-
€TCs1 B3MeTHYBIIAsCI BBBICH OallHs (W 3).
B3gToe B 11eJ10M, 3TO BeJIMYEeCTBEHHOE 3]1a-
HUYe HaIIPSMYI0 Pe30HUPYeT HaXO[AIeMYCs
Ha ipyroM 6epery Hessl IleTporaBI0BCKO-
My co60py (coopy’KeHHe 3II0XU BapoKko),
OLLIyTHUMO OTJIMYAsICh OT Hero 60JIbIIel rap-
MOHHUYHOCTBIO U KJIACCUYHOCTBIO.
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JTO COOTBETCTBHE 3HAKOBBIX IIOCTPOEK
CeBEPHOM CTOJIUIILI IIOJKPeIIAeTCS TeM,
4yTO 06e OHU yBeHYAaHBI IIIINUIeM-UIJI0H,
a IIMNUIb AIMUpaITeMCTBa CUMBOJIHU3UPO-
BaJI MOIIb PYCCKOTO ¢JIoTa U cTas IMobJIe-
Mo IleTep6ypra.

ToJIbKO UTO HasBaHHBIE XYJL0’KeCTBEH-
Hble Ile/leBpbl IIPUOJIM)KAIOT HaC K elé
OJHOM MeTaMopdo3e KIacCHUI3Ma, KOTO-
pas BeLIMIach Ha pybeske XVIII-XIX BeKOB
B CMu/ib amnup. 3TO KacajJoCh IJIaBHBIM
06pasoM apXUTEeKTYphl, IprobpeTaBIIeir
TOP>KeCTBEHHO-TPUYMQaJIbLHBIA XapaKTep
U I10/14ac TUIepOoIM3UPOBaHHO MOHYMEH-
TaJIbHBIM MaclITab, oTBeyas IpsIMoMy Ie-
PeBOY ITIOHATHSI — UMNEPAMOpCKUll Cmub.

OH 3apojuicsa Bo PpaHITUM, U B YUCJIE er0
HauboJlee IIpUMeydaTeJbHBIX 00pasIioB —
BBIIIOJTHEHHAad 110 IIP0oeKTy sKaHa-PpaHcya
IlTanwvepéna (1739-1811) TpuymaabHas
apka B ITaprke (Bo3gBurasiacs ¢ 1806 roza).
Kak IToMHHUM, THII TAKOI'O MOHYMEHTa BIIep-
BBIe ITI0JIYYUJI PACIIPOCTpaHeHHe B aHTUYHOMN
apXUTeKType, BO BpeMeHa TpuyM($OB UMIIe-
paTopckoro PruMa. ITomo6HbIe yCTpeMIIeHUA
BO3HUKJIM BO PpaHIUU I10 aHAJIOTUU C 3a-
OBITOM TPAUIINEN U C 11eJIbI0 IIPOCIaBIeHUS
no6ex apmuu HamosieoHa. COOTBETCTBEHHO,
B JIeKOpe TaKUX COOPYKeHUU B U300MIUU
OBLIN IIpe/CTaBJIeHbl BOMHCKUE aTpUOYTHI
U 6aTaJibHbIe peJIMKBUU. O6palliaeT Ha ce6s
BHUMAaHHe II0YTH HellpeMeHHas yepTa CTH-
JI1 aMIIUP — UCK/IIOUMTeIbHAs TsDKeJI0Bec-
HOCTb U II0fYac rumnepTpodus MpoIlopriui
(B JTaHHOM CJIy4ae OLIyTHMa IBHAas Hecopas-
MEpPHOCTH I'PY3HOM BepXHel 4acTyu TPUYM-
dasbHOU apKU O0CTAJILHOMY).

UepThl paccMaTPUBAEMOTO0 CTUJISA HAOJII0-
IAJINCh U B U300pasUTeIbHOM HCKYCCTBeE.
OpHa U3 caMBIX OYeBUIHBIX UJIJIFOCTPAIIHUMI
TOMYy — KapTuHa Ocrocma Hepa «Hamo-
JIEOH Ha UMIIepaTOpPCKOM TpoHe» (1806).
N mo sambIcny («..HA UMNEpamopcKom
MpoHe»), ¥ TI0 UCIIOJIHEHHUIO IIepe]; HaMU —
TUIMMUYHENINUN aMiup. IIppyyém B TOH ero
dopMme, Korja OH MOT IIpUOOpeTaTsh Cyryoo
HapagHBIA U Ja’ke IIOMIIe3HBIA Xapakrep.
T'uniepTpodus n3obpakeHuss B paBHOU CTe-
IIeHU KacaeTcs ¥ U30BITOUHOCTH aKCecCyapoB

