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U KUHO). [Ipu aTOM IIpeofoieBaeTcs
IIpUBBIYHAA pyOpUKaIlyd 110 HAIJMOHAIbHBIM
IIIKOJIaM U pasfiejieHre Ha OT/eIbHbIe
BUIBI UCKYCCTBA C IIPUCYIIe KaXKIoMy
U3 HUX >KaHPOBOU crerfuUKaIiel, 4To
OTBeuYaeT II03UTHUBHBIM TeH/IeHIIUIM
riaobannsanyy U obecrieunBaeT I1eJI0CTHOe
BUJIeHHE Xy[0’KeCTBEHHBIX peHOMEHOB.
IIpegycMaTpuBaeTCs II03TallTHOE
paccMoTpeHMe CIIeAYIOIINX XYA,07KeCTBEHHO-

The Enlightenment (the Second
Half of the 18th Century).
Horizons of Light and Mind.
First Essay

The essence of the series of essays
published by the magazine is that with
a maximum compactness of presentation
it provides a summary of the main
phenomena of world artistic culture
covered in general, both from the point
of view of the general historical process,
and in relation to the various forms
of art (literature, the visual arts, architecture,
music, theater and cinema). At the same
time, the usual categorization of national
schools and division into separate types
of art with the genre specification inherent
in each of them is overcome, which meets
the positive trends of globalization and
provides a holistic view of artistic phenomena.
The following artistic and historical
periods are considered in a stepwise
manner: the Ancient world, Antiquity,
the Middle Ages, the Renaissance, the Baroque
Period, the Enlightenment, Romanticism,
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UCTOPUYECKUX IIEPUOIOB: IpeBHUN MU,
AHTHUYHOCTE, CpefHeBEKOBLE, Bo3poKIeHUe,
bapoxkko, IIpocBeliieHre, POMaHTH3M,
IToctpomanTH3M, MogepH I, MozepH II,
MogzepH III, [TocTMOIEpPH U B KaUeCTBe
TI0CJIECTIOBUS — «30JI0TOM BEK PYCCKOU
XYI,07KeCTBEHHOU KYJIbTYPHhI».

KiroueBrble cIoBa:

MI/IpOBOIL/'I XYI[O)KECTBEHHBIﬁ IIpo1ecc, OCHOBHEIE
HCTOPHUYECKHE ITIePHUOIBI, HpOCBeH_[eHI/Ie.

Post-Romanticism, the First Modern
Period, the Second Modern Period,
the Third Modern Period,

the Postmodern Period,

and as an afterword — “The Golden
Age of Russian Artistic Culture”.
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the world artistic process, the main historical
periods, the Enlightenment.
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pHUIIOMKHAasA UCTOPUUYECKHE IIepHo-

IIBL, IIPOIIIe/IIIIHe ITepe]; HalllM MBbIC-

JIEHHBIM B30POM BO BpeMs IIPebIAy-
X 0030POB ([peBHUM MUDP, AHTUYHOCTD,
CpenHeBeKOBbLe, Bo3porkaeHue, BapoKko),
HeTPYZHO CesaTh BBIBOJ, O HapacTalolen
HUHTEHCUBHOCTH ¥ YCKOPEeHHH XY 0’Ke-
CTBEHHOTIO IIpoIlecca: 0T MHOTHUX ThICAYe-
JIeTUH /IpeBHero Mupa [0 IBYX CTOJIETUH
bapoxkko. [Iepexo/d K cieyroieMy UCTOPU-
YeCKOMY U3MEPEHHUI0, MBI y>Ke BEIHY K€ HbI
I10JIb30BaThHCs 60JIe€e TPOOHBIM YIeHeHUEM.

Ecymi 6paTh 3TO U3MepeHue B CaMOM KpYII-
HOM IUIaHe, TO eMy C IIOJIHBIM OCHOBaHUEM
MO’KHO [JaTh HasBaHue Kaiaccuueckas anoxa.
HMeeTcss B BUALY IIPOTSDKEHHOCTD C Cepeu-
HbI XVIII 10 py6erka XIX-XX BEKOB.

Kaaccuueckasa — II0CKOJIBKY B 3TO Bpe-
Ms B pasJIHYHLIX BUJaX MCKYCCTBa CO3/a-
BaJIOCh TO HacJeaue, KOTOpOe 0KasaaocCh
IJIAaBHOU XYZ0KeCTBEHHOM COKPOBHUIIHU-
Iell yesioBeuecTBa (IIpeXkje Bcero B obJia-
CTH JIUTEPATYPhl U MY3BIKH).

M 3Ta COKpOBHIITHUIIA HACTOJIHLKO MHOTO-
MepHa, YTO IIPU OIIpe/ieIEHHOM eJUHCTBe
U [1eJIOCTHOCTH JaHHOM 3II0XU IIPUXOUTCA
TOBOPHUTH O COCTABJIAIOIIUX €€ TPEX MaJsbIX
sroxax: IIpoceeujeHue (BTopas II0JIOBUHA
XVIII Beka), PomaHmusm (riepBas IOJIOBU-
Ha XIX Beka), [lTocmpomaHmu3m (BTopas 110-

JoBUHA XIX BeKa) — UX BpeMeHHble paMKU
0603Ha4YeHbl CaMBIM IIPUOJIU3UTETHLHBIM
obpasoM, a 3aBeplIarInui nepuon Kiac-
CHYeCKOH 3II0XH CTaJI OJHOBPEMEHHO H HC-
XOLHBIM II€PUOJOM TEKYII[el HBbIHEe 3II0XH
(geThIpe mecaTuiaeTus, 1890-1920-e roabI).

ITepBasg U3 3TUX MaJIbIX 310X — IIpocee-
weHue, nausiasica ¢ cepeguHsl XVIII mo
Hauvasa XIX Beka. E€ HasBaHUe, IIPUHATOE
B PYCCKOM JIEKCUKOHE, BeCbMa YCJIOBHO U
TpebyeT OOJIBIIMX OTOBOPOK. He ciexmyer
cOpachIBaTh CO CYETa U IIpPsIMOe 3HaUeHUe
NAHHOTO CJI0BA: NEeHUCTBUTEJHbHO, HEMAJIO
B 3TO BpeM4 (B TOM YMCJIEe U B UCKYCCTBe)
OBLI0 HalleJIeHO Ha TO, YTOOBI npoceew,ams.

OpHaKo ¢paHIly3CKHUe IIPOCBETUTEIIH, KO-
TOpbIe BBEJIM JaHHOe IIOHATHE, II0pasyMe-
BaJIM HEUTO WHOE, 3HaUYUTEeJIbHO O0JIbIIlee:
siécles des lumiers — ek ceema, 4TO B CJI0BE
ceéem 00beJUHAJIO JIJI1 HUX TaKUe IIOHATHUS,
Kak [00po, CIIpaBe/JINBOCTh, T'YMaHHOCTh,
OIITUMM3M, Bepa B IIPOrpecc U TOP>KeCTBO
pasyMa, a Tak)Ke FapMOHMS U KpacoTa OBbITHS.

BOT Te KaTeropuu, KOTOpeIe OYAyT OIIpe-
IeJIAIOIMMU U [IIs1 HaC B OCMBICJIEHUH 3110-
xu [IpocBeleHus.

PaccMoTpeHue Ha3BaHHBIX KayecTB Hay-
HEM C TOT'0, YTO I1eJIbIN P ABJIEHUM UCKYC-
cTBa IIpocBelrieHUs BEI3BIBAET aCCOIMAIIUU
C HayaJIbHBIMU CTYIIEHSIMU YeJsIoBeyeCKOHr
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J)KHU3HHU (JeTCTBO, OTPOYECTBO, HOHOCTH).
1 3TO MOXKHO IIOHATH, IIOCKOJIbKY TaHHAas
3II0Xa 3apoXKJasiach B HeJlpaxX IIpeecTBY-
IOIIeT0, IIOCTEIIEHHO «CTapeloIero» 1 yra-
carolrero bapokko.

[lepried eMy Ha CMeHY IIPUHITUITHAAIIb-
HO HOBOU UCTOPHUYECKOU popMaIiuu IIpe/-
cTOosda 60JIbIIas 3BOJIIOIIUS BILJIOTH [I0
pybeka XX Beka — 1mocie IIpocBelieHUs
B ¢opmax PomanTu3Ma u [locTpoMaHTU3-
Ma, a Ha 3aBeplalieM Tare — B popmax
II03/THEK/IaCCUYEeCKOI'0 UCKYCCTBaA.

BoT moueMy eé ucxopHas pasa BOCIIpUHU-
MaeTcs KaK UCTOK CO BCEMHU BBITEKaKIIUMU
OTCIOZIa 0COOEHHOCTIMHU. U, B CBOIO OUepeb,
HauboJIee OIYTUMBIM IyX JIeTCTBA OBLI Ha
PaHHUX CTafUAX 3110XU [IpocBeIeHUs.

[IpexncraBuM cebe ¢bsIOBI (TeaTpalbHbIE
CKa3KH) UTaJbiIHCKOI0 fpaMarypra Kap-
a0 T'ouyu (1720-1806): «JIt060Bb K TPEM
areJbCUHaM», «Koposb-ojieHb» U Ip. (3TO
caMmoe Havajio 1760-x rogoB). OHU yXOOAT
CBOUMU KOPHAMHU B QOJIEKJIOPHYIO0 BOJIIIIEO-
HYI0 CKa3Ky, IIPOHU3aHBI )KaXKI0HN 4dyjiec,
¢aHTasuu U paHTacTUKU. CaM Torfiu Tak
TOBOPUJI 0 HUX: «Bca ama cmecb HyoecH020
u 3a46a8H020, 8CE pebsAUeCcma8o IMux CUeH...»

Jpyras, He MeHee XapaKTepHas QUIY-
pa — ero cooTeyeCTBEHHUK, KOMIIO3UTOP
Aoménuko Ckapaammu (1685-1757), CbIH
Aneccangpo CkapJsiaTTH, HauboJjiee BULHO-
Io IIpeCTaBUTEJI OIlephI-Cepra KaK Befy-
II1er0 My3bIKaJIbHO-TeaTPaJbHOIO JKaHpa
bapokko u poBecHUK U.C. baxa Kak camMoro
KPYIIHOI'0 KOMIIO3UTOPA TOT0 K€ BpeMeHH.

Jroxe bapoKKO B KaKOM-TO YaCTHU CBOET0
TBOpYeCTBa IIpUHazJIe)xasl u /. CkapaaTTy,
HO IJIaBHOE COCTOSJIO B TOM, YTO OH B UHCJIe
IIePBbIX OTKPBIBAJI TOPU30HTHI MY3bIKAJIb-
HOTO HMCKycCcTBa lIpocBereHus.

[leHTpaJILHBIN JKaHP €ro XyA0>KeCTBeH-
HOTI'0 HacJeus — COHATHI /I KJIaBeCHHa,
U1 BO MHOT'MX U3 HUX BEJIMKOJIEITHO IIepeiaH
OyX NeTCTBa, IIofJac fake MJajeHyecTBa
C OTBEYAaroIe 3TOMy raMMOM HaCTPOEHUH,
C COOTBETCTBYIOII[EH CIIeIPUKOM IICUXO0JIO-
TUU U II0BeJIeHUs, PaCKPbITOM B My3bIKaJIb-
HBIX 0Opasax. BoT 0TKyza CTOJIb 3HAUMMBIN
It coHaT CKapJiaTTH UTPOBOM XapaKTep U

JacTas CMeHa COCTOSIHUM, HepeaKo C Heo-
JKU@HHBIMU I1epexolaMU «0T cMeXa K CJIe-
3aM» 1 Ha0O0POT.

Bo MHOKeCcTBe ero IpousBeleHU [1el-
CTBUTEJIbHO HaX0UM 00asATeIbHOEe U TPO-
raTeJbHOe BOCIIpOM3BeJleHHe MHpa pe-
6€éHKa, BKJII0Uasg TO, YTO MOXKHO Ha3BaTh
UT'POM «COJIHEYHBIX 3aMUYUKOB». O6palaer
Ha ce0s BHUMaHHe 0co6as IIOABUYKHOCTE U
HeII0CPe/ICTBEHHOCTD BhIPaykeHU, a TaKKe
IIOJYEPKHYTHIM MUHUATIOPU3M (0T GOpMBI
II0 TUIIa MHTOHUPOBAHUA).

A ¢ TOUKM 3peHUs HalleJIeHHOCTH Ha I1ep-
CIIEKTUBY He CJIy4alHBbI IBHbIe IIepeKIny-
KU CO CTUJIMCTUKOM oIlephl-0ydda — Bexy-
II1ero My3bIKaJIbHO-TeaTPaJbHOIO >KaHpa
[IpocBelieHUsd, MOPOKAEHHOI0O HUMEHHO
9TOH 3110X0MU. IIoZ06HbIEe CBA3U U IIpPeBOC-
XUIIleHUs 0C00eHHO OIIyTUMbI B UMUTAaIIU-
X CTPEeMUTEJILHONM CKOPOIOBOPKH, CTOJIb
XapaKTepHOH [IJI1 KOMHUYECKOH OIIepBhl.

He MeHBIINI HHTepeC K MUPY JIeTCTBa
U I0HOCTU HCHBITHIBAJIO U300pasuTeIbHOe
HUCcKyccTBO. [IposmesaeM 0630p psapa pabor
B TaKOM I10CJIe€J0BaTeJIbHOCTH, YTOOHI CJIO-
JKIAJIaCh CBOET0 POJja BO3pacTHAasA UepapXus C
IBIDKEHMeM 0T MJyIaJleHueCTBa K MOJIOZ[OCTH.

HauHéM C ajyleropuu (paHuy3cKo2o
CKyJbIITOpa ImbeHa Mopuca PanvKoHe
(1716-1791), 0 KOTOPOM I1037Ke peub IIOMIET
Kak 00 aBTOpe BBIJAIOIIErocs pyccKo20 Mo-
HYMEHTa, CO BpeMéH IIyIIIKiHa H3BeCTHOIO
I10/1 Ha3BaHWEeM MeAHBIN BCaJHHK.

H3BagHHBIN UM «AMYyp» (1757) BBIIIOJI-
HeH TakK, 4TO B oOpase KpbLIaToro 6oxxe-
CTBa JIIOOBU C YIUBUTEJIbHBIM OOassHUEM
IepesaHa MJaJieHUYecKas Iopa >KH3HHU.
VIMeHHO B 3TOM KJII0Ue OOBITPBHIBAIOTCA
IIpUCYIHUe Be3zecylleMy Kynuony urpu-
BOCTb U JIYKaBCTBO. IIpuuéM B 0OGPHUCOBKY
MHPOJIOTHYECKOI0 CYII[eCTBA 04eHb MHOI0€
IIPUBHECEHO OT peaJlbHOW HaTypPHI: JKeCT,
IIPU3BIBAKOIIUN XPaHUTh TalHY, 3a6aBHO
B3 épHYTHII HOCUK.

[IepexoayM K IIOPTPETHOMY >KaHPY, KO-
TOPBIN IIepe’XUs B 310Xy IIpocBelieHUs
BBICOKHM pacrBeT. Bo BTOpOU I10JIOBUHE
XVIII Beka BIIepBEIe CYIIleCTBEHHEIE IIO-
3UIIMY B MHUPOBOM MCKYCCTBe 3aHsJIa aH-
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IJIMVCKasl )KUBOIIUCH (TJIaBHBIM 00pasoM
HMEHHO IIOpTpeTHasi), IIpeficTaBJIeHHas B
IIepBYIO ouepeab uMeHaMu Jocouya Péii-
Hoa0ca (1723-1792) u Tomaca I'éiincoopo
(1727-1788).

B «IlopTpeTre meBOoukH» PeiiHoadca
IIPeBOCXOHO IlepelaHO OUYapoBaHUe BO3-
pacTa. ECTeCTBEeHHOCTBL U HeIlOCpe/ICTBEH-
HOCTH 3allevaTyIeHbl B )KUBO CXBaYeHHOU
I103e: IeBOYKa 4YTO-TO YBUJIeJIa U IIPOTSIHY-
TOM PYKOM IIOKa3bIBaeT Ha 3TO «UTO-TO» 3a
IIpefiesIbl X0JICTa.

Terepb, MUHYd I10Ka paboTsl I'eliHCO0PO,
o6paTHUMCS K 0OJHOMY M3 MHOTOYMCIEHHBIX
IeTCKUX [IOPTPeTOB GPaHIly3CKOro XyL0KHU-
Ka JKana bamucma IleppoHH6 (1715-1783).
HasBaHue ero KapTuHbl «MaJIb4YUK C KHHU-
rou» (1740-e rogpl) OTYETIIUBO OPUEHTUPYET
Ha atMocdepy artoxu IIpocBellleHys KaK BeKa
3HaHuU. Ho BMecCTe C TeM 3TO [IeTCTBO 3II0XH,
U B COe[JHEHUN Ha3BaHHBIX CTOPOH BO3HU-
KaeT CUMOM03, KOTOPHIY HaX0AUM, K IIpHMe-
Py, B 3arosIoBKe poMaHa I1.B. Téte «I'00bl yue-
Hus Buibresibma MeticTepanr.

OTKphITas KHUIra — 3HaK BpeMeHHU, 3HaK
TATU K 3HaHUSM. B 006/IMKe MaJIburKa CBe-
TUTCA JIF0603HATeJIbHOCTh, UHTEpeC K MUPY,
OTKPBITOCTH HaBCTpeuy eMy. BAyMUuBOCTE,
yCTpPeMJIEHHBIN BIIEPE] B3IJIA — BCE BBIJA-
6T 6s1arve 3aJjaTKU CepbE3HOM U I'YMaHHOU
HaTypsl. [IpocToTa O/1eKAbl YKa3blBaeT Ha
IIPUHA/JIE)KHOCTh K TPeThbeMY COCJIOBHUIO,
KOTOpOEe COCTaBWJIO I1BeT HAI[UU TOU 3II0XHU.

ITocTenneHHO IIPOJBUTASCH OT JIeTCTBA K
IOHOCTH, 06paTUMCcA K IByM pa6otam Toma-
ca I'elincO0pO, KOTOPBIX OBLI IIOIIMHHBIM
II03TOM OTPOYECKOU U FOHOIIIeCKOU IIOPHI.

IIopTper «T'epuoruns gae bodopt»
(1770-e roapl) maéT BO3MOYKHOCTH ybe-
OUTBHCA B TOM, 4TO ['efiHC60pO OBLI He-
CpaBHEHHBIM KOJIOPUCTOM, LoOMBasch
MATKOTO CHUSHUS >KEMUY>KHO-CepPBhIX U
cepebpuCTO-TONYOBIX TOHOB (M. 1). OH
I10JIb30BAJICSI 0COO0M TEXHUKOM YKUBOIIKC-
HOI'0 MasKa, IIpUarllel n306paKeHUIo
BO3YIIIHOCTb U IIepeIUBYATYI0 JIETKOCTb,
CIIOCOOHOM CO03/1aTh HJIJIIO3HUI0 >KUBOTO
MepIiaHUA B3IJIg/a, TpereTa ryb, Koseba-
HUS CKJIaJj0K TKaHU.

Ha. 1. T. I'eiinc6opo. «['epyozurs de bogpopm»
(«Zlama 8 201y60M»).
Ok. 1780. Xoacm, macno, 76x64.
T'ocydapcmeeHHbL Ipmumadsic,
CaHkm-ITemep6ype, Poccus

[Ipu BCéM apHCTOKpaTH3Me (3TO CKBO-
3UT B KMBOIIMCHO TPaKTOBaHHOU 60raTou
TKaHU, B UCKYCHO BBIIIOJIHEHHOU BBICOKOM
IIpUYECcKe, B 6e3yIIpeyHOoM KpacoTe JIMIla U
JIMHUH IIeY, B YTOHUEHHOCTHU U 6e3yCJI0B-
HOM 06J1arOpPo/CTBE) 06JIUK MOJIOOH JieIH
IBIIINT TJIyOOKOM YeJI0BEYHOCTBI0, yIIIeB-
HOU OT3BIBUMBOCTBHIO0 U TeIIOTOH. Kpome
TOTO0, Xy/I0’KHUK CyMeJI IlepeiaTh B CBOeH
MO/IeJTU COUeTaHHe UHTeJJIEKTYaJIbHOCTH C
yepTaMU MeuyTaTeJIbHOCTH — B GJIeCKe TEM-
HBIX YJIMHEHHBIX IJ1a3, B U3YMUTEJIbHOMN
HEe>XHOCTH JIUIIA.

T'ertHCO0PO JIFOOMII TUCATH ITaPHBIE TI0P-
TPeTHI CYIIPYTOB, OpaTheB, CECTEP, U MaJIo
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KOMY TakK yZaBaJIOoCh IlepefaTb BHYTPEH-
HIOIO CBS3b OJIM3KUX JIIO/IeH.

B34TE, K IpUMepy, ero KapTUHY «YTpeH-
HsIA nporyiaka» (1785), rae mopTpeT MoJIo-
IOM 4YeThl UCIIOJIHEH B HEXKHOM rapMOHUU
TOHOB (CTpOMHasA COIJIaCOBAHHOCTH CBeT-
JIOTO ¥ TEMHOTIO0), B IZIABHOM, CIIOKOMHOM,
MEpPHOM PHUTMe [BH)KEeHUs, YeM II0JUYEPK-
HYTO IIPUCYIllee MOJIOLOM IIape YyBCTBO
COOCTBEHHOI'O JJOCTOMHCTBA, YBEPEHHOCTh
B cebe U cBOeM cyabbe.

9TON rapMOHHUYHOCTH II0-CBOEMY pes3o-
HUPYIOT U cobayka, IIpelaHHo 3arjs/ibIBa-
I0II1as B JIUIIA X0351€B, U I1ef3a’K, KOTOPHIH,
Kak Bcerjga y I'efiHCO60pO, BBICTyIIaeT «aK-
KOMIIaHEMEeHTOM» K XapaKTepy U HacTpo-
€HHUIO YesIoBeKa.

[Ipomosrkasg «BO3pacTHOI» 0630p IOp-
TPETHOTO KaHpa, 00paTUMCS K PYCCKOM XKU-
BOIIUCH, KOTOpPasi CBOM HACTOSAIIUUN OTCUET
HauyMHaJIa KaK pas BO BTOPOM II0JIOBHHE
XVIII Beka U Tak>Ke 06Hapy>KyuBaJja CUIb-
Hellllee TATOTeHNE K 0OPHUCOBKE MOJIOOM
IIOPHI J)KU3HU.

OmHO U3 IIepBBIX U3BECTHBIX UMEH —
AHmMOH JIocéHko (1737-1773). BcMoTpUM-
Cd B ero HOPTpPeTHYI paboTy «AKTép
®.I'. BoakoB» (1763). IIpenmogHOCHUMOE
3fech M306pakeHHe OTKPBITOM, IIPSIMO-
OYIITHOM, )KU3HEePas0CTHOM HaTyphl HeJler-
KO corJiacoBaTh C JaHHBIM Pénopy Bouko-
BY (1729-1763) TOp>KeCTBEHHBLIM TUTYJIOM
«omey, pyccko2o meampa» (B. BeJIMHCKUN).
OfHako, KaK Mbl 3HaeM, JAeHCTBUTEJLHO,
UHUIIMATHUBA U 9HEPryusi UMeHHO 3TOro ye-
JIoOBeKa I103Boyimyik B 1750 romy co3maThb
JII0OUTEJIbCKYI0 TPYIILY B fIpociasiie, a 3a-
TeM Ha eé 0CHOBe B IleTepOypre — IepBbIi
IIOCTOSSHHBIM ITP0deCCUOHAIBLHBIN PYCCKUN
y6IMgHBIN TeaTp (1756).

JIOCEHKO OBLI XYTOKHHUKOM KJIACCHULIHCT-
CKOM OpHEeHTaIlUuH, [I09TOMY OH C BUJUMBIM
HHTEpeCcoOM PUCYeT OJlesiHHe aKTépa Kak re-
pos BBICOKOM Tparefuy aHTUYHOIO THIIA
(c MeuoM, KOPOHOM ¥ MaCKOHM B pyKax), Of-
HaKo KyJa Ba’kHee 0Ka3aJIOCh 3allevariie-
HUe CyTH, llepeJaHHOM B JIUIle: PaJOCTHOE
IIpUATHE ObITHS, OKPBLIEHHOCTD, PacllaxHy-
TOCTBh HaBCTpeuy YKU3HEeHHBIM TOPHU30HTaM
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(OIIATL-TaKU HECMOTPSA Ha TO, YTO IIOPTPET
HaIlMCcaH B IIOCJIeSHUN IoJ )KU3HU BoJko-
Ba, KOTJja eMy OBLJIO JajeKo 3a TPUALIATH).
BoT 4uTO flesiaeT 3TO U300pa’keHHe OJHUM
u3 cUMBOJIOB cepenuHbl XVIII cToseTusa u
a110X! IIpoCBeleHU B I1eJI0M.

B 4uciie caMbIX KPYIIHBIX PYCCKUX IIOp-
TPETUCTOB TOr0 BpeMeHU ObLI Baadumup
Bopoeukoeckuii (1757-1825). OcobeHHO
BbIPa3UTeJILHEL y HEero IOPTPeThl I0HBIX
ZleBYIIIeK, I7ie 00BIYHO IOCIIO/ICTBYIOT UIUII-
JINYeCKHe HaCTPOEeHUsI, KOTOPBIM OTBeYaeT
raMMa MSATKHUX, IIPUIJIYIIEHHBIX TOHOB U
JIETKOe, IIPO3pavHOe IIUCHMO.

[Toxkany¥, caMas 3HaMeHUTas ero pabo-
Ta — «IlopTpetr M.H. JlonyXuHOH» (W1 2).
Yaaue XyZo)KHHUKA CIIOCOOCTBOBAJI BBIOOP
MO/IeJIH C eé UCKIIYUTeIbHBIM 06assHUeM.
[lopTpeTupyeMas u3obpakeHa Ha QoHe
OKYyTaHHOTI'O JBIMKOM CeJIbCKOTIO JIaHAIIad-
Ta C 30JIOTUCTBHIMHU KOJIOCBIMH PIKU U T'OJIY-
O6BIMU BacuabKaMu. OHa Kak OBl IIpopac-
TaeT U3 3TOTO IIPUPOJHOTO OKPYKeHUs, U
caMa — CJIOBHO IIBeTOK (TaK pacKphIBaeTcs
TeMa paciiBeTarwlleil IHOCTH). CBeTJIBIN
IIBETOBOU CTPOU KapTHUHBI C XapaKTepHOH
IJIs1 HeTO MATKOCTHI0 U IIJIaBHOCTBIO TO-
HaJIbHBIX I1epPexo0/i0oB IO ep>KHUBAeT OIIy-
IIeHye JUPHU3Ma U 3ayIIIeBHOCTH.

B oJiroit 1 HeJIETKOM UCTOPUU UesioBeye-
cTBa 310Xy IIpocBeneHUd MOXKHO CUUTATh
OJJHUM U3 PeIKHX CYaCTIUBBIX MTHOBEHUU
(mo aToro Takoe OBLIIO HA IIUKAaX 3BOJIIOIIUU
AuTruHoCTU U PeHeccaHca). Hepeiko roBo-
PAT 06 MJUTIO3USAX IIPOCBETUTEJIEN, KOTOPHIe
He pasIVIi/ie/Id TeX WX UHBIX IIPOTHBOpe-
YUH, TasdIUXCa B UX BpeMeHU. Ho cToUT
OTMETHUTH U JPyTroe — CO3HATeJIbHYI0 KU3-
HEeHHYI0 YCTaHOBKY 3I10XU Ha 60 pHIH U OII-
TUMHCTHUYHBINA )KU3HEHHBIN TOHYC.

®paHIrysckuii fpaMartypr Ilbep Ocrocmen
Bomapwe (1732-1799) B cBOéM JiiTepaTyp-
HOM «aBTOIIOPTPeTe» IIOAUYEPKUBAJL: «A 8cee-
da gece1, c 0OUHAKOBOU CMpAcmsvo 0moaroChb
U mpyay u pass/ievueHuro, 8 Hecuacmue coxpa-
HS110 HeKO0.1ebuMoe cnokolicmeue».

[IpuMepHO Ty Ke «PHI0COPHUI0 KU3-
HU» IlepefaéT OH U CBOeMY JIIOOHMILY
dUrapo — B TPUJIOTHUU IIbeC, CBI3aHHBIX
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Ha. 2. B. Boposukosckuil. «IIopmpem M.H. JIonyxXuHoti».
1797. Xoacm, macno. 73,5%59.
Tpembakosckas canepes, Mockea, Poccus

C 3TUM IIepCcoHa)keM (Bo ®paHITUU 3TO UM
IIPOU3HOCAT Pueapod, HO B JaHHOM CJIy4dae
oyaeM IpHUAeP>KHUBATHCSI 00I[eeBpOIIeHi-
CKOM TpagUIINH, YCTAHOBJIEHHOM OIlepaMu
MonapTa ¥ PoccHM Ha Cr0>KeThl boMapiiie).

Ty ke JIErKOCTH HpaBa II0-CBOEMY IIe-
penasasio ¥ My3bIKaJbHOE HUCKYCCTBO. IIo-
Ka3aTeJIbHBIM IIPOM3BeJleHHeM B 3TOM OT-
HOIIIEHUU MOXXKHO CUUTATh II0JIYUUBIIUHI
CaMyI0 IITUPOKYI0 U3BECTHOCTL «MeHyaT»
UTAJbIHCKOTO KoMmosutopa Jyudacu
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BbokkepuHu (B CBOEM HCXOZHOM BH/[e 3TO
ObLIa 0fHa M3 yacTel CTPYHHOI'0 KBUHTETA
Mu madgwcop op. 13 Ne 5). MeHyYIT KaK TaHIle-
BaJILHBIM >KaHp ObLI BO BTOPOM II0JIOBUHE
XVIII Beka 0C06eHHO MOITYJ/IIPHBIM, U 3Ha-
YHUMOCTD €ro0 IIOATBePIKAaeTcsa TeM, YTO OH
BOIIIEJI B COCTaB CUM(POHUHU B KadyeCTBE O]
HOM M3 YyacTel. I1oxa KaK Obl «II0JATaHIIO-
BBIBaJIa», ¥ 3TO CJIY>KUJIO CBU/E€TEJILCTBOM
€€ JIETKOM, paZoCTHOM HACTPOEHHOCTH.
Kpowme Toro, pasBuBas B HOBBIX HCTOpHUYe-
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CKHX YCJIOBHUAX YepPTHI raJIaHTHOIO0 CTHUJIA
(POKOKO), MEHYST B CBOUX PUTMaxX IIPETBO-
PsI yX CBETCKOM YUTUBOCTH, U3SIECTBA,
IPaIfo3HOCTH.

Ho ckB03b pUTM MeHY3Ta V BOKKepHUHU
OTUYETJIMBO IIPOCAYIIHUBAIOTCA U IIPU3HAKU
IPYTOro ’KaHpa, KOTOPBIM CIUIOLIL U PSALOM
BCTpeYaeTcsd B My3bIKe 3TOI0 BpeMeHH. Peun
HUJIET O cepeHasie, KOTOpas 0OBIYHO CIYKUJIA
TOI7ia BEIpa>KeHUI0 0CO00M IIpesieCTU U 04apo-
BaHUA )KU3HY, IIepe/iaBas YyBCTBO BOCXHUIIle-
HUA 1 000KaHU. 1 3aMeTUM: UTPAI0T TOJIBKO
CTPYHHBIe — OCHOBHAs 0II0pa OPKeCTPOBOM
My3bIKM IIpocBelieHus, Beib OHU 60J1ee Ipy-
T¥X WUHCTPYMEHTOB CIIOCOOHBI K MATKOMY,
He)XHOMY, IJTy60KO 4eJIOBEUHOMY 3BYyUaHHUIO.

B «MenyaTe» BOKKepHHH MOKHO II0UYB-
CTBOBAaTh U Ty 0COOYIO IIACTUYHOCTH, KO-
TOpas Iula OT «CJIAJAKO3BYYHON» UTAJIbIH-
CKOM KaHTHJIeHBL. HO aHa/JIOTHYHOEe Kaue-
CTBO OBLJIO CTOJIB JKe IIPUCYILE, K IIPUMEDY,
U TaKUM aBCTPUMCKHUM KOMIIO3HUTOpPaM,
kak dpanuy Hosed Taiion (1732-1809) u
Boavgzanz Amadeiit Mouapm (1756-1791).
JlocTaTOYHO Ha 3TOT CYET YCJIBIIIATE IuBep-
THCMeHT Ne 1, HarMcaHHBIM MoIlapTOM 11
CTPYHHOI'0 OpKecTpa.

[Tomo6HBIE MHOTOYACTHBIE KOMIIOSUITAU
HasbIBaIX JIMO0 AUBEPTUCMEHTaMH, JIU60
CepeHalaMH, YTO 03HAYAJIO IIPUMEPHO O/THO
U TO Xe. 1 I yacTh 3TOr0o fUBEpPTUCMEHTa —
HMEeHHO cepeHasa, Iepegarias paJocTHOe
yIIOeHHe )KU3HEeHHBIMHU yTeXaMH. IIpumeya-
TeJILHO TakK’Ke HCII0JIb30BaHUe TOHAIBHO-
CTH Pe madxcop, B KOTOPOHM HAIlMCaHO MHO-
»KeCTBO IIPOu3BeileHI MorapTa ¥ KoTopas
Y HEero 4yallle BCero HajieJeHa MATKKUM, HO JIy-
4e3apHBIM CUAHUEM. ITOT Pe Majcop U 3Ty
MY3BIKY MO>KHO CUUTATh CUMBOJIOM BTOPOH
nos10BUHEI XVIII Beka. IIpu BcéM usdlliecTBe
3/ech IepefaHbl U IBIJIKOCTH I0OHOIIIECKOIO
4yBCTBA, 9HEPI'Us, OKPLIIIEHHOCTD (XOPOIIIO0
OII[yTHM II0JIETHBIN XapaKTep PUTMHUUYECKO-
T'0 IBUKEHUS).

ITOT YIIOUTEJILHBIX BOCTOPT )KHU3HH, 3Ty
IIBIJIKOCTH MOJIO/IBIX UYBCTB Hecsla B cebe U
JIMpUKa paHHero HozaHHa Boavgzanza
I'éme (1749-1832). MBI TOBOPUM paHHe20,
IIOCKOJIBKY HacJIeye BeJIMKOI0 HeMEeITKOI0
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IcaTesIsi, IIPOKUBIIIETO 0JITYI0 )KU3Hb, B
HeMaJIOH CTelleHU IIPUHAJJIEKUT U CIIe[y-
IOIIleH 3I10Xe, artoxe PomaHTHU3Ma (1IepBas
nosioBuHA XIX Beka), HO B JaHHOM CiIy4yae
UMeeTcs B BUJy HauaJibHas gasa ero TBop-
JecTBa B paMKax 3110xu IIpocBerieHus.

I['1aBHas TeMa 'éTe — cuiia J1it06BH, 0 KO-
TOPOM OH T'OBOPHUT IrOpsiu0, OTKPBITO, He Tas
YyBCTBEHHOTO IIbLJIa ¥ HEPEJKO C YJIBIOKOM.
[IpuMepoM IIOLO0GHOT0 pPoZia MOKeT II0CITY-
JKUTH 6asuiazia «Criacenue» (1774), kotopast
K TOMY JKe sIBJIsIeT c000M o6pasery pagocCT-
HO-IIOJTHOKPOBHOTO >KHW3HEOIYI[eHUsI U
YAUBUTEJILHOU JIETKOCTH HpaBa.

[TosryKOMeUIHBIN II0OBOPOT 3TOM 6asuia-
IibI IIOZIBOIUT HaC K PaCCMOTPEHMUI0 KOMeUHU
BOOOIIle 1 KOMUYECKOH OIIephl B YaCTHOCTH.

KaHp komeduu pmaBas BO3MOKHOCTH
HauboJiee OpraHUYHO BBIPA3UTh JKHU3HEJII0-
6ue 1 BeCEJI0CTh 3110XU. O ero 3HaUMMOCTH
TOBOPAT 3HaMeHUThle QaMUINU YeThIPEX
KoMeznuorpapoB, IIpefCcTaBIgBIINX pas-
JIMYHbIe HallMOHaJIbHbIe BeTBU TeaTpaJib-
HOU fpamMaTrypruu: Urtanus — I'o1b00HU,
®pannusa — bomapwe, Aurinusa — Illepu-
ddH, Poccust — POHBUSUH.

O IoIIyJIIPHOCTH 3TOIO >KaHpa CBHJE-
TeJIbCTBYeT HabitofeHue ['éTe, KOTOPHIT
IIOCETHJI OJUH U3 CIIeKTaKJel B BeHelruu
(craBruIack n1beca I'ostbjoHU «KbOHDKUHCKIE
Iepenaaku»): «Takozo 6yiiHO20 ece/bs, KO-
mopoe oxeamu.10 ny6.AuKy, y3HaguLyro ceos u
cebe n000OHBIX 8 CMO/Ib NPasoULOM U3006pa-
JHCeHUU, 1 cpody He 8udbvlgan. Xoxom u 6oc-
MOPI*HCEHHblE BOCKAUUAHUA HE Y MOAKAAU.

Kak BUAMM, XapaKTepHOH 11 KOMeIuu
>KHUBOCTH JIeICTBUSI COOTBETCTBOBAJIA UCKIIIO-
quTeIbHas YKUBOCTh Y HEIIOCPEeACTBEHHOCTh
peaxkIuu 3puTesel, a Takke CBOMCTBEHHAs
UM II0pasuTe/IbHas XKaXkza cMexa.

[IppMepHO TO e OBLJIO U C KOoMuue-
CKOll onepoll, JTIOOUMEUIIUM >XaHPOM
BCeX CJIOEB IIyOJIMKU. B IlepByl0 ouepenb
9TO KacaJIOCh UTAJIbSIHCKOM OIlephl-6ydda
(ut. buffa — cmewnasa, komuueckas). Ilo-
KasaTesJleH TPUyM( oOIephbl UTAJIbSHCKO-
ro komriosuropa JoméHuko Yumapossl
(1749-1801) «TaiiHbIil Opak». Ha eé mpe-
Mbepe B BeHe B 1792 roy BooAyllleBIeHHE
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3puUTesiel, Cpefyd KOTOPHIX HaXOTUJICI U
aBCTPUUCKUI UMIIepaTop JleoIoJib, 65110
HaCTOJIbKO BeJINKO, 4YTO OHHU II0TpeboBa-
JIV IIOBTOPUTH OIlepy IjeJUKOM. JKeslaHue
IIy6JIMKY OBLIO YIOBJIETBOPEHO: apTHUCTaM
IaJI YoKUH, OHU CBhITpasIU CIIEKTaKJ/Ib eIré
pas —IIpefcTaBIeHre 3aKOHYUIOCH IIy60-
KOM HOUBI0. 3aTeM B TeUueHUe TPEX HeJlellb
oIlepa IJIa e)kKeJHeBHO. Ha poguHe KOM-
1osuTopa, B HearoJie, ClIeKTaKJIb IIPOIIEST
112 pas mmogpsz,

Caymras, LOIIYCTUM, MY>KCKOM Ay3T U3
Il meiicTBUA 3TOU OIlEpHl, JIETKO IIOHATH,
4To Takoe buffa. ITo Iperkze BCero >KaHPo-
BO-OBITOBOE, XapaKTepHOe U XapaKTepUCTH-
YeCcKoe HavaJslo, 3T0 KOMeIUMHbIE CTOPOHBI
II0BCeJHEBHOM >KU3HHU, II0JJaHHbIe OUYeHb
’KUBO U IMHAMHUYHO. B 1aHHOM ciiydae My-
3bIKaJIbHBIMU Cpe/ICTBAMHU BOCIIPOU3BOIUT-
cs 3abaBHasg mepebpaHKa JABYX MYKCKHUX
IIepCoOHa’kel: B YaCTHOCTH OAWH U3 HUX
HaCTOMYMBO IIOBTOPSET Si, TO €CTh 04, a IPY-
TOU OJHOBPEMEHHO U He MeHee HaCTONYHU-
BO OTPHUIIAeT — NO, TO eCTh Hem.

U1 coBepllleHHO 0YeBU/HO, UTO KCIIOJIb-
3yeMbIH 3[1eCb Ha00p TUIIMYHBIX 3BYKOBBIX
bopMYyJI UTATBIHCKOU OIleprI-0ydda ucxo-
IOUT OT MHTOHAITUU OOBIZIeHHOU pasroBOp-
HOM peun. Ho Ipu BCEM TOM IO/ e PrKUBa-
eTCsl OIlpefieIEHHBIN YpPOBeHb TOHKOCTH,
U3sIeCTBa U3bICHEHU — TO, 4TO B HTa-
JIuM 0603HAYaI0T CJIOBOM gratia.

Hapsigy ¢ rocrojcTBOBaBIIEH TOIZa BO
BCEM MUpe UTaJIbSIHCKOU ollepoit-6ydda mo-
CTAaTOYHO IUIOJOTBOPHO PasBUBAJIUCH U [IPY-
r've HallMOHa/IbHble BAPUAHTHI KOMUYeCKOMU
orepsl. OAUH M3 HUX — aBCTPO-HEMEIIKUHN
3UHeWNUb (HEM. nemsb + u2pams, TO eCThb U2pa
¢ neHuem). Ero GopMasIbHbIN IIpU3HAK — IIe-
peMesKarollye Ipyr Jpyra BOKaJIbHbIe CIIeHbI
U pasroOBOPHBIE [HAJIOrH (B TO BpeMs KakK B
onepe-6ydda Bcé ocHOBaHO Ha IleHUU). Ho
IJIaBHOE OTJIMYMe COCTOSIO0 B HAIlMOHAIbHOM
XapaKTéPHOCTHU CJI0BA ¥ MY3BIKH.

BepIIrHOM pasBUTUS 3UHTIIIINIIA CIIpa-
BeJIINBO cumMTaeTcs «BosmeoHas ¢Jiei-
Ta» Mouapma, IJie IIpeBOCXOJHO Ilepe/a-
HO MMEHHO 3TO, TO €CTh HaIlMOHAaJbHBIU
XapakTep U HallMOHaIbHBIN CKJIaf peuu. U
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B IJaHHOM CJIy4dae JIs1 IIOHUMaHUs CIIeIH-
¢UKU KaHpa efBa JIM He 10CTaTOYHO IIPO-
caymaTth Apuio ITanmaréHo. /o n3BeCTHOMU
CTelleHU KOMeJUUHBIM BOCIIPUHUMAaeTCsd
371eCh y>Ke TOp>KeCTBEeHHO 3asABJIEHHOE 060-
3HaueHUe apus. Ha caMoM Jiesie 9TO IIPOCTO
IIeCHs, fa’ke IIeCeHKa, YTO COOTBETCTBYeT
$OIBKIIOPHO-KOMeIUMHOMY 00JIUKY TaHHO-
ro ImepcoHa)ka. 1 TeKCT, ¥ My3bIKa 0T/INYa-
I0TCI IPKO BhIpa’KeHHBIM HallUOHAJIbHBIM
KOJIOPUTOM, IlepefaBasi IIPOCTOLYIIIHe, JIET-
KOCTb U BECEJIOCTh HpaBa, a TaKKe CKJIOH-
HOCTBb IPUXBACTHYTH (B 9TOM OTHOIIIEHUU
obpaitaeT Ha cebd BHUMaHUe «3aJIUXBAT-
CKOe» BBICBUCThIBaHUE QJIEUTHI).

Hpeassl cBeTa, pasyMa U rapMOHUH, KOTO-
PBIMU PYKOBO/ICTBOBAJIACh aroxa IIpocserrre-
HUS$, C HAauOOJIbIIIEeH IBCTBEHHOCTHIO0 OBLIN
BOIUIOII[EHEI B JIVUIIIUX CO3LaHUAX KAACCU-
uusma. Kak xy0KkeCTBeHHOe HallpaBJieHUe
OH CJIOKHWJICS B IIPeAIeCcTBYIOIIYI0 3II0XY
Bapokko (rs1aBHBIM o6pasoMm B XVII croJie-
THUH). [lepe’XuB yaziok B I1epBOM II0JIOBU-
He XVIII Beka, KJIaCCUII3M BO3POILUJICA BO
BTOPOM IT0JIOBHUHE 3TOT0 CTOJIETUS, U Telleph,
Ha CJIeAyIolller UCTOPUYECKOM CTaZhu, ero
IPUHITUIIEI OBLJIM IIOCTABJIEHBI HA CIIYXKOY
3arpocam ¥ Tpe60BaHUAM HOBOM 3II0XU.

BoT mmouemy 11 pasjiMueHUs: 3TUX XPo-
HOJIOTUYECKH Pa3HBIX 3TAIIOB 0OBIYHO BBO-
IATCSA TOIIOJITHUTe/IbHble 0603HaYeHUd: 6a-
pOouHbL Ky1accuiiusM (XVII BeK) 1 npoceemu-
me/bCKUll KJIaCCUITU3M (BTOpasi II0JIOBUHA
XVIII Beka c ero mpofo/opKeHueM BIIOTE 10
cepenuHsl XIX).

B CBOEM 3CTeTHYeCKOM CaMOyTBepK[e-
HHUU HOBAas 3I10Xa HY>K/JajJach B TAKUX Ka-
Teropusix, Kak MaciITabHOCTb, ICHOCTh U
paroHaIbHOCTh KOMIIO3UIIUHY, CTPOrOCTh
U 6s1aropo/icTBO GOpPM, BO3BBILIEHHOCTh U
KpacoTa obpasa. Bcé sTo mmpemocTaBuiI et
0OHOBJIEHHBIU KJIaCCUITU3M.

HauboJtee 3SHaUNUTEILHO U BIIeYAT/ISAIOIE
OH 3asBIJI 0 cebe B apxumexkmype. A 371eCb, B
CBOIO 0Yepe/ib, HauboJIee KPyIIHble HHUIMA-
TUBbI OBLIV CBSI3aHBI C HOBBIMU I10X0JaMU
B 00J1aCTHU epadocmpoumenbCmeda.

[lesbIit psag 60JIBIINX U MaJIbIX HaCeJIEéH-
HBIX IIYHKTOB 3aCTpauBaeTCsd U IlepecTpau-
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BaeTcsd B COOTBETCTBUM C IIpe/CTaBJIeHU]-
MU O CTPOMHOM U YIIOPSIZ0YeHHOM 00JIHKe
eBPOIIENCKOTO TOPOZa, 110 eAVHOMY 3aMBbIC-
JIY ¥ B pas/IMYHLIX BapHaHTaX PeryJIapHOM
IJIAHUPOBKHU.

VIMeHHO B 3TO BpeMs B X0/ie HHTeHCHUB-
HeHIIero IpOeKTUPOBAHUS U CTPOUTEIb-
CTBa B OZ[H 13 KPaCHUBEUIIINX r'OPOZ0B MUpPa
npeBparlaetrcs Ilemepbype (CaHKT-IleTep-
6ypr), IIprobpeTrast 3aKOHYEHHO KJIacCUye-
CKUM 06/IUK. O6paTUMCS K HEKOTOPBIM ero
IIaHOpaMaM.

Ecyii ¢ BBICOTHI ITUYBLETO I10JIETa Opo-
CUTH B3IJIAZ OT AIMUpAITEeHCTBA Ha CeBe-
PO-BOCTOK, TO 0OHapPY>KUTCs, YTO B ITOHU
4aCTH CeBEPHOM CTOJIMIIBI B KayecTBe I'pa-
IOCTPOUTEIbHOM JOMUHAHTEI BEICUTCA [1e-
TPOIIaBJIOBCKas KperocThb. C TOM CTOPOHHI,
OTKyJla OTKpHIBaeTCs AaHHas IlaHopaMa,
eCTh U JIpyrue II03[jHée BO3HUKIIIME BBICO-
THBI: Wb AIMUpaITercTBa U KyI1oJ1 Mca-
aKHeBCKOTIo cobopa.

BrisiapiBasich B OTKPBLIBAKOIIYIOCS IIa-
HOpaMy, JIeTKO OILIyTUTh, UTO TOPOJ ObLI
3aJyMaH U pa3BHUBaJICI KaK FapMOHHWYHAas
cUcTeMa 3/JaHUU PasIMYHOI0 HasHauYeHUs
(rstaBHBIM 06pasoM IBOPIIOBOrO TUIIA), Tpa-
HUTHBIX Habepe’KHBIX, MOCTOB, IIapKOB,
CKBEPOB, IIaMATHUKOB U JAPYTUX MEMOPHU-
aJIbHBIX COOPY’KeHUM.

BMmecTe ¢ TeM, ecsi MBI 6y/IeM CMOTPeTh
Ha Ty >Ke [IeTpoIaB/JIOBCKYIO KPEIIOCTE CO
CTOPOHBI MH)KeHepHOTo (MHXaMI0BCKOI0)
3aMKa, To 06Hapy’>kKUM, UTO reoMeTpUUe-
CKasl CTPOroCTh IPSIMBIX JIMHUU Hapylla-
eTcs «3Uur3araMu» OT[eJIbHBIX Marucrpa-
jgeri. To ecTb IIpU BCeH PeryJapHOCTH
apXUTeKTypHasd KOMIIO3UIIU OTJIMYaeT-
Cs1 YYBCTBOM CBOGO/BI, pACKOBAaHHOCTHIO
baHTa3UU.

OfyH U3 caMbIX 3HAMEHUTHIX I1eTepoypr-
CKUX aHcaMbiert — CrTpesika Bacuibes-
CKOT0 OCTpoBa. MHOTIa MOKHO BCTPETUTH
HeTOYHOe yKa3aHue Ha TO, UTO eJUHCTBEH-
HBIM IIPOEKTHUPOBIIUKOM 3TOT0 aHCaMOJIA
6611 Tomad de ToMOH — Ha caMOM [ieJie OH
paboTas BMecCTe C BBIZAIOLIUMCI PYCCKUM
apXUTEKTOPOM AHOpesSsHOM 3axapoesbim,
aBTOPOM IIpOeKTa AZMHpAITEeNCTBA.
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ObpaiaeT Ha ceb6s1 BHUMaHUe 3LaHUE
B IIeHTpe 3TON apXUTeKTYPHOU KOMIIO3U-
nuu. [leper Hamu buprka, CKopee I10X0’Kast
Ha XpaM WM TeaTp. ITO OUeHb XapaKTePHO:
Zla>ke IeJIOBbIe 3MaHUs WU CYyIy00 YTHIIH-
TapHbIe II0CTPOMKU (BIIOTH /10 KOHIOIIIEH)
aPXUTEKTOPBI-KJIACCUITUCTHI 3CTETU3UPO-
BauIH, IIpHUiaBasi UM TOP>KeCTBEHHO-UMIIO-
3aHTHBIN O0OJIMK M TeM CaMBIM IIpeBpalas
B IIaMATHUKHU 30[4eCTBa.

Kpowme Toro, faHHasg raHopaMa HallOMU-
HaeT HaM 00 aIHUTeTaX, OTHOCUMBIX K Ile-
Tepoypry — «CeBepHada IlajibMmupa», «Ce-
BepHas BeHerus». IIpocTHparoliascs BO-
IHad IJ1aJb, 0OMIMe KaHaJIOB [JOIIOIHSAIUCH
aTPpUOYTHUKON MOPCKOM CTOJTUIIBI — 371eCh B
KauecTBe e€é CMBOJIOB BBICTYIIAIOT 3HaMe-
HUTBIe PocTpasibHbIe KOJIOHHEI.

ApPXUTEKTYPHBIN KJIACCUIIM3M BpeMéEH
IIpocselieHUA II0-TIpesKHEMY (KakK M KJac-
CUIIM3M 3II0XH bapoKk0o) HOpMYy U o6paser
11 ce6s1 HaXOUJI B aHTUYHOM UCKYCCTBE,
a TakKe B CTHJIe PeHeCCaHC C Xapakrep-
HBIM [IJI1 HUX UCII0JIb30BaHHEM OpJlepHOM
CHUCTeMBI (KOJIOHHBI, ITUJIACTPHI, IIOPTUKH),
COBEPIIIEHCTBOM IIPOIIOPIIUI U 00111et rap-
MOHUYHOCTBIO 06/11Ka. Ho Tereps 3oqune
Yalrie BCero CTPeMMJIMCE K BeJIMYaBOM IIPO-
CTOTe U CTPOTOCTH GOopM (K IIpuMepy, IJ1aJb
CTeH OHU HepeaKo 0CTaBJIAIN 6e3 yKpalile-
HUM). /IBUKeHHe K TaKOMY, II0-HOBOMY
TPaKTyeMOMY KJIaCCHUIIM3MYy HadasaoCh BO
dpaHIMH (0TCI0/Ia BOOOIIe MCXOHUINA MHO-
rve Xy[o0>KeCTBeHHble MHUIITMAaTUBLI TaH-
HOM 3I10XH).

ITanTeoH B Ilapuxe JKepmeén Cygao
BO3BOAMI B 1755-1789 rogax Kak I1epKOBb
CenT-’)KeHeBBéB, HO B 1791 roay aTo 3za-
HUe ObLJIO IIpeBpallleHO B YCHIIIAJbHUILY
BeJIUKUX Jrofer ®pannuu. OHO yBeHYa-
HO I'PaH/AMO3HBIM KYyII0JIOM Ha 6apabaHe,
OKPY>KEHHOM KOJIOHHaMU. /[aHHOe KOMIIO-
3UIIMOHHOE pellleHue BEI30BET 3aTeM Maccy
Io/ipa’kaHui, B TOM YHCJIe B TAKHUX COOPY-
JKeHUAX, Kak KanmuTosnii B BallluHITOHE U
HcaakueBckuii co6op B IleTep6ypre.

dacap ykpallleH II1eCTUKOJOHHEIM II0p-
TUKOM C GpPOHTOHOM. OCTaJbHBIE CTEHBI
OCTaBJIEHBI IJIYXWUMH, UYTO BMeCTe C sICHO-
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CTBIO YJIeHEeHUM NpUAaéT IIaHTeoHYy 0Co-
OyI0 CTPOTOCTH XU MOHYMEHTAaJIbHOCTh.

B omope Ha KJ1aCcCHUIM3M IOJL00HOTO THUIIA
CKJIaIbIBAJIOCE 30[U€CTBO BTOPOM I10JIOBHU-
HEBI XVIII, a 3aTeM 1 XIX BeKka B TeX CTpaHax,
KOTOpHIe Ha TaHHOM HUCTOpPUYECKOUN dase
BBIJIBUTAJINCh Ha IepeHIO JIMHUI0 KU3-
HU MUPOBOTO co00IiecTBa. FiMeroTcsa B BUAY
Poccus u CoeguHéHHEbIe IIITaThl AMEPUKH.

ApPXUTEKTYPHBIM CHUMBOJIOM CTaHOBJIe-
HUs BTOPOM U3 3TUX CTpaH cTas Kanmuroui
B BammuHrTOHE — cTpomJcsd ¢ 1793 roza, ap-
XUTEKTOPEL Yuabsam Topumor (1759-1828)
U Yapas baagunu (1763-1844). Kak us-
BeCTHO, KatuTo/IMii — HasBaHUe OJHOTO U3
X0JIMOB, Ha KOTOPBIX KOI7[a-TO BOSHUK PUM.
Ha KanuToJimu IpoxX0AHiIH 3aceflaHus PUM-
CKOTO CeHaTa, BOT II04YeMy 3TO Ha3BaHUeE B
AMepuKe yIIoTpeOUIN B KayecTBe 0603Ha-
yeHUd 3paHusg Konrpecca. Kpome Toro, fas-
HBIM HasBaHUeM IIOJAYEPKHYTa U OpUEHTa-
W1 Ha AHTUYHOCTb PUMCKUX BpeMéEH.

HesazmoJiiro 10 Havasa CTPOUTEJILCTBA
Kamnurosnusa sakoH4YMUIach BoiiHa 3a Hesa-
BHCHUMOCTS (B CYIIIHOCTH, 3TO ObLIa OYpPXKY-
asHas peBOJIIOIYA), KOTOpasd /jajla HeMaJlo
UMIIYJILCOB Oyayleit ®PpaHITy3CKOM peBo-
JIIOITUY, TAK MHOT'0 3HAUMBIIIEH I 3II0XU
ITpocBelieHuU.

C aToro MOMeHTa HayWHaJach IIOJJINH-
Hasa ucrtopusa CoemuHéHHBIX IllTaToB, a
TakK>Xe M CcaMOOBITHasg XyZ0’KeCTBeHHas
KyJIbTypa 3TOM CTPaHBI, U BEJIMKOJIEITHOE,
cusmlee 0elH3HOM 3maHue Kanmurosus
CTaJI0 OJIULETBOPeHHeM HOBOIO, IeMOKpa-
THUYECKOI'0 yKJIa/ja >KU3HU.

[IpasgHUYHBIN, CBETOHOCHBIA XapaKTep
KJIACCUITUCTCKOM apXUTEeKTYpPHI II0-CBOEMY
BOILJIOIIAJI IPKO >KU3HEI06UBY0 HaCTPO-
€HHOCTh BpeMeHHU. [lomo6HOe B 06MINU
HaXO0JUM B PYCCKHX 00pasIiax 3Toro CTHJIL,
B TOM 4YHCJIe B OFHOM U3 JIYUIIIUX IIOCTPO-
eK Bacuausa Bbascenosga (1737 niu 1738-
1799), kakoi ctasa lom ITamkoBa B MOCKBe
(1784-1786, Ha3BaH 110 paMUIUU IIEPBOTO
BJIafiesibIla) (Ui 3).

B 11eHTpe 3TOr0 COOPY>KeHUs IBOPLI0BO-
T'0 THUIIa HaXOJUTCA TPEXITaKHBIX KOPILYC,
yYBeHYaHHBIN BBICOKUM, CTPOMHBIM OeJIbBe-
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Ha. 3. B. BajceHos. /lom ITawkosa.
1784-1786.
Mockea, Poccus

oépoM (6esbBelep — HaJICTPOMKA HaJ, 3/1a-
HHeM, 00BIYHO KpyIJiasd B I1aHe). ITo cropo-
HaM OT [[eHTpaJIbHOro KopIlyca paclioJara-
I0OTCA [1BA JBYX3Ta’KHBIX QJIUTeJIS.

Bce Tpu ¢acaza yKpallleHbl HapsaAHbIMHU
IIOPTUKAMHU, MUJIACTPAMU, CKYJIBIITYPOH
(Basmwl, CTAaTyH) U JIEITHUHOU. V Quinresien
— CTOdAIlMe Ha 3eMJIe IJIaJiKhue KOJIOHHBI
HOHUYECKOI0 op/iepa, [feHTpaIbHbIN KOp-
IIyC — C KOJIOHHA/I0¥ KOPpUH(PCKOT0 OpZepa,
00beIUHAIOIEN BTOPOX U TPeTUU 3TaXKU.

XapakTepHas /Il apXUTEKTYpPbI KJIaCCH-
I¥3Ma I10JIHasi CHMMeTPHUYHOCTE BbIpacTa-
eT 3/1eCh B IIPUHITUII Pe30HaHCa: OCHOBHbIE
3JIeMeHTHl (HallpuMep, KOJIOHHAaza) IIpo-
eIIUPYIOTCA Ha PasHBIX YPOBHAX, BOCXOI
OT HIDKHUX 00BbEMOB K BEHUAIOII[eMY I1eH-
TpaJIbHBIN dacas 6esbBesiepy.

Kpowme Toro, uro camo I10 cebe 3gaHue
3¢ $eKTHO pacIioyI0KeHO Ha TpebHe X0JIMa,
OHO CBOMMHM IIPOIIOPIIMAMU KaK ObI BO3HO-
CUTCS BBBICh. TaKMM 00pas3oM, IIpU BCeEU
3HAYUTEJbHOCTU U MOHYMEHTAJIbHOCTH,
3Ta IIOCTPOMKa OJHOBPEMEHHO OT/INYAeTCs
UCKIIOYUTEILHOM JIETKOCTBI0, U3SIIeCTBOM
U IIpa3JHUYHOM KUBOIIUCHOCTHIO.

C TO¥ ’Xe TOUKHU 3peHUs] JOCTUTHYTHIX
B KJIACCUIIMCTCKOM apXUTeKType HJeaoB
CBeTa, TaApMOHUH U KPacOoThl OUeHb IT0Ka3a-
TesieH I1aBJIOBCK, 3aBepIIUBIIUN O6JIHCTa-
TeJIbHYI0 UCTOPHUIO ABOPLIOBO-IIaPKOBbIX aH-
cambJreli, Haxogamuxcs 6sm3 [letepbypra
(LIapckoe Ceuio, IleTeprod, OpaHnreH6aym).

JTOT OAWH U3 JAYYIIUX IIaMATHU-
KOB KJlacCHIIM3Ma CO3JaBaJjicd B 27-MHU
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KHUJIOMeTpaxX OT CTOJIMIIBI B OCHOBHOM
B 1782-1786 romax II0 IIPOEKTY BBIXOJ-
na u3 Illlotnanguu Yapasza KamepoHa
(1730-e —1812). 3ambIces CO3IaHUS aHCAM-
67191 oTHOCUTCH K 1777 ropy, Korpa Exare-
puHa II pemuia IIOCTPOUTHL 3arOPOLHYIO
JIETHIOIO Pe3U/IEHITNIO [/ CBOeTO ChIHA, 0Y-
nyiero (c 1796 roga) umneparopa Ilasia 1.

JlocTpauBaJl KoMILIeKC B 1796-1799 ro-
laX apxuTeKTop Bukmop BbpéHHa, a 110ciie
no>kapa 1803 roga — AHOpeti BOpOHUXUH.
HammoMHUM HeKOTOphIe [OCTOIIpHUMeYa-
TeJIbHOCTH 3TOT0 aHCaMO6JIsd, CTPOMHEBIE U
SICHBIEe IIPOIIOPITUK KOTOPOTO COpasMepHBbI
4eJI0BeKY, YTO OBLII0 BayKHEUIITUM [IPUHITU-
oM KJiaccuisma IIpocseleHus.

OpHa U3 ujell IPOeKTUPYEMOI0 IBOPIia
COCTOs1JIa B TOM, UTOOBI B pa3HBIX IIOMellle-
HUIX BOCCO3/aTh pasIMYHble Kjaccuue-
CKHe apXUTEKTYPHbIEe CTU/IN — PasyMeeTcs,
B CBOOOJHOM HMHTEpIIpeTaIiuyd U B II0QYU-
HEeHUU CTUJIEBOM JJOMUHAHTE JBOPIIOBOIO
CTHJISA BTOPOM 110s10BUHEI XVIII Beka.

JoryctuMm, I'pedyecKuii 3a1 KaK OJVH U3
IapajgHbIX 3aJ7I0B JBOPIla HAaIlOMHUHAaeT aH-
TUYHBIN XpaM. OCoOYI0 TOPKeCTBEHHOCTh
3TOMYy IIOMEIIeHUI0 IIPUJAIT CTPOrue
apXUTEeKTypHBbIe IIPOIOPIMU U PAf, TEM-
HO-3eJIEHBIX KOJIOHH KOPUH(CKOTO0 OpZepa,
MeXX/ly KOTOPBIMU CBUCAIOT MpaMOpPHEIe
Yallu-CBeTUJILHUKU B $popMe PUMCKHUX
MacCJ/ISTHBIX JIAMIL.

Jpyroi npuMep — BubanoTeka. 3To 1o-
MellleHre KaMepHOTro HasHaueHus, U 3/1eCh
XOpPOIII0 3aMeTHO, YTO IIPU BCEU IIPOCTOTE
HHTepbephl 0TIMYAI0TC U3LIIeCTBOM OT-
nesiky. CTOJIb JKe OIIyTUMBI TapMOHUYHAsA
COpasMepHOCTh, 6JIaTOPO/ICTBO U BO3BLI-
IIIeHHas KpacoTa 06111ero o6Iuka.

B mapKoBOM OKpY’Ke€HHH JBOpIja coye-
TAITCS IIPUHITUIIBLI Neli3axCH020, UJIN TaK
Ha3bIBaAEMOTO0 AH2AULICKO20 TIapKa, U pez2y-
/IPHO20, WX TaK Ha3blBaeMOro GpaHuys-
CK020 IIapKa.

[Ipu BBIXO/ie U3 IBOPIIA BO ABOP pacIIoJia-
rarTcd bosbline Kpyry, U B TaHHOM CIIY-
4Jae Ilepel HaMU BTOPOM THUII CaZ{0BO-IIapKO-
BOU apXUTEKTYPhl, OCHOBAHHBIU Ha YETKUX
reOMeTpPHU30BaHHBIX IMHUAX. [[BETHUKY, ra-

30HBI U 60CKeTHI (60CKeT — KyCTapHUK, BbI-
CTPHOKEHHBIN B BH/Jle POBHBIX CTEHOK) pas-
O6UTHI UMEHHO B TeOMeTPUYeCcKUX GpopMax.

Cpegu MHOTOYHMCJIEHHBIX IIOCTPOEK B
CBOOOHOM, «aHIJIUMCKOW» IIapKOBOU 30HE
0co0eHHO IIpuMevaTesieH XpaM /[py>KObI
(r1. 4). Ero npornopriuu opraHuy4yHo CBs3a-
HBI C XapaKTepoM OKpPY’>KaroIlei IIPUPO/IBI.
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Ha. 4. Y. KamepoH. Xpam Jpyxrcosl.
1781-1784.
ITagnosck, JleHuHepadckasa obaacme, Poccus

MSATrKoCTh OYepTaHUM 3TOr0 KPYIJIOro I10
CcBOeMr KOHQUrypanuu I1aBUIbOHa, BeHYa-
IOIUN er0 «CKPOMHBIM» II0JIOTUY KYIIOJI,
6esJiM3Ha CTPOTUX [IOPUUYECKUX KOJIOHH,
IIOUEpKHBaeMas 3eJIeHbIO [lepeBbeB, U TO,
HaKOHeIl, YTO OH CTOUT Ha Oepery peukd,
yepes3 KOTOPYIO IIePEeKUHYT U3AIHBIN MO-
CTHK, — BCé BMeCTe B3dTOe [aéT ujeasb-
HOe IIpeJcTaB/JIeHHe 0 KaTeropusX CBeTa,
TrapMOHHUH, PasyMa, AyIIeBHON YHCTOTHl U
€CTeCTBEHHOCTH.

B HekoTOpOM pozie 3TO co3gaHue Kame-
pOHA MOXXHO CUHUTATh CUMBOJIOM 3II0XU
ITpocBelieHMs.

CKy/ibnmypa IIPOCBETUTEJILCKOTO KJIac-
CHUIIM3Ma CBOMM J[0JITOM CUUTAJIa YTBEPXK-
LleHUe UleaJIbHO-BO3BBIIIIEHHOIO B YeJlo-
Beke. [IpuMeyaTesbHO, UYTO MacTepa 3TOro
BpeMeHH paboTaJld B 0OCHOBHOM B MpaMo-
pe, {o6MBasCH IJIaJKO OTIIOJIUPOBAHHOM,
CUAIOIIEN II0OBEPXHOCTU MaTepuasa U TeM
caMBbIM BOILJIOIIlast U/IEI0 CBETa, CBETOHOC-
HOCTH.
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JJis mpuMepa obpaTHUMCSI K OGHOU M3
paboT y>Xe yrmoMHUHaBIlerocs ®a1bKoHe,
KOTOpPBIHM 60Jiee BCEro IIPOCJIaBUIICI MOHY-
MeHTaJBHBIM IIaMATHUKOM IleTpy I B Ile-
TepOypre, HO BO ®paHIUU ObLI U3BECTEH
IJIaBHBIM 00pa3oM KaK co3faTesb U3SIl-
HBIX CKYJILIITYPHBIX KOMIIO3UITUH.

C TOYKH 3peHHNs TpeOOBaHUM KJIaCCUIIN3-
Ma ero «Asureropusi 3MMbI» COBEPIIIEHHO
IIPeBOCXO/IHA: ¥ I10 BOCCO3/IaHUIO U/lea/IbHOM
>KeHCKOM KpacoThl, ¥ 10 BUPTY03HOU 0bpa-
60TKe MpaMopa, U3JIy4arollero Markui CBeT.
Ho XapakTepHO, UTO IIpX BCEe COOTHECEHHO-
CTU C aHTUYHOU U peHeCCaHCHOM IJIaCTUKOU
3/leChb IBCTBEHHO IIPOCTYIIal0T YepPTHI COBpe-
MEHHHUIILI CKYJIBIITOPA — MHJIOBUAHEIE U
Irpariio3Hble YepThl peaslbHOM JKeHIIUHBI
ero BpeMeHU, >KUBas IIpeJIecTh yejoBeye-
CKOI'0 ecTecTBa (3TO XOPOIIIO OLIyTUMO U B
0cob0M cB06OO/Ie, eCTECTBEHHOCTH II03HI).

B omope Ha IIPUHIUIILI KJIaCCHUIM3Ma
MacTepa IUIACTUKU YMeJIH IlepefjlaBaTh He
TOJIbKO aHTUYHBIE U aJIJIeTOprUyecKre MOTH-
BBI, HO ¥ 00JIMK KOHKPETHOI'0 COBPeMeHHHU-
Ka — pasyMmeeTcd, IIpujaBas 3TOMy 00JIUKY
4epThI BO3BBIIIIEHHOCTH. B KauecTBe 06pas-
II0B TaKOI'0 «aKTyaJIM3UPYIOIero KaacCcu-
II3Ma» paCCMOTPHUM XapaKTepHbIe Pab0ThI
JKana I'yoona (1741-1828, dpannus) u Pe-
doma Illy6una (1740-1805, Poccus).

B mopTpeTHoii craTye «BosbTep» («BoJb-
Tep B Kpeciier», 1781) I'y0H OCyIleCTBIIIET
KJIACCHUIIUCTCKOE BO3BEHIIIIEHHE MOJEJIU B
YaCTHOCTH IIOCPELCTBOM TOIO, UTO BeJIU-
KUH IIPOCBETUTEJIb, I10J00HO aHTUYHOMY
¢usocody, 3agpanupoBaH B HUCIIALAI0-
IIIYI0 TOTYy — IIIMPOKHEe CKJIAAKU OJlesTHUS
[1eJIMKOM ITOKPBIBAIOT QUIYPY, UTO IIPU/a-
€T cTaTye Heo6X0qUMYI O000OIIEHHOCTH
GOpMEI (HII. 5).

OTMedeHHI YM, BCeIIOHUMaHHUe, 100po-
Ta ¥ )KUBOCTh XapaKTepa, KOTOPYI BoJb-
Tep COXPaHMUJI 0 CaMBbIX IIPEKJIOHHBIX JIeT
(korga oH mosuposaJ ['ynoHy, eMy OBLIO
84 roza). 3Ta )KUBOCTH Ilepe/iaHa He TOJIb-
KO B MUMHUKe JIMIIa, HO U B I103€e: IUcaTelb
II0BEepHYJICA K BooOpakaeMoMy cobecef-
HUKY, PyKH IIOMOTAIT BOCCO3laBaeMOMY
I BUKEHUIO.
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Ha. 5. K. TyooH. Boavmep
1778. Teppakoma.
Myseii dabpa, MoHneve, PpaHyus

CtBOpYecTBOM lIly61Ha CBSI3aHbI BBICIIITIE
3aBOEBaHMS PYCCKOT0 CKYJIBIITYPHOTO IIOp-
TpeTa TOro BpeMeHU. ITOr0 MacTepa OT/Inya-
JI U3yMUTeJIbHas OTTOYEeHHOCTh B paboTe C
MpaMOpOM, YMeHMe 0CTPO X MeTKO Ilepe/iaTh
MHUMHUKY JIUIa, B3IJISI], IOCA/IKY TOJIOBBL BOT
u B «brocte A.M. T'ostnisiga» (1775) — aHep-
TUYHBIN II0BOPOT T'0JIOBBI, JIUIT0, U3JIy4alo-
IIlee YM, ¥ OTMeYarollasi ’)KUBOCThb XapaKTepa
JIETKas1, CKOJIb3AI1Iasi Ha r'ybax ysibloKa. [leper,
HaMHU He I[epeEMOHHBIN BeJIbM0>Ka, a YKUBOM
4eJIOBEK, OTKPBITHIM BIIeUATJIeHUIM MHUPA,
HeII0CpeICTBEHHO pearupyrolinui Ha HUX.

BMmecTe ¢ TeM OpUCYTCTBYeT U HE06XO-
ouMoe JIs1 KJIaCCUIMCTCKOro IIOpTpeTa
BO3BEBIIIIeHHEe ob6pa3a — 06oJiee BCero ve-
pe3 MacTepCcKU M3obpakeHHbIe aKcecCya-
PBL: IAPHUK, OpJleHa, TKaHb OJ[eTHUS B [yXe
PUMCKOTO0 ITaTPUILMS (KOHEYHO JKe, ¥ 9TOr0
PYCCKOro 1japeaBopIia B )KU3HU ObLII MHOM
KOCTIOM).
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MHOrOKpaTHO OTMeYaBIIIasCs BBIIIIE XKU-
BOCTBH XapaKTepa Obly1a OJJHUM U3 CBOUCTB,
OIIpeJleJIIBIIUX CTOJIb IIPUCYIUMN 3II0Xe
IIpocBelieHUS OUHAMU3M >KA3HEHHBIX IIPO-
SIBJIEHUM.

JTO KauyeCcTBO B My3bIKaJIbHOM UCKYCCTBE
IleHTpaJbHOU ¢aswl sroxu (1770-1780-e
rojpl) HauboJlee sIpKO BhIpasui Mouapm,
IIpeskZie BCero0 B CBOUX oIllepaXx. CaMele
3HayuTeJbHbIEe U3 HUX — «CBasbba dura-
po», «/loH XyaH» u «BoJjire6Has ¢pyenTar.
O «Bouie6HOM ¢JieliTe» y>Ke TOBOPUJIOCH,
a B IBYX JPYTUX IJIaBHBIE TepOH KaK pas u
HaJieJIeHbI 0CO00M JKUBOCTHI0 HpaBa, U30bIT-
KOM >KW3HEHHOU sHepruu. YTo KacaeTcs
I1ePBOM U3 HUX, TO BCE 3TO OBLIO 3aJI07KEHO B
«IIePBOMCTOYHHKE» — KoMeuu bomapuwe,
Ha3BaHUe KOTOPOH IIepeBOAIT HeCKOJIbKO
uHauve: «KeHurnba durapo». A. I'epiieH 06
9TOM IIbece 0T3BIBAJICI TaK: «B Hell 8CE H#UBO,
8C€ mpeneuiem, nvluiem o2HéM». ipaMaTypr
3a/1aéT MEeMCTBUI0 HeBUIaHHBIA [I0TOJIEe
TeMII — B 3TOM CTPeMUTeJIbHON TUHaMUKe
IeMCTBUA U BEIpa’KeHHe 9HEePIUH, U BOILIO-
LIIeHUe 3a/10pa, BeceJibs, OCTPOYMHUSL.

V Monapra 1ofg06Hble KadyecTBa eIé
60JIbIIy}0 UHTEHCUBHOCTH IIPUOOpeIn B
orrepe «/loH )KyaH». 1 OIIITh-TaKH, YTOOBI
SIBCTBEHHO II0YYBCTBOBATH 3TO, JOCTATOYHO
npociymiaTth U3 Heé ¢uHas I gelicTBUs.

Boo61e ¢puHaIbl B olepax BTOPOU IIO-
soBUHBI XVIII BeKa 06bIYHO KOHIEHCUPO-
BaJ/Id B cebe caMoe XapaKTepHoe 14 IIpe/-
LIeCTBYIOI[ero IeHCTBUSA, CTAHOBUJIUCH
CT'YCTKOM 3HEpPTUU U CpeloTOYreM YMOHa-
CTPOEeHUM, CBOMCTBEHHBIX IIepCOHa’kaM.
Takoe IPOUCXOLUT ¥ B HA3BaHHOM QUHaJIe
MOIIapTOBCKOHU OIlePEL, I'le BCé IIpeCTaeT
Ha IIpejiesie )KUBOCTU U CTPEMUTEILHOCTH,
I7ie CpefCTBAaMU BUPTYO3HEMIIIero BOKaJIb-
HO-OPKEeCTPOBOI0 IIMCbMa BOCCO3TAETCA
OYypJIAIUYA BOJOBOPOT KU3HHU, eé MHOXe-
CTBEHHBIN «KOHTPAITYHKT».

Kax BHUIMM, HACKOJIBKO MOXKHO CYZUTH
II0 CBUJETeJbCTBAM XY 0>XeCTBEHHOIO
TBOPUYECTBA, IIpeobJiasarlneii ypaBHOBe-
IIIeHHOCTHU >KU3HEeHHBIX IIPOSIBJIEHUN II0-
PO COIyTCTBOBAJI Upe3BhIYAWMHO MHTEH-
CUBHBIM HAIIOpP SHEPIUU U JUHAMHU3Ma.
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[IprMepHO TaKyIo Ke CUTYallHuI0 HaX0 UM U
B COOTHOIIIEHUM KaK OBl IIPOTUBOCTOSAIIIUX
IpPYT APYTY KaTeroOpuil pasyMa U 4yBCTBa.

KoneuHo ke, srroxa IIpocBelreHus, Kak
eé 00BIYHO OIIpeJesIAT, — 8eK pasyma. Ho
C pasyMoM, 0CO6eHHO KOI7ia OH ITprobpeTast
$OpMBI paroHaIu3Ma U pacCyL0YHOCTH,
Ha BCEM IIPOTSYKEHUH BTOPOU IIOJIOBUHBI
XVIII Beka CIIopuso 4yBCTBO. M 3TO BBLIH-
JIOCH B IieJIoe XY/[I0KeCTBEeHHOe HallpaBJle-
HUe, KOTOpOe CTaIi UMeHOBAaTh CeHMUMEH-
maausmom (0T ¢p. sentiment — 4yBCTBO,
YyBCTBEHHOCTB).

CeHTHMeHTaJIU3M B3bIBaJll K CeEpAIy,
yTBep KZaJjl IIpuMaT 3MOIMOHAILHOIO Ha-
4aJia, IIorpy>kajl B MUP BHYTPeHHe! JKU3HU.
MepuJIOoM OIleHKH YesioBeKa CTAaHOBUTCA He
CTOJIBKO er0 pa3yMHOCTBb, CKOJIBKO 106poTa,
UyBCTBUTEJILHOCTD €r0 AYIIIH, CIIOCOOHOCTH
0TO3BaThCs Ha 6e/ibl ¥ PajloCTH APYTroro ye-
JIOBEKa.

B ucKycCTBe CeHTUMeHTa/I3Ma Ha Iiep-
BBIM IJIAaH BBIJBUTAJIOCH YMeHUe B3BOJI-
HOBaTb M pacTporaTh, BBI3BAThL CoOIllepe-
JKUBaHUe 3pUTeJId, CAyIlaTesIs, YATaTeI.
BcayiiaeMmcd B IlepBble CTPOKH IIOBECTH
«bemHasa JIusa», IIpUHAJIeXallleld IIepy
OCHOBOIIOJIO’KHHUKA PYCCKOIO0 CEHTUMEHTa-
ausMa Hukonaa Kapamsuna (1766-1826):
«Ax! a 110610 me npedmemsl, KOmopbsle
mpo2arom Moé cepoue u 3acmasAstrom MeHs
npou8amb C/1€3bl HeXCHOU /11068uU!» B aTOM
BOCKJIMIIJAaHUU — KOPeHb U CYTh CEHTUMEH-
TaJu3Ma.

Ba)KHeUIIMM ero MCTOKOM CUUTaeTcs Po-
MaH «HoBas 3s1om3a» (1761). Co3maTesinb 1aH-
HOT'0 pOMaHa, BeJIMKUI IIPOCBETUTENb 2KaH
2Kak Pycco (1712-1778) roBopwiL: «Yes108eK
8€/1UK C80UM Hy8CMBOM». IMEHHO OH yTBep-
OUJI IIPUHIIMIIBI 3IIHMCTOJSIPHOIO >KaHpa
(poMaH B mucbMax). JKaHp 3TOT IPHOOPET
caMoe IIHUPOKOe XOXK[JeHUe, II0CKOJIBbKY
ZlaBaJl BO3MOKHOCTb PacCKpbITh AYIIY, II0-
BeJlaTb 0 COKPOBEHHOM. I, KpoMme TOro, OH
II03BOJISLI TIOOHUBATHCSI 0COO0M 00bEMHOCTH
n300paskeHUs: HepeaKo Ha O/fHY CUTYaIlHIo
OT3BIBAJIUCh B CBOUX IIMCbMAaX HECKOJIbKO
IIepCOHa’ke, UTO [aBaI0 MHOKECTBEHHYIO
KapTHUHY IIPOUCXOAIIETO.
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[Togyac Kakag-IM60 TeMa WIU KU3HEH-
Has CUTyallys IIOpOJKAaeT Ha CTpaHUIlaxX
pomaHa «HoBasg 3yiom3a» HACTOAIUE TUC-
IyThI. JOIIyCTUM, B MOMEHT OTYasIHU re-
PO 3TOT0 IIOBECTBOBAHUA HaAMepPeH II0KOH-
UUTH C COO0M, TIIaTEeJIbHO apryMeHTUPYS
BO3MO>KHOCTb TaKOTO BBIXO/]a U3 KpUTHUe-
CKUX 00CTOATEJIbCTB. A IPYT OTBEYaeT eMy
IIUCbMOM, ITOJIHBIM MY/IPBIX BO3PaKeHUN U
COBETOB.

KpaeyrosibHOe OCHOBaHUE CEHTUMEH-
TaJrusMa — /1106068b. OHa BCE OCBellaeT U
BCeMy JaéT ompaBgaHue. [I[ppuMeyaTesIbHO
IIOBECTBYETCS 0 Hell B 6aJsuiajie IOTIaH]-
ckoro noasta Po6epma bépHnca (1759-1796)
«Bos3BpalueHue coszara». Peyb BeIETCA OT
JIAIIA ero IJIaBHOIO I'eposi — CaMOro OOBIK-
HOBEHHOTO YeJjI0OBeKa, HO CIIOCOOHOI0 Ha
HOJIMHHYI0 IPOHUKHOBEHHOCTH UYBCTB.
Cuia ¥ KpacoTa BOIUIOIIEHHOIO B JaHHOU
6aJIazie 4yBCTBA HECOMHEHHA. U CTOJIb Ke
HeCOMHEHHa IJIyOrHa pacKpPBITHUS CMBICIIA
IPOUCXOMSAIEr0, Yero TaK BIeYaTJISIOIe
yMeJI J06UBAaThCA 9TOT UCTUHHO HAPOLHBIN
110aT IloT/IaHIH.

JlorycTuM, B HavaJjle CTUXOTBOPEHUS OH
HEeCKOJIbKUMHU JIAKOHUYHBIMU QppaszaMu Iie-
penaér TparusM II0CIeACTBUU TOJIBLKO YTO
OTTPeMEeBIIINUX COOBITUMH («YMO/K MANCENBLU
2poM 80liHbL, // H Mmup cusiem cHosa. // IToas
U CéNa Codxcacendl, // 1 demu uufym Kposa»).

B omHOM M3 cTpod HAXOAUM CHeprKaH-
HO-CEHTUMEeHTAaJbHBIN IIITPUX, a B II0CJIe-
OYIOIIUX CTPOKAaX — SPKYI0 IICUXO0JIOrHUYe-
CKYI0 HaX0ZKYy («C peCHUl, CMAXHYA L Kanau
cnés, // v, 2onoc uamensas, // A 3adan degyu-
Ke gonpoc, // Kakoll u cam He 3Haro»).

Temteps MeeT CMBICII BCIYIIATHCA B TO,
KaK C IIO3UIUM CeHTHMeHTaJhu3Ma MOT
PaCKpBITh 3TO YYBCTBO aBCTPUMCKUI KOM-
nosutop Kpucmog Buaaubanvd I'arwk
(1714-1787) B cBOEM o11epe «Opdeii u IBpH-
auKa» (1762). B eé 3aK/II0UdTE/ILHOM CIle-
He I10CJIe BCeX IIepeHeCEHHbIX CTpaJaHul,
MOIBITOXKUBASA CMBICJI IIPeJIIIeCTBYIOIIEr0
IeHiCTBUs, OCHOBHBIEe IIePCOHAa’KU OIlephl
(MX BCero Tpoe, BKIrOUasgd AMypa, KOTOPBIA
BCeM, UeM MOJKHO, CIIy>Kui1 Opdero ¥ IBpHU-
ITUKe) BIOXHOBEHHO BOCIIEBAIOT CHJIY BCe-
106e’KJaroIero YyBCTBa.