17

(TIBIIITHOE BeJsIMKoOJIelIne 6apXaTa, KOBPOBOM
TKaHU U T. /1.), U COOCTBEHHO UMIIEPATOPCKOTO
BeJIMYMA IIOPTPETUPYeMOoro (BacTHadA 1103a
HaJIMeHHOTr0 BJyIaAbIKU EBpomsl). [Ipu xeJia-
HUU B 3TOU 6JiMcTaTeJIbHOU paboTe JHIpa
MO>KHO IIOYYBCTBOBATb U OIIpe/ie/IéHHBIN
IIOLTEKCT — B OTMeUYeHHOU BhIIIle U30BITOY-
HOCTH yJIaBJIMBAETCI HAMEK Ha BHEIITHIOI
MUIIYPY, HeZJOCTOMHYIO IIOJIMHHO BEeJIHUKO-
I'0 YeJI0BeKa.

U cpasy xe mpuMeuaTesJbHas IlapaJl-
Jlesib. Kak U3BeCTHO, beTX0BeH ITOCBATHII
HamosieoHy cBOX0 TpeTbi0 CUMOOHUIO
(«Eroica»), HO y3HaB, UTO TOT y3ypIUPO-
BaJI BJIaCTh U 06'bSIBUJI Ce6s1 UMIIEPAaTOPOM,
II0PBaJI JIMCT C IIOCBAIEHUEM, C TOPEYbI0
CKasaB: «[ amom — 4e108eK», BKJIa/ibIBas
B CKa3aHHOe MBIC/Ib 0 TaKUX JIIOJCKUX CJIa-
60CTsX, KaK TIIecJlaBUe U CaMOBO3BeJInye-
Hue. OFHaKO cIeyeT IIPU3HATh, YTO YePTHI
IIBIIITHOT'0, UMITI03aHTHOI'O aMITHUpa I10SBJIA-
JIUCh U B HEKOTOPBIX IIPOU3BEeHUIX Ca-
moro beTxoBeHa (TakoB ero IIsThii popTe-
IIMaHHBIN KOHIIEPT, KOTOPBIU He CIIydalHO
HasBaJu «VIMIIepaTOPCKUM»).

TeM He MeHee Ja’ke yUUTHIBasd HEKOTO-
pble «U3ep>KKU» WCTOPHUUYECKOI0 3Talla
py6esxa XVIII-XIX cToJsieTui, HEOOXOLU-
MO KOHCTaTHpPOBAaTh: TO OBLJI COBEPIIEHHO
0COOeHHBIHN, He3a0bIBaeMBIH, BeJITUKHUM Yac
4yesioBeuecTBa. Er0 3HaUMMOCTD B Xy 0XKe-
CTBEHHOU cdepe 6Gojiee Bcero O6bLIa MIOJ-
TBep)XJeHa $peHOMeHOM My3bIKu bemxo-
8eHa, 0TOOpasuBIIIel BU)KeHHE OTPOMHBIX
JIIOJICKHUX MaccC, CTUXHI0 CYPOBBIX KU3HEH-
HBIX CXBaTOK, I'PO30BYI0 aTMocdepy Bpe-
MeHHU. SJpyadIliuM CBUETEeJIbLCTBOM 3TOIO
aBiigeTcs ero Ilstas cumponus (1808).

IIpodosiceHue caedyem

5
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Abstract. Archaeological research

in the territory of today’s Slovakia has revealed
rare artifacts from the oldest period in human
history, from prehistory. Two unique female
figures of Venus represent them. This article
presents a statuette from the Paleolithic

Era — the Venus of Moravany, which

is made from a mammoth tusk and

is an artistic expression of fertility

in the matriarchy. The article also describes

a gem from the Neolithic period, the Venus

of Hrddok, Magna Mater, as the goddess

of harvest, success, the giver of life

and well-being.

Keywords:

Prehistory, art, artifact, Venus

AHHOMAauus. ApxeoJsIoTHYecKre UCCIeJ0BaHUA
Ha TePPUTOPUU CerofHAIIHel CI0BaKUN
BBIIBUJIU pefKUe apTeQaKThl ApeBHEMIIIEero

B UCTOPHUH YeI0BeYeCcTBa IIepUoza,
JOUCTOPUYECKOIO0 BpEeMEHH.