Jlupuueckasi IIPOHUKHOBEHHOCTh UHTO-
HaIlul U UX «CJIaJIKO3By4YHe», CBOMCTBEH-
HOe MY3bIKaJIbHOMY CEHTUMEHTAaJIu3My
(pesoHUpyst TeKCTy — «O, /r06068b! Kak
yydeceH CAa0Kull 360H mMeoux uenet...»),
YCUJIMBAETCA YYTKOU TPEIeTHOCThI KOH-
TpanyHKTa HOBTOPSIOIIENCS OPKeCTPOBOM
¢paspl, KoTOpas B TO >Ke BpeMs IIPULAET
00111eMy 3BYYaHUIO U AyX BO3BBIIIEHHOU
IIO3TUYHOCTH.

(OkoHuaHue caedyem)
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Scriabin’s Synesthesia,
Demystified

This article examines the latest
materials related to Scriabin’s synesthesia,
that is, his associations between sounds (tonal
areas) and colors. This is often referred
to as color-hearing, sound-color
and tone-color associations in the literature.
Scriabin’s biographer Leonid Sabaneyev
was the first to discuss the matter,
in his publication “O zvuko-tsvetovom
sootvetstvii” [On sound-color correlation]
(1911, Moscow). Since then, other
more reliable sources have emerged,
including Scriabin’s own color indications
penned directly on the score of his
Prometheus Op. 60, housed
in the Bibliotheque Nationale in Paris
and not widely-accessible.

This article also attempts to debunk
some of the myths related to Scriabin’s
sound-color associations and presents
the emerging scholarly perspective
on the subject.

Keywords:

Alexander Scriabin, color, sound, synesthesia,
late period.

AeMucTuUupoBaHHASA
cuHecTe3usa CKpsiOMHa

B cTaThe HccIeny0TCd HELABHO OTKPHITHIE
MaTepHaJibl, CBI3aHHbIE C CHHECTe3uen
CkpsbMHa — ero acCoIHausIMU MeXITy
3ByKaMU (TOHaJIbHBIMU 30HaMU) U IIBETaMU.
B siuTepaType 3TO 4aCTO HAa3bIBAIOT
accorualusaMu I[BeTa-cIyxa, 3ByKa-I1BeTa
U ToOHa-11BeTa. brorpa¢ CkpssbuHa JleoHU]
CabaHeeB IIEPBBIM 3aTOBOPIJI 06 3TOM
B CBOe# Iy6IuKaIu «O 3BYKO-ITBETOBOM
coorBeTcTBUU» (MOCKBa, 1911). C Tex mop
HOSIBUINCH U IpyTHe, 60Jiee HaIEKHbIE
UCTOYHUKH, B TOM YHCJIe COOCTBEHHEBIE
IIBETOBBIE IIOMeTKU CKpsIOWHA, CleJTaHHbIe
UM B ITapTUTYpe «IIpomeTesi», op. 60,
XpaHsdiencsa B HarfnoHaibHOU 6UO6IM0TEKE
ITapurka ¥ He TIpeHa3HAYEeHHOU I
IITUPOKOTO I0JIb30BaHUS.

B cTaThe Tak)Ke [les1aeTcs MOIIbITKA
pasBeHUYaTh HEKOTOPhIe MUQEI, CBI3aHHEIE
CO 3BYKO-IIBETOBBIMU aCCOITUAITUSIMHU
CkpsbMHa, U IIpe/icTaBJIeHa HOBasg Hay4YHas
TOYKAa 3peHUs 110 3TOU TeMe.

KiroueBhle C/I0BA:

Anexcanap CKpsiOUH, IIBET, 3BYK, CHHECTE3US,
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Introduction

Scriabin’s color-hearing, or synesthesia,
has been the subject of great interest and
debate since the March 1915 Carnegie Hall
performance of his Prometheus, Le Poeme
du Feu, Op. 60, which featured the tastiéra
per luce (also known in the literature as the
clavier a lumiéres or the color organ) for
the first time. [1, p. 131]. The Prometheus
(composed in 1910), was the first composition
which contained detailed indications of color
in the score, notated on a separate staff.

However, the 1911 first edition score only
contained a part (in standard music notation)
for the color organ designed under Scriabin’s
guidance by Alexander Mozer, without any
reference to the specific colors projected by
the organ. Furthermore, due to technical
difficulties, Mozer’s instrument was never
used for any of the concert performances of
this work. [2, p. 2]. The 1915 Carnegie Hall
performance (not supervised or attended by
the composer) used another design of color
organ entirely — the “Chromola” — patented
by Preston S. Millar [1, p. 142].

In 1913 Scriabin wrote down extensive
instructions (related to color) directly on a first-
edition score of the Prometheus, something
which is now referred to in the literature
as the “Parisian score”. This document was
lost after Scriabin’s death and rediscovered
only in 1978. On February 13, 2010, the Yale
Symphony Orchestra presented the first
full production of the masterwork, finally
realizing Scriabin’s detailed instructions,
including tongues of flame, lightning flashes
and fireworks, using LED technology [10].

The Evidence of Scriabin’s Synesthesia

Several articles dealing with Scriabin’s
tone-color associations appeared during
Scriabin’s lifetime. The first publication,
titled “On Sound-Color Correlation”, was
written in 1911 by Scriabin’s close friend
and early biographer Leonid Sabaneyev
(1881-1968). It was referenced by Galeyev
and Vanechkina (see Table 1) in their article
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“Was Scriabin a Synesthete?”, published
by The MIT Press in 2001 [4, p. 359]. Anna
Gawboy compared Sabaneyev’s “tone-color”
chart with the corresponding tonal areas of
Scriabin’s Prometheus (Parisian score) and
noted that the colors matched.

Table 1.
Scriabin’s tone-color associations [5, p. 3]

“Tonality” Sabaneyev Parisian Score
Y (1911) (1913)
C Red Plain red
G Orange-pink Orange

(red-yellow), fiery

D Yellow Sunny yellow
A Green Grass green
E Glittering  Dark blue-greenish
dark blue (light blue)
. Dark blue with light
B SImilartoE 4 o hess (light blue)
Dark blue, Deep dark blue with
F#/G b . a shade
bright .
of violet
C#/D b Violet Pure violet
Magenta- Lili colored
G#Ab violet (reddish)
D#/E b Steely,‘ Wltk.l a Steely blue, metallic
metallic shine
Bb Similar to E b Metallic
leaden grey
F Dark red Dark red

Sabaneyev was an important member
of Scriabin’s inner circle from around 1910
until Scriabin’s death in 1915. He wrote
two books about Scriabin: a biography
Skriabin in 1916, and Vospominaniia o
Skriabine [Reminiscences of Scriabin] in
1925. However, in recent years, Sabaneyev’s
credibility has been questioned. Ballard
writes in his 2017 book The Alexander
Scriabin Companion: History, Performance,
and Lore:

Trained in mathematics and physics
at Moscow University, Sabaneyev’s...
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approach led him to devise quasi-scientific

explanations for Scriabin’s artistic

experiences, including his color-hearing.

In many cases, Sabaneyev’s theories led

him down the wrong path [1, p. 116].

Furthermore, Sabaneyev’s views on
Scriabin changed radically throughout his life.
In the months leading up to Scriabin’s death,
Sabaneyev “lost his faith in the transformative
power of art and his view of the composer
as a spiritual guide. He [later] compared
Scriabin’s tendency for schematization and
rhythmic dissolution to artwork produced by
psychiatric patients” [1, p. 118].

The only other important primary source
dealing with Scriabin’s synesthesia (aside from
Sabaneyev’s chart and the Parisian score of
the Prometheus) is an article by the physician
and psychologist Charles S. Myers (1873-
1946). Myers interviewed Scriabin specifically
on the subject of tone-color associations
during the latter’s visit to England in 1914,
and published an article with his findings in
the British Journal of Psychology [7]. Scriabin
himself stated that he became aware of his
“colored-hearing” after attending a concert
with Rimsky-Korsakov and realized that
they agreed that D major “appears” yellow,
and this is confirmed in the Sabaneyev/
Gawboy chart [Ibid., p. 112]. Scriabin felt that
his clearest color-associations were C major
(red), D major (yellow), and F-sharp major
(blue). Furthermore, he explained to Myers
that any single note by itself has no color
(yet it is always accompanied by overtones),
and that older music such as the Beethoven
symphonies evokes a color changing in
intensity instead of in quality [Ibid., p. 113].

Galeyev and Vanechkina state that
Scriabin’s tone-color scheme was likely
influenced by his study of theosophy, and that
he associated F-sharp major with a “spiritual”
realm and C major with an “earthly” and
“material” realm. The Myers study and the
Galeyev and Vanechkina articles suggest
that Scriabin’s color-associations were not
entirely based on his instinctive synesthetic
perceptions, but were formulated on a
conscious level. This can explain why he
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labels both C major and F major as “red”
and contrasts them with the “blue” F-sharp
major (a tritone away from C major, the
“tritone-link” was an important element
of his harmonic system, starting from his
Prometheus Op. 60). This juxtaposition is also
related to the visible light color spectrum, as
red and blue-violet are on opposite ends of
the spectrum (see Table 2):

Table 2.
The Visible Light Color Spectrum

Color Wavelength (nm)
Red 625-740
Orange 590-625
Yellow 565-590
Green 520-565
Cyan 50-520
Blue 435-500
Violet 380-435

This is also confirmed by Sabaneyev,
who quotes Scriabin himself in one of their
conversations:

Atfirstnot all the colors were distinctly
visible to me. Only some tonalities had
given me a sharp image. Fis (F-sharp):
blue, bright, dark, saturated, somewhat
solemn and complete, the color
of Reason. Then it was clear to me that
D is golden and sunny, and F — red, the
bloody color of Hell. The relationship
of the keys, in the circle of fifths, is such
that the most closely-related keys are a
fifth removed from each other. And, the
closest in shade colors are adjacent in
the spectrum. The three distinct colors
gave me my three fulcrums, the rest
I deduced logically [9, p. 237].

All other publications on Scriabin’s color
hearing — both in Russia and abroad — are
secondary sources [4, p. 358]. In summary,
Scriabin’s tone-color associations were only
partially based on his synesthetic perceptions.
Curiously, Galeyev and Vanechkina point out
that there are several different versions of the
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sound-color scheme penned by Scriabin, now
housed in the Alexander Scriabin Memorial
Museum Archives in Moscow (unfortunately
not published as of yet) [Ibid., p. 358]. This
also suggests that Scriabin’s synesthesia was
only a starting point for his elaborate system
of tone-color associations.

Possible Sources of Inspiration for
Scriabin’s Tone-Color Associations

Recent scholarship on this subject
has drawn a parallel between Scriabin’s
synesthesia and color-chart and some of
the mystic writings which also inspired
other Russian artists of that era. Uni Choi,
in her 2020 DMA dissertation “Tracing
Color in Scriabin’s Piano Music”, made the
argument that Scriabin’s synesthesia was a
relatively new concept at the time and did
not have much scientific support. She states
that Scriabin’s tone-color associations may
be more accurately labeled as “associative
chromesthesia”: a neurological ability in
which musical tones or tonal areas could be
experienced in colors. Myers also referred to
it as “chromesthesia”. Choi writes:

During the late 19th century, the
distinction between physiological and
associative synesthesia had not been
made. Musicians debated about the
ultimate way to represent music in
visual form and chromesthesia fit this
need. George Field, an English painter
and notable contributor to the color-
tone theory in the 1840’s, believed that
colors were arranged similar to music in
a chromatic scale. Blue, red and yellow
were part of the primary colors... [and]
are known to elicit a strong emotional
response in non-synesthetes [3, p. 17].
This is also confirmed by Sabaneyev,

who quotes Scriabin discussing his color
associations: “it cannot be personal, there
must be a principle... the essential must be
common” [9, p. 26]. Scriabin believed that the
associations should belogical and understood
by even those without synesthesia. Choi
writes: “Scriabin wanted the color-tone

25

correspondences to be not a personal view,
but a shared principle” [3, p. 18].

Recent scholarship suggests that Scriabin’s
elaborate tone-color system was also largely
inspired by his exposure to mystic ideas,
through his association with Prince Sergei
Trubetskoy c. 1900. Bowers writes:

Aside from his chair as reader in
philosophy at Moscow University,
Trubetskoy was also president of the
Moscow Philosophical Society. However,
he was only a shadow through whom
shone Vladimir Solovyov (1853-1900),
[a philosopher and mystic] who had
exhorted Russia to be a nation of god-
seeking, god-building ‘all-human’
belonging to ‘all-unity’... Scriabin’s [own]
philosophy above all else wanted to turn
sound into ecstasy [2, p. 1:321].

Scriabin was not alone in his theosophical
interests. Many creative artists in Russia felt
that a knowledge of theosophy and mysticism
enhanced the quality of their works. This
circle included modernist painters Nikolai
Roerich, Margarita Sabashnikova, and Vasily
Kandinsky, poets Konstantin Bal’'mont, Nikolai
Minsky, Max Voloshin, and Andrei Belyi, as well
as philosophers Vladimir Solovyov and Nikolai
Berdyaev. Anatole Leikin describes the era in
Russian history from the 1890’s to around 1914
which is now referred to as the Silver Age:

Moscow became the center of
symbolism in Russia. Scriabin’s [social
circle] included musicians, poets,
scholars, philosophers, painters, actors,
and stage directors. To them Scriabin
was a prophet, and even more than
that — a creator, a real divinity. The
artists of the Silver Age showed a keen
interest in the synthesis of the arts, in
mystic revelations and in attempting to
understand the great mysteries of the
universe [6, p. 2].

In a letter addressed to his lover Tatiana
de Schloezer, dated May 5 (O.S. April 22) 1905,
Scriabin wrote: “La Clef de la Theosophie
[The Key to Theosophy by Blavatskaya] is a
remarkable book. You would be astonished
how much it has in common with me” [8, p. 19].
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In The Secret Doctrine, Blavatskaya
(sometimes transliterated as Blavatsky
in the literature) described a powerful
energy called Akdsa, a vibration possessing
multisensory properties: “Sound is the
characteristic of Akasa (Ether): it generates
air, the property of which is Touch; which
(by friction) becomes productive of Colour
and Light” [5, p. 14]. Furthermore, Scriabin
was likely influenced by the Blavatskaya’s so-
called color metaphors. Uni Choi pointed out
that Scriabin’s descriptions of the colors red,
yellow, green and blue seemed to be derived
from a study of Blavatskaya’s Secret Doctrine
and other works [3, p. 24] (see Table 3).

Table 3.
Scriabin assimilated many of Blavatskaya’s
mystic color associations

Color Blavatskaya Scriabin Summary
Animal )
. Will of Hu- .
Red instincts and Vigor
. man
passions
Breath of, Warmth and
Yellow . . Joy
Giver of life Joy
. Matter
Animal soul, Abundance
Green (Earthly
Nature and Health
Matter)
The Higher ..
. Creativity . .
Mind, Human .~. Spirituality
Blue .. (most spiri-
Soul (spiri- and Thought
tual)

tual)

This too, supports the idea that Scriabin’s
synesthesia could be more accurately
described as “associative chromesthesia”.

Applying “Color-Coding” to Scriabin’s
Late Period Compositions

Anna Gawboy, in her groundbreaking
article 2012 “Scriabin and the Possible”,
came to the conclusion that Scriabin “was
a synesthete according to the way the
phenomenon was framed during his own time
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period, but according to current definitions he
was not” [5, p. 3]. His carefully constructed
table of color-tone associations was more
elaborate and logical than any “spontaneous”
association of a “neurological synesthete” (as
opposed to an “associative synesthete”).

Myers quotes Scriabin as saying: “the colour
underlines the tonality, it makes the tonality
more evident” [7, p. 113]. Anna Gawboy
analyzed Scriabin’s color indications in the
“Parisian score” of the Prometheus, and came
to the conclusion that color changes are based
on “Scriabin’s fundamental-bass analysis
of his own music”. Furthermore, Scriabin
evidently believed that the harmonies of the
Prometheus were resistant to purely aural
analysis, and that the colors could act as a
guide to the harmonic changes [5, p. 7].

In Scriabin’s 3 Etudes Op. 65, written
1911-1912, certain new traits of Scriabin’s
late style become apparent. New ways of
harmonic thought, with the Mystic Chord as
the basis, created a need for a more sparse,
clear and in some ways — minimalist piano
texture. The harmonies have become more
complex, yet the unfolding of the harmonic
motion has become far slower. Thus, the
fundamental bass line (the root of each
sonority) can be easily extracted.

Examining the overall tonal scheme of the
Etudes Op. 65 set, one can discover a link
between the tonal centers of each etude (see
Table 4):

Table 4.
The links between the tonal centers
of Scriabin’s etudes Op. 65

Piece Tonal centers
Op. 65, No. 1 E and B-flat
Op. 65, No. 2 C-sharp/D-flat and G
Op. 65, No. 3 G and C-sharp/D-flat

When mapped out on a musical staff
(Ex. 1), it becomes clear that the tonal centers
of each etude (there are always two because
of the aforementioned tritone-link) belong
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to the same diminished seventh chord:
G, B-flat, C-sharp, and E.

QI—_—
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Ex. 1. Etudes:
Op. 65 No. 1; Op.65No.2; Op.65No.3

Furthermore, Scriabin’s late-period
harmonies always contain the main
fundamental bass, along with its “tritone-
link”. A possible color-coded analysis of the
overall tonal scheme (based on Scriabin’s own
notes in the Parisian score of his Prometheus,
would be as follows (see Table 5):

Table 5.
A possible color-coded analysis
of Scriabin’s Prometheus

Piece Key Color
Etude E Dark-blue/greenish,
Op. 65, “creativity”
No. 1 B-flat Steely blue, metallic
Etude C-sharp Violet
Op. 65, )
No. 2 G Orange-pink, fiery
Orange, red-yellow
Etude G “human will, joy”,
Op. 65, fiery
No. 3
C-sharp Violet

One can see that the “color coding” makes
sense if compared to the visible color spectrum.
In these works, Scriabin (overall) is shifting

between the opposite ends of the spectrum:
violet/blue and red/orange (see Table 1).

Summary and Implications for Further
Research

This article has presented all the widely-
accepted materials dealing with Scriabin’s
tone-color associations. Anna Gawboy’s
article “Scriabin and the Possible” contains
a detailed color-coded analysis of Scriabin’s
Prometheus, based on the “Parisian score”
which is not available to the general public.
A study of her article will give greater insight
on the way Scriabin planned to use color
specifically in his Prometheus. As mentioned
earlier, Scriabin’s indications were not
limited to colors but also contained visual
effects such as “tongues of flame”.

Galeyev and Vanechkina mentioned that
the Scriabin Museum Memorial Archives
contain unpublished “alternate” color-
schemes penned by Scriabin himself.
A study of these might clarify how Scriabin’s
color-schemes evolved, and which elements
remained unchanged.

Lastly, an examination and comparison
of other synesthete composers is very much
needed, this would include: Franz Liszt,
Nikolai Rimsky-Korsakov, Amy Beach, and
Olivier Messiaen, who are all referred to as
“genuine synesthetes” in the literature.
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0CO0EHHOCTHU BhIpa3uTeJIbHBIX
cieHorpa¢uyYecKux cpeacTn

B IOCTKJIACCUYECKOM TeaTpe

XapakTepHON 0COGEHHOCTBLIO TeaTpa
IIOCTKJIACCUYECKOM 3II0XH, AJIAIIENCs C
HayaJia [IBaJIaToro CTOJIETH [0 HACTOSIIEeTo
BpeMeHH, SIBJISIETCSI B3aUMOIIPOHUKHOBEHUE
3JIEMEHTOB, IIPUCYIIUX PA3JTUIHBIM
BHUJIaM UCKYCCTBAa, B X0/ie HEIIPEPHIBHOTO
roucka GopM U CpeJCTB BO3LEHNCTBHUS Ha
3putessd. BsaumoiericTBre 6aIeTHOTO
U IpaMaTHYeCKOT0 TeaTpa IIPUBOIUT
K TOMY, UYTO OJIH >KaHp oboraraercs
CIleHOTpaUUIeCKUMHU PeIIeHUSIMU APYTOTO.
Ha mImipoxoMm CIieKTpe IpHUMepPOoB MOKHO
BBIJIEJIUTH PSIT IIPUEMOB, XapaKTePHBIX KaK
[T TpaMaTUYeCcKOM, TaK U 11 6aJeTHOU
CIleHBl. B maHHOM paboTe oIlpesesIFTC 1
OIIMCBHIBAIOTCS TaKKe ClieHorpaduuecKue
OpUEMBI, KaK U3MeHeHUe ITapaMeTpPoB
CIIeHBI 3a CYET CHCTEMBI 3aHABECOB,
HCIIOJIb30BaHMe 3aHaBeca B KadecTBe
TIOJTHOIIEHHOT0 YYaCTHHUKA JIeCTBUS,
CUMYJIbTaHHOCTE (0OHOBPEMEHHBIH I10Ka3
HeCKOJIbKHUX MeCT JeMICTBUU Ha OJTHOU CIIeHe),
MHOTOYPOBHEBOCTE CIIeHUYeCKOH IIOIAKH,

Ballet and Drama:

the Peculiarities of Expressive
Scenographic Means

in the Post-Classical Theater

A characteristic feature of the theater
of the Post-Classical Era, which has lasted from
the early 20th century up to the present time,
is the interpenetration of elements pertaining
to different art forms in the course
of a ceaseless search for forms and means
of impact on the audience. The interaction
between ballet and drama theater leads
to the result that one of the genres is enriched
by the scenographic solutions of the other.
From a broad spectrum of examples,
it is possible to highlight a number
of techniques characteristic for both
the dramatic and the ballet stage.
In the present work such scenographic
techniques are determined and described
as the changes of the parameters
of the stage by means of a curtain system,
the use of a curtain as a full-fledged member
of the action, simultaneity (the simultaneous
demonstration of several different places
of action in one scene), the multi-leveledness
of the stage space, adaptation for the cinema
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KUHOQUKaIMA (UCII0JIb30BaHUE B CIIEKTAKJIE
3JIEMEHTOB KUHO, BUIeOCHEMKU WIU IIPHUEMA
«ChEMKU B peajlbHOM BpeMeHU»), [lepeMeHa
IeKopalui, IIPOUCXOAAIas Ha IJ1a3ax y
3pUTeJIA.

KJirroueBsble cjI0oBa:

crieHorpadusi, CHHTETUUEeCKUU CIIeKTaKJIb,
OpraHU3aITUs CIIeHUUeCKOH ITLIOIAIKH,
KHHOQUKAaIM, 6aJIeT, ITOCTKIaCCUUeCKUH TeaTp.

(use of elements of cinema, video-recording
or the technique of “recording in real time”
in the performance), as well as the change
of decorations occurring in front

of the viewer’s eyes.

Keywords:

scenography, synthetic performance,
simultaneity, multilevel stage design,
cinematography, ballet, post-classical theater.
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CMBIC/IEHHEe 3aKOHOMEPHOCTEH pas-

BHUTHS TeaTPaJbLHOIO0 MCKYCCTBA IIO-

3BOJIAET IJIy6sKe IIOHATH ero CoBpe-
MeHHBIe TeH/IeHITUH U IIepCIIeKTUBEL. HcTo-
pust XX-XXI BeKOB 03HaMeHOBaHa uepeiou
IIepeJIOMHBIX COOBITUN: HayYHO-TeXHUYe-
CKHH IIporpecc, IosgBJIeHHe KHHeMaTorpa-
¢a, peBOJIIOIIMH, MUPOBLIe BOMHEI, OCBOE-
HUe BO3IYIIIHOIO, & 3aTeM KOCMHUYECKOTI0
IIPOCTPaHCTBA, KOMIILIOTePHU3aIisd U MHO-
roe apyroe. ECTeCTBeHHO, BCe 3TH UCTOPH-
YeCKHe ABJIeHU HAXO/UJ/IU U IIPOI0JDKAI0T
HaXOJUTh OTpa’keHue B UCKYCCTBe.

JJId TIOCTK/IaCCHMYeCKOro TeaTpa XapakTe-
PeH IIOUCK U 3a/1e¥iCTBOBaHMHEe HOBBIX pOpPM
U TeXHUK, B TOM YHUCJe IIYyTEM CO3LaHUA
CUHTEeTHUYEeCKOTO CIIeKTaKJIA, COYeTaroIIero
B ce6e 0C0OEHHOCTHU pasHBIX TeaTpaJbHBIX
JKaHpoB. IIpuMepaMHu MOTIYT CAYKHUTH U
«Mwucrepus», o koropoi rpesua A.H. CKkpg-
O6MH, U pasjIUyHbIe 110 KaHPy CIIeKTaKIu
®.®. KoMuccap’keBCKOro, COIIpOBOXKae-
MBIe IUIICKOH, ITIeHHeM U My3BIKOH, U TBOP-
yecTBO A.fl. TaupoBa, 4acTO OIIHUpPaBIIIEro-
C B CBOEM pe)XUCCype Ha MYy3bIKaJIbHBIE
IIPUHIUIILL: pedyb aKTépa [oJ/DKHa Oblia
OBITH IT0/J00HA MY3BIKe, a IBU)KEeHU — II0/I-
YUHEeHBI YETKOMY PUTMY [6, c. 294]. IIpué-
MBI IIMpKa U Kabape UCII0JIb30BaIU B CBO-
UX TeaTpaJbHBIX paboTax B.C. CMBIIILISEB,
C.M. 3usenmrenH, Bc.3. Melepxouabn,
C.3. PaguioB, H.M. ®operrep u apyrue.
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JUI1s1 TaHHOTO0 MCTOPHUYECKOTo Iepuoja
XapaKTepHO B3aMMOIPOHHUKHOBEHHE H
oboralreHye OZHOTO KaHpa TeaTpalbHOIo
HCKYCCTBa CpeACTBAaMU BBIPa3UTEJIbHOCTH
npyroro (cm., HaripuMep: [7; 10]).

OTMeTHM, 4TO B aKTEPCKOM HMCKYCCTBe
9Ta CBA3b BO3HHUKJIA eIl€ 0 TeaTpaJIbHOHU
peBoutroriuu. I1o ciroBaM K.C. CTaHUC/IaBCKO-
T0, «B CTApUHY» JIFOO0M aKTEpP CHayasIa 0JI-
’KeH ObLJI U/ITU B 6aJIETHYIO IIIKOJIY, U «eCJIA
He TaHIeBaTh, TO B IIIeCTBUH XOJHUTH, I1a-
’Kel uzobpakatb» [11, c. 97]. Takol ykiap,
JlaBaJI BO3SMO’KHOCTD BBIXO/Ia Ha CLIeHY [JIT
IIOJIYYEeHUA OIIBITa M IT03BOJIAI SOIIYCTUTH
K ipaMe TOJIbKO II0CJIe OCHOBATeJIbHOH IIPO-
BePKHU MMEHHO TeX, Y KOT0 eCTh JaHHEIe.

BcrioMHUM Tak>ke 06 3BpUTMHUUECKOM
yuyeHHUH. C OJJTHOM CTOPOHBI, IBOJIIOIJUOHU-
pyd OT TEOPHUHU «TeJeCHOI'O0 BBIpAKeHUI»
dpancya /JlenrbcapTa K Y4YeHUI0 IMUJIA
Kaka-ZlasibKposa, 3TU HJer HalllJIU CBOE
BOIUIOIIIEHHEe B TBOpPYeCTBe AMCeL0pPHI
AyHkaH, M.M. ®okuHa, A.A. I'opckoro,
B.®. HmxkuHckoro, K.{. T'oyie30BCKOTO,
®.B. Jlomyxosa [9, c. 12-14], 4TO BO MHOTOM
OIIpeiesIJIO ITyTU Pa3BUTUSA O0JIBIIIOTO YHC-
JIa COBpeMEeHHBIX TaHIeBaJIbHBIX HallpaB-
JleHuH. C Ipyroy CTOPOHELI, aKTUBHO Pa3BU-
BasACh Kak B 'epMaHuU (B 3BpUTMUYECKUX
IIeHTpax, a IMo3gHee — B IIIKoJie Mapuu
[ITatiHep «3BpPUTMeyM»), TaK U B Poccuu
(B crynuu MXAT nof, pyKoBoiCTBOM Muxa-
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nia Yexosa) [2], maHHOe yuyeHHe CTAJIO Of-
HUM U3 3JIeMEeHTOB aKTEPCKOro TPeHHHTIa.

Ciremyroirast TOUKa COIIPUKOCHOBEHUA —
peskuccypa. B rpamaTiyecKoM TeaTpe KOH-
ma XIX — Hayasia XX BeKa po’kKgaeTcs IIpo-
¢eccud pexuccépa. CrieHorpa¢us, KOCTIo-
MBI ¥ UI'Pa aKTEPOB HAUMHAKT HAIIPAMYIO
3aBHCETh OT Pe)XUCCEPCKOU KOHIIEIIITUU
U 3aMbICjIa CIIeKTaKJd. baJeTHBIN TeaTp
HMeJI B CBOEM apceHaJsie TaKOro 4yesoBeKa
C CaMOr'0 BO3HHUKHOBEHUs TeaTpaIbHOIo
TaHIeBaJIbHOIO MCKyCCTBA. bajeT™mericrep
SIBJIAJIC € UHOJHUYHBIM PYKOBOJUTEJIEM
BCEro JIeVICTBUL: OT ero BHU/IeHUs 3aBHUCeJIa
U My3bIKaJIbHasg OCHOBa 0aJIeTHOIO CIIeK-
TaKJIs, ¥ er0 TaHIleBaJIbHO-ITaHTOMHMHYe-
CKOe Cofiep>KaHue, U ClieHorpapus.

OpHaKo crienuUUeCcKUU pesKUuCCepCKUM
OIIBIT I10JIe3eH B 6aJIeTHOM TeaTpe, UTO SIB-
JIIeTCA eIé OSHUM «MOCTHKOM» MEeXIy
9THUMH JBYMs BUZAMHU TeaTPaJIbLHOI0 HCKYC-
cTBa. [[ppuMepaMu TaKOM COBMeCTHOU pabo-
TBHI MOTYT CJIYKUTH Kak 6asieT «JpociaBHa»
(1974), mocraBiieHHBINM O.M. BUHOIpaZ0BBIM
B coxgpy>xecTBe C [0.I1. Io6UMOBBIM, TaK U
coBceM HenmaBHUe crekTakiad I0.M. Iloco-
xoBa «['epoit Hamrero BpemeHu» (2015) u
«Hypees» (2017), co3gaHHbIE COBMECTHO C
K.C. Cepe6bpeHHUKOBEIM. B 6asieTHBIX I10-
CTaHOBKaxX Xopeorpad CTaBUT JABM)KEHUS,
KOTOpBIe OYAYT SIBJISATHCA OCHOBHBIM BHI-
pasUTeJILHLIM CPECTBOM CIIEKTAaKJId, a pe-
JKHCCEDP CO3aeT KOHIIEIITUI0 BU3yaIbHBIX
U IeKOPAIIMOHHEIX PeIlleHUH U pelleTUPyeT
C IpaMaTUYeCKUMHU apTHUCTaMU, eCJIH TaKo-
BhbI€e 3a/IeiCTBOBAHHI [13].

CyI1ecTBYIOT IIpUMePEI ¥ 00paTHOM CBS-
3HU: 4acCTOo IIOCTaHOBKa TAHIIEB OCYIIeCT-
BJIsLIaCh B TeaTpe IIpodecCrOHaTIbHBIM
xXopeorpa¢om. MO’KHO BCIIOMHUTHL UMeHa
M.M. MopakuHa, ®.B. JlortyxoBa, A.M. Mec-
cepepa, JI.A. JlamuinuHa, K. T'oseii3os-
ckoro, U.A. MouceeBa, B.Il. BypmeiicTepa,
JL.M. TasankuHoM, M.J. Jluersl, B.B. Bacu-
JbeBa, A.b. IleTpoBa, H.B. JIUTBaps U MHO-
TUX JPYIUx 6aseTMelCcTepoB, CTABUBIINUX
TaAHIIbI B [paMaTHYeCKUX CIIeKTaK/IAX. Hau-
6oJree IO3JHUMHU 110 BpeMeHH, HO II0Ka3a-
TeJILHBEIMHU B 3TOM CMBICJIE SIBJIAIOTCA [pa-
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MaTHU4YecKHe CreKTakiau «OTeso» (2013)
Amxesmuku X0JIMHOU B TeaTpe uUM. EBre-
HUA BaxtaHroBa U «CuHAd ntuita» (2017)
O.H. I'my1kosa.

BsanMogericTBHe 6aJIeTHOTO U paMaTH-
YeCKOro TeaTpa IIPUBOJUT B TOM YHCJIEe K
TOMY, UYTO OOUH JHCAHp obo2auiaemcst CueHo-
epaguuecKumMu peweHuUIMuU 0py2020.

PaccMOTpUM Tako# aTpuOyT TeaTpa, KaK
3aHaBec. OT Hero Kak OT 3JIeMeHTa, OTZe-
JIAIOIIEr0 3pUTeJIsI OT aKTEPOB, IIBITAIUCh
oTKasaThkcd B Hauase XX Beka. K.C. CTaHmuc-
JIaBCKUH oTMedas, uTo ['opgoH Kpar, pa-
6oTas Hax «'amieToMm» (1911), «medTasa o
TOM, YTOOBI BeCh CIIEKTAKJIb IIPOXOAMII Oe3
aHTPaKTOB U 6e3 3aHaBeca» [11, c. 508]. Ero,
«3aMaJIEBaHHOTO PEJIMKBUIMHU CTApOro Te-
aTpa», «pasgupaan» B 1918 rogy «ceMb map
HeUYuCThIX» [12, c. 51]. Bo BTOpO¥ Ke pefiak-
muu «Mucrepun-6ydpd» (1921) 3aHaBeca He
6nL10 coBCceM. ITybuirika cpa3y MorJia HabJito-
IaTh «<He0ObIYHOE 0pOpMIIeHHEe PAaCKPBITOM
CLIeHBI U ero OT/eJIbHbIe 3JIeMeHTH], BbIHe-
CeHHBIe B CaMBbIH 3aJI» [TaM e, c. 121].

B 6aIeTHOM TeaTpe TakyKe MO>KHO HalTH
IIpUMepH] II0CTaHOBOK 6e3 3TOr0 3jIeMeH-
Ta KJIaCCUYeCKOU CIleHEI. B 6aseTe «/lama
¢ KaMeauaMHU» (1978) xopeorpada /IpKoHa
Hotrimaliepa mepef HauaaoM CIIeKTaKJIA 3a-
HaBecC He 33/1e¥ICTBOBAH, 3a CYET Yero 3pu-
TeJII0 cpa3y Obla JOCTYIIHA ClieHOrpadus
IIposoea [14, c. 84-85].

B criekrakiie Bc.3. Menepxosbaa «Macka-
pazm» (1917), Ha060pOT, UCII0IL30BAIACE I1e-
Jlasl CUCTeMa U3 IIITU 3aHaBeCOB: «I[JIaBHBIA
aHTPaKTOBBIM, paspe3sHOM MacKapagHbIH,
O6aJIbHBIM, 6eJIbIi Kpy>KeBHOU K IX xapTu-
He U YEpHBIU TpaypHBIXA QUHAJIbHBIN» [5].
VX QyHKIIMU HOBATOPCKU YHUKAJIbHBI: CO3-
IaBaTh I Ka>KL0M KapTUHEI CBOM pasMep
CIIeHBI, II03BOJIATH OBICTPO MEHATH JjeKopa-
WY, JleJIaTh OCOOBIM aKI[eHT Ha JUaiorax
U MOHOJIOTaX.

[To06HBIN TeaTpalbHBIN IPUEM HaIIIEl
CBOE CIIeHHYeCKOe BOILIOIeHUe U B X0peo-
rpa¢pryuecKUx II0CTaHOBKaX. IIpeKpacHbIM
IIpuMepoM ciyskat 6asets! F0.H. T'puropo-
BHUa «Criaprak» (1968) u «MBaH ['p0O3HBIN»
(1975). B mepBoM xymo>xHuK C.b. Bupcasnaz-
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3e MCII0JIb30BaJI TPU 3aHaBeca: IIePBhId —
OCHOBHOM 3aHaBecC TeaTpa, BTOPOX — OTJe-
JIAIOIUM aBaHCIIeHY U HCIIOJIb3YeMBIA BO
BpeMs yBePTIOPHI U B KOHIIE IIEPBOI0 U BTO-
PpOro aKTOB, TPeTUM — OIlyCKaeMbIi Ha Bpe-
Md XopeorpapuyecKUx MOHOJIOTOB IJIaB-
HBIX repoeB — Crnaptaka, Ppuruu, Kpacca,
JruHbl. TpeTUN 3aHaBeC COCTOUT U3 JBYX
JacTey: epBas — JIETKasd TKaHb, MHOT/A
II0BHUCAIOIasl B HECKOJIBLKUX MeTpax Ha/ll
CLIeHOM, CJIOBHO 06J1aK0, @ MHOT/[a JI0>Kallla-
sICs1 Ha CIIeHY, CJIOBHO TYMaH, BTopasi — IJIy-
XOM UYEpHBIN 3aHaBeC, II03BOJISIOIITUN OBI-
CTPO CMEHUTH JIeKOpalllu Ha apbepClieHe.
B 6asnete «MBaH I'po3HbIN» (HOBas pejak-
g 2012 roma) cerofHs UCIIOJIL3YHTCI TPU
BpallalINUXcd ITOJYyKPYIJIBIX 3aHaBeca.
B OTKpPBITOM COCTOSSHUU OHM II000HBI
XpaMOBBIM allCUjaM, a 3aKpbIBasCh U OT-
KPBIBasCh II0 OTJE/JIbHOCTH, AK€ HTUPYIOT
BHHUMaHIe Ha pasHbIX ITIepCOHa)kax: 6ospax
U 00ApBIHAX, ITape MBaHe IV 1 apurie AHa-
CTaCHH, a TaK)Ke Ha CIleHaX WA MOHOJIO-
rax, IpoxXofdIluX IIepes 3puTesJeM IIpHU
BCeX TPEX 3aKPBITHIX 3aHaBecax.
JApaMaTuyeckuit TeaTp XX BeKa UCIIOJIb-
30BaJI 3aHaBeC He TOJIBKO B KauecTBe [ie-
KOpaIJMOHHELIX pellleHU, HO U JeJiaj ero
IIOJITHOIIeHHBIM YyYaCTHUKOM [eHCTBHUM.
[TpuMep, cTaBIIUMN KJIaCCUKOU, — COTKaH-
HBIN U3 CepOBaTO-KOPHUYHEBOM IVIOTHOMN U
rpyboi mepcru 3aHaBec «[amiera» (1971)
I0.I1. Jlro6muMoBa B TeaTpe Ha TaraHke (c1ie-
Horpausa /[.JI. BopoBCKOro). 3aKpeIiéH-
HbIM Ha IIOJBUKHOU IJIAaHKE, OH MOT ObITh
CTaTH4eH, a MOT U HaXOUTHLCI B IIOCTOSIH-
HOM JIBMDKEHUH, U OBLIL, 110 CJIOBAM OYEeBU/I-
11eB, «CII0CO0OEH K ITyraroluM MeTaMopdo-
3aM. IlocBeueHHBIN U3HYTPH, OH Kas3aJIicd
TUTAaHTCKOU ITayTUHOM, B KOTOPOM OecIio-
MOIIHO 6b10TCS JIFOAM» [1, . 427]. OH IIOSIB-
JISLJICA TIOJ IIPSIMBIM YIJIOM K 3aJly, II0BOpa-
YUBAaJICA «JIUIJOM», 3aTeM pasBOpauYHUBaJICA
M CMeTaJI COo CIIeHbI BCEé U Bcex [10, c. 98-99].
AHaJIoTUYHOe CcIleHorpadpuyeckoe pe-
lIeHYe B 6aJIeTHOM TeaTpe — B CIIeKTaKJIe
«Kusenb», IocTaBJIeHHOM Xopeorpadpom
AxpamoM XaHoM. CTeHa ITOCpeay CIIeHBI
IIOJHUMaAaeTCs, BpalllaeTcs, a TakyKe Iepe-
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IBUTaeTcd II0 CIleHe, CJIOBHO HacTyIllasd Ha
IJIaBHOTO repos U 3puTesd. IIpu 3TOM OHa
SIBJIAETCS He TOJIbKO 3aHaBeCOM, «OTKpPHI-
BAaIOIUM BBICIIIHUI CBET UJIHU IIOTYCTOPOH-
HIOI0 peaIbHOCTB» [4], HO ¥ ITOJTHOIIeHHOM
ILIOIA/IKOM /11 CUMYJIbTaHHOTO IeMCTBUS.
Haxo[sgch B TOPU30HTAJILHOM COCTOSHUH,
OHAa CTAaHOBUTCH eIllé OTHOM CIIeHOU B He-
CKOJIbKHMX MeTpax HaJl OCHOBHOM.
MHOroypoBHeBas ClleHU4YecKas ILJI0-
II1a/1Ka MCII0J1b30Bajach B [paMaTUYeCKOM
TeaTpe elllé B HavaJIe IIPOIIJIOr0 BeKa, IIpH
9TOM TeaTpaJIbHOMY IeMCTBUIO CTAHOBUJI-
Cs IOCTYIIeH BeCh 00bEM ClieHBI. [IpuMepsl
HayaJsia XX BeKa — clieKTak/iu KaMepHOro
TeaTpa 1oj pykosBoacTtBoM A, Tauposa,
I7Zle B OCHOBY JleKopaIlfui ObIIN II0JI0Ke-
HBI TPEXMepPHBIe TeOMeTpUYecKue GpOpMBbI
[6, c. 294], a Takxe paboTsl Bc.3. Meu-
epxosb/ia, B 0C00eHHOCTH «MuCTepusd-
6yddp» (1921), «BeIMKOAYIIHBIA POTO-
HoceIl» (1922), «HesoBek-Mmacca» (1923)
[8, c. 150-154, 165], rme 3a4acTyro «B3J1aMbl-
BaJICA IUIAHIIET CIieHbI» [10, c. 81], u3orHY-
Thle MOCTUKH U JIECTHUIIBI TPOMO3JUINCH
BKPUBBb U BKOCh, UCII0JIE30BaJIUCh OTPOM-
HbIe KO0JIECA, KyObl, TYMOBI, a 110/ KOJIOCHHU-
KaMHU CLIeHbl apTUCTHI BBIZEJIBIBAIN ITUP-
KOBBI€ CaJIbTO Ha II0[IBECHBIX TPallellysiX.
B xoHIle XX Beka CHUMYJbTaHHOE HC-
I10JIb30BaHUs PasHbIX YPOBHEU ClleHUYe-
CKOHM IUIOIIAJAKK IIPHUCYTCTBYET B OIllepe-
opaTtopuu «llaps Iguri» («Oedipus rex») Ha
My3BIKy 1.®. CTpaBHUHCKOIO B IIOCTaHOBKE
aMepUKaHCKOI'0 pesKUccépa TeaTpa U KUHO
Joxynu Tatimop (1992, pecTuBaIb IaMATH
Xupgo Caito Martymoro B SflnoHUH). C Mo-
MeHTa «paspesaHus» [15, c. 576] 3aHaBeca
NeliCTBHE IIPOUCXOAUT OLHOBPEMEHHO B
HeCKOJbKUX MecTaX. «Ha ¢oHe uépHOrO
Kpyra, HallOMHHAaI0IIlero COJIHeYHOoe 3aTMe-
HUe, BUJHa QUIYpKa 3apOApbliiia, BUCAIIETO
Ha KpacHOU JieHTe IIyIIOBUHBI. BHU3Y, Haj
3aMBICJIOBATOM PasHOYPOBHEBOM CII€HOM,
Kpy>KaT YépHbIe IITUIILI — CUMBOJIBI CMep-
THU. 3BYUYUT MY3bIKa, U BOSHUKAIOT XOPEBTHI.
[Toz copoOBOXKIeHHEe COOCTBEHHOTO IIeHUS
OHU MEJJIECHHBIM TaHIleM IIPOJABUTAITCS
II0 JKeJIe3HBIM MOCTKaM. CTpalllHbBIF MOD,
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CuHres HCKYCCTB 1 UCKYCCTBO CMHTE3a

CBUpPEIICTBYWINUNA B duBax, IIpeacTaerT
BO BCEM CBOEM yrKacarllleM BeJUYuU»
[15, c. 209, 577].

Hess TpEXMEpPHOI'0 UCII0/Ib30BaHU Clie-
Hbl IIpUMEHseTCsI U B 0aJIeTHOM TeaTpe.
Apnackuo 1japs MiBaHa ¥ AHacTacuu BO BTO-
POM aKTe U MHOTHe [pyrye CLieHbl U3 b6a-
Jeta «MBaH I'posHbiii» 10.H. I'puroposuu
IIOCTAaBUJI Ha CIIeIMaJIbHOM IIO0BH)KHOM
BO3BBIIIIeHUY, a B QUHaJe [Japb II0BUCAET
Ha/Jl CIIeHOM Ha HaTIHYTHIX B pa3HbIe CTOPO-
HBI KaHaTaX, CJIOBHO IIayK B IJeHTpe I1ayTH-
HBI. CJI0’KHYI0 OPraHU3aIUIo IIPOCTPaHCTBA
MO’KHO BBIJIEJIUTH KaK XapaKTePHYI0 YepTy
nocTaHoBOK I0.H. I'puropoBuua.

Xopeorpa¢ A.O. PatmaHCcKUU B baje-
Te «Pomeo u /xysiberTa» (2011, TopoHTO;
2017, MockBa) TakKe 3a/lefiCTByeT TPeTbe
usMepeHue. B ciieHe 6asa B goMme Kamy-
JIETTH B IJIyOMHE eCTh CIeIfuaJIbHBIN 6aJl-
KOH-aHTPECOJIb, I10 KOTOPOMY XOJAT II0IIe-
peMeHHO TO /I)KyJIbeTTa C II0APY>KKaMU, TO
Pomeo ¢ Mepky1niro u benBosiro. Ha «6aJ-
KOHe» /IXKyJIbeTTa HaXO/JUTCS Ha BO3BBIIIIe-
HUU, V «OKHa», a B QUHAJIBHOH clieHe Po-
MeoO U BCe IpyTHe IIepCOHAKU CITYCKAKTC B
CKJIEII I10 CIIelfaIbHOM JiecTHUIIE. M 3TO He
eJUHCTBEHHBIN TeaTpaJIbHBIN IIPUEM I
CO3JaHUsA IIPOCTPAHCTBA C IIapasyIeJIbHBIM
nericTBreM. B 6asleTHOM TeaTpe 4acTO MOX-
HO BCTPeTUTH MU3aHCIIEHY, B KOTOPOU IIpU
OIIpeieJIEHHOM OCBellleHUU HeKOTOpPhIE Jie-
KOpaIiy CTAaHOBATCA IIOJIYIIPO3PaAYHBIMU U
OTKpPBIBAIOT IIPOCTPAHCTBO U I'epOEeB 3a Co-
60i1. CaMblii 3SHAMEHUTBIN IIpUMep — BUJle-
HUe 6eJ10ro Jiebess Iocie TOro, KaK IIPUHI]
HapyIIWI KIITBY BEPHOCTH B OaseTe «Jle-
6emquHOoe 03epo» (2001).

B xoHne XIX Beka Mup oboraTuicsd Jo-
CTHKeHUsIMU KrHeMmaTorpada. 3To IpuBe-
JIO K HOBBIM PEKHUCCEPCKUM pPelleHUsAM U
K BBEJIEHUI0 TEOPETUYECKOr0 TEpMUHA —
«KuHOQUKarus» [7].

C 20-x romoB XX BeKa HaUHMHAaeTCd aK-
TUBHOE HCII0JIb30BaHUE 3JIEMEHTOB KHUHO
Ha TeaTpaJbHOMN cleHe. Tak, B IIbece
C.K. MunuHa «['opox B KosbIie» (1921), mmo-
cTaBJIeHHOU B MockoBCKOM TeaTpe peBo-
JIIOITMOHHOM caTupkl (TepeBcat), pacckas
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06 o60opoHe [TapuiibiHa OT 6esIoTBap/eiileB
UJUIIOCTPUPOBAJICS 6aTaJIbHBIMU 3IIH30/1a-
MM Ha 3KpaHe. B.3. Metiepxoiba B 1923 rony
II0Ka3aJsl 3PUTEJIAM CIIeKTaK/Ib «3eMJIS [bl-
60M», Ie «IIPOeKIIUKU KuHeMaTorpada 1o-
IIOJIHAIN TeKCT, YBeJIMYUBasi CyIlleCTBeH-
Hble JeTasu nedcTBUsA» [12, c. 110]. Yepes
IBa Mecdria ero yueHUK C.M. 3i3eHIITeH
II0CTaBMJI KOMeZHIo «Ha BCIKOIro Myzpera
IOBOJILHO IIPOCTOTHI» B TeaTpe MOCKOBCKO-
ro IIpoJieTKy/IbTa, Ky/la «BKJIIOUUJII CIIEITU-
aJIbHO IIOCTABJIEHHBIM MM KHUHOQUILM:
OHeBHUK [JIyMOBa pe’KUCCEpP IIepeBEJ B
KHHeMaTorpapuyeckoe feicTBUe; QUIbM,
B KOTOPOM OBLIIU 3aCHSTHI aKTEPHI, BHICTY-
IIaBIIIKMe B CAMOM CIIeKTaKJIe, IIOMOTaJl pas-
BUTHIO CIO’KeTa KOMeIUH» [TaM »Ke].

OcBauBas OIIBIT «BHEIITHEr0 BKJIYEeHUs
KUHO B TeaTp», «KUHOKYCKU» BBOJUIU B
CBOM TeaTpasIbHbIe ITI0CTAaHOBKHU JPBUH I1u-
ckatop B 'epmanuu u K.A. Map/yKaHUIIIBHU-
JIA B TeaTpe, BIIOCIECTBUU I10JIyYUBIIIEM
ero uMs [Tam xe].

B npamaTmueckoM TeaTpe XXI BeKa MOXK-
HO BCTPETUTH HUCII0JIb30BaHUe IIpUéMa KU-
HodUKAaITUU B crieKTaksIe SJHomia Caca «Ma-
cTep u Maprapura» (2011), rge Ha 3KpaH
BBIBOJUTCA M300pakeHHe, TpaHCIUpYye-
MoOe C KaMephl B peaJlbHOM BpeMeHHU. ITO
paciupseT IpaHULIbI CIIeHbI U BJILeT [ei-
CTBHE, KOTOPOE IIPOMCXOUT BHE CIIeHbI. A B
crreKTaksie XariHepa ['€66esbca «IpapuTiKa-
puTxaka» (2004) omrepaTop cienyer 3a ak-
TEPOM, KOTOPBIX BEIXO/UT U3 TeaTpa, efieT
IJOMOM U, CJIOBHO HaX0/IICh B peaIuTU-110Y,
CoBepIIIaeT IIpOYHre PYTUHHEIE [1eJ1a, a IIPo-
eKI[Hs IIPOUCXOIAINEero TPaHCIUPyeTCd B
peaJibHOM BpeMeHHU B 3pUTeJIbHBIHN 3aJ [3].

Kunodukanusa He dyKjaa U 6ajgeTHOMY
TeaTpy. B rmoctaHoBke /I)xoHa Hoiimariepa
«AHHa KapeHuHa» (2017), xorza J/leBUH Ha-
BelllaeT IepeKUBAaIOIyI0 HEPBHBIN CPHIB
Kuty, BUZleonpoeKiysa Ha 9KpaH 3allvcy,
BTOpsIell OCHOBHOMY JeHCTBUI0, MHOTO-
KpaTHO yCcUIUBaeT 6016 KUTH 1 HeyBepeH-
HOCTH JIeBUHA B TOM, HY’>KJjaeTCsd JIU OHa B
€ro IIOMOIIIU.

B sToM ke ciekTakiie HoliMatiepa BCTpe-
YaeTcd ellé OfUH XapaKTepHBIN I paMa-
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THUUYeCKOro TeaTpa IIpUEM: CMeHa ClieHuYe-
CKOI 06CTaHOBKHU IIPOUCXOJUT IIPSIMO Ha
IJ1a3ax Y 3puUTesId U CJIOBHO ObI CTAHOBUTCSI
OTZeJIbHBIM YYaCTHUKOM II0BECTBOBAHUS.
Ha cIijeHe IIOSIBIISIOTCS M HCUE3al0T pas-
JINYHbIe MOJBIJKHBIE NeKopalluu, KOTOo-
pble MeHSI0TCS B 3aBUCUMOCTH OT TOT0, KaK
OHU ITIOBEPHYTHI K 3PUTENI0 U B KOHTEKCTE
KaKOM CIleHBI HCII0Jb3YI0TCA. Hampumep,
JIECTHUIIA, I10]{ KOTOPOM HAXOQUTCS TUBaH
U TOpILIep, IIPX II0BOPOTE CTAHOBUTCI KOM-
HaTou CepérKU C KPOBATKOM U UTPYIIIEUHOMN
JIOIIAKOM, a Iapa IIOJBIIKHBIX TPEXMep-
HBIX eKOpaliui-IIIupM, KOTOPhIe C OJTHOU
CTOPOHBI BBIKpAIlleHbl B OeJIbIM IIBET U
CJIOBHO O0TOOpakaroT BHeEIIIHe H/ieaJIbHYI0
’KH3Hb I'epoeB, [I0BOPauYrBasiCh, OTKPhIBAET
HeOKpallleHHbIH JlepeBSIHHBIN KapKac — UX
ceMeMHBbIe U IICUX0JIOTUYeCKUe IIPOOJIeMBbl.

BCcIIOMHUM TaKHX MacTepoB CILieHOoIpa-
¢uu Havasia XX Beka, Kak Afonbd Anmnua
u l'opgoH Kpar, Be[ib IIOBI)KHBIE TPEXMeED-
Hble IIUPMBI — 3TO UX U306peTeHue [10,
c. 77-80]. A roBopsi 0 cMeHe 06CTaHOBKH
IIPSIMO Ha IJIa3ax y 3puTesiell U 3a4acTylo

OOHa’KeHUU CTPYKTYPHI JeKOopaluy, Heslb-
351 He YIIOMSHYTh, YTO II0JOOHYIO IIPAKTUKY
aKTUBHO UCIOJIb30BaJ Bc.3. MeliepXoJb[
[6, c. 485].

HTakK, MOXXHO BBIJIEJIUTh TaKWe OCHOB-
Hble CIleHorpapuyecKre IIPUEMBI, YyCUIUBa-
IOII[Me BeIpasuTeIbHbBIE CPeiCTBa TeaTpalb-
HBIX U XOpeorpadrUyecKUx ClieKTaKIe! U C
yCIIeXOM IIPUMEHSIOIIHecsd B IIOCTKIaCCH-
YeCKOM TeaTpe, KaK M3MeHeHUe I1apaMe-
TPOB CLIEHBI 3a CYET CUCTEMBI 3aHaBECOB U
HCII0JIb30BaHHE CaMOro 3aHaBeca B Kaye-
CTBe ITOJIHOLIEHHOT0 yYaCTHUKA JIeMCTBUA,
IepeMeHa JeKopalliii Ha Ij1a3ax y 3pure-
JIs1, CUMYJIbTaHHOCTH ¥ MHOTOYPOBHEBOCTbH
CLIeHUYeCKOH IIOIIAaIKHY, a TAK)Ke KUHOQU-
Kalys.

B 3akiiroueHre MOKHO KOHCTaTUPOBATh,
YTO IIOCTOSITHHBIN U HEIIPpepPBIBHBIN IIOUCK
GOpM U CpeJCTB BO3JEUCTBUA Ha 3pUTesd
B TeaTpe XX-XXI BEKOB COIIPOBO’KIAETCA
«1ddy3MOHHBIM 00MEeHOM» HOBIIIECTBAMHU
CpeH CMe>XHBIX BUZI0B CKYCCTB, KOTOPEIE,
B CBOIO 04Yepe/ib, TATOTEIOT K CHHTEeTHYECKO-
My CIIEKTaKJIIO.
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006 oTpa’keHuH CTUIA
0apOKKO B PyCCKOM
0aJIeTHOM HCKyCCTBe

CTaThd ITOCBSIIeHA TeMe OapOKKO
Ha PyCCKOU 6ayIeTHOM CIleHe KOHIa
XIX cTosIeTH, IIPU 3TOM QOKYC BHUMAaHUA
HCcIenoBaTe s BBIXOAUT 38 PAMKH
yKasaHHOI'0 BpeMeHH, KacasiCh 0TpaKeHUsI
6apOYHOU TeMaTHUKH B 6aJIeTHOM HCKYCCTBE
XX —Hauvasa XXI BeKoB. ABTOp He aHaJIu3upyeT
CIO’KETHYI0 OCHOBY 0aIeTHOTO CIIEKTAKJIS
U He IIBITAeTCS UCKATh CTUINCTUYECKUE
IpHU3HAaKU 6apOYHOr0 BpeMeHU, KOTOPhIe
OBl IIOATBEPAUIN IPUHAAIEKHOCTE baera
K amoxe. KiroueBoii 3agaueii 111 cebs
aBTOP OIIpejiesIsieT CTpeMJIeHUe OCMBICIIUTD
dyHIaMeHTaIbHbIe — GUI0COPCKO-
IIeHHOCTHBIE U [yXOBHO-3HAUHUMEbIe —
IOMITHAHTHI OBITHS UeJI0BeUeCTBa, aKTyaIbHbIe
BHE BpeMeHH, a [I0TOMY 3HauHUMEbIe U CeTOIHS:
3TO TeMa JIMYHOCTH, BpeMeHY, fo0pa U 3J1a,
CTEPeOTHUIIOB U aJITOPUTMOB (TeMa CBOOOBI),
TeMa aJUIF3UM. ABTOPY BayKHO IIOHSATD,
KakK OHH, C0006pa3sHO MHUPOBO33PEHUI0 6aPOKKO,
pacKprIBaIUCh B 6aJIeTHOM UCKYCCTBe KOHITA
XIX Beka (B amoxy mosgHero M. ITetumna —
paciiBeTa 6apoKKO B 6ajieTe), 0Ka3bIBask
BO3/IEMCTBUE Ha €T0 CHKETHYIO
U apXUTEeKTOHUYECKYI0 CTPYKTYPY.
CoxpaHsisd peTPOCIeKTUBHO-IIOUCKOBBIN
BeKTOp HCCJIeJOBaHUS, aBTOP CTaBUT BOIIPOC,
TI0YeMY 9TH crienupuUecKre KOHIEIIThI
MUPOBO033pEeHUS JII0XH, a TaKXKe
KOHCTPYKTHUBHEIE 0COOEHHOCTH 6a7IeTHOTO
06apOYHOTO CIIEKTAKJIS IIPOSBUIINCH

On the Reflection
of the Baroque Style
in the Russian Art of Ballet

The article is devoted to the theme
of the Baroque style on the Russian ballet scene
of the end of the 19th century, and the focus
of attention of this research steps over
the bounds of the indicated time period,
dwelling upon the reflection of Baroque subject
matter on the 20th and early 21st century art
of ballet. The author does not analyze
the plotline basis of ballet performances
and does not attempt to search for stylistic
attributes of the Baroque period which would
confirm the ballet’s pertaining to the Baroque
era. The author determines as her main
goal the aspiration to comprehend
the fundamental — philosophical, value-based
and spiritually significant — dominant ideas
of human existence which are relevant beyond
time and, hence, significant today, as well:
the themes of personality, time, good and evil,
stereotypes and algorithms (the theme
of liberty), the theme of allusions. The author
finds it important to comprehend how,
conformably with the baroque worldview,
they disclosed themselves in the late 19th
century art of ballet (during the era
of Marius Petitpas’ late productions, which was
the flourishing of the Baroque style
in ballet), exerting an impact on its plotline
and architectonic structure. While preserving
the retrospective-explorative vector
of her research, the author poses the question,
why do these specific concepts of the epoch’s
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B TBOpYECTBe 6asIeTMelCTeEPOB
XX u XXI BexoB — /[PKop/pKka basaHunHa
u Astexcest MUPOIITHUYEHKO.

KJirroueBsble cjI0Ba:

6aJIeTHOE HCKYCCTBO, 3110Xa 0apOoKKO,
TeMa BpeMeHU, TeMa JIMYHOCTH,

TeMa aJUII03UH, 6asieTMericTep, M. IleTHIia,
UK. basmaHuuH, A. MUPOIITHUYEHKO.

worldview, as well as the constructive
peculiarities of the baroque manner of ballet
production has manifested itself in the art

of 20th and 21st century ballet-masters George
Balanchine and Alexei Miroshnichenko.

Keywords:

the art of ballet, the Baroque era,

the theme of time, the theme of personality,
the theme of allusion, ballet-master,

Marius Petitpas, George Balanchine,

Alexei Miroshnichenko.
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THIb 6aPOKKO 0Ka3aJICs MOIITHEHIITUM,

a I0TOMY, HanboJiee aKTUBHBIM Teue-
HHeM HoBOro BpeMeHU, HallpaBJIeH-
HBIM Ha IIPUHITUIINAILHO MHOE (B CpaBHe-
HUU C IIpelIecTBYIOIUM IIEPHUO0M) BOC-
IpUATHE JUYHOCTU U eé IyXOBHOI'0 MUpa.
B amoxy 6apOKKO JIMYHOCTH IlepecTasia
BOCIIPHHHUMATHLCSA JOIMOM — «MEPOH BCeX
Bellleli», a IIpruobpesIa CTaTyC «MbICIAIIET0
TPOCTHUKAa», KOTOPBIY, HECMOTPS Ha CBOIO
IPUPOHYIO «CIab0CTh» (0C00YI0 THOKOCTh
H13-3a OTCYTCTBU IPeBECHOT0 KapKaca), OT-
JIM4YaeTcs CTOMKOCTBIO, a II0TOMY CII0C00eH
K IyXOBHOMY IIpeobpa’keHUI0 yepes caMo-
II03HaHUWe, CTpeMJIeHHe K TapMOHUU Ha
IPOTSDKEHUU BCeU KU3HHU. TaKOM II0AXO0[
HeHaBg34YUBO 0003HAa4YMWJ 3HAKOBBIN I
6apoKKo GpMI0COGCKUN BOIIPOC — BOIIPOC
BpEMEHH, ero HelIpepPhIBHOM OBICTPOTEYHO-
CTH, er0 BJIMIHUSA Ha YeI0BeYeCKYI0 )KU3Hb
Kak ¢akKTopa, 06ycjaBIUBAIOIIETO U OTO-
Opa’karolero Hpashl, a TaKKe GOpMUPYIO-
111eT0 IIPOCTPAHCTBO. B pesysibTaTe ye0BeK
3II0XM OapPOKKO OKasaJICd He I[eHTPOM MU-
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JIuie TaMm, Ife I0JIyCKphITa KpacoTa,
JIOCTUTHyTa UCKYCCTBA II0JTHOTA.

Ilessb MacTepa — KOHTpacTaMH UTPaTh,
CKpBIBAaTh I'PAaHUIIB], B30PHI YIUBIIATE.

AnexkcaHop Iloyn (1688-1744),
nepegod C. AHMoHo8oU

PpO3IaHus, a JIUIIb CTaJl IPUMepPOM KOHIIeH-
TPUPOBAHHOTO OTpPa>kKeHUs U3MEeHUYUBOTO
MUpa B OT[eJIbHOM eJUHUYHOM QoKyce. Ye-
JIOBEK SBUJI COO0M HEKOe co3epIiaTebHOe
HayvaJIo, TMHaMHKa Pa3BUTHS KOTOPOTO Ha-
IIPSAMYIO CBsI3aHA CO CTOJIKHOBEHHEM [IBYX
r;106aJIbHBIX HauaJl — f00pa U 3J1a, BJIUAIO-
IMX Ha OpMUpPOBaHUE TyXOBHO-IIeHHOCT-
HOTO Si/ipa JIUYHOCTH, IIOHUMaHHe TaKHUX
KaTeropuM, KaK «/IyXOBHasg I[eHHOCTb» U
«ugea» (AGCOJIIOT).

Takas mocTaHOBKa BOIIpOCa II03BOJIKJIA
3alyMaThbCsd HaJ TeM, KaK KJIHUeBble [[0-
MUHAaHTHBI CTUIA 6aPOKKO 0TO6PasmuIuCh B
6a/1eTHOM HUCKYCCTBE, IOSIBUBIIIEMCS UMEH-
HO B 3TOT II€PUOJ BpeMeHHU. BcTpevyarTcs
JI1 6apOoYHbIe OTTOJIOCKH B IOCJIEIYIOIIUX
jTarax pasBUTUd 6aseTHOro rearpa? Oka-
3bIBaeT JIL 6aPOYHOCTH CBOE BO3/IEUCTBHE
Ha Mup 6ajieTa CerogHs?

HTak, CTUJIb 6apOKKO, OTHOCSCh K JINY-
HOCTHU KaK K OTKPBITON COLIMOKYJIbTYPHOU
CHUCTeMe, U3MeHsIeMOU BO BpeMeHU IO
BO3J[eHICTBHEM CHJI ToOpa U 3714, a TaKXKe
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BCTPOEHHOM B CTPOTYI0 COIIOJUHMHEHHYIO
HepapxXuyecKyr CTPYKTYPY, 60JIbIlIoe BHU-
MaHUe y/iesIsI BOIIpocaM IIPHU/IBOPHOU Iie-
PeMOHUAJIBHOCTH, IIOPOM IIprobpeTaBIIIeit
rurep6oM3UpoBaHHbIe, TeaTpajbHBIE, a
II0TOMY BBIYypHbIe U MacCIITaOHO-IIOMIIE3-
Hble OpMBI. YMeHUe IPUAATh U3AIIHOCTD
U U3BICKAHHOCTb CTPOIOM CHUCTeMe — BOT
OJJMH U3 KJII0UeBbIX BHU3yaJIbHbIX IIPU3Ha-
KOB 6apoKko. IIpu 9ToM IosryyeHHas1 opMa
He 0TJIMYaJlacb KOHCTaHTHOCTBHI0 — HAIIPO-
THUB, €€ UI3MEHUYHBOCTD II0UEéPKUBaJIach ye-
pe3 KpUBOJIMHENHOCTD JBIKEeHUSI KOHTYpa
PUCYHKA, IUHAMHUUYECKYI0 UTPy 00 BEMOB U
¢opM (kpyriHasg ¢opmMa U MUHUATIOPU3M),
MHOTO0(aKTypHOCTb, aHCaM0JIeBOCTh, 0OU-
JIvie aJUTF03UU U «00MaHOK» (TpoMILIEN?). B
pesyJibTaTe 6apOYHOCTH CJIOBHO IIPUIJIAIIA-
Jla K [Uajory, K Heo6X0quMOCTH aHaIUu3U-
POBaTh 06BEKT C HECKOJILKUX TOUEK, UCKJIIO-
4yasi TOJIBKO GpPOHTAIbHOE (IJIOCKOCTHOE)
BocrpusaTHe. CTpeMJIeHUe K BBIYYPHOCTH,
TaUHCTBEHHOCTH, KeJIJAHUI0 BBIJ[eJIUTHCS,
IIOTPeOHOCTH B UI'Pe, aJL/IETOPUAX, aJLII03U-
IX ¥ UHTEePTEeKCTYaJIbHOCTU IIOATOJIKHYJIN
IBOPIIOBO-0a/JIbHYIO KYJIbTYPY K GOPMUPO-
BaHMIO TeaTPaJIbHOIO TaHIIA, OIlep-6a1eTOB
U 6ajteTa Kak TakoBoro. [Toromy ¢pasy rpa-
Marypra V. lllekciivpa «Becb MUp — TeaTp»
MO>KHO Ha3BaTbhb CBOEOOpPAa3sHBIM [[eBU30M
BO3HUKIIIEH 3II0XHU.

OTMeTHM, YTO Ha HaYaJIbHOM 3Talre 6a-
JIeTHOE MCKYCCTBO HOCHJIO JIOKAJIbHO-IIPH-
IBOPHBIN XapaKTep U SIBJSLIIO COO0U U3bI-
CKaHHYI0 MOJesb GOpMHUPOBaHUA HeO00O-
XOMMOI'0 TOCYZapCTBY MUPOBO33peHUS Y
IO IaHHBIX: TOCYAAPCTBO — 3TO OaJieT, ba-
JIeT — 3TO KOPOJIb, 3HAYUT IoCyAapCTBO —
9TO KOPOJIb — IJIaBHbIM 3aKOHOATEIb JKU3-
HU CTPaHBL.

llaHHas Mofesb — aKcruoMa abcoJto-
THU3Ma «TOCYLApPCTBO — 3TO KOPOJIb» — Jie-
JUKaTHO GopMHUpoBagach y IIOAJLaHHBIX
yepes obpallleHHe K TeaTpaJbHOCTH, Ile-
PEeMOHUAIBHOCTH, IIPUBOPHOMY 3THKETY,
PacKpBIBIINCE B baseTax-Mackapajgax («Ma-
ckapapg CeH-’)KepMeHCKOH sipMapKu», 1606),
6asreTax ¢ BeIxoiaMu («KoposieBCKUM 6ajieT
HOuH», 1653), KoMenusax-6aserax («Mera-
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HUH BO JIBOPSIHCTBe», 1670), a 1103xe — B
TaHIleBaJIbHBIX KapTHHaX B ollepax-baJie-
Tax (rge Hapsay C npodecCHOHaJIbHBIMU
OIIePHBIMHU IIeBIJaMH y4yacTBOBaJIW IIpU-
IBOPHBIE TaHIIOBITUKU-TIOOUTEIN).

B mocaemHelt Tpetu XVII Beka 6aset
o6ocobiisieTcs KakK IpopecCHOHAJIbHBIN
CUHTETUYEeCKUHN >KaHp, BBIIIEAIIUN U3
IIBOpIia, a IOTOMY IIPH3BaHHBIN IIPOCJIaB-
JIATH BJIACTh U SIBJISITHCS €€ M3bICKaHHBIM
BOILJIOII[eHUEeM, IIpolaraHJgUupPyoOIIUM
HUpeassl fobpa U CIipaBeIMBOCTH, BOCIIH-
TBHIBAIOII[M Ha KpacoTe U COBEPIIEHCTBE,
IIOATAJIKUBAKIIUM K CaMOpPasBUTHIO B yC-
JIOBUAX IIOHUMaHUs CBOEr0 MeCTa B CTPOTO
HepapXU3UPOBaHHOU cucTeMe. baseTHOe
HUCKYCCTBO CO BpeMeHeM 0Ka3aIoCh YMeHb-
[IEHHOU ¥ BBIKPUCTA/IN30BaHHOU KOIIH-
el uealM3UpPOBAHHOIO «IOCYAapCTBa»,
B KOTOpPOU OasleprHa — I[eHTpP 6aJIeTHOIo
MUpO3gaHus, 6e3 Heé (paBHO Kak U 0e3 ro-
CyZaps) HeT CMbICJIa B CAMOM U3bICKAHHOM
IericTBe. BEIpUCOBBIBAETCSA CIIE€YIOIIIUI BhI-
BO/: 6asIeT KaK O{HO M3 BOILIOIIIeHUH 3II0XH
0apOKKO BU3yaJIU3UPYyeT U0 O TOM, UTO
JIMYHOCTh — «TPOCTHUK» B KPyTOBOPOTE
BpeMeHH, CTpeMsAIUIcI K KpacoTe, II0-
CTAYb KOTOPYI0 MO>KHO JIUIIb CTaB YaCThI0
eJMHOT0 OPraHM30BaHHOIO IIPOCTPAHCTBA,
I'7le BCE yIIpaBJIsIeTCs IJIaBHBIM «CBETHUJIOM»
U IIOYUHSAETCA eMy (COJIHITY, KOpOoJIto, 6a-
JlepuHe, AGCOJIIOTY). B culy TeHIeHITUU K
0eCKOHEUHOMY [BI)KEHUI), CTPeMJIEHUIO
II03HaBaTh IleJI0e B pa3pese 4acTHOro, 6a-
POKKO OXapaKTepHU30BaJIOCh >KeJlaHHWeM
CTPYKTYpHUpPOBaTh TapMOHHWYeCKUI 06pas
Mupa B QOKyce JIMUHOCTH — Hayajla IIpe-
o6pasyemoro u npeobpasyroiero. [loromy
6apOKKO 0Kas3aJIoCh «KOJIbIOeIbI0» OajieTa
— cdephl XyA05KeCTBEHHOI0 BOILJIOIEHUS
MHpa IyXOBHOIO (A6C0I0Ta) C IIOMOIIBLIO
eJMHCTBA MY3bIKH, TaHI[a, TeaTpa B JIOKyce
OJHOU JIMYHOCTU — apTHCTa 6asieTa, aKKy-
MYJIMPYIOILETO B ce6e OIIBIT II0KOJIeHUN U
CIIOCOOHOTO 3TOT OIIBIT, OCMBICJISS, IIepe-
pabaTeIBaTh U Iepe/iaBaTh JaJblile Uepes
MHOTOJIMKHE CIleHUYeCKHre 00passl B J0-
CTYIIHOM U aKTyaJIbHOM /IJIs1 COBpeMeHHU-
KOB popmare.
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bapouHad 3moxa B PyCCKOM 0aIeTHOM
HCKYCCTBe JOCTHUIJIa CBOEr0 arores BO Bpe-
MmeHa M.U. Iletuna, npu6siBiiero B Poc-
curo B 1847 ropy U 1mpocay>kuBliero Mmire-
paToOpCKOM cIlieHe 6oJiee IIOJIyBeKa — [0
1903 rozma. Kak oTMeuaeT HcCCIeL0BaTesIb
M. KoOHCTaHTHHOBA, PYCCKUM BapHUaHT bOa-
POKKO, B OTJIMYHWE OT eBPOIIeMCKOIO, JIU-
IIEH TparefUMHOCTH, OH OKasaJcsa «boJiee
IIOBepPXHOCTHBIM U BMeCTe C TeM 60Jiee Be-
CEJIBIM, JIETKHUM U, MOKET OBbITh, aKe YyTh
JIETKOMBICJIEHHBIM. PyccKoe 6apOKKO 3aKM-
CTBOBAJIO Y 3aI1a/ia JIMIIb BHEIIIHHe 3/IeMeH-
TBI, MCII0JIb30BaB UX [UIA PasHBIX 3aTed U
BBIIYMOK» [1, c. 12]. 113 60 6aJieToB, CO3aH-
HBIX OasleT™MericTepoM IleTuIia Ha pycCKOM
CIleHe, OHHM M3 CaMbIX II0Ka3aTe/JbHBIX B
PpALY ClieKTaKIel 6apoYHOro CTUI HA30BEM
«CIIIIyI0 KpacaBUIly», IOKa3aHHYI0 Ha Ma-
PUHHCKOH cIieHe 3 sHBaps 1890 ropa.

JlpIXxaHUe CTHUJIMCTHUKU OAPOKKO B JaH-
HOM CIIeKTaKJIe OIIYIaeTCsl HelIpephIBHO.
Tak, 0fHy 13 K/IF0YeBbIX, BU3yaJIbHBIX (!) po-
Jlell 3aHMMaeT IIapKOBBIN I1eli3a’K, CKBO3b
KOTOPBIH IIPOCTyIaeT KOHTYp ABopIia (ge-
Kopaluu XyAOoKHHUKa MMmIiepaTopckou
creHsl M. bouapoBa). AKIIeHT Ha IIPUPO-
Z0C000pa3HOCTH He TOJIBKO IIOAYEPKUBAET
pOMaHTHYeCKHe MHTOHAIIUU 6aJieTa o IIpo-
Oy Kmarolencs JJr06BU, HO U OFHOBPEMEHHO
CIIY?KUT U3BICKAaHHBIM (QOHOM IS TYXOB-
HOTI'O CTaHOBJIEHUS FOHOU ABPOPBLI, CTPeMsI-
1ericd K KpacoTe M rapMOHUH. IIpupoaHEbIe
MOTHBBI IYHKTUPHO HAIIOMHUHAIOT O HEeU3-
6e’XKHOCTH IBUYKeHUsI BpeMeHU, TO eCTh 0
Ipeobpa’keHUH JIMYHOCTH C TeUeHUEeM Bpe-
MeHH — OT HOBOPOKAEHHOHN TeBOYKH 10
IIPUHIIECChI-HEBEeCTHI (eC/IM BOCIIPUHUMATD
XPOHOJIOTUYECKU 0e3 II0MCKa aJII03UN U
nogrexcra). bosee Toro, B 6apouyHoOM cany
IBOpPeEI] YacTo He gBJIeTCs IeHTPOM JBOp-
I10BO-IIapPKOBOr0 aHCaMOJIsd, TJIaBeHCTBYeT
B HEM I1eM3a’KHOCTh, YTO IIpOCMaTpUBaeT-
cd B ZleKopalysix K 6asiety. /[Boper; KOpoJss
djiopecTaHa CMeIIEH B CTOPOHY OT IleHTpa
U IIOJIYCKPBIT IepeBbsIMH, OH XPaHUT Tau-
HYy ¥ MaHUT OpuHILa /[esupe. BMmecTe ¢ TeM
OTCYTCTBHE I[eHTpPHU3Ma [JBOpIla U oOuIne
pacTUTEJIbHBIX MOTHBOB [eJIMKAaTHO II0[-
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YEpKUBaeT IHOCTh IIPUHIIECCHI ABPOPELI —
MOJIOZIOM 0COOBI, KOTOpasd IIpHU3BaHa CTaTh
3apén Oyayiiero, HafeXA0M HapOoKAaro-
IIeMcs BJIaCTH.

B 9TO# CBSI3U IpPUBEIEM JIFOOOIBITHBIN
U TIPUTJIAIIAONUH K IoJIeMUKe GparMeHT,
Kacallluicgd UCTOPUU U UTPHI BoobOpa-
JKeHUs, 3aKJII0YEHHBIX B OJJHOM BOIIpOCe:
KTO OHA, IIpHHIlecca ABpopa, 10 3aMBICIIY
IIOCTAaHOBIIUKOB? Hccienosartesns M. KoH-
CTAaHTHHOBA paccykjpaeT, «IIpHHIlecca
ABpopa — OHa ’Ke IIpeKpacHas ®paHIud,
IIponBeTaBIlasa IIpu moryuem 'eHpuxe IV,
npoby>KaaeTcs depes CTO JIeT B BeJIUKO-
JleITHOe IjapcTBoBaHue JIromoBuka XIV.
1 PoccHUH 3TO MOTIJIO YUTAaThCA TaK — OT
ITerpa I o ExatepuHs! II, Bo3poauBIIen
MOTYII[eCTBO rocygapcrBa, uiu or Exkare-
puHBI 10 AsexcaHapa III, yb€ apcTBOBa-
HYe IIPOCJIaBJsAJIOCE COBpPeMeHHHUKaMH
3a IIOKOM U HaAEXHOCTh. [losmuTUyeckue
[MCTOPUKO-KYJILTYPHBIE, CMATYUIU ObI MBI.
— M.I'.] acconaliii HEOTPHIBHBI OT THUIIA
6aJieTa, reHeTUUECKU CBSI3aHHOTO C IIPUJ-
BOPHOM >XU3HBI0. <...> [Iog00HBIE CIyyau
HepeJKU — 3aMbICesI BO3HUKAaeT U3 C000-
pa’keHUM CHIOMHUHYTHBIX» [TaM >Ke, c. 20].

OmHAaKO IIPOJOJIKUM PaSMBIIIIATE II0
IIOBOJy BOIIpOCa COOTHOIIIEHUS ABOpPIIA U
apkKa ¥ OTMeTHM, UTO B JaHHOM KOHTeK-
cTe «0apOYHBIN Cafl, Ie ABOPeI] CMEIEH B
CTOPOHY <...> COAEP>KUT SICHO BEIPa’KeHHOe
3CTeTHUYeCKOoe, UrpoBoe [Mbl 6B T06aBU-
JIX — I03TUYECKOe, WIK30pHoe. — M.T]
HaydaJio» [TaMm ke, c. 17], HaMmeKaroIllee Ha
HaJIM4yHe KOCMOTOHUYEeCKUX Haval — CHUJI
nobpa u 3Ja.

B jaHHOM cIieKTaksie 6apo4yHOCTh, OTJIU-
YarIascsa MHOrOpaKTypPHOCTHI0 U Kpacoy-
HOCTBI0, OITPaeTCsa Ha IIPUPOTHBIE MOTHUBEI,
II03BOJIAIOIIIME UHTOHUPOBATh BHYTPEHHIE
aCIIeKTHI IYXOBHOTI'0O B3POCJIEHUI U CTAHOB-
JIEHUS CaMOM IIPUHITeCChl ABPOPBI — YacCT-
HOI'O IIpHMepa YeJI0BeYeCKOM IYINH, 3a KO-
TOpyro 6opeTcsa Mup robpa U 3ia.

dyHHaMeHTaJIbHBIN BOIIPOC YeJlOBe-
4yecTBa O IIPOTUBOOOPCTBE IIOJIIPHBIX Ha-
4Jayl B 6apOKKO pellasicd 4depe3 CHUCTEMY
CKa30YHO-POMaHTU3UPOBAHHBLIX 00pPa30B.
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VIMeHHO CKa304YHBIM BEIMBICEI CieJ1asl 6aieT
IOCTYIITHBIM [JI1 BOCIIPUATHUA 3pUTeIsd, Oa-
JIeT-CKa3Ka 0Ka3saJICd TeM CBSI3YIOIIIUM «MO-
CTHKOM» MEXK/y CJIOJKHOYCTPOEHHBIM QHIIO-
COPCKO-MHGDOJIOTUYECKUM IIPOCTPAHCTBOM
U MUPOM 3puUTesd. bajeT-cKaska I103BOJIHII
COXpaHUTH 6aJieT OT I1aJleHUs B IIPOIacTh
OJIHOTO JIMIIL pPa3BJIeYeHHUs], HAIIPOTUB,
IIO/THAB MCKYCCTBO TaHIla Ha KAYeCTBEHHO
HUHOM, 60Jiee BEICOKUY, YPOBEHb Pa3BUTHS.
B pesyibTate 6asieTsl M. [leTuria (0co6eHHO
6asIeThl 3pesIoT0 MacTepa) YIBepAUIN KakK
o6s3amesibHble TaKye KaudecTBa, KakK Ha-
Ju4ue B 6ajieTe UHTeJJIEKTyalbHO-QUII0-
COPCKOTO U AYXOBHO-IIEHHOCTHOIO S7pa,
HalleJIMBaIOIero IMYHOCTE Ha CaMOCOBep-
IIeHCTBOBaHue /lyxXa, TO eCTb COIIPOTUBJIA-
IOII[eT0Cs MUY 3J1a.

OpHaKo paccykzas o 6asere, Ba)KHO I10-
IPY3UTHCSA B aHAJIU3 COOCTBEHHOIO €r0 Xy-
I0’KeCTBEHHO-BBIPA3UTEJIBbHOIO SI3bIKa —
CaMOrI0 TaHIIa U ero GpopM.

Haunéwm c xopeorpadpuueckoii popmel. ba-
JeT «Criaiasa KpacaBUIia» B OIIpefie/IEHHOMU
CTelleHU — IIpUMep TaHI[eBaJIbHOIO0 U My-
3BIKAJIbHOT0 CHM(OHM3MAa U COUTHOCTU KaK
IIPUEMOB KOHTPACTHBIX, HO JOIIOJTHAOIIUX
Ipyr apyra. CIOMTHOCTE MO’KHO CPaBHUTE C
apXUTEeKTYpPHOU aH(MIa/[0¥, B KOTOPOU SIB-
CTBEHHO BpeMeHHOe Haualo — 3ddeKT Hec-
KOHEUYHOI0 IlepeTeKaHUsl OJJHOIO B IPyTOe,
IIPHA 3TOM B CIOMTHOCTH MOXKHO BBIJI€JIUTH
CMBIC/IOBBIE TOUKH, yraflaTh IPUUHUHHO-CJIe]-
CTBEHHBIe CBS3H, [I03HATh 3aKOHOMEPHOCTHU
U OCMBICJIUTH IIPOTUBOpPeyrs. UeThIpéxyacT-
HYI0 CIOUTHOCTb B «CIIFIIlell KpacaBHIle»,
110 MHeHH0 M. KOHCTAaHTHHOBOM, «MO>KHO
HalTHU He TOJILKO BHYTPU [IeMICTBUSI B BUJIE
OT/leJIbHBIX [TUKJIOB HOMEPOB, OHA SIBJIIeTCS
$opmM006pasyOIIUM IIPUHITUIIOM MY3BIKU
6asieTa» [IIpOJIOr — 3ITUYHBIM, IIPUIIOJHATO-
I0 XapakTepa, 3aBsI3Ka [eUCTBUS; [IepBbIA
aKT — CaMblIil paMaTyprudeckKy HachlIlleH-
HBIY, eICTBEeHHBIN [IeHTP CI’KeTa; BTOPOH
aKT — JIMPUYHBIH, IITApCTBO MEUTE], CHA, BU-
IeHUH; TPeTUM aKT — IJapCTBO TOPJKECTBY-
IOI11eM JIF00BU U PafioCTH, CBaibba ABPOPHI U
Jesupe. — M.I'.] [TaM ke, c. 41]. CumdpoHU3M
IIPOCTYIIMJI B MY3BIKaJIbHOM U TaHIleBaJIb-
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HOM TeMaTH3Me, KOI7la KaKAblil 3HaUUMBIHI
TepOo IIOJIYYMII CBOE «JIUII0», QOPMUpPYIOIIiee
€ro 3pUTeJIbHBIU 06pa3 He B CTATUYHOCTH, a
B pPasBUTHU Ha IIPOTsDKeHUU basieTa.