JTO [;Be YHUKAJIbHEbIe )KeHCKUe QUTYPHI
BeHeptrl. B craThe IIpeAcTaBIeHa CTaTyITKa
3II0XU ITajIe0JIuTa U3 OMBHI MaMOHTa BeHepa
MopaBcKas — Xy/[L0>KeCTBEHHBIN CUMBOJI
IJIOAOPOAUS BpeMéH MaTpuapxaTa. Takke
OITHCBIBAETCA «KeMUYKUHa» 3II0XH HeOJIUTa
Benepa I'paporikasi, Magna Mater, Kak 60THHS
yposKkas, ycrexa, JapuTeJbHUIA )KU3SHHA

U 6J1aTO/IEHCTBUS.

Knrouesvle cnosa.
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Ithough Slovakia is a small country
Ain the middle of Europe important

settlement zones were created on
its present territory already at the dawn
of human history. Far-back history has left
its distinct traces hidden in the present
valleys around rivers, in the basins of
mountain ranges, in travertine mounds,
and in old geological layers below the
fertile lowlands. Archaeological research
gradually reveals messages immersed in
the depths of time, and modern science
seeks to reconstruct the life of prehistoric
man; not only his way of hunting, living,
or thinking, but also his cult ideas, art,
culture... The only factual historical
source for learning about our ancient
ancestors are material bases provided
by the archaeological research; both —
ecofacts created by nature without human
intervention, and artifacts that are the
result of human activity.

In further text, we will try to approach
unique prehistoric artifacts included in a
huge range of archaeological findings in
Slovakia. We will focus on mobile artifacts
that meet the criteria of artistic creation,
although we emphasize that the exact
definition of prehistoric art has not yet been
strictly resolved. We focus on the oldest art
manifestations that do not require, from the
point of view of contemporary art science,
the intervention of experimental archeology
(such as musical instruments), and “we can
reciprocate them in the most possible original
form even today.” [1, p. 101] Therefore, we
will present two representative objects from
the oldest period in human history, from
prehistory. The first one originated in the
Slovak Paleolithic (from the Latin words
palaeo = old, lithos = stone), and the second
one in the Neolithic. The artifacts presented
have long had the status of an art work, and
they are in perfect accordance even with the
latest Slovak proposal of the prehistoric art
definition by L. Makky. This young scientist
created a sophisticated cluster-disjunctive
definition based on 13 unambiguous criteria
[Ibid., pp. 110-111].
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The results of archaeological research
confirm that the territory of today’s Slovakia
“has been, from the oldest times, intersected by
trade routes connecting Southeastern Europe
with Western, Northern and Eastern Europe.”
[2, p. 230] The prehistoric “crossroad”
fulfilled its primary trade mission, but it has
naturally become also a crossroad of cultures.
Ethnic groups of near and far territories
met, interacted with each other and, in
addition to material trade products, passed
on their own specific customs, traditions,
rituals, conventions, opinions, norms,
etc. Cultural transfer took place between
integrated communities and cultural omnis.
In one direction, local peculiarities were
enriched by foreign influences in the form
of imports, and in the opposite direction,
they influenced foreign cultures as exports.
Several Slovak artifacts from the prehistoric
period provide a picture of the foreign
elements implication, sometimes even the
foreign influences assimilation, which is a
confirmation of both — intensive movement
along major cultural roads, and intercultural
communication of our prehistoric ancestors.
Interculturation does not mean a loss or a
reduction of local originality, but it implies
creativity. According to Piacek, “culture can
many of other cultures re-create, create over
again, and form in a living context of itself.”
[3, p. 78]

Venus of Moravany nad Vahom

The popular Slovak historian and the
author of non-fiction Pavel Dvorak, poetically
named this small statuette “The First Lady
of Slovak Prehistory.” [4, p. 52] Justifiably,
because it is the first and the oldest find of
female figure in Slovakia. Its origin is, based
on the principle of the C14 carbon method,
estimated to 22,860 (+ 400) years.

The small human figure has a size of
7.5 cm. It is made of a mammoth tusk and
its surface is smoothed. It depicts a woman
with highlighted features of a woman’s body
(wide hips, large breasts, massive thighs,
voluminous abdomen). It symbolizes the



Epochs of World Artistic Culture

@ ICONL. 2021;(4)

Photo 1. Venus of Moravany*

mother cult, the power of fertility, the
preservation of the genus, which were the
main attributes of the Paleolithic matrilineal
filial system. Figures of a woman —a mother
who was given the designation of Venus
after the Roman goddess of beauty, became
the artistic expressions of the matriarchy
[5, p. 18]. Their mission is not completely
clarified, but most experts believe that
“the predecessors of later priests, so-called
shamans, used them for magical ceremonies
to conjure up the power of fertility.” [6]

An international research team from the
University of Colorado Anschutz Medical
Campus has published an interesting theory
about the disproportionality of the Venus
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body. The researchers applied the knowledge
of anthropology, archeology and medicine
and, based on exact measurements of the
body of Venus, came to the theory that the
proportions of figures correlate with climatic
conditions and the alternation of ice ages
during prehistory. The falling temperatures
brought a lack of food and nutritional stress,
and at that time, “obese” figures, which gave
hope that the mother would survive and the
family would be preserved were created. At
a time of global warming and better food
availability, the body size of the Venus was
shrinking [7].