Ba’xHYI0 poJIb B IIpOIiecce 0TOOpaKeHU
uzner 6apoyHOCTU B «CIIdIlel KpacaBUIe»
ceIrpaJsi akieHT I1.11. YalKoBCKOI'0o Ha BaJlb-
ce — KH3HeyTBep KAaroleil U MHOTOKpaT-
HO IIOBTOPSIOIIENCA MY3BbIKaJIbHOM CTPYK-
Type, KOTopas SBUJIaCh My3bIKaJIbHOMN Xa-
PaKTepUCTUKOM ITpeK/e Bcero peu CupeHU
KaK CKa3s0YHOI0 BOILIOIIeHus cui Jlo6pa,
BECHBI U IIPOOY K eHUA. B CBA3U C 3TUM He
JIAIITHUM OyZleT HallOMHUTB, UTO B IIpo-
JIOTe CBOH J1apbl HOBOPOXX/AEHHON ABpope
IIPeIloHOCAT IATh ¢ell U3 CBUTHI CUpeHU
(IIATHU/IETIECTKOBBIN [IBETOK CUPEHU CUUTA-
eTCs PeJKOCThI0, HO, KaK IJIaCUT II0Bepkhe,
HMEHHO, OH CII0CO6eH /1apoBaTh CYaCThe).

HTak, BaJbC KaK My3bIKaJbHasg U TaH-
IieBaJIbHasA ¢popMa BH3yaJIbLHOTO 0TOOpa-
JKeHUs MHTOHAITUU TOPIKeCcTBa, IIpe/ioly-
11eHUd JII0OBH, OIIYII[eHUS BCEOOIIero CIIo-
KOMCTBUS, TAPMOHUU U PAZOCTU OKa3aJICsa
OJ{HOM M3 JIYUIIINX BU3yaJIbHO-aygUaJIbHBIX
¢$opM IIpeseHTAITUH BOCTOPKEHHBIX UYBCTB
U OCMBICJIEHHOTO CTpeMJIeHUs K KpacoTe,
6opb6e 3a yesoBeyecKUi /lyx, IIpuaB MHO-
r0aKTHOMY [eMCTBY JaHHOIO CIIeKTaKJIA
OLIyIlleHHe FOHOCTH U a’KypPHOCTH.

WumrocTpupys uzier 6apoYHOCTH IajIblIlle,
ocTaHOBUMCA Ha Ileli3aHCKOM (KpeCTbsH-
CKOM) BaJIbCe — IIPUMepe BBICOKOKJIACCHOI'O
6asleTMelCTepCKOro BiIajeHUs KopzebaieT-
HBIM aHcaM0JieM — OJTHOM U3 4epT 6apoy-
HOCTH, CTpeMsIleiicd K MHOTOPaKyPCHOCTH,
OOMJIHIO JleTaslel, y30p4aThIM IIepecTPOeHU-
SIM U TaHIleBaJIbHOM II0JIUYOHUH.

B ITeii3aHCKOM BaJjibCe, OTKPbIBAKOIIEM
CIleHy IIPUTOTOBJIEHHUS K IIPa3JHOBaHUIO
B UeCThb IIPHHIIECCHl ABPOPHI, KopAebaieT
BJIIeT CO60¥ KIacCUYeCKUH IIpUMep CUH-
Te3a IJIACTUYEeCKOT0, apXUTeKTOHUYECKOTO,
MY3BIKaJIbHOT0 ¥ TeMIIOPaJIbHOIO (BpeMeH-
HOr0) HayaJl. BeicTymas 110f06HO caMOCTO-
ATeJIbHOMY Iepolo, OH HeCET HaCTpOeHUe U
CO37,aéT II03TUUECKYI0 aTMocepy, «BbITaH-
[10BBIBasi» U3bICKAHHBIN IIapTepHBIN y30P,
BHYTPH KOTOPOI'O MOXKET pacliBeCTH ABPO-
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pa. KopzpebaseT co3faéTr IIpefolnyleHue
3apy, BeCHBI, PaJioCTH, OH BBICTYIIaeT KaK
KpacUBBIH IIOPaMHUK JJIg [JIaBHOI'0 — II0-
sIBJIeHUs O6ajiepyuHBblL. U 3/1eCch MBI BHOBb 00-
paiaeMcs K 6apoyHOM MOJ|eJIN BOCIIPUATHSA
BJIACTH: «TOCYAAPCTBO — 3TO basieT, 6ameT —
9TO KOPOJIb» (KOpOoJIeBa CIieHbl — b6ajleprHa).

OpuruHaJeH COCTaB HCIIOJHUTeJIeHn
[Te13aHCKOIO BajbCa — OH IIpPeJCTaBJIeH
4eTBIPEXT0JI0OCheM: IIaphbl TAHIIOBIIIUKOB U
TAHIIOBIIUI] YCUJIEHb] TAHIYIOIIIUMU I1apa-
MU fleTed. Takoe TaHITyIOIllee MHOIOI'0JIOChe
CO3[aéT OIyllleHHUe TOP)KeCTBEHHOCTH,
YMHUPOTBOPEHHOCTH U JIBIOIIETOCSI CBOOOI-
HOTO JIbIXaHUd )KU3HU. [JaHHBbIe OIIYIIleHUS
BO3HUKAIOT He TOJILKO U3 JIEKCUKHU TaHIa —
OHU IIPOJUKTOBaHBI U CaMOM TOHAJIbHO-
CTHI0 MY3BIKU BaJIbCa, HAIIOMUHAIOIIEeH a/ia-
>KUO Qeli B [Iposiore, ofapuBarIUX ABpopy
OeCIieHHBIMU YeJI0BeYeCKUMU KauyeCTBaMHU.

Xopeorpadpuueckasa Jsiekcuka Ileiizan-
CKOI'0 BaJIbCa IIpOCTa U He3aMBICJIIOBATA.
Cpenu HauboJsiee 4acTO BCTPevarIUXCA
pas otMeTuM port de bras, pas de bourrée,
pas balance, pas de basque. Jlekcuueckas
He3aMBbICJIOBATOCTh BasibCca KaXKIbIM pas
HallOMMHaeT 0 IOHOCTU ABPOPHI; B TO XKe
BpeMs ero IIpocToTa HaMeKaeT Ha TO, UTO
BCé MICTUHHOE He TpebyeT Upe3MepHOH BHI-
YYPHOCTH; C apXUTEeKTOHUYECKOH U [paMa-
TYPTrUYeCcKOM CTOPOHBI — IIPOCTasi JIEKCUKA
B €€ IIOBTOPEHUH II0/IT0TaBJIUBaeT TPUYM-
dasbHOe IosIBJIeHE OaIepUHBL.

Eciyiu 1IpucTajIbHO BCMOTPETHCA B XOpe-
orpa¢uUecKyro JIeKCUKY BaJibCa, TO CTaHeT
OYEeBHU/HBIM, YTO II0CTaBJI€HHBIE IBHKEeHU
He TOJILKO IIPOCTBI, HO U He KPYIITHBI — 3TO
JIETKHUe, U3SIITHbIe, demi-IBHU>KeHUs, I10/106-
HO MeJIeHbKUM IIBeTOYHBIM O0pZropaM UIx
MeJIKOMY [IeKOpPY, OOUJIBbHO IIpe/iCTaBJIeH-
HOMY B JIeIITHHMHe 0apOYHBIX aHcaMOJiel.
JTa IIpOCTOTa, MATKOCTH U MUHUATIOPHOCTh
CO3Jal0T TeKy4YeCTh IJIABHOTO ¥ KPUBOJIU-
HENHOI0 ABMKEeHUs )KU3HU U BpeMeHHU.

bapo4YHOCTH B JaHHOM BaJIbCe OIIyIIa-
eTCd U B er0 y30p4aTOM PHUCYHKe, KOTOPBIHA
IOIIOJIHAeTCS U3BbICKaHHOM CTaTyapHOCThI0
103 U 7KeCTOB, COOTBETCTBYIOIIIUX IIPUBOP-
HOMY 9THUKeTY. B aToM aHcaM0JIeBOM TaHIe
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COJIMPYIOT BO3/yX U IIBIIITHOCTH [1BETYIIEr0
caza — mpoob6pas JlyxoBHOro uzeasna. Busy-
aJusanys Uieyu 1yX0BHOCTHU KaK IIPUPOJI0-
coo6pa3HOM IIOTPEOGHOCTHU AYIIU IIPOUC-
XOOUT Gilarozapsl BK/IIOUEHUIO B TaHeI]
IIBETOYHBIX KOP3MHOUYEK U THUPJISIH], CTa-
HOBSAIIIUXCA IIOJIHOIIPaBHBIMHU «y4aCTHH-
KaMM» BaJIbCa U IIOJUUHAIIINXCA B pyKax
TAaHIYIOIUX COTJIaCOBAaHHOM, HepapXuu-
HOU paboTe, KOTOpasi, 3a/leliCTBYs BepTHU-
KaJIbHble ¥ TOPU30HTaIbHBIE IIPOCTPaHCTBA
CIIeHBI BO BpeMs IIepeCTpPOeHUM, CO3LaéT
KUBOIIMCHBIN ITOJIUPOHUYECKUU 3PPeKT:
«/leTcKye mapbl — 3TO HIDKHUM YPOBeHb
caza, I10f06HO KycTapHUKaM, KOTOPBIM HC-
KYyCHO IIpH/iaHa ocobas popMma. by To BeTKHU
ZlepeBbEeB IO Ie¥ICTBHEM JIETKOI'O BeTepKa,
KJIOHSITCS TaHITyIOIl[Me K paMIle, TO BHOBb
IIOJHUMAIOTCS, U MY>KUUHBI, B35IB TUPJISIH-
Ibl IIBETOB, UTPAOT UMU TaKUM 00pasoM,
4UTO TOJIOBKU JleTel 0Ka3bIBalOTCd Ha MUT
CJIOBHO BBIIVISIZIBIBAOIIIMMU U3 paMKU. Bechb
BaJIbC — eIUHOeE I1eJI0e, B KOTOPOM OT/eJIb-
Hble IPYIIIBI TECHO CIIETAX0TCS MeXIy CO-
00M, HUKOI/Ia He pa3beJUHSISACh O0JIbIIUMU
IIPOCTPAHCTBaMU, <...> KaK ObI CO37jaBas ajl-
Jlen U 6eceIKH» [TaM ke, C. 78].

Paccy>xkzmas 0 BU3yaIHl3aliiu TeMbI Bpe-
MeHHU, 006 yMeJI0 HalleHHOM «MOCTHKe»
MeXJy MUGOM U CKA30UHBIM BOILIOIIe-
HUueM (UI0COPCKO-IIeHHOCTHOIO g7pa B
6apOYHOU CTUJINCTUKE 6AJIeTHOIO CIIeKTa-
KJIg «CIigiasi KpacaBUlla», HesIb3st 000MTH
BHUMaHUeM 00pa3 BA3aJIbIIUIL (IIPSJIOK),
4TO BO3HUKAIOT B HayaJle IIepBOro akTa —
B MOMEHT IIPUTOTOBJIEHUS K IIPasgHUKY,
Korja 6oJibIlTas yacTh Ileli3aH 3aHATa ILIe-
TeHHeM IIBeTOYHBIX TUPJISH/I.

9TOT HAaHTOMUMHBIN 3MU30[ IIpeBOC-
xuaet [lefi3aHCKUM BaJlbC — TOP>KeCTBO
MOJIOZIOM )KU3HU: CIleHa C BA3aJIbIIUIIaMU
CJIOBHO 3aHOCHUT Meu HaJ| Ipo0y Kaarolen-
Cs1 MOJIOJIOCTBI0, HAIIOMUHAas 0 MUQOJIOTH-
YeCKHX CyIlleCTBaxX — IlapKax, MPSALYIINuX
HUTB YesI0BeuecKux cyzed. CorsiacHo MUpo-
JIoTUY, Qpeu-rapKu (IIpsXu, IeBbl CYyAbOBI)
BCer/a lepsKaT B pyKax BepeTeHo; KaK IIpa-
BWJIO, TAKUX IIPSAX TPU, U OHU OJIULIETBOPS-
IOT IIPOIILJIOe, HACTOsIIee U OyayIiee.



2021, Ne 3 %,

JHajor KyJabTyp

Ha. 1. Hadexcda Ilasnosa
8 po/U npuHueccyl ABpopbl
8 6asneme I1. 1. Yailkoeckoz2o
«Cnauwasa kpacasuuya».
TI'ocydapcmeeHHblil akademuyecKuil
Boavwioii meamp, 1977 200
[@pomo u3 omkpsimuvlxX UCMOUHUKO8]

Kak HH npITasIcsa KOpPoJib yoepeub ABPoO-
Py OT IIpeJHauYepPTaHHOr0 el 0OMYKeHHOM!
¢deeir Kapabocc, n3bexaTh CTOJIKHOBEHUS
C cyab00M He ynasoch — 6e33ab0THas AB-
popa BCé 7Ke YKOJIeTCSI BEpeTeHOM U 3aCHET
Ha CTO JieT (ui1. 1).

TakoBBI pasMBINLIEHUS O IIPOSIBJIEHUU
6apouHOro cTHiId B 6asiere «Crisdinas Kpaca-
BHUIla» — HanboJIee KpaCOYHOM U3 COXpaHUB-
IINXCS IPUMEPOB CIIeKTaKJIeH 3TOTO ITUKJIA.

OfHaAKO B HauaJje 3CCe aBTOPOM OBLI
II0CTaBJIEH BOIIPOC O BO3MOXKHOCTU HJIU
HEeBO3MO>KHOCTHU 6oJiee I034HEro obpaiie-
HU K uiedM 6apoyHOCTH Ha 6aJIeTHOH CIje-
He. Kak fyMaeTcs, B KaueCcTBe IIPUMEPOB
MO’KHO Ha3BaThb HEKOTOpPHIe II0CTAaHOBKU
/oK. basmaHuynHa. IIpeskae BCero sTo CIek-
TaKJIb «XpyCTaJbHbIN ABOPeEI» (II0CTaHOB-
Ka 1947 roma Ha My3bIKY IlepBoii cUMPOHUU
JK. Buse). [IpeMbepa aToro 6asera IIpoliia
B I'paHp-O1iepa, cTaB He TOJIBKO II0apKOM
apTHCTaM OT Xopeorpada, HO ¥ ero HOCTaJIb-
TMYeCKUM BOCIIOMHMHaHHWeM 06 HMwMiiepa-
TOPCKOM CIleHe ¥ BpeMeHU y4é0r! B [TeTep-
OoyprckoM MMIlepaTOpCKOM TeaTpalbHOM
yUmInIle. 3aTeM OTMeTUM OOHOBJIEHHBINA
BapHUaHT «XpPyCTaJIbHOTIO ABOPIia» — OaJieT
«CUMOHMA 10 Ma>kop», CO3JaHHbIN Xope-
orpa¢oM Ha Ty >Ke MY3BIKY CITYCTS I'OJL LI
aMepHUKaHCKOM 6ajieTHOU TPyIIkI (1948).

B 06eux rmocraHoBKax Mucrepa bu (Tak
HasblBa/u basraHurHa B AMepHKe) MOXKHO
YJIOBUTH IIpesIOMJIeHHe Uziell 6apOYHOCTH
(m1. 2). Tak, B IIepBOM cJIy4ae, pacKphiBa-
I0TCS pasMBIIJIEHU 6ajieTMercTepa o Te-
aTpaJIbHOCTH, UepPapXUYHOCTH, CMeHsIeMO-
CTHU BpeMeHHU He TOJIbKO Yepes TaHeIl U CTPo-
roe COIIOAYMHEHNE apTHUCTOB II0 PaHIy, HO
U 4yepes IIBETOBOE pellleHHe CIIeHUYeCKUX
KOCTIOMOB. Bo BTOpOoM BapuaHTe — Hjes
U3BICKAHHOCTU U XPYCTaIbHOM (UeaIbHOM)
KpacoThl IIpe/icTaBJIeHa HUCKIIYUTEIHLHO
CpefCTBaMM UYHCTOIO KJIaCCUYeCKOro TaH-

Ha. 2. Cuena u3 banema Ha My3ulKy K. buze «CUM@POHUSL 00 MAXHCOD».
T'ocydapcmeeHrnylil akademudeckuli Mapuurckuii meamp Poccuu, 2017 200
[pomo u3 omkpwvimuvlx UCMOUHUKO8]
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na (pabora ¢ xopeorpadpuueckoit GopMoHu,
TOJIOBOKPY>KUTeJIbHas 110 TeXHUYeCKOH Co-
CTaBJIAIONIEN KO0/ia), KOTJa B3IJIAN 3pUTes I
HU Ha 4YTO, KpOMe TaHIa, He OTBJIEKAeTCH.
O6a creKTakJssd IIPUTATaTeJIbHbl U UHTe-
PEeCHBI [IJIg UCCIefoBaTe s, TAaHIIOBIIUKA U
3pUTeJId, a II0TOMY pacCcy>kaaTh Ha TeMy «UTo
6oJIee IIeHHO C TOYKH 3peHUsI BU3yaIu3aliuu
uzer 6apoKKO?» AyMaeTCs U3JITUIITHUM.
OfHaKo 0 YéM CTOUT CKa3aThb, TaK 3TO O
TOM, YTO HEKOM ITpo0OI I1epa B 3TOM Hallpas-
JIEHWUM O0Ka3aJIUCh II0CTaHOBKHU 1941 roma —
6aseThsl «KoHUepTO 6apoKKO» U «bajie Im-
IlepHhaJib», OCYIeCTBJIEHHbIe baJlaHUUHBIM
[T BOCIIMTAaHHUKOB [11K0J/IBI aMepHUKaHCKO-
ro 6asieta. IMeHHO TaM, KaK AyMaeTcs, IIpo-
HUCXOAUT aKTUBHOE [TI03HAHWEe UTPOBOM U aJl-
JIIO3UBHOM IIPUPOBI UCKYCCTBA TAHIIA, UIET
IIOMCK aHaJIOTUU U GOpM /I UX XOopeorpa-
¢MYeCKOoro BOILIOIIEHUS, HAUUHAET IIPOCTY-
I1aTh I104YepK xopeorpada k. baraHuuHa.
9TU ITOCTaHOBKU — QJIEP BOCIIOMUHAHUU
0 6asreTax pycckKou VIMIiepaTOpCKOM CIIeHBbl.
IToToMy B caMOM HJiee IIPOCIeKUBAETCI He
TOJILKO POMaHTHUYeCKOe, HO U KOMMepue-
CKoe — 6aJsieTsl TOTOBUJIUCH JJI TaCTPOJIb-
HOI'0 TypHe 110 cTpaHaM O’KHOIT AMepUKU.
Tam «B co3HaHUM IyO/IUKU GajieT, HauMHas
c racTpoJsieit AHHEI [TaB10BOM U Pycckoro 6a-
JleTa /laruiieBa, aCCOIMUPOBAJICA B IIEPBYIO
ouepenb € pycckuM 6asieTom. [loaToMy Hazlo
OBLJIO IIpe/ICTaBUThL 3PUTEIAM MO/ eb-3Ta-
JIOH B BBICOKHUX TPAJUIIUAX IIIKOJIB], B CTHJIE
[Tetura. <...> CTuib 6aseToB IleTuma 4aiie
BCEro UMEHYIOT KJIaCCHYeCKUM HJIU aKaje-
MHUYEeCKHUM, YTO BIIOJIHE COOTBETCTBYET €ro
3HaYMMOCTH, HO UCK/Ir0UaeT Hacaeaue [leTu-
I1a U3 UCTOPUYECKOM TUHAMUKU CMeHBI CTHU-
Jier. MO>KHO IIpeII0I0KUTh, — ITHCaJl UCCIIe-
nmoBatesb O. JIeBeHKOB, — UTO cmus/ib Ilemuna
— nocmpomaHmuvecKue KAaccuuyusm u oa-
pokkKo [KypcuB Moit. — M.I.]» [2, c. 252-253].
IlyTemiecTByss BO BpeMeHH, 3aMeTHUM,
4TO U JJI [AHS CEeTrOAHAIIHEro Hpes Mac-
IITabHOTIO, IIepeMOHUAIBHO-IIapCTBEHHO-
IO CIIeKTaKJIsd CO CKa3OYHBIM CHJKeTOM
OCTaéTcsd IIpUBJIeKaTeJIbHOU. K mpuMepy,
COBCeM HeJJaBHO (B MacIITabax UCTOPUM) —
B 2014 roxy — Ha cuieHe IlepMckoro akaze-

44

MUUECKOI0 TeaTpa oIlephl U 6aseTa ObLIa
II0Ka3aHa IIpeMbepa CIIeKTaKJIsd B CTUJIU-
cTUKe 11o3gHero M. Iletuna «I'osry6as ITH-
na u npuHIecca déaopuHar. Xopeorpadpom
U JUOPETTUCTOM BBICTYIIUJ PYKOBOIHU-
TeJib 6as1eTHOM TPyIIILI [ITepMCKOro TeaTpa
A. MUpOIITHUYEHKO, My3bIKa Oblita cobpa-
Ha u3 6asieToB A. AaHa («ITuTomuna ¢ei»,
«[eHTCKasa KpacaBHIla») U OpKeCTpoBaHa
muproképoM B. [limaToHOBBIM. HOBBI 6ajieT
He TOJIbKO BOCXUTHII IIyOJIUKY, IIPUBJIEK K
y4acCTHIO B IIOCTAHOBKE BOCIIMTAHHUKOB
[TepMCKOTO XOpeorpapuyuecKoro YUuanIla,
HO U Ha IIpaKTHKe II0KasaJl BHEBpeMeH-
HYIO0 aKTyaJIbHOCTb «OTKpPBITHUSA» M. IleTH-
ra: 6aJjieT B CTUJIUCTUKe 6apOKKO — perle,
JKeMUy’>KHHa, UTPAr0yy IIPHUOTKPLIBAIOIas
3aHaBeC B MUP CepbE3HBIX JyXOBHO-IIeH-
HOCTHBIX pPasMBIIILJIEHUY, HPAaBCTBEHHOI'0
BBIOOpA ¥ B3pOCJIeHUS AYIIIH.

Mapwuycy IleTuiia 6s1arogapsi HeIIOBTOPH-
MOMY 6asleTMenCTepCKO-UHKeHePHO-KOH-
CTPYKTOPCKOMY THIIy MBIIJIEHUS y/aJI0Ch
OLIyTUTH CTUJIMUCTHUKY 6APOKKO KaK Hau-
6oJsiee IIOAXOAAINYIO XOpeorpagUuecKyro
«00EPTKyY» [JId ByaJaupoBaHUs GUiIocod-
CKO-IIeHHOCTHOro, a A. MHUPOITHUYEHKO
yZaJoCh CO3/aTh COOCTBEHHYIO «BapHa-
IIUI0» Ha TeMy OasieTa B 6apOYHOM CTHJIE
no3gHero Iletuna. B pe3ysnbTaTe HOBBIHT
CIIeKTaKJ/Ib HeJIb3d Ha3BaTh IapadppasoM —
faJsieT IIOJIYyUMJICA CaMOZOCTAaTOYHBIM U
OPUTHUHAJIBLHBIM.

«[osybag nTuna u npuHiiecca daopu-
Ha» — «...3TO HACTOAIIMUN UMIIEPCKUU 6a-
JIeT: MacIITabHbIN, SpKUM, 60TaThI¥, MHO-
TOCOCTaBHBIM, OTPEIIEHHBIN 0T 00BIZeHHO-
CTH, HaCBIIIIEeHHBIX 00pasaMu-CUMBOJIaMH,
YTBepKAaroIui B CO3HAHWUU 3pUTeJIs HeU3-
6e’KHOCTh IOpa’keHUs 3J1a U [06euTesIb-
HOCTB /106pa ¥ KpacoThl, JIesKallluX B OCHOBE
MUPOIIOpsAKa. <...> Bce TaHIleBaJIbHbIE BhI-
CKasbIBaHUS IIPOYHO HAaHU3aHbI Ha OYeHb
BHSTHEIN, 3aHUMAaTEJILHBIH COOLITUHHBIN
pAn. <...> 6asleT HU Ha MUHYTY He 3a0bIBaeT
0 TOM, UTO OH — CKa3Ka, CI0’KEeTHO pa3BUBa-
eTCs, pa3BOpayrBaeTCd 0T HavaJjla 10 KOHIa
CIIEKTaKJIA. <...> My3bIKaJbHasl COCTaBJISAIO-
mag <...> 3HaKOMO-He3HaKoMas, pPOMaHTH-
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YeCKHU IPUIIOLHATAs, ApaMaTHYeCcKHd Ha-
IIpsOKEHHAad, JIUPUYeCKU B3BOJIHOBaHHAasA
COCTaBJIAeT eHOEe aApaMaTypruyeckoe U
9MOIIMOHAJIBHOE IIeJI0e C KaKAbIM 3IIH30-
IoM. <...> Ha 1epBbI# B3ry147, MUPOIITHU-
YeHKO IIPOCTO J0O6POCOBECTHO BOCIIPOU3BEI
6aJIeTHYIO CTUIMCTUKY BpeMéH YalKOBCKO-
ro — ITeruna. OgHAKO IIPU BCEM BHEIITHEM
CXOJCTBe U IJIyODMHHOM COOTBETCTBHUHU €TI0
oyxy U naodocy, ,lonybasg nTuna U IIpuH-
ecca ¢yioprHAa“ BBIIIOJIHEHA C IIOMOIIBIO
WHOI'0 PUCYHKa» [4].

COBpeMeHHOCTh OIIyIllaeTcs He TOJIb-
KO B CaMOM XopeorpapuyecKkoM sg3blKe Oa-
JIeTMEeMCTepCKOoro rmouepka A. MUpOIIHU-
YeHKO, KOTOPBIH, [[eJIMKaTHO 06palrasich ¢
KJIACCUKOM, HACBIII[aeT eé HeOKJIaCCUYeCKH-
MU BKJIHOUEeHUSIMU. AJUTIO3UA IIPOCTYIIaeT B
HeIIpepbIBHOM UTPe KOMIIO3UIIMOHHEBIX Ha-
MEKOB C Xopeorpa¢uuecKuMU popMaMHy,
B e/IBa YJIOBUMBIX CMeIlleHUAX aKI[eHTOB,
B HAJIMYUU JIeFCTBEHHOI'0 TaHIla U IIPUCYT-
CTBUH yrKe IIOPAL0YHO 3a6BITON 6aseTHOU
IIaHTOMMMGBI, IIPHU/IATOIIEeH CIIEKTaKJI0 I103-
TUYHOCTD U CBSI3HYIO JIOTUYHOCTb.

Takou nmoxgxozn A. MUpPOIITHUYEHKO K pa-
60Te CBHU/IETeIbCTBYET O IJIyOOKOM OCMBIC-
JIEHHH M CTUJIMCTHKH M. IleTHIia, yMeHUH

BJIaJIeTh A3BIKOM OasieTa XIX BeKa U IIpe-
JIOMJIAATH 9TU YMEHUS CKBO3b IIPU3MY Bpe-
MeHH, Co31aBasi U3bICKAaHHYIO «BeIUIy» B
MaHepe, «BeIlUIly», KOTopasd IIpeTeHyeT
HUMeHOBaThCI CAMOCTOATEeILHEIM IIpeiMe-
TOM UCKYCCTBA, a He ObITh ero KOIIMeu.

Cpenu apyrux criekrakyieu A. Mupor-
HUYeHKO, 00palllatoIuxcsl B TOU UIU HHOU
CTeIleHW K 6apOYHOU TeMaTUuKe, 0OTMEeTUM
O[THOAKTHBIN 6ajteT «Bapraliiu Ha TeMy Po-
KOKO» (My3bIKa II.H. YaliKOBCKOI0).

B HEM, Kak 3aMeuaeT caM Xopeorpaod,
BO3HUKaeT «Cpas3y MHOI0 accorjpanuu [a
9TO U eCTh OJJHA U3 KauyeCTBEHHBIX XapakK-
TEPUCTUK 6apoKKo. — M.I.], 3aTO oIipefe-
JIEHHBIU KYJIbTYPHBIA U 3CTETUYECKUU OT-
Pe30K BpeMeHU, MO/Ia, B3aUMOOTHOIIIEHUS,
SI3bIK. Y HacC B ,POKOKO“ eCTh HaCTOAIIUI
BeH3eJsb JlromoBuka XV — IIpHU KOTOPOM
caM CTHJIb U pacrBés. ECTb OTHOIIIeHUd,
JII000BHBIEe TPEYyroJbHUKY, CaZ0BO-IIapKo-
Bble UT'PbL, HAMEK Ha ayTeHTUYHBIE IIaThs
3II0XHU POKOKO» [3] (11. 3).

B JaHHOM cily4yae CTOUT TOBOPUTH 00
9CTeTHKe 3II0XU 6APOKKO I10 KacaTeJIbHOM,
Be/lb POKOKO 0Ka3aJIoCh JIUIIb 3TAIOM ba-
POKKO, ero MMKOM U TOUYKOM OIIpejiesIéH-
HOI'0 BBIPOXKIeHUd. [Ipu aToM crreriipuka

Ha. 3. Cuena u3 6asnema I1.H. Yailikoecko20 «Bapuayuu Ha memy poKoKo».
ITepmckuti meamp onepul u 6anema, 2011 200
[pomo: A. 3asbsinos]
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KOHKPETHOTIO0 6aJieTa 3aK/Il0UeHa B rapMo-
HUYHOM COYeTaHUU B HEM caMOU OpUTHU-
HaJIbHOM HJleu U Io4YepKa xopeorpada c
HeKUM obpalljeHHueM B IIPOIIefIIyI0 3I10-
XY, C IIOIBITKOM pasMBIIJIEHUS O Hell de-
pe3 TPOMILIEN B OTHOIIIEHUY CTHUJIMCTUK U
sa3bika M. [leTuna u sg3b1ka /[>K. bajsaHunHa,
3TO CBOeOOpasHoe IIPUHOIIeHHE (OMMarK)
MacTepaM IIpeAIIeCTBYIOIIEer0 BpeMeHH,
IaBIINM «ITHUIIY» 11 HOBBIX II0KOJIEHU.
3aBepiiias paccy>KaeHus1 0 6apOUHOCTU B
6aJIeTHOM UCKYCCTBE, 3aMeTHUM, YTO 6apoy-
Hasg TeMa HellpeMeHHO OCTaHeTCs BOCTpe-
60BaHHO 6asIeTHBIM TeaTpoM. OHa CI10Cc06-
Ha BOIUIOTUTH B cebe KaMepTOH TOTO Uje-
aJIbHOT0, K KOTOPOMY CTPEMHUTCS UCKYCCTBO
B CBOEM II03HAHUU YeJIOBeYeCKO! AYIITU
IIyTéM [IOHUMAaHUS CJI0KHON «MHOT'03TaX-
HOCTH» U3MEHSIOIIerocs BO BpeMeHU MUpa
Jepe3 CKa30UHbIe CIOXKeTHI, OTKPhIBAKOIIHe
3CTeTHUKY UTPOBOro, ¢uiocopcKo-cosepiia-
TeJIbHOTO U IIeHHOCTHOTO Havasl B [I03THUYe-
CKOM KpacoTe OCMBICIIEMOTO TaHIIA.
KpoMme TOro, BOCTpe60BaHHOCTH CTUJIU-
CTHUKU OApPOKKO B 6eccioBeCHOM 6ajIeTHOM
HUCKYCCTBE OIIpejlessieTcs JIUUHOCTBIO I10-
CTaHOBIIKA, er0 KPyro30poM, ero yMeHU-

eM YBU/IeTh, a 3aTeM HeTPUBUAILHO IIOJ-
YepKHYTh X0opeorpadueit MpsaMyr0 3aBUCH-

MOCTb MeXKy HaKOILJIEHHBIM «KYJIbTYPHBIM

6ara>koM» IIPOIIIEIITHUX 310X U THEM CETro]I-

HAIITHUM, IIPEIJIOKUTDL 3PpUTEJII0 II0pa3MBbIC-

JIUTB HAJl Ujieelt «TOI/[a U Tellepb»: eCTh JIU
MIPUHIIUNNAJbHAs pa3HUIla? 3aBUCUT JIU

’KU3Hb YesI0BeKa OT ero JIMYHOM aKTUBHO-

CTH? WJIM IIpefiolpeiesieHa CBhIe? OueBU/-
HO, UTO 3TH BOIIPOCHI BHOBBL 00paIlarmT Hac
K «Crigie KpacaBulie», 3aTparuBasi TeMy
CyIb0BI U TEMy BpeMeHU KaK HellpeMeHHbIe
YCJIOBUSA YeJIOBeUeCKOM KU3HU.

B pesysibTaTe IpUBJIEKATEJBLHOCTh IIa-
paZOKCaJIbHOTO CTUJIS 6APOKKO B bOasieTe
oIlpezesisieTCd 3TUKO-THOCEOJIOTUYECKOU
Ipo6sieMaTUKOM, TApMOHUYHO pacKphIBae-
MO CKBO3b IIPU3MY raJIaHTHO-U3BICKAHHOM!
U CKa304YHO-POMaHTU3UPOBAHHOU 3CTETUKH,
KOTOpasi yBOJUT 3pUTeJII B MUP MeUThI U GpaH-
TasuHy, HO He JIUINAeT ero peaJluCTUUecKon

«IIOYBBI», TaBasd BO3MO?KHOCTb MBIC/IHUTL U

COBEPIIIATH TYXOBHO-IIeHHOCTHBINA BHIOOP.

5

~)—" DPUMEYAHHA -~ ~A—

! Tpowmmiéi (0T GpaHIy3CKOT0O

trompe-l'ceil — «06MaHYUBasI BUAUMOCTb») —
HaIIpaBJIeHUe B [eKOPaTUBHO-IIPHUKJIAJHOM

U U300pasuTeIbHOM HCKYCCTBe, CO3/IatoIree

C IIOMOIIIBI0 COBOKYITHOCTH TEXHHUYECKUX
IIPUEMOB MJLIIO3UI0 PeajbHOTO0, 0CI3aeMOro,

HO Ha CaMOM /[ieJIe HeCyIeCTBYIOIIEero
(meHacTodI1Ier0) 06’beKTa (KapToOHHag urypa
4esI0BeKa WJIH KUBOTHOTO0; GappOopoBhIN GPYKT,

UMUTHPYIOIINN QPYKT HaTypaJbHBIN; KAPTHHA,
II0X0’Kas Ha pacllaXxHyToe OKHO, U IIpoyee).

2 TIpUABOPHBIN 3TUKET 6APOKKO OBLI
HAaCTOJIBKO CJI0KHO OPTaHU30BaH, UTO IIPH
nBope JIromoBuka XIV Bo3HUKIIA 0cobast
IOJDKHOCTh — IlepeMOHUMMeNncTep,

B 00513aHHOCTHU KOTOPOT0 BXO/IUJIO YMEHUe
PasbACHUTE IIpaBuUJla II0BeleHUs
apUCTOKpaTHUHU Ha 6ajly U B [1eJI0M IIPHU ABOPE.
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O6pa3 boropoaunbl
B 1300pa3uTeJIbHOM HCKYCCTBE
coBpeMeHHOU Poccun

CTaTh4 ITOCBSAIIeHA IIpobaeMe
PeeMCTBEHHOCTH PYCCKOM N300pa3uTeTbHOMN
TPafUIIUU U pelpeseHTalluH JYXOBHBIX
CMBICJIOB B COBPEMEHHOM POCCUUCKOM
uckyccrse. llesb0 aBTOPEI CTaBAT
paccMmoTpeThs 06pa3 BoropoAuIiel KaKk 4acTu
KyJbTYypHOIO Kojia Poccun. O6beKTOM
HCCJIeIOBAaHUS BLICTYIIAIOT MaTepHaJbl
1300pasUTEeIbHOI0 UCKYCCTBA COBPeMeHHBIX
POCCHUMCKUX XYIO’KHHUKOB KOHITa XX — Havasa
XXI Beka, U3yyaeMble OT BU3SQHTUNCKUX
HUCTOKOB. [IpeiMeTOM HCCIefOBaHUS
SIBJIsIeTCsI 06pas boropoguIisl B COBpeEMEHHOM
poccuiickoM n306pa3uTeIbHOM UCKYCCTBeE.
PesysbpTaTOM PabOTHI CTAHOBUTCSI [IOHUMaHLe
$opM nnpeobpa3oBaHUSA KaHOHA TYXOBHOU
TpajuIUU B COBPEMEHHOM HCKYCCTBe.

KiroueBble CI0Ba:

Boropopnuiia, biarosereHue, IrpaBocjaaBue,
UKOHOrpadusi, COBpeMeHHOe POCCUICKOe
HCKYCCTBO.

The Image of the Virgin Mary
in the Visual Arts
of Modern Russia

The article is devoted to the issue
of the continuity of the Russian pictorial
tradition and the representation of spiritual
meanings in contemporary Russian art.
The authors aims to consider the image
of the Virgin Mary as part of the cultural
code of Russia. The object of the research
is the materials of the visual art works
by contemporary Russian artists
of the late 20th and early 21st centuries,
studied from the perspective of their
Byzantine origins. The subject of this
research is the image of the Virgin Mary
in contemporary Russian visual art.
The result of the research is an understanding
of the forms of transformation of the canon
of spiritual tradition in contemporary art.

Keywords:

Virgin Mary, Annunciation, Orthodox
Christianity, iconography, contemporary
Russian art.
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yabTypa Poccru ype3sBbIYaliHO MHO-

roobpasHa u MHororpaHHa. XXI Bek

— 3TO BpeMs, KOI/la Mbl BUTUM, KaK
IIPOUCXOSUT IIPOIIeCC IIePe0CMBbICIIEHUS XY-
I0>KeCTBEHHOTO HacjJequs U HaMeudaroTCs
JIMHUU JlaJIbHEeUIIero pasBuTug u3obpasu-
TeJIbHOTO0 UcKyccTBa. AkageMuk /I.C. JIu-
XauéB IUCaJ 0 «TYXOBHO-XPUCTUAHCKOM»
XapakTepe Poccuu [8, c. 22], a 3HaUUT 006-
passel, TpaAUITUOHHBIE IJI9 PYCCKOIO IIpa-
BOCJIaBHOTO HMCKYCCTBA, MO’XHO CUUTATh
OCHOBOM, K KOTOPOM 4YacTo obpalfarnTcs
COBpeMeHHEIe XY 0KHUKU.

OaHUM M3 KJIHUYEeBBIX, HaubO0JIee II0YH-
TaeMbIX ¥ Y3HaBaeMbIX 00pa30B XpUCTHaH-
CKOT'0 UCKYCCTBa ABJIsieTcs1 06pa3 boromare-
PH. 3TO OHA M3 0C060 BA’KHBIX U OeperKHO
XpaHUMBIX IIPaBOCJIaBHBIX CBATHIHb. OHAa
BOCIIPMHUMaAaETCSI KaK HaCTaBHUILA, 3aCTYII-
HUIa, IIpe[cTaTeJIbHUIIA 3a JIOJeN Iepes
Heb6ecHbIM cyguéii. O6pas BoropoguIisl CB4-
3bIBaeTCs IIpesKe BCero ¢ 00pa3oM MaTepH,
HO B PYCCKOM TPAJUIIUU OH TECHO CILJIETaeT-
s C HAalTMOHAJILHBIMU 06pasaMu: «MaTh ChI-
pas seMisa», «MaTb PoguHa», «MaTb Poccus»
[3, c. 22]. ApxeTUIl MaTepUHCTBA BOILJIOIIA-
eT Co000M TallHy POoXKIeHUs, 3a00Ty U HeX-
HOCTb, a i1 XPUCTHUAH 3TO eIlé ¥ CUMBOJI

06peTeHUs1 BEeUHOU )KU3HU [2, . 4]. PaboThI
OJTHOTO U3 aBTOPOB JJaAHHOM CTAaTbU II0CBS-
IIleHbl CUHTE3Y Xy/0’KeCTBEHHBIX CPe/ICTB B
nepegave obpasa boropoauns [1].
Jlomyckas, 4TO B IpeBHEXPUCTHUAHCKOM
IIepuojie POCIHCU PUMCKUX KaTaKoMO
OBLJIM OCHOBHOM XYI0’KECTBEHHOU CpefioH,
B KOTOPOM POKAAIHUCH 00pasbl U CHOKETHI
XPUCTHUAHCKOU Bephl BooOIe u Boxxuen
MaTepH B 4aCTHOCTH [6, c. 18], nj1g pycckoi
IIPaBOCJIaBHOM Xy0KeCTBEHHOM TPa UL
IIePBOOCHOBOM CIAYKHUJIU BU3AHTUNCKHUE
CII0COOBI BOILIOIIIeHUSI 06pa3oB U BOCIIPHUS-
THe UKOHBI KaK IIPOCTPaHCTBa-II0CPeJHUKA
MeXy 3eMJIEX U HeboM [7, c. 74]. 3To oco-
60e BOCIIPUATHE UKOHOIIMCHBIX 06pasoB f10-
CTHTaeTCs IIpeKie BCero C IIOMOIIbIO IIBeTa,
CBeTa X KOMIIO3UITMOHHBIX pellleHUHU. Pac-
CMOTPHUM [leTaIbHee 3TH Te3UChl Ha IIpuMe-
pe obpasa Boxkbelt MaTepu B creHe biaro-
BellleHUs KaK OZHOT0 U3 HauboJlee IpKUX U
y3HaBaeMbIX B XPUCTUAHCKOU TPaJUIHUH.
HckyccTBO BU3aHTHH HACYUTHIBAET
MHO>KeCTBO XOPOIIIO COXPaHUBIINXCSI UKO-
HHUYeCKUX 06pasioB crokera biaroselre-
HUs. OCTaHOBUMCS Ha OJHOM — MO3auKe B
MoHacTbIpe lladHu (vi1. 1). B usobparkeHUU
BJiaroBelljeHHs CyllleCTByeT HeCKOJIBKO Oa-

Hn. 1. «BaazoseuwieHue ITpecesamoil 5020poouubl».
Mosauka moHacmvlps JfapHu.
Koneuy XI sexa. Agumvsl, I'peyus
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30BBIX U3BOJOB. B taHHOM ciydyae bBoropo-
IULa IeP>XKUT B pYKe BepeTeHo.

KoMmmosuiusa n3obpakeHus1 KaHOHUYHA.
CieBa pacriosiokeH ApxaHres ['aBpHUHII C
’Ke3JIOM U IIOJHATOM IIPpaBOM PYKOH B Ke-
cTe 6siaroii Bectu. CopaBa — /leBa Mapusi.
B s1eBo¥ pyKe y Heé pykozesive (el BhIIIal
JKpeObUM NpACTh IYPIIYPHYIO 3aBecy [JIAd
HepycaJIMMCKOTO0 Xpama), a IIpaBoOM PyKOH,
IIO/THATOU K IPy/iH, OHA YKa3bIBaeT Ha cebs
B JKecTe corjiacus. JIuk boromatepu — Top-
>KeCTBEHHO CIIOKOMHBIM.

[[BeT abCOJIIOTHO JOMUHUPYET B KOMIIO-
sunuu. Haubosiee 3aMeTHBIM 3JIeMEHTOM
MO3aUKHU BBICTYyIIaeT 30JI0TOM TOH ¢OoHa
KaK CUMBOJI 6€CKOHEUHOI'0 IIPOCTPaHCTBa
60>KeCTBEHHOI'0 MUpa [TaM Xe, c. 76]. CuMm-
BOJIM3M IIBeTa XapaKTepeH /11 UKOHOIIHC-
HBIX 00pa3oB. CuHe-ToyO0M I[BET Hapsiia
boropoauIbl OTOXKAECTBJIAETCA 3[eCh C
HeIIOPOYHOCTBIO, [YXOBHOU YUCTOTOU U
HaJIe)K/I01 Ha CllaceHHe U BOCKpeIlleHUe B
HOBOM Mupe. A OeJible Of[e>Kbl ApXaHreJa
I'aBpuMIa — CUMBOJI 60KeCTBEHHOI'O CBETA
[10, c. 20-23].

B XpUCTHaHCKOM UKOHOIIMCAHUU I[BET
OTO>K[IeCTBJIIETCS CO CBeTOM. CBeT — BaXk-
HeHIas 4acTh UKOHBI, II0OCKOJIbKY OH SIB-
JIIeTCSI BMECTHUJIUILEM >KU3HU, OJHUM U3
uMéEH bora, HauajsioM, IIPOCBellleHUeM U
CYIITHOCTBHI0 XpUCTHUAHUHA [9, c. 211]. IIBeT
U MaKCHMaJIbHasi KOHTPAaCTHOCTb K QOHY
IIO/fUePKUBAIOT CBETOHOCHOCTH CHUJIY3TOB.
CocTaBJrAroIel yXOBHOIO CBETA SIBJISETCA
U aCCUCT (30JI0Thle HUTH Ha ofeXze boro-
POAUIIEI ¥ ApXaHTreJa), LJOIIOJIHUTEJIbHBIN
aKIleHT Ha 00KeCTBEHHOM CYIIJHOCTHU H30-
OpakeHud. O6passl caMU ABJIAIOTCSI UCTOY-
HUKaMU 60KeCTBEHHOTO CBeTa, a 0TCI0/ia U
HU306parkeHue BOKPYT I'0JIOBBI 30JI0THIX BEH-
I10B, OTCYTCTBHE MaJAIIIUX TeHeH yJyacT-
HUKOB CIIeHBI. VICXOI4IuM CBeT He IIPUHU-
MaeT HU 6JIMKOB, HU pe(JIeKCOB, HU TeHEMH.

I[IpuMepoM BJIHUSAHUA BU3AHTHUHUCKUX
00pasoB Ha PYCCKYH MKOHOIpadUYeCKYIo
TPaJUIIAI0 MBI MOKEM Ha3BaTh MO3aUKY B
cobope CB. Copuu B Kuese (11. 2). 371eCh MBI
TaK)Ke BUJIUM KaHOHUYHOCTD I[BETOBBIX U
KOMIIO3UITMOHHBIX PeIlleHUuH, HO BBOIUTCSA

HOBBIY CIO’KeT — Mapus [IpaBOH PyKoOH Jiep-
KUT HUTH, UTO CBA3bIBAET €é C aHTUYHBI-
MU Mo¥paMHy, IPAAYIUMUA HUTh CyAbOBI.
dopMa 371eCh CTaHOBUTCA O0Jiee ILJIOCKOH,
IIpeBpaliaeTcs B sHaK. HabaromaeTcs TeH-
OeHIIUs K TeOMeTpUYecKoUd mpopaboTke
TKaHHU [5, ¢. 324, 338]. IkoHOTpadus r1paBo-
CJIaBHOU TPAJHIIMU OTKa3bIBaeTCsd OT CBe-
TOTEeHU, UCII0JIb3Ys JIUIIb CTPOU BEICBETJIe-
HUU (B TpU U O0Jiee IPUEMOB), UYTO OISATH
’Ke yKa3bIlBaeT HaM Ha CBeTOHOCHOCTD U Iy-
XOBHOE COJIPY>KeCcTBO 06pa3oB. CBET HAIIOJI-
HseT U JOMUHUPYeT B KOMIIOSUIIUU UKOH,
a YMBIIIJIEHHAs IIJIOCKOCTHOCTh COCpeno-
TauyvBaeT BHUMaHUe 3pUTesIs Ha pUrypax
boropopuIisl 1 ApxaHreJia.
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Ha. 2. «<baazoseuieHue».
1042. Mosauku cobopa Cs. Cogpuu.
Kues, YkpauHa

K o6pa3sy biiaroseljeH1s BO3Bpalllajanuch
B pasHble IIepHUO/bI, U300pakast ero B pas-
JIMYHBIX CTHJIAX U TeXHUKax. OJHAaKO CIo-
JKeT — IIepe0CMBICIUBAsiCh, IIpUobpeTas
HOBBIe QOPMBI U BhIpakKeHUs — 0CTaBaJsICsa
y3HaBaeMBbIM.

K XIX Beky o6pa3 cBOOOJHO HHTepIIpe-
THUpYyeTcsa XyaokHUKaMu. K mpumepy, boro-
poauIia B paboTe U3BECTHOIO IIOPTPETUCTA
B.JI. BOPOBUKOBCKOIO 60JIbIIle HAIIOMUHAET
JleBy Mapuro eBpOoIIeMCKUX MacTepoB (HUII. 3).
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Ha. 3. BJI. Boposukosckuil. «baazoseweHue»
1810-1820. KapmoH. Macao. 35,5%28,5.
TI'ocydapcmeeHHblil Pycckuil mysetl,
CaHnxkm-IIemep6ype, Poccus

KoMIiosunusa cofep>XUT HexXapaKTepHble
3JIEMEeHTHI: IIpsiMasi IMHeMHas [IepPCIIeKTU-
Ba, HaJIM4yHe CBeTOTEHEeBOI0 PUCYHKa, ITyT-
TH, JIWJIVHU B pyKax ApxXaHresa, CKpeméH-
Hble pyKU Boropoguiiel U e€ 60Chle HOTH,
dopMbl HUMOOB. Tak >Ke U IIBET OJe’KAHI,
rae Madopuil BMeCTO ITypIIypHOTO OKpa-
IIIeH B TOoJIy0OM IIBET, TOT[a KaK HUKHSIS
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ofie’kga — aJjiag BMeCTOo chHer. OgHaKo
obpa3 boropoguibl pasBépHYT B TPU 4YeT-
BepTH, a B3IJIAZ, 0OpalléH Ha 3pUTeJIs, YTO
yKas3bpIBaeT Ha IIPaBOCIABHYI0 MKOHOIpa-
¢uro. Mi3BecTHO, uTO B.JI. BOPOBUKOBCKUM
B IIOCJIeHHEe TOJbl KU3HU pacCIIHCHIBa
ukoHbI Ilapckux BpaT KasaHckoro cobopa
B CaHKT-IleTepOypre.
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Ha. 4. M.B. Hecmepos. «baazoseweHue» (Ounmux).
1898 Jlepeso, macso. 30%30 (Kaxcdas wacmy).
T'ocydapcmeeHHblil Xyd0xcecm8eHHO-apXumeKmypHblil 080pU,080-NAPKOBbLIL
My3eli-3anogedHuK «I1aen06ck», JIeHuHzpadckas obaacms, Poccus

B pa6borax cumBosucta M.B. HecTtepoBa
TaK)Ke 4acTO BCTpevaeTcs CroyKeT birarose-
meHud (Wi. 4). XyZ0>KHUK He BCcerja ciiefyeT
HUKOHOIIMCHOMY KaHOHY, pasMelas Urypsl
B IIpo¢uib U aHdac, IKCIIEPUMEHTUPYS C
I[BeTaMHU U JleTa/IIMHU. IIpu 3TOM Haciexaue
IIpaBOCIaBHOM MKOHBI BCeTja CUUTHIBAETCSA
I10 IVIOCKOCTHOMY H300pa’kKeHHI0 BEHIIOB.

PaccmaTpuBass o6passl boromarepu
B paboTaxXx COBpPeMeHHBIX XY 0’KHUKOB,
CTOUT 0O0paTUThL BHUMaHHWe Ha TBOpYe-
CTBO 4IeHa-KOppecIIoHJeHTa PoccuiicKomn

aKajmeMuu XyposkecTB MpuHBI AjleKCaH-
IpoBHBI CTaprKeHelKOU. Xy/IOKHUIIA pa-
6oTaeT B COOCTBEHHOM CTHUJIE, OJIU3KOM
K UMIIPECCUOHU3MY U IIOCTMOJIEPHU3MY.
O6paTtumca K pabore «Tpunrtux» («Kpe-
meHue», «bjaroBelieHue», «PoKIecTBO»).
Kak 1 B UKOHOIIMCH, IIBET SIBJIIE€TCSI OCHO-
BOU KOMIIO3UIUU U IIpeobiiaziaeT Haf po-
JIbI0 PUCYHKa. PaccCMOTpPUM IeHTPaJIbHYIO
pa6ory «Tpuntuxa» — «bjlaroBelieHHe»
(m1. 5). 3mech HabuIr0faeTCI KOMITO3UITUOH-
Hoe cJIefloBaHHe UKOHOTrpaduu: u3obpake-

Ha. 5. U A. Cmapoacereuykas. «Tpunmux»
(«KpeweHue», «baazogeuieHue», «Poxcdecmaso»).
1993-2007. Xoncm, macao. 120x95 (kadxcoas uacmy).
JIUHHAA KOANeKUUSL XYOOHCHULbL
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Hue boromarepu crpaBa, [aBpuuia ciesa.
ABTOp, IIpUep>KUBasACh KAHOHUYHBIX I1Be-
TOBBIX CXeM, o6sravaeT boropoguily B IIyp-
IIyPHBIA MaQOpUN U CUHIOI HIDKHIOIO Offe-
KIy. POH U JIMKU B paboTe He IIPOIIUCAaHB],
a o0passbl yragblBalTCAa 110 KOMIIO3UIIUY,
KOHTypaM U IBeTaM. lIBeTOBBIe IIATHA
00pasyroT OT/e/IbHbIe KOJIOPUCTHUYECKHE
dopmsbl. [logpob6HOCTHU omyIieHbl. HuM-
OBl U KpbLIbSA ApXaHTejsla OTCYTCTBYIOT
BoBce. [Ipu BCéM yIpollleHUH, B paboTax
IIPUCYTCTBYET CBETO-TEHEBOM PHUCYHOK.
[Tomo6HOE BOILIOIEHHME MOXKHO CUUTATh
COBpeMeHHBIM IIpouTeHHeM biiaroselre-
HUs, IIOCKOJILKY YacTh YCJIOBUM KaHOHA
cobsromeHa [11].

CrapskeHeIlKass 4aCTO BO3BpalljaeTcs
K 06pasy boromartepu. IIpu 3aTOM HCIIOJIb-
30BaHHe IIBETOBBIX aKII€eHTOB OCTaéTCsd
€€ OCHOBHBIM IIpUEéMOM. CHUHe-TOJIy60H
«OOTOPOUYHBIN» IIBET IIPUCYTCTBYET BO
BCeX CIHOJKeTax.

B pa6oTaXx MOCKOBCKOH XY/ 0KHUIIBI-TPa-
¢uka U xusomnucra EjseHrsl HropeBHEI
UepKacoBO¥, TBOPYECTBO KOTOPOH IIpak-
TUYECKH IIOJIHOCTBIO CBA3aHO C MHUPOM
XPUCTHAHCTBA, TAK)Ke BCTpevaeTcs CIieHa
BiraroBeieHus (Wil. 6). SI3bIK eé paboT, IIpu
HeKOeM IIPUMUTHUBU3ME U CKJIOHHOCTU K
00pasy «HapOJHON UKOHBI», XPAHUT YePTHI
BU3aHTUUCKON KHIDKHOU rpadUKH, apMsiH-
CKOMH, TPY3MHCKOM U KOIITCKOM MKOHOIpa-
dUYeCcKUX TpagUIIUA.

KoMr11o3uIiusg oT4acTy HallOMHUHAaeT IIpa-
BOCJIaBHYI0 UKOHY, BKJII0Uasd, IIOMHUMO bo-
ropoauIlbl U ApxaHresa ['aBpuuia, TaKkue
IeTasy, KaK MaHZ0pJla B BepXHel 4acTy,
rony6s (cuMBOJI 6Js1arod BecTH OT bora),
I[IUPKYJIIPHBIe BEeHIIbI, HAMEK Ha aCCHCT,
OTCYTCTBHE CBETOTEeHH, IIJIOCKOCTHOCTDL U
KOHTPACTHOCTh H300parkeHusi. Obpaiaer
Ha cebg BHHMaHHe HeXapaKTepHOe MJsg
KaHOHAa pasMellleHHe BOropoauIlbl CIeBa.
BHM3y KOMIIO3UIIUM PAaCIIOJIOKEHO ceJie-

Ha. 6. E.H. Yepkacosa. «<baazogeuieHue».
2016. Xoacm, macao. 60%x40.
Mya3eli cospeMeHH020 XpUCmuaHcKo20 UCKyccmaa,
Mockea, Poccus
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HUe, a IJIaBHble QUTYPHI KaK Oy/TO CBS3bI-
BalT 00’KeCTBEeHHO-HeOeCHOe C 3eMHEBIM.
CUMBOJIM3M BOOOIIe XapaKTepeH [JId JlaH-
HOM paboThl. OTCYTCTBUE pTa y repoes («3a-
MBIKaHUe YCT») 00BSCHIETCS «MOJIYaJIbHU-
YeCTBOM KaK 4aCThI UCUXaCTCKOTO MEeTO/1a
no3HaHus bora» [4, c. 95-98]. B oTsinune oT
KaHOHAa, HabJIroIaeTCs TeHIeHITUS K MHOTO-
IIBETHIO: MIOSIBJISIOTCS OTTE€HKH, AOIIOJTHH-
TeJIbHBIA KOJIOPUT.

B pa6oTe cOBpeMeHHOIO XYyAOKHHUKAa
ITetpa AnekcaHapoBuya lllerHa KaHOH
byraroBerrieHUS — KOMIIO3UITUS, IJIOCKOpe-
JbedHasi MOJIeJIMPOBKA IIBETOBBIX COCTaB-
Jgrmux boropoguitsl U 'aBpuuia — BO
MHOTOM COXpaHéH (Wi. 7). [IpUCyTCTBYIOT
U IIPUBBIYHbIE aTPUOYTHI UKOHOIIUCH: ap-
XaHTeJbCKHe KPBLIbs, IVIOCKHE BEHIIHI, I10-
JIoKeHue pyK. [Ipu ToM, UTO aBTOpP ITHUIIIET
B CTUJIe KybHU3Ma, CTpeMJIeHUe K TeOMeTpU-

Ha. 7. ILA. IlleuH. «baazoseujeHuer.
1998. bymaea, 2yauis. 25%40.
JacmHasa KoAeKyus
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4eCKOU IIpopaboTKe TKaHU COJIM)KAeT ero
C UCTOKaMHU IIPaBOCIaBHOM UKOHOTpadUU.
boropopuita kaHOHUYHO IIpejcTaBjeHa C
MiazeHIieM BO upeBe (06pa3 BOILJIOIIA0-
mierocs MutajieH1ia Xpucra B UKOHOrpadpuu
Crraca IMMaHyMIa Ha KPYTJIOM MeJla/IbOHe).
B oTsiMume OT UKOHEI 3[IeCh HeT IBHOTO
IIBETOBOTO KOHTpacra ¢ ¢oHOM, obpasyro-
IIIM TYXOBHOE IIPOCTPAHCTBO. BeCch 3aHuMI
IIJIaH 3alloJIHAeT HM300paskeHUe [ABOpIiA.
B neBoi1 pyke 'aBpumiIa HeT )Ke3Ja, a IIpa-
Basg pyKa He CJIO’KeHa B XapaKTePHOM JKecCTe.
B meTtassix nsobpakeHus BOropofuIlel TaK-
JKe eCTb UI3MEeHEeHUs — OTCYTCTBYeT IIpsDKa B
pykax. JIuUK IMMaHyHIa He IIPOIIKCcaH BOBCe.
IIpu TOM, YTO 06111as IIBETOBAs CXeMa CoxXpa-
HeHa, BBe/IeHbI HOBEIE I[BeTa U OTTEHKH.
CTOUT OTMETUTH U COBPEMEHHOI'0 HUKO-
Homucia duuiina AHapeesuda /[aBbIfO-
Ba, BBINYCKHUKaA CaHKT-IleTepOyprckou
AKameMHUH XY[0KeCTB M HKOHOIIMCHOH
MacTepckoi cobopa PoxkpgectBa MoaHHa
[Ipexnreun (r. IICKOB), pyKOBOLUTEJISI UKO-
HOIIMCHEBIX KypcoB B Poccumy, CIIIA, ABcTpa-
Jud. Ero nmpousBefieHUs HUJIIIOCTPUPYIOT
IIOMCK COBpPEMEHHBIX MKOHOIIUCIIEB. B pa-
6ote «biaroseleHue» (WI. 8) IpU BCEM eé
JIaKOHM3Me COOJII0/IEH KaHOH U [leTaJIu CIo-
sketa. CoxpaHeHa KacCH4yecKas IaJIuTpa,
HO TOHaM IIpHjiaHa 60Jblllasi OXPUCTOCTh.
ABTOp 3KCIIEPUMEHTHUPYET C IIPOIIOPIIUI-
MU KOMIIO3HMIIHH, OCTaBJIAeT boropoauiie
MeHBIITUU 00BEM B yrofy HecylieMmy 6Jia-
I'yI0 BeCTh 'aBpHUmiIy U 106aBiisieT 60JIbIIIe
BO3/yxa HaJ rosoBaMu ¢uryp. Ogaako bo-
TOPOAMIIA OCTAETCSA CaMBIM KOHTPACTHBIM
CHUJIY3TOM B HM300pa’keHUH, ypaBHOBEIIIU-
Bas 00bEM, OTHaHHBIN ApXaHTeJly.
[TogBOAsA UTOTH, MOXKHO CJiesaTh BBI-
BO/JI, YTO IIPU BCEM MHOI000pasuu paccMmo-
TPEHHBIX BOILIOIEHUN MbI 6€30IIHO0YHO
HaxoxuM obpas boropogurisl. I[lepeocMsblc-
JIEHHBIE CI)KeTHhI JIUIIIb HAIIOMUHAI0T caMy
unero biaroseineHus. Hepegko KOMIIO3H-
[Us1 CKpbIBaeT JIMKH, a 06passl yIIpoIla-
I0TCA BILJIOTH [0 II0OTepu GOpM U JeTaslei.
YHacTHOCTH OJ1eKbl UCKIHYAKTCH, JKeCThI
U HUMOBI TOJIBKO yrafbIBalOTCs. IIpu aTOM
YCJIOJKHSAIOTCS [IBETOBBIE pellleHUd. XyL07K-
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IATION

THE BLESSED
VIRGIN MARY

ST GABRIEL

THE ARCHANGEL

Ha. 8. ®.A. /lasvldos. «baazogeuieHue».
2012. Jlocka, memnepa. 70x48.
JIU4HAsA KOANEKUUS XYOOHCHUKA

HUKH, T0OHBasCh Y3HABAEMOCTH U OCTaB-
JIsSIsI HAaM 3HAKOMbIe COUeTaHUS, HaIIOJTHSIIOT
06pa3 HOBBIMH PEIIeHHUSIMH U ITpe/IJIaraloT
CUHUTHIBATH B Pab0TaX MHYIO peaJbHOCTh U
B3aHMMOJIEICTBOBATH C Hel0. MBI BUITUM, KaK
o6pa3 boroMaTepu IIPOXOJUT CKBO3b BCe
BpeMeHa B M300pa3UTEILHOM HCKYCCTBE
Poccuu, coxpaHsis CBOI UJIeHTUYHOCTh, HO
HaTMOJIHSSACH IIPH 3TOM HOBBIMH XY/IO’Ke-
CTBEHHBIMH BOIUIOIIEHUSIMHU U QOPMaMH.
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AnHacTUusa BacHeIOBbBIX:
MaJjible AeTa i 60JIbIIOr0
HacJ/egus

CTaThs IIOCBAILEHA U3YYEHUI0
KyJIBTYPHOTIO cJIefia pojia BacHeIjoBEIX
Ha KybaHCKOM 3eMJIe, IIpe/iCTaBJIEeHHOI0
xynoxHUuKaMHU (10.A. BacHe11oB,
E.IO. BacHeI11oBa), a Tak’Ke KaJpOBbIMU
BoeHHBIMHU (H.A. Ky3HeI[0B) U IleflaroraMu
(E.H. IIlep6akosa). Onupasich Ha IIyOJIUKalliH,
apXuBHBIe MaTepPHaJIbl, XpaHsIIHecs
B ¢poHze KpacHOZapCcKoro KpaeBoro
XyI0>KeCTBEeHHOI0o Mysesd UM. ®.A. KoBaJIeHKO,
a TaxoKe COOCTBeHHBIe HaXOKH, aBTOPHI
BOCCTaHaBJIMBAaIOT HEKOIZA 3a0bIThIE
CBSI3U U3BEeCTHOU paMUIHUU C TOPOLOM
ExaTepuHomapoM (HeIHe KpacHomapoM).
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BacHeII0BE], XYI0)KHUKH, KpaeBoH My3ei
KpacHojapa, KapTHHBI, UUTIOCTPAIIIH.

The Vasnetsov Dynasty:
Small Details of the Great
Heritage

The article is devoted to the study
of the cultural trace of the Vasnetsov
family on the Kuban land, represented
by artists (Yury A. Vasnetsov, Elizaveta
Yu. Vasnetsova), career soldiers
(Nikolai A. Kuznetsov) and teachers
(Elena N. Shcherbakova). Based on
publications, archival materials stored
in the fund of the Krasnodar F. Kovalenko
Regional Art Museum, as well as their
own findings, the authors restore
the once-forgotten connections
of the famous name with the city
of Yekaterinodar (presently Krasnodar).
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the Vasnetsov family, artists, Krasnodar
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ceMHecAThIe Toapl XX BeKa Ha Bce-
COIO3HOM TeJIeBUJIeHUU BHUMaHUe
TeJIe3puTeJIel IIPUBJIeKJIa CepPHUs J10-
KYMEHTAaJIbHBIX QUIBMOB «CII0BO AHJIpPO-
HHUKOBa», B KOTOPBIX OJIMCTaTeIbHBIN pac-
ckasuyuk Mpakiuii JlyapcaboBUY [1eIUIICS
CBOMMHU BIIeYaTJeHUSIMU OT MHOTOYMC-
JIEHHBIX BCTpeY C TBOPYECKHMH JIIOJbMH,
0 ITaMATHBIX /I Her0 MecTax TOIZIalllHero
JleHUMHIpasa ¥ 0 MHOTOM Jpyrom. B uncie
TaKUX YCTHBIX PaccKa3oB HauboJiee sipKoe
BIIeYaTJeHHUe y OJHOI0 M3 aBTOPOB CTa-
TbU, TOI/la eIé IIKOJBLHHUIILI, OCTaBHUJIA
HUCTOpHUS, B IIeHTPpe KOTOPOU 0Ka3aIuCh Ha-
y4YHBIe OTKPBITHUS AHIPOHUKOBA, CBSI3aH-
Hble C IIpeObIBaHWEM BBICOKOUTHMOIO UM
nmosta Muxauia IOpreBudYa JIepMOHTOBA
Ha KaBkase. O mmepuIleTHsx II0MCKa apTe-
¢$aKTOB, IPUOTKPHIBAIOIIINX 3aBeCy TaHBI
0 BpeMeHH, IIPOBeéHHOM JIepMOHTOBBIM
Ha IOre Poccuy, 0 Hazie)xzie Ha o6peTeHUe
HeOIIPOBEPIKUMBIX I0Ka3aTeJIbCTB TeX WU
HUHBIX [IOCTYIIKOB CBOET0 KYMHUPA, 0 CYacThbe
IIPUKOCHOBEHUS K IIPOIIJIOMY BeJIMKOIO II10-
sTa Mpakyjuii AHIPOHUKOB paccKasblBaJll
4yTh JIA He B KaHpe JeTeKTuBa. KTo OBl
TOTZ,a MOT II0AyMaTh, UTO HEUTO II0J06HOe
yZacTcs IIepeKUTh U IpodeccopcKo-IIpe-
I10laBaTeJIbCKOMY COCTaBy 6-U Kapeapsl
PyCCKOTO s13bIKa KpacHOapCKOro BBICIIIETO
BOEHHOT0 Op/ieHOB JKyKkoBa 1 OKTSI6pbCKOM
PEeBOJIIOIUMY KPaCHO3HAMEHHOIO YUMJIHIIA
uMeHU redepasia apmuu C.M. lllTeMeHKO
(KBBY) ¢ TOM JIUIIIb pasHUIlEN, UTO B GOKY-
Ce HalllUX HAYYHBIX MHTEPECOB OKaXKeTCs
OUHACTHU BacHeI0BBIX, OCTaBUBIIAsA CBOM
KyJbTYPHBIH cief Ha KybaHCKOM 3eMiie.
Bce Hauasoch ¢ pabOTHl HaJ KaHAWUAAT-
CKOM pauccepTanyed 10 KyJbLTYPOJIOTUU
Enensl HukosaeBHEI [llep6akoBoit (poto 1)
— I[IPaBHYYKHU XyI0KHUKOB BUKTOpa ¥ ATI0JI-
JIMHApHs BacHeIl0BBIX, [I0CTaBUBIIIEH I1epe],
CO60M I1eJIb U3YUUTH BATCKYI0 BETBb U3BECT-
HOM paMUINY, KOTOPAs Ha IIPOTsDKEHUU Ye-
TBHIPEX CTOJIETHUU CJIy>Kuya Poccuu Bepod u
IIpaB/IOM Ha IIOIIPUIIe CBAIEHCTBA X BOUH-
cTBa' [cm. 9; 10; 11]. OfHAKO UMEHHO TOT/Ia,
Korja paboTa HaJ [uccepralueii 6blia 3a-
BepIllleHa U II0 eé pe3yJabTaTaM KypCaHTHI
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domo 1. E.H. Il[epbakosa,
NPAsHYy1Ka XyO00HCHUKO8
Buxkmopa u AnoaauHapust BacHey08bix
[¢pomo: B.A. II[epbakos]

KBBY mnpociymanau my6JaruYHy0 JIeKIUIO,
IIPUYPOYEHHYIO K OUuepeHOMY /[HIO 3aIIUT-
Huka OTeuecTBa, Kadeapa oKasasach Ha I10-
pore HOBOTO 60JIBIIIOTO feJia, CTapT KOTOPO-
My I10JI07KHJIO IIPOCTOE JIF0OOIIBITCTBO.
Peub UZIET O IIOIIBITKE Pa3006paThCs B TOM,
IIoYeMy OJHOM M3 yJHI KpacHomapa IpH-
CBOEHO uMd BacHerioBa. OTBeuas Ha Halll
BOIIPOC, COTPYHUK apXuBa 6erJI0 IIOsICHUI,
YTO YJIMIla Ha3BaHa B UeCcTh Bukropa Mu-
XauoBu4a BacHeIioBa, y4YeHUKHU KOTOPOIO
pacruceiBaaIy XpaMmel Ha Kybanu. MHGop-
Malyg 3Ta Hac HaCTOJBKO IIOTPSCa, YTO
MBI, HeJIOJITO AyMasi, IPUCTYIIUIU K 06X0y
O6MO/IMOTEeK B HafleXKe 00HapPyXUTh [OKY-
MeHTaJIbHble CBU/ETeJIbCTBA 3TOTO COOBI-
Ty [loTpaTUB HeMaJslo BpeMeHH, BBISICHU-
JIY, YTO COBEPIIIEHHO TOYHO CTeHBI OJHOIO
U3 CTapeHrInux co6opoB KpacHomapa, pacrio-
JIOKEHHOI'0 B IIeHTpe ropojia ¥ Ha3BaHHO-
ro TpounkuM (Tpowuiisl JKuBoHavYaIbHOM)
(doTo 2), mericTBUTENHLHO OBLIM pacIuca-
HbI B cTiiie B.M. BacHertoBa. UHUIIaTHUBA
HCXOaWJIa OT KasauvecTBa, Ha II0XKePTBO-
BaHU KOTOPOIO U OBLIIO BO3JABUTHYTO 3TO
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coopyskeHue. /UId 9TUX Ilesiel U3 MOCKBBI
6p1 mpurisaiiéH Hekto H.M. CadoHOB,
«IIPEe/ICTaBJIgBIINY IIIKOJIY BBIIAIOIIEroCs
pycckoro >kuBoIvciia B.M. BacHeIioBa U B
1888-1895 rogax nMpUHUMAaBIINUN yyacTHe
B POCIIMCHA MOCKOBCKOTO0 bylaroBeIieHCKOro
cobopa» [5, c. 116] (dpoTto 3, 4).

Oco6eHHBIM HaM II0Kasajcd TOT QaxT,
4YTO CTOJIb 3HAKOBBIU JIJI1 KYJIBTYPHI KpacHo-
Zlapa Kasauuii co60p pacIiosIoyKeH I10 YIUIle
dpyH3e. CryyaliHbIM 06pa3oM OKa3aBIllHe-
Cs B OJJHOM aJMHHHCTPaTHUBHO-reorpapu-
YeCKOM IIPOCTPAHCTBe paMUINU XY/I0KHU-
Ka ¥ COBETCKOI'0 FOCY/IapCTBEHHOTO JlesTesIs

HaIIOMHIJIH HaM 0 TOM, 4TO B.M. BacHeI[0B
Hapany ¢ xynokHukamu b.M. Kycropue-
BBIM, M./l. E3yueBckuM, C.I'. ApkagbeBCKUM
U APYTUMH IPHUHUMAJ y4yacTHe B CO3[a-
HUU IIpoeKTa 0OMyHAUPOBAHUA KpacHO-
apMeiilia, B TOM 4HCJIe TOJIOBHOIO y6opa,
dopMa KOTOpOro moBTopseT ¢popmy Gora-
TBIPCKOTO IIJIeEMa. byiy4yy HasBaH CHavaJIa
«OOTaTHIPKOM», BIIOCIELCTBUU 3TOT I'0JIOB-
HOM yOOp UMeHOBAJICA «QPYH3EBKOMN», I10-
CKOJIbKY IIePBBIMHU ero Ha/ieJId YYaCTHUKU
NBaHOB0O-B0O3HECEHCKOI0 KpacHOIrBap-
IeYICKOro OTpsifa, HallpaBJIeHHOIO0 B BOMU-
CKa, KOTOpEIMU KoMaHZoBasl M.B. ®pyHse.

®domo 2. Tpouukuii co6op
(Cobop Tpouuwl )KusoHauabHOL),
2. KpacHodap, Poccus
[dfomo u3 omKpbIMbIX UCMOUHUKO8]
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domo 3. dpazmenm pocnucu
8HYmMpeHHe20 yopaHcmaa
Tpouukozo cobopa (cesepHyblil npuden) —
006pas ceAMo20 8eAUKOMYHEHUKA
TI'eopzus I[Io6edoHocua.
2. KpacHodap, Poccus
[¢pomo: A.B. CnupudoHog]
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domo 4. dPpazemeHm pocnucu
8HympeHHe20 yopaHcmea Tpouyxkozo
cobopa (ueHmpaavHblil npudes) —
06pas cesAmMozo npenodobHO20
Cepzust PadoHedccko2o
2. KpacHodap, Poccus
[¢pomo: H.B. Xapceega]

U TOJIbKO IT03/1HEe «ppPYyH3eBKa» OblyIa Iepe-
UMeHOBaHa B «0yIEHOBKY» — I10 GaMUINU
KOMaHapMma JiereHgapHou IlepBoi KOH-
HoU apmuu C.M. ByiéHHOrO0, HaBOLUBIIIEH
y’Kac Ha Bpara CBOUMH MOJIHHEHOCHBIMH
aTakaMmu [4].

[Toro6Hasg nHGOpPMaIU IIPeCTaBIAETCS
TeM 6o0Jiee Ba)KHOM, UTO Y BXOZa B TOPOJ-
CKOH ITapK, pacIIoIOKeHHBIHN B CTapOM IieH-
Tpe KpacHoapa, pasMelréHd IIaMATHUK eKa-
TepuHoAapraM (EkaTepruHOLap — IIpesKHee
Has3BaHHUe KpacHopmapa), )kepTBaM I'pax-
IaHCKOM BOMHEI B Poccuu. I1o 3aMBICIy ero
co3paresierr — apxurekropa A./l. 'ypuHa u
ckysabnTopa A.Il. KopHaeBa, Ue0 MeMO-
pHasa BOILJIOIIAIT HAaXOAAIHECT PALOM
byzéHoBKka u namaxa (¢oto 5). (B ckobkax
3aMeTHM, 4YTO, KaK CBHU/IeTeJILCTBYIOT UCTO-
puku, B.M. BacHelioB Tak)Xe IIpUHUMAJ
yJdacTHe U B paspaboTKe I1apa HOM! O/1eK bl
110 3akasy /IBopa Ero MMmmepaTopckoro Be-
JIMUeCTBa, IIpelHa3HavaBIIIencs I BOUCK
PYCCKOM apMHH, KOTOPHIE NOJIKHBI ObLIN
y4acTBOBaTh B mapaje Ilo6ensl B bepiiHe
[TaMm >xe].)

Emnié ogquH MHTEepecHbI MOMEHT, Kpac-
HOpPEUYUBO CBUJETEJbCTBYIINUN O TOM,
4TO IIPHCBOeHHe yaulle KpacHozapa uMe-
HU B.M. BacHerioBa Bpsg[ JIM MOKHO CUH-
TaTh JIeJIOM CIy4YarHBIM, CBI3aH C KHUIOH

®domo 5. [TamamHUK ekamepuHoodapuam, sxcepmeam I'paxrcoaHckoll 80liHbL (hpazmeHm),
2. KpacHodap, Poccus
[pomo u3 omkpuUMbIX UCMOUHUKOE]
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« M B UCTOPUH, UCTOPUSA B UMeHU». Eé
aBTop M.A. MUpHEBIHN ITUIIIET, YTO BUKTOP
MuxamnjoBU4Y BacHel0B HeOTHOKPAaTHO
6r1Bas1 Ha Ky6anu, a B mae 1900 roza mo-
cetus1 KpacHozmap BMecTe ¢ A.Il. YeX0BBIM
u A.M. T'oppkum [3, c. 53]. [lomuMo 3Toro,
B KpacHozapCKoM KpaeBOM Xy/0’KeCTBeH-
HOM My3ee uM. ®.A. KoBajleHKO, KOTOPHIH
OBLI 06pasoBaH IIPHU JIeATeJLHOM YYaCTHH
N.E. PetuHa — gpyra M.B. BacHerioBa, Haxo-
IATCA paboThl IIpe/icTaBUTeIeU XY[0KHU-
4eCKOM JIMHUU IIPOCIaBJIeHHON GpaMUINU
B KOJIMYeCTBe BOCbMH eJUHHUI] XPaHeHUsd.
B ux yucie:

—-IBa KapaHJaIIHBIX Habpocka
B.M. BacuenoBa («['os1oBa cTapuka»
U «ColrecTBHe BO aJ{» — 3CKHU3 pocIrucH l'e-
OprueBCKOU IiepKBU I1pU 3aBoze 0.C. Heua-
eBa-MauiblieBa B ['yCcb-XpycTaJIbHOM);

—4veTepIpe KapTHUHEBEI A.M. BacHeIljoBa
(«CeBepHBIi1 IIeti3aXK», ITHOL, «AGpaMIIeBO»,
«OnmBOpUIlLI OOBIBaTe el », «Ha 6epery»);

—pab6orer EsnmsaBeThl IOpbeBHEBI
BacHerioBol («OrHeByIIIKa-IIOCKAKYIIIKa»,
«CepeOpsiHOE KOLBITIIEY).

Ba’xHO IOqUepKHYTh, UTO IOpuii Ajek-
ceeBUY BacHerioB, 120-sieTue KOTOPOIO
oTMeuasocs B 2020 ropay, IIpUXOLHJICA
IUIEMIHHUKOM BHUKTOPY M AIIOJIZIHHAPHIO
BacHe110BEIM. Ero MacTepCcTBOM UJLIXOCTpPA-
TOpa 0OTMeYeHbI He TOJILKO PYCCKHE HapO/I-
Hble CKasKH (Hampumep, «BoJIK ¥ ceMepo
KO3JIT»), HO U TaKHe aBTOPCKHe paboThl,
Kak ckasku JI.H. Toscrtoro («Tpu menBe-
Ios1»), K.M. YykoBckoro («KpazeHoe coJIH-
ne») u ILII. EpmroBa («KoHEK-TOpOYHOK»).
31ech JKe ciefyeT 3aMeTUTh, UYTO Ha MaTe-
puasie uyrocTpanui I0pus BacHeriosa B
CeMUJIeCATHIX ToffaX XX BeKa pesKUCCEPOM
JLLA. AslbMapuKoM 110 crieHapuro B.I. Cy-
TeeBa OBLI CHAT MYJIbTUILIMKAITMOHHBIN
¢uibM «TepeM-TepeMOK», MY3BIKY K KO-
TopoMy Hamucajg kKomiosutop H.B. bo-
TOCJIOBCKHM, a B 03BYYUBAHUU IJIaBHBIX
repoeB — 3auna u lleryxa — IpUHUMa-
Ju yyactue akTépsl M.C. BuHOrpazoBsa u
I''M. BuniyH. 3a 3Ty pab0oTy BeJIMKUHU CKa-
30YHHUK ITOJIyYHJI ['oCyZapCTBEHHYIO IIpe-
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mur CCCP. A HJUIIOCTPUPOBAHHASA UM
KHUra «Jlagymku» OblIa yLOCTOeHa ce-
pebpssHOM MeJasd Ha MeXXIyHapOoLHOU’
KHIDKHOM gpMapke B Jlenmure. [Ipu sToM
HUMEeHHO «JIafyIIKU» OBIJIM BBIJBUHYTHI
Ha JIeHMHCKYIO IIpeMUI0 Hapsaay ¢ TaKUMU
TBOPUYECKUMHU paboTaMM, KaK CIIEKTaKJIb
«Mackapapny» F0.A. 3aBazckoro, ¢uiapM .M.
KosuHrieBa «'amiieT» ¥ JOKYMeHTaJIbHas
nosecThb «bpecTckasg Kperoctb» C.C. CMHUp-
HOBAa. /Ipy3bs XyA0>KHUKA IIIYTHUIU II0 I10-
BOJY IIONIYJIAPHOCTH «JIagyIek»: « KomIio-
suTtopy IllocTakoBHMYy 3aKa3aH I'MMH Ha
cioBa “JIafgyIliky, JagyIlIKy, Iae 6puiu? Y
6abymku”» [2]. HecMoTps Ha To, uTO Jle-
HUHCKYI0 nmpeMuio IOpuio BacHeIjoBy B
UTOTe He J1aJIH, «JIagyIKu» ObIJIM OTMeYe-
HBI 30JI0TOM MeJlayibio B/IHX [Tam >ke].
3HaMeHaTeJIbHO, UTO Opuii Ajekcee-

BHY CTaJI IEPBBIM HJIJIIOCTPATOPOM IILECHI
C.. Mapmraka «KomkuH gom». YTo Ke Ka-
caeTcsl CaMOM IIbeckl, TO OHa ObLIa Halluca-
Ha MapIlrakoM [id eKaTepUHOAAaPCKUx (1)
6eCIIpU30pPHUKOB, C KOTOPHIMU OH paboTast
B TaK Ha3bIBaeMOM «/leTCKOM ropozke». 06
9TOM COXPaHUJINUCHh HAIlMCAHHEIE II03TOM
YaCTYIIKY, B HHasIe KOTOPBIX eCTh IIPSIMOoe
YIIOMHHAaHUe F0KHOM CTOJIMIIBL:

l'opomok, Ha1 ['0poIoK.

TrI X0TH KpacHOzapckuu,

Ho Tebs, Hait TopofoK,

3Haer JlyHauYapCKUH.

HNHaue KakK 4yJeCHBIM COBIIaJeHHEM
He Ha30BEIIb U TO 00CTOATEJIbCTBO, YTO
IO IeP>KKY CBOEMY II03THYeCKOMY J1apo-
BaHHUIO MapIak IIOJy4YHUJI OT y4aCTHH-
Ka abpaMIleBCKOTO KpPy>KKa — KPHUTHKA
B.B. CracoBa, KOTOPBIX OBLI XOPOIIIO 3HA-
KOM ¢ BUKTOpOM U ATToJI/IMHapueM BacHe-
IIoBBIMHM [8]. MaJjio Toro, uMeHHO CTacoB
COZeMICTBOBAJI TOMY, UTOOBI IOHBIN Map-
II1aK, KOTOpOMy Torja 65110 Bcero 15 Jier,
II0JIy4YHUJI 3aKa3 Ha HallucaHue Tekcra Kas-
TaThl B IaMATE 0 CKyJIbIITOpe M.M. AHTO-
KOJIbCKOM? (1843-1902).