A Paleolithic gem, the Venus of Moravany
is still fabled by a number of mysteries and
ambiguities. It is said that the statuette
was ploughed by Stefan Hullman-Petrech
in 1925 in Moravany nad Vahom (Slovak
town). He donated it to Bernhard Germann,
a guest in the nearby spa in PieStany.
Germann was a layman, so he asked the
German archaeologist prof. Lothar Zotz to
make an expertise, and he forwarded him
the statuette. The further fate of Venus is
already historically documented: Germann
committed suicide; the statuette became the
property of Zotz, who sent it to the Musée
de 1" Homme (Museum of a Man) in Paris,
where it was given to the renowned scientist
abbot Henri Breuil to confirm authenticity.
The authenticity was confirmed, and the
original was returned to Zotz in Germany.
However, prof. Zotz did not respond to the
calls of Slovak archaeologists. It was not
until 1966 that Zotz accepted the invitation
to meet the Slovak scientist Juraj Barta,
and after the Archaeological Congress in
Prague finished, he visited Slovakia. J. Barta
recalls: “In the family environment in the
afternoon, we presented him ... a confirmation
from the new director of the Museum of
a Man, that the original Moravian Venus
was returned to him. Finally, we agreed
to return her to Slovakia” [6]. The fate of
Venus continued to be complicated: prof.
Zotz died unexpectedly. However, in 1967,
his assistant and collaborator personally
handed over the Venus of Moravany to the
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Archaeological Institute in Nitra, where it is
preserved to this day.

Venus of Nitriansky Hradok

During the final Stone Age period, in the
Neolithic, about 5,000 years ago, the first
human community settled in Nitriansky
Hradok in southern Slovakia. It gradually
changed the face of the countryside. Our
ancestors concentrated all their waste in
one place. From pot-sherds, bones, debris
of clay houses and other waste, a hill
“grew” — a terrain formation, the tell.
In analogy with Schliemann’s Troy,
which appeared in the tell Hisarlik, the
tell in Nitriansky Hradok was given the
name Slovak Troy. It was hiding tens of

thousands of objects and fragments, and
among them a gem, a statue of a woman. In
1950, Vendelin Laco, a student who assisted
in archaeological research, discovered it.
To this day, he remembers his rare find:
“At first, we discovered only the big butt of
the statue, but when we showed it to our
leader, he immediately called to Nitra, and
they came in four cars from there. Based on
the contour lines of the soil, they estimated
that this was a finding from a period several
thousand years before Christ.” [8] The
expertise dates the age of the finding back
to 4,800-3,500 BC.

The statuette of a sitting woman is
27 cm high; it is made of clay fired to a dark
red color. It is the first Neolithic finding of
female plastic in Slovakia.

Photo 2. Monument to the Venus of Nitriansky Hrddok in Nitriansky Hrddok?
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Photo 3. Slovak coin®

Venus sits on a specially preserved seat
[9, p. 76], she is slimmer than her Paleolithic
predecessors, but with massive thighs and
only symbolically shaped feet. According to
Vladar, it symbolizes the goddess of harvest,
success, the giver of life and well-being
[10,p.19]. Her hands, in an adoration gesture,
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point to prayer, pray during ceremonies
[5, p. 36]. These are the attributes for which
the figure was named Magna Mater —
the Great Mother. Its modern glory was
ensured by its depiction on a coin worth
2 Slovak crowns, which was officially used as
currency in Slovakia in the years 1993-2008.

Slovak scientists are aware that research
in any historical epoch cannot be definitively
completed, because it is always necessary
to take into account the possibility of
new findings and the discovery of new
connections. Perhaps the mysteries and
enigmas fabling the Venus of Moravia and
the Magna Mater will be solved. According
to L. Novotny, prehistoric art cannot be
understood “as an archive of looking at the
world of a certain culture, which is waiting to
be read.” [9, p. 67]

/\GJ

! Photo taken from open sources. URL: https://www.moravany.sk/e_downlo