B TaHHOM KOHTEKCTe HeJsb3s He YIIO-
MSIHYTBb 06 0CO00M POJIK MY3BIKHU B POAY
BacHenoBrix [1]. B TBopuecTBe pus
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AJlekceeBHYa OHA CKa3aJach Ha KayecTBe
MBIIIIJIEHUS XYIO0’XKHUKaA. B wacTHOCTH,
0 MY3BIKaJBbHOCTU WJLIIOCTpanui Opus
BacHerioBa cBupeteabcTByeT JI.A. Tok-
MakoB. [Jo MHeHUIO 3aCJAyKeHHOTIO XY-
noxHUKa PCOCP, nytrocTpaliiu K cCKa3ke
K.H. YykoBckoro «KpameHoe costHIIe» cLe-
JIaHbl «B HeOOBIKHOBEHHO 3HEPTrHYHBIX
pyUTMax. bosbiire 06bEMBI Ha KaXXA0M
CJIeyIIleM pa3BOPOTe PacChIIalTCA Ha
MeJIKHe 4YacCTH, YTOOBI Uepe3 CTpaHUILY
CHOBAa COOpaThCA B 3HAUUTEJILHYI0 Maccy.
ITox cTaTh OBICTPBIM CMeHaM HaCTPOeHUs
y peb6éHKa B KHUXKKe I'PYCTh BHe3aIHO
CMEeHseTCsI CMeXO0M, YHBIHHEe — PaZ0CTHIO»
[7, c. 5].

B cBOr0 ouyepenb, B MJJIOCTPAIUAX K
ckaske JIpBa Tosictoro «Tpu MenBensi»
JI.LA. TOKMAaKOB CJIBIIIUT «KJIACCUYHEIE, Pas-
MepeHHBIe PUTMBI», yIaJbIBast B HUX «IIe-
PEKJINUKY ABYX KOJIOKOJIOB — OO0JIBIIIOTO
U MaJIeHbKOro» [TaM Xe]. Bosee Toro, 1o
MBICJIH XYAOKHHUKA, B KaKAOU KHIKKe
I0.A. BacHerjoBa — «CBO& HEIIOBTOPHUMOE
pUTMHUUeCKOe pelileHHWe» [TaMm xe]. [Ipu
aToM caM HOpuii AsekceeBud, IOA06HO My-
3bIKAHTY-UCIIOJITHUTEJII0, «JlejlaeT BCE, UTo-
6B BOBJIEUb HAC B CBOM YIHUBUTEJIbHBIA
MUD, PasMBITh I'PAaHUIy MeXXIy IeNCTBU-
eM, IIPOUCXOIAIIUM B PUCYHKE, U YTEHUEM
KHIDKKH» [TaM >Ke].

3HaMeHaTeJIbHO, YTO IIOTOMOK IIPO-
CJIaBJIEHHBIX XY OXHUKOB C YI0BOJIb-
CTBHEM coIJlalllajics paboTraTh U C TaKU-
MU QOJILKJIOPHBIMU 00pasiiaMu, KOTOphIe
HeCJIU B cebe CHHKPEeTH3M CJI0Ba, MY3bIKU
U IBH)KeHUs. IMeroTcd B BUAY IIOTEIIKH,
IIeCeHKU, KoJsblbeabHbIe. C 9TOM TOUKU
3peHus HeJb3sd He 00paTUTh BHUMaHUe
U Ha pa6oty IOpus AnekceeBuuya BacHe-
I10Ba B KaueCcTBe TeaTpPaJbHOIO XYI0XK-
HUKa, YYyTKO pearupyrollero Ha CHHTEe3
CJIOBA, MY3BIKU U IIJIACTUKH 4YesioBeue-
CKOTIO TeJia.

HaxkoHer1, He Tak JaBHO CTaJI0 U3BECT-
HO, uTOo n04b I0.A. BacHerjoBa — EsinsaBe-
Ta IOpbeBHa — HEOJHOKpaTHO ObIBajia B
KpacHoznape, B foMme 118 110 yiaurie Spma-
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pouHoi1 (HeIHe Bosiogu 'ostoBaTOroO), e
JKuyia ceMbs eé cynpyra Bukropa ®éno-
poBuua CrebsstHCKOro®. IMeHHO paKTOM
eé IIpsAMOM POJCTBEHHOM CBI3U C KUTe-
JIleM ropoZa MO>KHO OO BSICHUTE HaJlu4ue
B KpaeBoM My3ee uM. ®.A. KoBaJIeHKO
pszfa paboT Jouepu XyA0KHUKA.

[TogpITOXKUBAS BCE BHIIIEHU3JI0KEHHOE,
OTOBOPHM, YTO ITI0JIyYeHHEIE B pe3yJjbTaTe
H3BICKaHUU CBeIeHUs CTaJIl OCHOBaHUEM
IJId psiia MepoOIpUATHN U UHUIIUATUB,
C KOTOPBIMH 6-9 Kadeapa pyCCKOro si3bIKa
KBBY BrICTYyIIHJIA IIepe] KOMaH/0BaHHEeM
YUYHIHINA. B UX yucie:

— HallMCaHUe CIleHapus U CO3/laHue Ha
€ro OCHOBe y4eOHOT0 BH/[e0pOJIHKa «BacHe-
LIOBCKHUH cief; Ha KybaHCKOMI 3emiie»;

— opopMiIeHHe 3a11poca B lleHTpaIbHbIN
rocyJapCTBeHHBIN apXuB ropoja KpacHoza-
pa ¥ apxuB KPacHOLapPCKOIo XyZ0>KeCTBeH-
HOTO YYMJIMIIA 110 BOIIPOCY UCTOPHUHU paMU-
Jinu CTe6IAHCKUX;

— OCyIIleCTBJIEHHUEe IIepeluCcKU C uJe-
HaMU paMHJIMK BacHeI[0BBIX, B TOM YMC-
Je ¢ EmmsaBetor IOpreBHOU BacHerjo-
BOM, UbU paboTHI XpaHAaTCca B KpacHozap-
CKOM KpaeBOM XYyJ0)XeCTBEHHOM Mys3ee
uM. ©.A. KoBaJIeHKO;

— OTKpEITHE B My3ee KBBVY skcriosuiiu
«BaCHEeIIOBBI: CBAIIIEHCTBO ¥ BOMHCTBO»;

— IIpeJJIo’KeHHe paclucaTh CTeHbI Xpa-
Ma, QyHJaMeHT KOTOPOIo 3aJI05KeH Ha Tep-
PHUTOPHH YUMIHINA, B CTUIe B.M. BacHeIio-
Ba C 00g3aTeIbHBIM HCII0JIb30BaHUEM [IBYX
KapaHJalllHbIX HAaObpOCKOB XYAO0KHUKA,
XpaHAmuxcsa B My3ee uM. ©.A. KoBasieHKO
(peus UAET 0 paboTax «l'osoBa cTapukar
U «ColrecTBHe BO af»);

— IIpeJJIo’KeHUe B3dTh 11epCTBO Hap,
yauned B.M. BacHeloBa, 06/1aropous eé 3a
CUET BBICAKHU JIMIIOBOM aJI/Ie — CEMEeKMHO-
I'o lepeBa poza BacHEI0BEIX;

— [IpOBeJleHue U OpraHus3alysd Cpegu
KypcaHTOB KBBY KOHKypca ITMCbMEHHBIX
pabot Ha Temy «HcTOopusa Moell paMUIUU
B KOHTEKCTe UCTOPHUHU Poccuu»;

— [IpeJJIoJKeHUe yCTaHOBUTH IIaMAT-
HY0 TabJIMYKY Ha JoMe, I7ie SKHUJI II0OTOMOK



Russian Painting: Resourcefullness and Discoveries

;§ 2021, Ne 3

domo 6. H.A. Ky3Heu08, NOON0/1KOBHUK
[¢pomo u3 cemeliHozo0 apxusa]

BacHeIToBBIX ITOAITIOJIKOBHUK H.A. KysHe-
1oB (poTo 6);

— IIpOBeJieHHe cpeau KypcaHToB KBBY
KOHKypCa Ha JIYYIIUN 3CKHU3 IIaMATHOU
TabJIMYKHU, KOTOPYIO IVIAHUPYETCS YCTaHO-
BUTH Ha JIoMe, T/e KU IOTOMOK BacHeI1o-
BBIX, ITOANIOJIKOBHUK H.A. Ky3HeI[0B.

JlymaeTcsi, UTO BCé 3TO CTaHEeT OCTOM-
HBIM 3aBeplleHHeM HCTOPUU O IIOHCKe
KyJIbTYPHOTO cJjiefia BacHertoBbIX Ha Ky6aH-
CKOM 3eMUIe.

by

~pf— NPUMEYAHHUA 7~ ~A—

! Enena HukosaeBHa Illep6akoBa —

IIpaBHYUYKa Xy[I0KHUKOB BUKTOpa

u AntostnHapusg BacHertoBuIX. B poxy ke
BacHeI0BbIX, IIOMUMO XyI0’)KHUKOB, OBLITH
CBAIIleHHUKHY, BOUHBI, yUuTesId. Taxk, Impajesn
E.H. lllep6akoBoii — Hukosatt PEqopoBUU
BacHeI[0B — OCHOBATeJIb [[ePKOBHO-
IIPUXO/CKOM IITKOJIBI ¥ IICAJIOMIIIUK B CeJie
Yymoiu1 UrpuHCKOro paiioHa (YAMypTHus),
II03/IHee — ObsIKOH Xpama borossienus
T'ocriomHs; eé 6abymka — Mapust HukosiaeBHa
KysHeIioBa — HapOJHBIN yUUTeJb B BATKe,
IOABM)XHUYECKUH TPYJ KOTOPOi 0TMedeH
opieHOM JIeHHHA, MeJlaIbi0 «3a T00JIeCTHRIN
TPYJ BO BpeMsd Besmkoit OTeueCcTBeHHOMU
BOMHEBI». CaMma EsleHa HukosiaeBHa
IIPOJ0JDKAET JUHACTUIO BaCHEI0BBIX-
IefjlaroroB — OHa IIpellofiaBaTesb 6-U Kadpeaphl
pycckoro sg3eika KBBY nmenu C.M. IlITeMeHKO.
BouHCTBO po/ia BacHEITOBLIX B HAIIIA

JHU IIpe/iCTaBJIeH0 UMeHaMu Hukosasa
AJlekceeBHYa, Bacuiusg AjleKceeBUUa,
Bukropa AnekceeBuua u Osiera BacuibeBrua
Ky3HeI0BEIX — MOPAKaMHU,
IOTPaHUYHUKaMHU, JIETUUKaAMU.

T'oToBHOCTEL BacHEOBEBIX CIIY>KUTH PomiHe
KaK B MUPHO€, TaK U B BOEHHOE BpeMs,
IIpoCMaTpPUBAaJIach elllé B Xy0KeCTBEHHBIX
TBOpPeHUIX bpaTheB BukTopa U ATIoJUTHHAPUS
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BacHer110BBIX. [IepBhIii 3a11e4aTiiesl B CBOUX
KapTHHAaX 60TraThIpCKOe BOMHCTBO Pycu
(kapTuHBI «bBoraTHIPU», «BUTSI3b Ha paciyThe»,
«bOraTBIPCKUM CKOK» U MHOTHE pyTHe
II0JIOTHA), BTOPOM COXPaHUJI JIs HAaC I1aMITh
00 yKJIa/ie >KU3HU POCCUSTH,

HUX MUPOYCTPONCTBE, MOCKOBCKOM OBITE.

He MeHee 3HaUUMBI U I10JI0THA,
packphsIBaOIMe OUapoBaHUe U
IPUTATATEILHOCTE PYCCKUX HAPOLHBIX
CKa30K, B KOTOPBIX TAUTCSA

feccMmepTHas Aylla Hapoja.

2 O mpeMmbepe KaHTaTHIL, COCTOSABIIIENCS

22 nexabps 1902 roga B MapUHUHCKOM TeaTpe,
caM KpUTUK IIMCaJl TaK: «B 3aKII0UeHMte X0p
CHUHATIOTH 1107, yIIpaBjaeHreM M.U. IlIHelifepa
M CIIOJTHUJI BBICOKOTAJIAHTIUBYI0 KAHTATy

B IIaMATh AHTOKOJIbCKOTO (peuruTaTUB U X0p),
My3BbIKa [IJI1 KOTOPOMH, C aKKOMIIaHEMEHTOM
$opTenraHO U BaJITOPHBI, ObLJIa COUMHEHA
A.K. I'masyHOBEIM U A K. JIagoBbIM. TekcT

[T 9TOM KaHTaThI 6L COUNHEH CaM. SIKOB.
MapirakoM» (ITUT. 110 [6]). [To BoCTIOMUHaHUAM
CeCTPHI I1039Ta, «KOIZa I10C/Ie OKOHYaHUA
KaHTAaThI IybJIMKa IMoTpeboBasa aBTOPOB,

Ha 3CTPajy BBIIJIN MacTUTEIe, BCEM
u3BecTHBIe [J1a3yHOB U JIA/0B, fep>Ka 3a PyKy
TpeTbero aBTopa, KOTOPOMY Ha BU/J HeJIb3sd
[aTb U YeTbIPHAAIIaTH JIEeT...» [TaM Ke].
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3 Kak cBugerenbcTByeT E.IO. BacHeroBa, XyI0KeCTBEeHHOE YUUJIINIlE, B KOTOPOM

Iern eé cympyra, Hukosait AHpeeBUY paboTas B KadecTBe IIperofiaBaTesis 0
CrebsiTHCKHY, MeJ1 B KpacHozape 0The3/ia Ha yuéby B AKaZIeMUI0 Xy/I0KeCTB,
KOKeBeHHEBIe 3aBO/bL. UTO JKe KacaeTcs ITle U BCTpeTwICcA ¢ EnnsaBeToit IOppeBHOY,
camoro BukTopa ®énopoBuya CTeOITHCKOTO, CTaB BIIOCJIEJCTBUU YWIEHOM CeMbU

TO B CBOE BpeMsl OH OKOHYMJI KpaCcHOIapCKoe HaCJIeJHUKOB BeJIMKOM GpaMUINU.
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Mys3bIKajJdbHasi HHTOHAIUA:
IOHATHE, 3BYKOBOM aCIIeKT,
CeMaHTHKa

[Iy61MKyeMBbIi MaTepua OTKPbIBAEeT
c00010 ITUKIJI JIEKIUI « My3bIKabHas
WHTOHAaIU». [lepBasi U3 HUX OCBEIIaeT
TaKHUe TeopeTHUUeCcKUe BOIIPOCH], KaK
TIOHATHE MHTOHALUH, CIIOCOOBI €€ 3BYKOBOI'O
opopmieHUs (KOHCTPYKTUBHBIE — MOTHB,
¢pasa, co3Byuue, 3ByK; GaKTypHbIE —

B OJTHOTOJIOCHM U MHOTOT'0JIOCHUH), €€
ceMaHTHKA. [IokazaHa «IIpeIMeTHOCTb»,
BOILIOI[aeMasi MHTOHaIuel (o6pasHbie chephl
YesioBek, Mup, My3sika). O6Hapy>KeHO, UYTO
chepsl BHIPAa3UTEITFHOCTH «MOJIEJTUPYIOTCI»

B UHTOHAITUH KaK TaKOBbIe UJIH JKe B
pas/IHYHBIX COBMellleHUAX. TeM caMbIM
bopMUpyeTCA CMBICIIOBOE SIIPO 60Jiee
KPYIITHOTO KOMIIOHEHTa MY3bIKaJIbHOI0
CoZleprKaHUs — My3bIKaJIbHOro obpasa.
BrITHe My3bIKaJIbHOM UHTOHALUH B
XY[I0’KeCTBEHHOM OIlyCe MOOMJIBLHO, YTO
II03BOJIsIeT XapaKTepHU30BaTh €€ Kak peHOMeH
OJIUCEMAaHTUYHBIN U TOJTUMOPQHBIN.

[Tocyenyroryie JIeKITUU ITIOKaXKy T
TaKUe CTOPOHBI MY3bIKaJIbHOM!

UHTOHAIINY, KaK eé )KaHpPOBbIE U
CTHJIEeBbIe CBOMCTBA, 3CTeTUYeCKUe U
IpaMaTyprudeckue 0COOEHHOCTH, & TaKXKe
eé CII0COOHOCTH CYIIeCTBOBAThH B UCTOPUKO-
KyJIbTYPOJIOTHUYECKOM KOHTEKCTe.

KiroueBrle ca0Ba:

musical intonation, semantics, poly-semanticity,
polymorphism, symbol.

Musical Intonation:
Concept, Sound Aspect,
Semantics

The published material opens
with a cycle of lectures titled “Musical
Intonation.” The first of them illuminates
such theoretical issues as the concept
of intonation, the means of its sound
design (the constructive — the motive,
phrase, consonance, sound; the textural —
in monophony and polyphony),
and its semantics. Demonstration is made
of “objectivity,” manifested by intonation
(the figurative spheres of the Human Being,
World, Music). It is discovered that the spheres
of expressiveness are “modeled” in intonation
as such or in various combinations. Thus,
the semantic core of a larger component
of musical content is formed — the musical
image. The existence of musical intonation
in an artistic opus is mobile, which makes
it possible to characterize it as a poly-semantic
and polymorphic phenomenon.

The subsequent lectures will
demonstrate such aspects of musical
intonation as its genre-related
and stylistic properties, its aesthetic
and dramatic features, as well
as its ability to exist in a historical
and cultural context.

Keywords:
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y3bIKaJbHAasl HWHTOHAIIUA
Heo0bIYaiHO Ba’KHBIX KOMIIOHEHT
MY3BbIKAaJIBHOTO COJep>XaHUus.
Ero BaXHOCTH 00yCJOBJIeHA TeM, 4YTO
MY3bIKAaHT (KOMIIOSUTOP ¥ HCIIOJTHUTEJIb)
U ciaymareiab (QaKTHUYeCKU [OJIKHBI
MBICJIUTh UTHTOHAIIMOHHO, YTOOBI IIPOKUTH
OpoIlecc CTaHOBJIEHUA MY3BbIKAJIbHOTO
BBICKAa3bIBaHUA. ITO 0OCTOSITEIHCTBO
IIoMelllaeT IIOHITHE MHTOHAIIUU B IIeHTP
00111eHU JIF0/[e, CIVIOUEHHBIX MY3bIKOM.
HecMmoTpsas Ha CHOCOOGHOCTH pelraThb
CTOJIb OTBETCTBEHHYIO 3a7lauy — 0becreyu-
BaTh ObITHE MY3bIKaJIbHOTO IIPOU3BEIeHNS,
— MYy3bIKaJIbHasl UHTOHAIUA TauT B cebe
HeMaJIo 3arafioK U 0CTaBJIAeT U3PSALHbIe
TPYAHOCTH IIPH €€ n3ydeHUU. [lepBasd Takas
TPYAHOCTH II0/ICTeperaeT Hac IIPU IOIILITKE
aTh OIIpejie/leHre HHTOHAI[UU.

Ilonarue My3BIKaJIBHOﬁ HHTOHAIINHN

MysblKaJbHasg UHTOHAIIUS — TEePMUH,
y3aKOHEHHBI B OTE€YECTBEHHOM MY3bI-
KO3HaHUU, oueBUAHO, A.H. CepoBEIM, KO-
TOPBIX yCTaHaBJIMBaJI «MHTOHAIIMOHHbIE
apKu», aHaJIU3UPYys omephl. B HacTosIee
BpeMs1 9TO — OJJUH U3 HauboJiee 4acTo yIIo-
TpebJIseMbIX My3bIKOBEIUECKHUX TEPMHHOB,
IIIUPOKO UCIIOJIL3YIOIIIUICSI KaK B HayYHBIX
U KPUTHUYECKUX paboTax, TaK U B UCIIOJTHU-
TeJbCKOM IpaKTUuKe. HecMOTpsa Ha CTOJIb
KpeIlKHe II03UIUY TeEPMUHA BO BCeX chepax
0011IeHUd 110 IOBOLY MY3BIKH, OH TPaKTy-
eTCs1 JOBOJIbHO MHOTO3HAaYHO. /[0CTaTOYHO
HAIlOMHUTh, YTO UHTOHAITUEeN Ha3bIBAIOT:

— YHUBeEpPCaJbHYK OCHOBY MY3bIKH, 6€3
KOTOPOU My3bIKa He MOXKeT CYIl[eCTBOBaTh
(B.B. AcadbeB: «MHTOHAIIUd — [JbIXaHUE
MY3BIKH», My3bIKa — «BCEIleJI0 MHTOHAITU-
OHHOE HCKYCCTBO», 3 He COOCTBEHHO 3BYKO-
BOe€, «<MCKYyCCTBO MHTOHUPYEMOT0 CMBICJIa»,
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«MBICJIb YeJI0BeKa, YTOOBI CTaTh BhIPakeH-
HOU, CTAHOBUTCS MHTOHAIIUEN», «IBJIEHHE
UHTOHAIIUU CBA3BIBAET B eJHCTBO MY3HbI-
KaJIbHOE TBOPYECTBO, UCIIOJTHUTEIHCTBO U
CIIyILIIaHUe-CIIbIIIIaHUe»);

— 0000111éHHOE IIpe/iCTaBJIeHUE O XY/0-
’KecTBeHHOM o6pase (}F0.A. KpeMJyéB: UH-
TOHAaIUI — «IApo obpasar; B.B. Mexy1es-
CKHU: «TeHepaIN3yIoIasi UIM reHepaJbHas
UHTOHAIUs») U Jake I[eJIOCTHBIN 0o6pas-
HO-XY/107KeCTBEeHHBIN 0XBaT [IPOU3BEIeHU
(Tparuueckasl ¥ JiupuyeckKass HHTOHAIIUU
«[ToxopoHHoro Mapmia» IlloneHa, MeJyiaH-
XoJIn4yecKas MHTOHaIus «OceHHel I1eCHU»
YaMKOBCKOT0);

— «BBIPa3uTEeJIbHO-CMbICJIOBOE €IUH-
CTBO, CyIIIeCTBYIOIIlee B HEBepOaJIbHO-3BY-
KOBOHM ¢popMe, QYHKIIMOHUPYIOIIlEe IIPU
y4acCTUU MY3BIKaJIbHOTO OIIBITA U BHEMY-
3BIKaJIbHBIX accoranuii» (B.H. Xosiomosa,
cM. [22, c. 22]);

-~ HaUMEeHBIIUN 3JIeMeHT MY3bIKU
(y aHaJIUTUKOB-IIPAaKTUKOB HepeJIKO ypaB-
HUBAaIIIUMNCI C MOTUBOM UM $pasoi);

- MEeJIOAUI0 WJIN JIMHUK KaKOTo0-JIU-
60 rosoca (B.A. Bessii, B.B. BaHcJO0B,
B.A. BacuHa-I'poccman, M.I'. Kapiibrues,
E.B. HasaukuHckuu, A.C. OroJieserr,
A.H. Coxop, H.I'. [llaxHasapoBa, 0TYACTH
B.B. AcadpbeB — «BOCXOZAIast MHTOHAIIUS»,
«CKauyKoobpasHasi MHTOHAIUsI», «KpyrKa-
Iasicsi MHTOHAITUsI», «OIleBaHUE yCTOsI He-
YCTOMYHUBBIMU CTYIIEHSIMI»);

— UHTepBaJl («CeKyH/[0Basi UHTOHAaITUS»,
«KBapToBasl WHTOHaIUsI», «UHTOHAIIUA
CeKCTBI»).

B nipuBeIéHHBIX U OCTABIIINXCS 3a CKOO-
KaMH MHOTO3HAYHBIX TOJIKOBAaHUIX [5; 6;
8-11; 19; 27-31] HeCJI0KHO YJI0BUTH HEUTO
061Ilee: MHTOHAIIUA YTO-TO 8blpaxcaem U
KaK-TO acmemuuecKu gozdeticmaeyem Ha CJIy-
maTesist. [109TOMY KJIF0OUeBBIM [JI II0CTIeLy-
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IOIUX PacCy’KeHUM CTaHeT BhITeKarlas
U3 CEMaHTUUYECKU-KYJIbTYPOJIOTNYeCKOTO
BUJleHUd UHTOHAuu B.B. AcapbeBrIM eé
TPaKTOBKA: HAUMEHbUWUIL 00PaA3HO-CMbIC-
210801l 3/1eMeHM MY3bIKU.

B aToM oIpefesieHUN CJI0BOCOUYETaHUE
«06pa3HO-CMBICTIOBOM» YKa3bIBaeT HA IPH-
HaJ[JIeKHOCTh HHTOHAIIUHU K COZleprKaTeslb-
HOU cdepe MY3BIKH U O3HAYaeT, UTO IJIaB-
Has 3ajJjavya, pellaeMas UHTOHaI[uel, —
HeCeHUe Xy 0’KeCTBeHHON UHPOpMaIUU.
«HanMeHBIINM» OIIpefessieT MacIiTab-
HOCTb MHTOHAIIMU — 3TO MaJjias (KpaTKas)
CMBICJIOBas eUHUILIA (B OTJIMUME OT MY3bl-
KaJIbHOTO 00pasa KakK KpPYIITHOI'O 3JleMeHTa
MY3BIKHU) U B TO JKe BpeMs éMKasi U OTHO-
CHUTeJIbHO CaMOZO0CTaTOYHasd (B OTJIAYUE
OT SI3bIKOBBIX 3JIEMEHTOB — pPUTMa, MEeTpa,
GaKTypHl U T. [I., 00JIaal0IUX JIUIIb IIpe]-
IIOCBIJIKAMH CMBICJIOB).

3BYKOB0f/i ACIIEKT HHTOHAITUH

byay4u CMBICJIOBBIM KOMIIOHEHTOM MY-
3BIKH, MTHTOHAIIU TpeOyeT OIIpe e/ IEHHO-
I'0 3BYKOBOI'O «OBeIlleCTBJIeHUs». OLHAKO
IIOIIbITKA OOHAPYKUTH €é B My3bIKaJIbHOM
IIpOU3BeleHUU obopauynBaeTcs AJIs Hac
oyepesHOU TPYAHOCTBIO, HEPEOKO BJIEKY-
et 3a co06010 aHaJIUTHUYeCKHe OLIUOKU.
ITocTapaeMcsa IpegoTBPATUTEL UX, CHesIaB
HECKOJIbKO YTOUHEHU.

[lepBas UX rpymma Kacaercsg KOHCTPYK-
THBHOI'0 3KBHBAaJEHTA, MacCIlITabHOCTHU
CTPYKTYPHOM eJUHUIILI, KOTOpas 3BYKOBO
opopMiIIeT HaUMeHBIIIUN 06pa3HO-CMBIC-
JIOBOM 3JIEMEHT MY3BbIKU. TaKOM eJUHUIIeN
CIIOCOOHBI OBITH MOmus, pasa v fa>ke 00HO
co3gyuue (IBa BCTYIIUTEJIbHBIX IIPU3LIBHO-
9HEPTUYHBIX TOHUYECKUX akkopza «['epo-
H4YeCcKOoM» cUMPOHUU beTX0BeHa, HaYaJIb-
HOe TOHUYeCKoe Tpe3By4He ero ke gopre-
IHaHHOM COHATHI Ne 5, HEBECOMO-XPYIIKOe
TOHHUYECKOe TPe3By4YHe BEICOKHUX CTPYHHBIX
U [lepeBIHHBIX IYXOBBIX B HauaJjle Beryiwe-
HUY K «JIOSHTpUHY» BarHepa) uiu eouH-
CMeEeHHbLI 38YK (OTKphIBaIolliee YBEPTIOPY K
«MmomeHero» MorjapTa pe, IepBoe MOIITHOe
IpamMaThyecKoe TYTTUMHOe a «ITMOHTa»
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beTxXoBeHa, slTUecKoe MoIy4yee cU B Haya-
Jie «boraThIpCKOM CMMPOHUMN» bopoauHa).

MyseIKaJIbHOE IIPOH3BeJleHHe He CBO-
OUTCA K eJUHUYHOMY 3BYKOBOMY 000-
3Ha4YeHUI0 UHTOHAIIUU. 1eJIOCTHBIN OIIyC
HUJIN ero 4acCTh CKJIAJBIBAIOTCA B IIpoIiecce
UHTOHUPOBaHUS, B KOTOPOM HMHTOHAaIUA
3BYKOBO (C TOYKH 3peHUA 0QOPMJIEHUS)
BappupyeTcd. CIIOCOOHOCTL WHTOHAIIUU
U3MEHATh CBOU 3BYKOBBIE «OUepTaHUI»
Ha30BeM «NOAUMOPPHOCMbIO» (0T Tped. po-
limorphos — MHor006pasHbIi). CyTh 3TOTO
$eHoMeHa MOKHO IIPOC/IeJUTh Ha IIpUMepe
pomMmaHca «['opHbIe BepIIuHEI» I'.B. CBUpH-
Zl0Ba U3 IIUKJIa BoceMb pOMaHCOB Ha CJI0OBa
M.IO. JlepmonTOBa (1937).

[IpousBeieHHEe OCHOBAHO Ha e{TUHCTBEH-
HOM UHTOHAIUU. OHO OTKPHIBAaeTCA BCTYIIH-
TeJIbHBIM YeThIPEXTAKTOBBIM aKKOPAOBbIM
060pPOTOM B HU3KOM PerucTpe ¢popTernraHo
— HOCHUTeJIEM BeJIMUMs ¥ MOIIH (TIpuMep 1).
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JTOT IIepBBIM I0Ka3 MHTOHALUU oboraira-
eTCd B CyIeyIolei ¢ppase TeIIOM UesioBeye-
CKOTO roJioca. ’KuBoe yess0BeueCcKoe Havasio
KpelHeT B 0UepeHOMN IATUTaKTOBOU dpa-
3e IIpU pasaBIDKEHUU IPaHUI] AuUallasoHa
MeJIOUU U elllé 60Jiee — B HajlararoIllencs
Ha eé KOHel| TPEXTaKTOBOU ¢ppase popTeru-
aHO, HAaIIOMHHAIII[eH HaYaJIbHYIO PEILIUKY
cosucta. [locienyrolee AByKpaTHOe CKaH-
OUPOBaHHOE IIPOBe/leHNe BhIUJIeHEeHHOTO
U3 9TOM Ppasbl MOTUBA C IOHUKEHUEM pe-
THUCTpa U y4yallleHreM rapMOHUYECKUX CO-
OBITHUI OTAET XOJIOAHOCTHI0 U CYPOBOCTHIO.
byiaromaps mocTynaTeJlbHO-CIIOKOWHBIM
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U3MeHeHUsIM KJII0UeBOM MHTOHAIUU OIIly-
IIAaI0TCI MaCCUBHOCTb, HEIIPUCTYIIHOCTb,
6e3IBIPKHOCTD IITUPOKO IIPOCTHUPAIOIIEr0Cs
TOPHOTO JIaHAIadTa.

[Tos1MMOPHOCTHL IIPUPOJHA AJIS MY3BI-
KaJbHOM HHTOHAIUU. OLHAKO, KaK MBI
TOJILKO YTO y0e[uIuch, USMEHUYUBOCTH
3BYKOBBIX $OPM K TOMY >Ke 000pauyrBaeTcs
3aTPYAHEHHOCTHI0 U JJa)kKe HeBO3MOJKHO-
CTBHIO CYIIleCTBOBAHUS eMHCTBEHHOTO CTa-
OMJILHOIO, 3aKPEIJIEHHOI0 3a MHTOHAI[Uer
CMBICJIa. B MHOTOUMC/IEHHBIX CTPYKTYPHBIX
BapHaHTaX CMBICJIOBOe SIIp0 MHTOHAITUU
pacrBeuyrBaeTCcs MHOKECTBOM CeMaHTHU-
YeCKHUX II0JIYyTOHOB U OTTEHKOB. B UX urpe
U IIPOTEeKaeT eé eCTeCTBEHHAas )KU3Hb B MY-
3BIKaJIbHOM IIPOU3BeJIeHU .

CheslaHHOe HaMU HaOJIIO[leHUe HMeeT
IiBa BaKHBIX CJIe/ICTBUSL:

1) BO MHOXKeCTBe BapUaHTOB oopMile-
HU OTHOM ¥ TOM JKe MHTOHAIIUU II0pOXK/Ia-
eTcs eé HeKasl 06006I11arolas BUpTyaabHast
dopma, e€ MHBapHaHT;

2) BapbUpOBaHUe 3ByKOBOU QOPMEI I10-
3BOJIsIET HaWMeHbIleMy 00pa3HO-CMBICJIO-
BOMY 3JIEMEHTY MY3bIKHM OXBaTUThH 00JIb-
e BpeMeHHbIe 00bEéMBI. TeM caMbIM y
JIAKOHUYHOM CMBICIOBOM eIUHUIIbI I10SIB-
JIIeTCs IIaHC paclIpoCTPaHUTh CBOIO «HOPHC-
OUKITUIO» BIUIOTH 10 I[€JIOCTHOI'O MY3bI-
KaJIbHOTO IIPOM3Be/leHUs U IIOBBICUTH CBOM
CTaTycC 10 «TeHepaIu3yoIei» HHTOHAI[UU
(mo B.B. MenyiieBcKoMY).

Bropag rpymia coo6pakeHUi 0 3BYKO-
BOM «OJeIHUM» UHTOHAIIUU KacaeTcs eé
daxTypHOro Busa.

Hermnpeoposmmo cUIéH 6bpIBaeT co6s1a3H
CBECTH MHTOHAIUIO K $parMeHTy BbIUJIe-
HEeHHOMN U3 MHOTOI0JIOCHOM TKaHU MeJIo-
auu. Hy>KHO IIpHU3HATh, YTO O0TOKECTBJIe-
HYe MHTOHAIIUU C $parMeHTOM MeJIOJUU
HMeeT UCTOPUYECKHe IIPeJIIoChIKU. OHO
KOPEHUTCA B TPaJUIIU I'PeropruaHCKOro
XopaJja, Ifile HHTOHallel HasblBaJId Ha-
JaJIbHYI0 ¢pasy MeJOLUUYeCKON KOMIIO-
3UIUH, MOIIIYICSI C0JI0. B cTapuHHOU
My3bIKe HeKOTOpble MHTOHAIIUU 00pesu
IOBOJIBHO CTaOHUJIBHYI0 MeJIOJUYECKYIO
3BYKOBYIO GOpMYy U CTaIu MeJIOJUYeCKHU-
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Mu popmysiaMu («MHTOHAIUA lamento»,
«IIpU3bIBHAg UHTOHAIIY», «BOIIPOCUTEJIb-
Has UHTOHAIUS»; pUTOPUUYECKHe QUIYpPHI
anabasis, catabasis, circulatio, passus
duriusculus v np.). IIoaToMy IIpUXOIUTCH
COTJIACUTHCS C Te3UCOM 00 OHOTO0JIOCHOM
opOopMIIEHUU UHTOHAIIUU, XOTSA — JIUIIb
KaK C O[THOM U3 eé 3BYKOBBIX BepPCUU.

YhpolieHue, Cy)KeHrue MHTOHAITUU [0
¢parMeHTa MeJIOLUU HEpPenKOo JesaeTcd,
B YaCTHOCTH, B BOKaJIbHBIX IIPOU3BEIeHU-
X, Ha 4YTO CJIelyeT BO3PasUThb: B MHOIOIO-
JIOCHOM TKaHU MeJIO/IUs — CKOJIb OBI BBIpa-
3UTeJIbHOM OHa HU ObljIa — He UCYepIIbl-
BaeT BCero, 4YTo 3By4UT. UTHTOHALUA IIpU
TaKOM H3JIO’KEHHUH MY3BIKaJIbHON MBICIH
OXBaThIBaeT BeCh KOMILJIEKC BbIpasUTeIb-
HBIX 3JIEMEHTOB, BCé 3By4yaHue. Takoro ToJI-
KOBaHMUs IpUepXUBawTcsa 5. MupaHex,
JI.A. Masesnb, C.C. CkpebkoB, A. Cuxpa
U Ipyryve MysbIKoBebl. Kak cIipaBeyIMBO
oTMevaeT B.B. MenyiieBCKUU, «HU OTHO
U3 gBJIEHUHN CTPYKTYPHO-aHAJIUTHUYECKOHN
OpraHU3aIliy MY3BLIKU [MHTepBaJI, Jaj, ak-
KOpJZ, PUTM U T. I. — JL.K.] He IpaBOMepPHO
OTO’K[[eCTBJIATE C MHTOHaIel. Ho kaXkmoe
U3 HUX CTAHOBUTCS CTOPOHOM MHTOHAIU-
OHHOU QOpPMEI, ec/Id IIOLUUHSETCS eé 3a-
KOHaM U OCMBICJIEHHO COIIpsraeT cebs co
BCeMHU IIPOYUMU CTOPOHAMHU 3BYyYaHUI»
[12, c. 67]. IIpu 9TOM KaKON-1M60 U3 KOM-
IIOHEHTOB, 6e3yCJI0BHO, MOYKeT IIpeBaJIt-
poBaTh HaJA OPYTUMHU, U TJIIABHBIM — HO
He eJUHCTBEHHBLIM — HOCHUTeJIeM CMBIC-
Jla CTaHeT IIPeUMYIeCTBEHHO MeJIOIud,
WY TapMOHUA (CKaXkeM, «MMeHHas1»), HIH
TeMOp (J1IeiTTeMOp B oIrepe Wiy CUMGOHUN),
UJIU KaKOM-TO MHOM KOMIIOHEHT 3BYKOBO-
ro opopmiieHUsA. TeM caMbIM [[OIIyCTUMBI
OKa3bIBAIOTCSA IIPOM3BOJHEIE OT O0a3UCHO-
I'0 IIOHATHUA «TapMOHUYeCKasd MHTOHAIHA»
(y 10.A. Kpemsiéna), «TeMOPOMHTOHAIIHS»
(y C.M. CJIOHUMCKOTO), «pUTMOUHTOHAIUS»
U «MHTOHAIYA JUHAMUKU U apTUKYJIALIAN»
(v }0.H. XoJ10110Ba) U 1p.

[IpyuHUMasg Te3uC 00 OJHOTOJIOCHU
U MHOTOTOJIOCUU KaK (aKTypHBIX pelile-
HUAX WHTOHAIIUU, IIPU HEe0OXOJUMOCTH
BBIUWJI€HEeHUs MHTOHAIIUHU BCerja 6yreM uc-
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XOIUTH U3 6a30BOI0 II0JI0KEeHUsI: MHTOHA-
Y1 — 3TO HAUMEHBIITNI 06pa3HO-CMBICIIO-
BOM 3/1eMeHT MY3bIKU. [[09TOMy CMBICIIOBOE
eJUHCTBO, JOCTUraeMOe MHOTIOI'0JIOCHUEM,
IJI1 HaC 0O3HauvaeT CyllleCTBOBaHUE OJHOU
UHTOHAIUU (KakK 9TO II0Ka3aTeJbHO [JId
BOCIIeBaOIlleld TapMOHHUIO YeJIoBeKa U MO-
I'y4dell IPUPOABI MHTOHALIUM poMaHca «I'op-
Hble BeplIuHbD» I.B. CBUpHUI0Ba), a tudde-
peHIUaIYs BHYTPU 3BYKOBOI'0 KOMILIEKCa
PasHBIX CMBICJIOB — COUeTaHUe [BYX WIH
6oJiee MHTOHaLWI (B IecHe «Maprapura 3a
IIpsiIKOM» [Ily6epTa COBMECTHIINCH HeXKHAs
JIMpUKa UHTOHAIIUU-MeJIOJUH U MOTOPHAs
WJLIFOCTPaTUBHOCTE 6€30CTaHOBOYHO KpPY-
JKalllelcs IIPS/IKA — UHTOHAIIUU-aKKOMIIa-
HeMeHTa) (Ipumep 2).

BapbUPYeTCs, HO He TOJIBKO B JIMHEHHOM,
TOPU30HTAJIbHOM CTAaHOBJIEHUH, HO U B
PpasHBIX, CTPYKTYPHO He COBIIaal0IIUX, I'O-
JiocaX. B eé pasBépThIBAHUU JIEUCTBYIOT Te
JKe 3aKOHBI, KOTOpble HaM y>Ke 3HaKOMBI I10
KpaTKOMy aHaIu3y poMaHca ['. CBUpH/i0Ba.
Taxk, B TpéxrosiocHoM ®yre A dur us IIpeJto-
o 1 ¢yt op. 87 [I. lllocTakoBUYa UHTOHA-
IIFOHHOeE I10JIe COCTaBJISIIOT MHOKaII[Hecs,
IepeKJINKaIyecsd, IepeKpeluBarIyecs
MOTHUBHI U $ppassl ¢ paHGapHBIMU KIUUYaMU
pasHo06pasHbIX OTTEHKOB (IIpuMep 3).

IIpumep Ne 3
/. IlTocmaxosuu. IIpesaroduu u gyau.
dyea A dur op. 87 Ne 7
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Oco6eHHO CJI07KHA AJIs1 UIeHTUQUKAIIUU
WHTOHAIIUU NoJauGOHUYeCcKasA TKaHb, I
KOTOpPOM, KaK U3BECTHO, CIeIlUPUUEH TOK
JHepruu, OecIIpepbIBHOE CTAaHOBJIEHUE
My3bIKaJIbHOM MBICIH, ByaJIUPpOBaHUe O
HOBpPeMeHHBIX i1 BCeX T0JIOCOB IIe3yp.
B mmomupoHUU eCcTeCTBEHHO JIUTeJIbHOE
CTaHOBJIEHUE 0e3 UETKOTO YJleHEeHUS Ha
COOTBETCTBYIOIIYie MHTOHAIIUAM CTPYK-
TYpHBbIe eUHUIILL. UTO JKe B TAKOM CiIydae
MO’KHO CUYUTaTh 3ByKOBBIM 9KBUBAJIEHTOM
JIAKOHUYHOM CMBICJIOBOM efUHUIILI? HalTu
OTBeT Ha 3TOT BOIIPOC II0OMOraeT TUIIO0JI0TUS
0o/ pOHUY, B UaCTHOCTHU, OCHOBHBIE TeMa-
TAYeCKHUe BU/IBI IIOJTUGOHUUN: UMUTAIIUOH-
Had, IIOAT0JI0COYHAsd U HEUMUTAIUOHHAA
(KoHTpacTHad).

B MMHUTAITMOHHONW M IIOATOJIOCOUYHOM
noauGOHUU My3blKaJbHasgd UHTOHAIIUS
IpPOSBJISIET Cebs1 ONSATh-TaKU B BUe dpar-
MeHTa MeJIOJUH, COOTBETCTBYIOIIEro ¢ppa-
3e, MOTUBY, CO3BYUYMIO, 3BYKY. U 371eCh 0OHa
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KapTuHa yciI0KHAETCa B TOM Ciyd4ae,
eCJIM BHYTPU TeMbl, B COBMeIl[eHUU TeMBbI
C IIPOTUBOCJIO’KEHWEM HJIM B COeIMHEHUU
HEeCKOJILKUX TeM JIeMCTBYeT He 0/(Ha, a IIo-
cleJoBaHUe IBYX U 60Jiee MHTOHAITUN WU
JKe UCII0JIb3yeTCsl HeMMUTAIlMOHHas (KOH-
TpacTHasi) IIoJAUPOHUA. B CTOIb CIIOKHOMI
IIPOCTPaHCTBEHHO-BpEMEHHOM KOOPAUHA-
IIUU CKJIaAbIBaeTCsd HeOTHOPOLHBIN no.u-
UHMOHAUUOHHDbLU Komnaekc. O HEM IIPUXO-
IUATCSI TOBOPUTE, Mes B BUly Hepa3phIBHOE
eIUHCTBO Oe3ale/JIIIIMOHHO-BOJIEeBOTIO,
HeIIpeKJIOHHO-UMIIepaTUBHOIO, Hecrubae-
MOro 6aca U TpelleTHBIX B30y 0paKeHHbIX
MeJsioguueckux ¢pas B Ilpearoguu ¢ moll
u3 MasteHbKUX Itpesroguit u ¢yr U.C. baxa
(mpuMep 4). lllyTarBag U JUpUYecKas UH-
TOHAIlUU COeJUHUINCH B UHTOHAIIMUOHHOM
1oste TpéxrosiocHou ®yru D dur us IlpeJrto-
Ui U ¢yr op. 87 1. IlloctakoBUYa.

B monupoHHUM 3aMeTHO BoO3pacTaer
CMBICJIOBasA 3HAUMMOCTBH IIPOCTPAHCTBEH-
HOM KOOpAHUHAIIMH T0JIOCOB U BMeCTe
C HEel0 — IIOJIMMHTOHAIIMOHHOT0 KOMILIEKCa.
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ITpumep Ne 4
H. C. Bax. MaaeHbKue npearoduu u gyau.
IIpenrodust Ne 3 ¢ moll
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OTHIOIL He GparMeHTOM MeJIOIUH, a UMU-
Talyey Wik KAHOHOM J0CTUTaeTCsa 3P deKT
«3X0», KOMHUYEeCKOI0 I1o/ipa>kaHus (eJUHO-
MBIC/IME IIePCOHAKel KaK 3HaK CeMeMHOMn
UIWJIMU B KOMHUUYeCKOM ayaTe Ilamare-
Hbl U [lantareHo U3 ¢uHasa «BoJlieOHOM!
¢ieriTel» B.A. Monjapra), BeIYepuruBaeTcs
puTopudeckasi ¢purypa «pyra» («6er»), Bbl-
CTpauBaeTCs MOJieJIb UTPhI, yCTaHaBJIUBA-
eTCd YCUJIUBAIOIIUN JIMPUYHOCTL MY3bI-
KU «IIaHMeJoqu3M». OTHOBpeMeHHOe Xe
coeflUHeHUe KOHTPACTHBIX MHTOHAIIUHA
CKJI[IbIBAeTCsI B HOBBIM CMBICII — Hepac-
TOP>KHUMOEe eJUHCTBO PasIuyuil UiIH Jake
IIPOTUBOIIOJIOKHOCTEH, OJIUIIeTBOPSIOIIee
OUaJleKTUYeCKU-IIPOTUBOPEUYUBYIO Iie-
JIOCTHOCTBH KaK MO/IeJIb YCTPOUCTBA OBITUS
(B mByxrosiocHBIX MHBeHIUAX U.C. baxa
C dur, F dur, d moll, B dur, ero ke Tpéxrojoc-
HBIX UHBeHIUIX D dur, f moll, h moll).

Kak MBI BUUM, IIOJTUUHTOHAIIMOHHBIN
KOMILJIEKC IIOPOXK/IaeT CMBICI fayke 60see
Ba’KHBIH I IIPOU3Be/IeHNs, YeM B UCXO/[I-
HBIX MaJIbIX MHTOHAIIUOHHBIX eIUHUIIAX.
TeM caMbIM OH IIO3UITMOHUpPYET cebs KakK
UCTHUHHAas UHTOHAIUA, HO — «UHMOHAUUs
8blCUE20 NOPAOKa», TIOTJIOIIAKIasd CO6010
«CyOMHTOHAIK». He TOJIBKO COGCTBEHHO
HHTOHAIIVs, HO U — Ha 6oJsiee BBHICOKOM
HepapxXyUyeCKOM YpOBHe OpraHU3aliuu —
IIOJIMMHTOHAITUOHHBIN KOMILJIEKC — BHI-
CTyIlaeT KaK OJUH 13 BapUaHTOB OpraHU-
3ali MHTOHAITMOHHOIO CJI0 MY3bIKaJIb-
HOTO0 CoZlep>KaHUs. JJakKOHUYHAasI THTOHAITUS
(«cybMHTOHAIUs»), BKIOUYEHHas B I10JIU-
UHTOHAITUOHHBIN KOMILIEKC (< MHTOHAIIUIO
BBICIIIETO IIOpsAAKa»), — 3BeHbs Hepapxuye-
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CKH OpPTaHU30BaHHOIO IIpoIiecca II0poXK/ie-
HUS CMBICJIOB, BeIyIlero K GOpMUPOBAHUIO
My3bIKaJIbHOTr'0 06pasa, a 3aTeM — II0Cpe[I-
CTBOM MY3BIKaJbHON [paMaTypruud —
K PacKpBITUI0 TEMBI U KPUCTaJIM3aI[UN
HU/ied My3bIKaJIbHOTO IIPOU3Be/IeHUS.

CoobpaskeHUs 0 IIOJUPOHUYHOCTU KaK
Ba)KHOM CMBICI000pasymoIeM Hadajle UH-
TOHAI[WMM BO3Bpaljal0T HaC K Ha3BaHHOMY
paHee psiy HOHATHUH «TeMOpPOMHTOHAIIUS»,
«rapMOHMNYeCKass UHTOHAIUs», «pUTMOUH-
TOHALUsA», «<AHTOHAIIUA JUHAMUKU U apTH-
KyJIAIUW». [lyMaeTcs, 3TOT Psifi CJIeyeT IIpo-
IOJDKUTD. FICXO/IS1 U3 TOT0, CKOJIb BaKHOM /111
UHTOHAIIUU MOJKeT ObITh BHYTPEHHSS KOOp-
IVHAIY T0JIOCOB B MHOTI'OT'0JIOCHH, IIPaBO-
MEePHO K Ha3BaHHBIM BUJIaM IIPUCOEJUHUTD
«NOAUPOHUUECKYH UHMOHAUU», CYTh KOTO-
PO COCTOUT B IlepeKINYKaX, COBMeIlleHUIX
U IPYTUX BUJAX IIPOCTPAHCTBEHHO-BpeMeH-
HOM KOOpWHAIIUHU I'0JIOCOB.

BrIcKa3aHHBIE II0JI0KeHUs 0THOCITCS K
My3bIKe, B KOTOPOU IIPOIlecC CTaHOBJIEHUS
MBICJIM OPTraHU30BaH U YETKO CTPYKTYpPHU-
poBaH. OJHAKO CJIeflyeT IIOMHUTh, UTO Ta-
KUe KayeCTBa He YHHUBepCaJIbHBL. B My3bIke
IaJIEKOTO0 IIPOIIIOTo (MOHOIWM) UJIU COBpe-
MEHHOCTHU (COHOPHUKE) BEPOSITHO YCUJIeHHe
CBOOOHOM TeKy4eCTH, PacIlJIbIBUaTOCTh
CTPYKTYpPUpPOBaHUs. ECTeCTBEHHO, YTO IIPU
OaHHBIX 00CTOSATe/bCTBAX OOpasoBaHUe
OTYETJIMBBIX KOHCTPYKTUBHBIX 9KBUBaJIeH-
TOB UHTOHAIU 3aTPYAHEHO UJIH JKe BOBCe
HEeBO3MO>KHO, /1a U CyIlleCTBOBaHMHE CaMOT0
«HauMeHBbIIIero 06pasHo-CMbICJI0BOTO 3JIe-
MeHTa MY3bIKH» IIP06J1eMaTUYHO.

HTak, HaM CTaJIo SICHO, YTO UHTOHALIY
CTPYKTYPHO 0popMIIgeTcsa KaK MOTHUB, ¢pa-
3a, C0O3ByUMe, 3BYK. B ciyyasax vepapxude-
CKHU CJIOKHOM IIPOCTPaHCTBEHHO-BpPeMeH-
HOM OpraHW3aluu MY3bIKaJIbHOW TKaHU
BO3HHUKAaeT IOJUUHTOHAITMOHHBIA KOM-
IIJIEKC WM [OBYXbIPYCHAs «MHTOHAIIUI
BBICIIIETO IOpsAKa». «KU3Hb» MHTOHAIIUNA
B MY3bIKaJIbHOM IIPOU3BEIeHUH IIPOTeKaeT
B 0eCKOHEUHBIX BapHaIlMOHHBIX IIpeobpa-
30BaHUIX €€ 3BYKOBOIrO 00JIMKa, Hern3bex-
HO CBSI3aHHBIX C TOHYaUIIINM HI0OAHCUPOBa-
HUEM e€ CMBICJIOBOM CYTH.
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HHTOHAIUA IIpe/ICTaéT B BUJje MHOIOTO-
JIOCHOM TKaHHU WJIM ’Ke QparMeHTa MeJIOITUU
(B OHOTOJIOCUU U OTYACTU IIOJUPOHUU).
AKITeHTyaIus KaKoro-in60 BbIpasuTeIbHO-
ro KOMIIOHEHTa, «03BYYUBAKIIEr0» MHTOHA-
ITHI0, IAET IIPaBo Ha CJIeIyIolyro nuddepeH-
[[UAIHI0: «TapMOHUYEeCKass UHTOHAIUI»,
«TeMOpPOUHTOHAIIUS», \pUTMOUHTOHAITUS»,
«MHTOHAIUS JUHAMUKU U apTUKYJISIIAN»,
«110IMGOHUYECKasi HHTOHAITHS».

CeMaHTHKAa My3BIKaJIBHOﬁ HHTOHAIITNN

V6enuThCs B BaYKHOCTU WHTOHAITUU IS
MY3BIKU II0OY’KZaeT TO, YTO MHTOHAIIUI
CIlocobHa pellaTb MHOXKECTBO XyJ0XKe-
CTBEHHBIX 3a7iay. ITa CIIOCOOHOCTH MY3bI-
KaIbHOM MHTOHAIIUU KOPEHUTCS B TOM, UTO
OHa HaJesleHa IleJIbIM PAloM CBOMCTB: 00-
Pa3sHO-CMBICJIOBLIMU (CEMaHTUKOMN), JKaHPO-
BBIMU, CTUJIEBBIMH, 3CTeTUYECKHUMU, ipaMa-
TypPrU4YecKUMU. PacCMOTpUM e€ ceMaHTUKY.

['1aBHad 3afiaya, CTOAINAasd IIepes My3bl-
KaJbHOM HWHTOHAaIueH, cHopMyJIUpOBa-
Ha paHee B OIIpe/leJIeHUN — IIOPOXKIeHHe
CMBICJIOB, U3 KOTOPBIX 3aTeM JIEIIUTCS MY-
3bIKAJIbHBIN 00pa3. PasMeIligsa 06 aTOM,
XY/I0’KeCTBEHHOM, aclieKTe HHTOHAIIUH, He-
00X0JIMO pas3obpaThCs B TOM, WMo UMEHHO
OHa 8blpadicaem.

Kak MO>KeT IT0Ka3aThCs, CIIEKTP CMBIC-
JIOBBIX BO3MOKHOCTeN MHTOHAI[UU CTpe-
MUTCS K 6€CKOHEYHOCTH, U pa3bupaTbcd
B BBIPA3UTeJIbHOCTU UHTOHAIIUU IIPULET-
Csl, II0JIarasiCh UCKJIIOYUTEJILHO Ha UHTY-
unuo. OgHako nornpobyeM yIIOpsL0UYUTh
XaoTU4YeCKoe HarpoMOJKJeHre I10TeHII1-
aJIbHBIX CMBICJIOB. /lJ151 9TOT0 chopMHUpyeM
TpUaay KPYIHBIX 00pas3HbIX cdep, 3alle-
JaTjieBaeMbIX B My3bIKe KaK BH/Jle HCKYC-
CTBa — Ue/108€K, Mup, My3vlka. PaccMaTpu-
Bas IIpeJMeTHOCTH, IPYIIIIUPYIOIIKecs B
Ka’K[01 U3 0603HaYeHHBIX chep, II0CTOSTH-
HO OyZleM IIOMHHUTB O TOM, YTO IIOJTHOIleH-
HO OHM 3allevyaT/eBalTCsI MYy3bIKaJbHbIM
00pa3oM U UTO BKJIIOUEHHAsI B My3bIKaJlb-
HBIM 00pa3 UHTOHAIIWA IIpU 3TOM 06J1a/1a-
eT KaKMMHU-TO CBOUMHU IIpeuMyIlleCTBaMHU
U OTPaHUYeHUSIMU.
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YesoBeK MaHUPECTHUPYETCI B MY3bI-
KaJIbHOM MHTOHAIIUU IIpeXKJe BCero yepes
ero amouyuro. MysplKa IIOCTOSIHHO HILET
CII0CcO6Bl ybenuTeJbHOIO0 BOILJIOIEeHUS
MOZyCOB 3MOIIMOHAJBLHOCTU. B IIpakTHUKe
XVII-XVIII BeK0OB 0TTaYUBaJIUChH CpeLCcTBa
BOCCO3/JaHUs TUIIOBBIX IMOITUU B OIIEPHBIX
apusx rHeBa, lamento, TepoUYeCcKON U Ipy-
TUX, paspabaTsiBajcs «I3bIK» apPeKTOB —
9MOITMOHAJIBLHBIX aHAJIOTUH TeM UJIU UHBIM
TeMIaM, TeM6paM, TOHaJIbHOCTSAM, Peru-
CTpaM, MeTpaMm, pUTMaM.

Becoma Jsierita poMaHTHUKOB XIX Beka B
IIOII0OJIHEHWe WHTOHAIIMOHHOW JIEKCUKU
jjleMeHTaMHU BOILJIOIeHUS TOHYaNIIUX
9MOIIMOHAJIBHBIX CAMOBBIPpA)KeHUU YeJIo-
BeKa, TAaKUMH, HaIllpuMep, Kak Sehnsucht
(ToMJIeHHe iyXa) — CMyTHOE TOMJIEHHE I10
HeJIOCTH)XKUMOMY HJeally, COBepIIeHCTBY,
rapmoHuu (pomaHc «HeT, TOJIBKO TOT, KTO
3Ha/I» YaIKOBCKOI0), «CMeIIIaHHbIe UyBCTBa»
(mpousBenenus lllymaHa, rmecHsa «PagocTh U
rope» Jlrcra, poMaHC «M 60JIbHO, U CIIaIKO»
YaMKOBCKOTO0, JIIDO0BL-CMEPTh B «TpucTaHe
u N3osbae» BarHepa u ¢uHaie «CHerypou-
Ku» PuMckoro-Kopcakosa), 6ecunrcieHHbIe
9MOILIMOHAJIbHbIE OTTEHKH JII0OBU.

KoHeuHO, 9MOIIMg B UHTOHAIIUU He MO-
JKeT pa3sBepHYTHCA BO MHOXKECTBe eé HIO-
aHCOB U IIOAPOOHOCTAX IIpoIlecca eé pas-
BEépThEIBaHUA. HO posib MHTOHAIIUU BCE JKe
HeMaJIOBa’kKHa: 0003HaUUTh 3MOIIHI0, YKa-
3aTh Ha e€ IJIaBHbBIE YepTHI, AOIIyCKast — Ha
OCHOBe BapHAaIlMOHHOIO IIpeoOpa3oBaHUs
— eé meTaJIU3aIlrIo.

BecbMa MHQOPMATHUBHO XapaKTepU3yeT
YeJIOBeKa MY3bIKaJIbHO-UHTOHAIIMOHHOE
BOCIIpOM3BefleHUe ero pedu. OpUeHTUpO-
BaHHAasgd Ha peyb MHTOHAIIUS TaKXe ce-
PBE3HO 3BOJIIOIIMOHHpPOBaia. OHa IIpoIIIa
TaKhe KpPYIIHBIEe CTaJUU PasBUTHUA, KaK
KpHUCTa/JIM3alusd MY3bIKaJbHO-pPeueBbIX
dopmys1 B puToprudecKux ¢urypax lamento
(cTOH-IJIaY-B3/10X-BCXIUNIBIBAHUE), abrup-
tion (Heo>XUJaHHBIN OOpPHIB T'0JIOCOB, IIO
A. Kupxepy), aposiopesis (yMo14aHue, 1ay-
3a BO BCeX rosiocax) u T. JI.; Kak BeIpaboTKa
CII0CO60B BOILIOIIeHUS UHIAUBHUAYAIbHO
HEeIIOBTOPHUMOM peuur KOHKPEeTHOTO0 YeJIoBe-
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Ka — 3aXJIEOBIBAIOIIIET0Cs OT IIePeIlOIHAI0-
11eH ero pagoCcTu INTUHKUHCKOTO Papiada,
6e3 YMOJIKY TapaTopsliei IPpoKOGbEBCKOMN
BOJITYHBH, IIPEUCIIOTHEHHOIO OTBETCTBEH-
HOCTH 3a cyab0y Hapoza KyTysoBa U3 olie-
Pyl «BoiHa ¥ MUpP» TOT'O ’Ke aBTOopa.

WHTOHAIUU NOCTYIIHO IlepeaBaTh n/aa-
CMuKy 4YejloBeKa — ero >KeCTHUKYJIAIHIO,
m1ar, 6er, Apyrue XxapakTepHble IBUKeHUS.
Uepes BoCCO3jaHUe ITUX IPUMET YeJIoBeKa
B MY3BIKe IIOSIBUJIUCH HEYTOMUMEIE JKHe-
IIBI, IpsiXa W BA3aJbILIUIEl KyllepeHa, Mo-
HOTOHHO BOJAIIUY II€POM II0 IIepraMeHTy
jgeronucel IlumeH B «bopuce I'ogyHOBE»
MyCcOprckoro, HeyroMOHHBIN MepKyIiuo U
paccysuTebHBIN I1aTep JIopeHI0 B «Pomeo
U JIxyibeTTe» IIpoKodbeBa. AHTOJIOTUIO
1rara — TsDKEJI0r0 U JIETKOr0, «3a3eMJIEHHO-
ro» ¥ HEBeCOMO-BO3/YIITHOTO, «IIPUIleYaThl-
BaeMOT0» U IIOAIIPLITUBAIOIIEro, YeKaHHOI'0
U CKOJIb3SII[eT0, HaCTOPOKEHHOT0, UHAU-
GepeHTHO-IIPOTYJIOUHOIO U T. [I. — SIBJISIOT
co6010 pasHooOpasHble MapIlly U TaHIIbL

MysbIKaJIbHOM MHTOHAIIHMeN BOCCOo3/a-
éTCs1, HO CBOe0OpasHo, MblUW/1eHUe YeJlo-
BeKa. PasyMmeeTcs, JIOTUUYECKU pa3sBopavu-
BAIOIIMNCA IIPOIeCC MBIIIIIEHU, IIPOXO/Is-
ITUM pasIuuHble ¢passl (BBeJeHUe Te3NcCa,
ero yTBepsK/eHUe, ero AoKasaTeJabCTBO,
ero UCHbITaHUue-0IIpOBepKeHUe, IIOAbITO-
JKUBaHWeE U T. [I.), BBIXOAUT 3a IIpeJiesbl
KOMIIeTeHITUH MHTOHAIIUU. OJHAaKO OHA B
COCTOSTHUU 0603HaUaTh IIOHATHE — CMBIC-
JIOBYIO eIUHUIlY, KOTOPOU OIlepupyeT
MBICJIAIIUI MO3T.

[IOHATUUHBIM CMBICJIOM Harpy>KeHBbI
JIEUTMOTUBEI B Ollepax, 6ajeTax U UHCTPY-
MEHTAJIbHBIX COUMHEHUAX (BarHEPOBCKHUE
JIEUTMOTUBEI TOMJIEHHUs, pacKasHUs,
IPOKJATHS, 3JIBIX CHJI, 3alpeTa, KOJb-
I1a, UCKYILJIEHUs, KOBKH Meuya, 30JI0Ta,
pora 3urpuzga U T. [, MHOTOUUCJIEHHEIe
JIEUTMOTHUBEI B ollepaX Pumckoro-Kop-
cakoBa). Crofia ke ciaefyeT OTHECTH MO-
HOTpaMMBbI — YyKas3bIBaKWIe Ha YeJlo-
BeKa OYKBBI er0 UMeHU Wian $aMUJINY,
COOTBETCTBYIOII[ME HAa3BAHUAM MY3bIKaJlb-
HBIX 3BYKOB: BACH — baxa, GEESAD —
Joxkesyanbno, HADDG — TavigHa, GADE
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— Jarckoro xkommosuropa Huiwca lage,
B — la — f — menenara M.II. BeJssieBa,
ADSCHBEG — ApHoabpa IlIénbGepra,
AEBE — AHTOHa BeGepHa, ABABEG —
Annb6aHa bepra, HAES EisEr — XaHca
duiciepa, DSCH — [Imutpus4 lllocTakoBU-
4ya, EDS — 3nucoHa /leHrcoBa, B — bopuca
Tuimenko, SHCHED — PopvioHa IllenprHa.
HMeHa 33-X KOMIIO3UTOPOB, COTBOPUBIIIHX
UCTOPHUI0 aBCTPO-HEMEIIKOM MY3BIKH, II0-
Do6HBIM 06pa3oM sammdposai A. [ITHUTKe
B TpeTbeli cUMPOHUU.

MHTOHanusa Hay4yujgach 0003HauaTh
pasJIUYHbIe COCMOSAHUSA, B KOTOPHIX IIpe-
OpIBaeT yesioBeK. Takasgd MHTOHAIUs He
OrpaHUYHBaeTCsd IPUMeTaMH 3MOIIUU
cyobekTa. OHa BOCIIPOU3BOIUT U IPyTHe
0COOEHHOCTH ero CaMOBBLIpa’kKeHUs — JIbI-
XaHUe, )KeCTUKYJIAINIO0, peub, IIyJabC. TeM
CaMBIM OTKpPBIBAaeTCsd BO3MOXXHOCTB IIO-
Kas3aThb He TOJIBKO 00O0OIEHHBIE IIOKOH
Uy 0eCIIOKOMCTBO, TPYCTh UJIH BeceJlbe,
HO U WHJIWBUJYaJIbHO-UHTHUMHBIE IICU-
XO0JIOTUYEeCKHe MOAYCHl — 3aJyMYHUBOCTD
(«PasmeliieHHe» MaccHe), COH («Crisias
KHsDKHa» bopoiyHa), moxMesise (B I yactu
KoHIlepTa «OceHb» U3 «BpeMéH roga» Bu-
BaJIb/IN), TPE3ELI, OllelleHeHUe, MeIUTAITUIO,
IIPOCTpAaIlHIo, y>Kac, O’KUaHue, allaTHUIo,
BJJOXHOBEHUE, II0IbEM 3HepPIUH, UCTEPUIO,
HOCTaJIbI'UIO, II0/IaBJIEHHOCTD, pellluTe/Ib-
HOCTB, CMITE€HHeE U T. [I.

[ToMMMO Has3BaHHBIX CBOWCTB YeJIO-
BeKa, II0CPeJiCTBOM HWHTOHAIIUU IIOPOH
CTAaHOBATCA paclio3HaBaeMbl U Jpyrue
ero IIPpHUMeTHI: BO3pacT IIOPTpeTHpye-
MOTO YeJsioBeKa (IOHOIllecKasg 4YUCTOTa U
HaWBHOCTh B My3bIKaJIbLHBIX TeMaX Kaba-
JIEBCKOT0), I10J1 (00aATeIbHOCTD YKEHCKUX
o6pasoB B coHaTax MollapTa, BlledaTJIs-
I0II1asi My>KeCTBEHHOCTh BapssKCKoOro ro-
cra U3 «Capgko» Pumckoro-Kopcakosa),
TeMIlepaMeHT U THII BBICIIIell HepBHOM
nesiTeJIbHOCTH ($yierMaTUYHOTO IB3e6us,
COCeZCTBYIOIIIETO C IIBIJIKUM PJIopecTaHOM
B My3bIKe IllyMaHa), XapakTep (I10-JIUCbU
XUTPOTO U «JIUIIKOTO» boMesndg U3 «llap-
CKOM HeBeCThI» PuMckoro-Kopcakosa). OT-
IleJIbHBbIe TPaHU JIMYHOCTHU U UX KOMILJIEKC
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OOpPHCOBBIBAIOT BIIOJIHE OTUYETIUBBIN 00-
JIUK YeJIOBeKa.

B MHTOHAIIMOHHOM JIEKCHUKE MHOI'0006-
pasHo 1mpepacTraBaeH Mup. OH OTKpPELIBaeT-
Cs B My3BbIKe IIpesK/ie BCero Kak npupooa, a
HUMEHHO:

—IIPUPOJHbIE CTUXUU «BOZa» (B e€ pas-
HBIX 00bEMax U COCTOSHUAX — OT IIafiaro-
111 ¥ KaIlIH 10 MOI'YILeCTBEHHOM CHJIBI ITPH-
POJZBI BO BCTYIUIEHUH «OKeaH-MOpe CHUHee»
K omnepe «Cagko» Pumckoro-Kopcakosa),
«BO3yX» («CeBepHBIN BeTep», «pesKue I10-
PEBIBEL BeTpa», «pasHble BETPEI», «Y>KaCHBIH
BeTep» BO «BpeMeHax rojga» BuBaiban),
«OTOHBb» (TpelleTaHue CBeYH B I1ecHe Map-
¢b1 «Mcxomuiia mutafélneHbKa» U CIleHa
CaMOCOXCKeHHU PaCKOJIBHUKOB U3 OIIEePEI
«XoBaHIIIUHA» Mycoprckoro, «K rmraMmeHn»
u «TémHoe 11aMsi» CKkpsibuHa, «Kap-1ITH-
na» CTpaBUHCKOIO);

—IIPUPOJAHLIE sgBJIeHUd (Irposa, I'poM,
MOJIHUA BO «BpeMeHax roga» Busaibnay,
B HayaJie orrepsl «OTes10» Bepay, B I1ocie-
Hel KapTuHe «CeBUJIbLCKOI0 IIMPIJIbHUKa»
Poccuny; 6ypda Ha Mope B «Illexepasane»
Pumckoro-KopcakoBa);

—¢ayHa («IllebeTanbe», «Moika», «Hc-
IIyraHHas KOHOILIIHKa», «’KaJ06HbIe MaJlu-
HOBKW», «babouku» KytepeHa; «KyKyIka»
JlakeHa; «CoyioBeli» AigbbeBa U «’KaBopo-
HOK [JIMHKU»; OpPHUTOJIOTUYECKHU JOCTOBEP-
HbIe IITUIIEI MeccHaHa; yTKa, KOIIIKa, IITHY-
Ka, BOJIK B CHMQOHUYECKOU CKa3Ke «IleTa 1
BOJIK» IIpoKOQBeBa; I1eTyXU B « CHETYpOUKe»
U «30JI0TOM IIeTyIlIKe» PuMckoro-Kopcako-
Ba, «XOBaHIIKMHE» MyCOPITCKOIro, KOMHUYe-
cKou orepe «I'pad HyauH» A. HUKo1aeBa).

Oxpy’Kkarolas e CTBUTEeIBHOCTD, B KO-
TOPOM YeJIOBEK KaK TaKOBOU IIPaKTHYEeCKHU
He BUJIeH, B My3BbIKe II0/IaéTCd U KaK 20po0-
ckas cpeda, nuBUan3anus («byauIbHUK»
KynepeHna, cum¢ponus Ne 101«Yacei» I'aig-
Ha, «3aBo/» MocoJsioBa, «PeJIbChI» /lelreBo-
Ba, «[lorryTHas mecHs» [TUHKY, «IlacuUK
231» OHerrepa). OHa pacliupsieTca U 10
Kocmoca (MHTOHAITUU B My3bIKe KOCMUYe-
CKOM TeMaTHUKH BBI3HIBAIOT aCCOIMAaIlUU
C curHasiaMu asbyku Mop3se, BCIIBIIIIKaMU
HJIH POCCBIIIBIO 3BE3]], KOCMHYECKUMHU BU-
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OpanusamMu, 6eCKOHEeUHBIM 0e3’KU3HEeHHBIM
IIPOCTPAHCTBOM).

Mup saBJsieT cebs TaxkKe Kak obuiecmso,
BbIpabaThIBAOIIee CBOU IIeHHOCTH, 3aKOHBI
CBOEro OBITUS, CBOU TPAJUIINH, O UEM OHO
BO3BelllaeT ake B CTOJIb MaJION CMBICJIO-
BOM eIMHUIIE, KAK UHTOHAaIug. Cpenu 06-
II1eCTBEHHO Ba>KHBIX 3SHAHUU U 3BOJIFOITMOH-
HBIX JOCTMYKEHUU HaXO0ATCS CIeAyIolue:

— peJIMTUO03Hble yueHUs (MHTOHAIIUA Kpe-
CTa, IPUHECeHUs >KepTBHI, BOCXBaJeHUs
boromaTepu; ycTaHOBJIEHHEIE b. SIBOpCKUM
B My3sbIKe W.C. bBaxa UHTOHAIIUU-CUMBOJIbI
«IIpeoIIpeIeIEHHOCTU CBEPIIIeHUsS KepT-
BBI», «II0JIETA aHIeJIOB», «HMCKYIJIEHUS»,
«KepPTBEHHOCTH», «IIOCTY)KeHUs BoJu [o-
CIIO[THeM», «4alllu CTpalaHus»);

— ¢puocodpckre KaTeropuu (MHTOHAIIUU
Cynw6sl, Poka, JIto6BU B «PuroseTto» 1 «OT-
ej10» Bepnu, «Kosblie HUbGeryHTra» BarHe-
pa, «PaHTacTU4YeCKOU cUMPOHUU» bepiu-
o3a, «Kapmen» buse, «I[IlukoBo mame» U
cuMpoHUgX YarKoBCKoro, «PoMeo u /[Ky-
JbeTTe» IIpokopreBa);

—3THUYECKHe U 3CTeTHUYeCKUe [1eHHOCTHU
(ITpexpacHoe, BosBrlllleHHOE, teajibHOE B
KpacuBenmux temax I[llomneHa, Jiucra, Yait-
KOBCKOTIO, «TPAaHJHO3HOCTb» U «yTOHYEH-
HOCTb» Y CKpsibuHa, 310 y lllocTakoBHUYa);

—MO/IeJIN KU3HU 00111eCTBa — TUIIOBBIE
(BM>KeHMe KakK OJJHa U3 YHUBepCaJIUM Obl-
THUS, UI'pa Kak modus vivendi, Hepa3pbIB-
HOe e[JUHCTBO IIPOTHUBOIIOJIOKHOCTEN KaK
3aKOH MUPOYCTPOMCTBA) U CUTyaTUBHbIE
(TaHIleBaJbHbIE GOPMYJIBI).

HaxoHe11, CMBIC/I0BOE HAIIOJTHEHUE UHTO-
Halluyu MOJKeT yKasblBaTh Ha My3BIKY, aK-
[IeHTUPYsd BHUMAaHUe Ha eé caMOIleHHOCTHU
U «0COO0CTH» KaK BUJAa UCKyCCTBA. ViIMeH-
HO MY3bIKe II0CBsIIleHa 60JIbIIast 4acTh U3
153 ibec popTenrraHHOrO « MUKpOKOCMOCa»
Besibl BapToKa, I'7le TOUHO HaljeHHAas UHTO-
Halyda 3SHAKOMUT HAUNHAIOIIero My3bIKaH-
Ta C HEKOTOPBIMH aKyCTHYeCKUMU 3 Pek-
TaMU (Ne 102 «O6epTOHEI»), 3jIeMeHTaMU
MY3bIKAJIbHOTO g3blKa (Noe 9 «CHHKOIIBI»,
Ne 32 «B mopuiickom jazie», Ne 49 Crescendo
U diminuendo, Ne 78 «[IATHCTYIIEeHHEIH 3BY-
KopsAazm», Ne 101 «YMeHBIIIEHHBIE KBUHTEI»,
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Ne 103 «MuHOpP ¥ Makop», Ne 126 «IlepeMeH-
HBIN MeTp»), KOMIIO3UTOPCKUMHU TeXHUKa-
MU (Ne 22 «MIMUTanysag ¥ KOHTPAIIYHKT»,
Ne 114 «Tema U eé MHBepCUs»), My3bIKaJb-
HbIMU popmami (Ne 140 «CBOOOLHBIE BapU-
anuun»), kaupaMmu (Ne 116 «IlecHsi», Ne 117
«byppe»), ctuisaMu (Ne 58 «B BOCTOUHOM
ctue», Ne 79 «/laup nmouyreHus HM.C. baxy»,
Ne 80 «ZlaHb nmouteHud P. lllymany», Ne 90
«B pycckoM cTHiIe»), My3bIKaJIbHBIMU UH-
ctpyMeHTaMH (Ne 138 «BosibiHKa»), IpUéMa-
MU Urpbl Ha ¢popTenraHo (Ne 10 «YUepero-
BaHUe pyK», Ne 98 «IlogkiiagbpiBaHue 60J1b-
LI0TO HazjbIar). Ta >Ke Hed BLOXHOBHUIIA
Poxguona llenprHa — «I1epeucThIBasi» ero
«TeTpazb AJIs IOHOIIECTBa», FOHBIM MY3BI-
KaHT y3HAET 0 JKaHpaxX U CTUJILX MY3BIKU
(Ne 2 «3HaMeHHBIN pacieB», Ne 3 «Hrpaem
orepy PoccuHu», Ne 11 «Pycckue TpesBo-
HBI», Ne 12 «[IeTpOBCKHU KaHT»), TeXHUKaX
KoMIT03UITUU (Ne 14 «/[BeHaAIlaTh HOT»),
GONBKIIOPHBIX TPpaaUIMgX (Ne 6 «Besmyaib-
Has», Ne 8 «/lepeBeHCKad IIaKaIbIIUIIA»).
HTak, Mbl yOeIUIHCh B TOM, YTO JIF06ast u3
TPEX KPYIIHBIX IIpeIMETHBIX «Chep KoMIle-
TeHIUU» (A.W. BypoB) My3bIKH — YeJIOBeK,
Mup, My3bika — MOKeT OBITH 3arievaTyieHa
HHTOHAaIMeN. PasyMeeTcs, IIpU 9TOM MBI He
O’KHJIaeM OT Heé II0JTHOTHI XapaKTepPUCTH-
KU ¥ BPeMeHHOTO pa3BEépThIBaHUd, KOTO-
pble obecriedyruBaeT MY3bIKAaJIbHBIN 00pas
(ckarxkeM, SMOIIMOHAJIBEHOTIO IIePePOXKAeHUS
JIMPUYECKOTO I'eposi, BOCXO/a COJIHIIA, IIPU-
6rrpKarolerics rposel). OJHaKO He CTaHeM
U yMaJATh €€ TOCTOMHCTBA — JIAKOHU3M U
CMBICJIOBYIO KOHIIEHTPAIIHIO, II03BOJIAIOIIHE
el CJIYKUTD SIpOM MY3BIKaJIbHOT0 06pasa.
PaccMOTpeB MHTOHAIIUIO B CBeTe 06pas-
HBIX cdep, MBI IIOJIYYUIN OTHIOAbL He ¢op-
MaJIbHO-CXeMaTHYeCKYI0 KJIaCCUPUKALIUIO
HEeKHUX CTepeOTHUIIOB, 8 HHCTPYMEHT eé II0-
3HaHWU4, e€ u3ydyeHUs. My3blKaJbHas UHTO-
Halysl HaMHOro 6oraye 1 MHOTooOpasHee,
He)KeJIH JOITyCKaeT CUCTeMaTHKa, HO 6J1aro-
Zaps ocyieJHeH I09BJIAeTCS BOSMOKHOCTD
BCKPBITH UHAUBHUyaJIbHbIE 0COOEHHOCTH
UHTOHAIIUHU, Jake BblJIaMBIBAKOIIIMECS 3a
IIpeiesibl IIPOCTOM U YETKOU cucTeMbl. bo-
raTCTBO M MHOroo6pasve UHTOHAIIUHU II0-
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PO OKa3bIBAIOTCA HU YeM MHBIM, KakK ILjIa-
CTUYHBIM U OPraHUYHBIM COeJVHEeHUEM
PasHBIX CMBICJIOBBIX IITPUXOB BHYTPU O[I-
HOM 06pa3HoOU cdephl I — PasHBIX chep.
IIpuBeséM psif; IIPUMEPOB.

B ocHOBe raMM006pasHOMN TeMbl-Xapak-
TEPUCTUKHU «/[)KYJILETTHI-IeBOUYKU» U3 bOa-
Jneta «PoMmeo u /IxynberTa» IIpoKopbeBa
JIe)KUT IIOJIMCeMaHTU4YHasg HMHTOHAaIUd,
3aleyatJsieBarolasa v 6e33ab0THOe Beceslbe
TepOUHHU, U OBICTPOTY U JIETKOCTh €€ BU-
JKeHUd (IIpuMep 5) — 3eCh OJTHOBPEMEHHO
COeUHUJINUCH COCTOSSHUE U IIJIaCTHUKa Ye-
JIoBeKa. B xoHIlepTHOM 3Tiozie Ne 1 «IIlym
Jieca» JI¥cTa ceMaHTUUYECKU «TpéXMepHasi»
UHTOHAaIYs B6UpaeT B ce6s1 SMOIMOHAb-
HO TEILJIBIN ¥ CBETJIBIM, UeJIOBEUHBIN MEeJIO-
IU3M, TapMOHUPYIOIIIME C HUM IIIOPOXU U
BUOpAaIIU IIPUPOJEL U IIPeLyCMOTPEHHYIO
JKaHPOM ITb€eCHI IeMOHCTPALI0 BUPTYO3HO-
CTH (IpuMep 6).

IIpumep Ne 5
C. IIpoxogpves. «Pomeo u Jxncyibemman.
«/Icytbemma-odegouxka»

[Ruso]
Vivace J: 1

IIpumep Ne 6
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Jlosroe yir000BaHMe KPaCOUYHBIMU Ilepe-
JIMBaMHU MU 6€MO0JIb-Ma>KOPHOI'0 TPe3BYUUs
BO BCTYILJIEHUH K oIlepe «30JI0TO PeiiHa»
BarHepa 3afaéTr cpasy HeCKOJIBKO CMBIC-
JIOBBIX CTpaTerui pasBEpPTHIBAHUS XY[0-
JKeCTBEHHOI0 obpasa: usobpaxeHue 6es-
JKHU3HEHHOTO (II0Ka 4TO0) Iei3aka ¢ MATKO
IIepeKaThIBAIOIUMUCI BoZaMu PelHa;
npenBapeHue Oyayineidr MysBIKH CBOEro
poma «IIpegMy3bIKOM» — IIPeI0JUNHON
UT'POU 06€pPTOHOB HEKOEero KpucCTasInu3y-
I0IIlerocss BUPTyaJabHOTro ToHa; HaKOHeI]
IIOTPY’KeHHe B OHTOJIOTHYeCKoe BeITHe, KO-
TOPOe JIUIIIB BIIOCJIECTBUY, C II0IBJIEHHUEM
pesbedHOro TeMaTHU3Ma, 3aII0JTHUTCS «KU-
BYIIIUMM» 37eCh JeUCTBYIOIIHUMHU JTUIIAMU
(mpuwmep 7).

IIpumep Ne 7
P. BazHep. «30.10mo PeiiHa», BcmynaeHue

9BOJIIOIITMOHUPYSA Yepes3 ApaMaTHU3aI[HI0
(mpuMep 9) U sKCTaTHUYeCKHe BO3IJIACHI
(mpuMmep 10), GaKTypHO YIIJIOTHEHHAS U
CHab’kKéHHas B3BOJIHOBaHHBIMU QUTrypa-
IIUSIMH, OHA B PeIIpU3HOM pasjese obopa-
YMBAaeTCs BHIIIJIECKOM BJJOXHOBEHHOU IMO-
IIUY ¥ OHOBPEMEHHO — WJLTIOCTPaTUBHOM
ZeTaJIbIo IIe3a’ka, BbI3bIBAst aCCOITUALIUH C
JKypuaHUEeM BeCeHHUX PYUYbEB (mpumMep 11).

ITpumep Ne 8
3. I'pue. «BecHoll» op. 43 Ne 6, Hauano

Allegro appassionato.
g0 app:
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Kaxk BBIICHHJIOCH, MHTOHAIIUA CIIOCOOHA
OTHOBPEMEHHO 00 beJUHATH PasHble CMBIC-
JIOBBIe UMIIYJILCHI. OfHAKO, COOTBETCTBYA
IIPHUPOJie MY3BIKH KaK IIPEeUMYIIeCTBeHHO
BpeMeHHOI0 BH/la UCKyCCTBa, OHa I104aT-
JIUBa U K II0CJIe0BATeJIbHON CMBICJIOBOM
Mopudukanuu. TumoBad ApaMaTypruue-
CKasg KOJIIM3US — IIOCTeIIeHHOe «3aTeM-
HeHHe», ApaMaTH3aliyd, IIOBRIIIeHHe Ipa-
Iyca HAIIPSOKEHHOCTH HU3HAYaJIbHO CBeT-
JIOY CeMaHTHUKU. IMEHHO 3TO IIPOUCXOLUT
C TOJILKO UTO OXapaKTepH30BaHHOU HH-
ToHanueu sTroxa «llym jieca» Jiucra B ce-
penuHe IIbeckl, ¢ HeIIPUTA3ATeJIbHOM ILIs-
COBOM TeMOH B cepenuHe «bapkKapoJibl»
u3 «BpeméH roma» YamKoBCKOro. Cmesiblie
«IIepecevyeHus IpaHUIbl CEMaHTHYeCKOro
noJsisg» (FO.M. JlIoTMaH) coBepIllaeT XpyIKas
BO3BBIIIIEHHO-IIPOCBET/IEHHAA IIeCHs, OT-
KphIBarwlIasa npecy «BecHoi» op. 43 Ne 6
U3 «JlupuyecKux npec» I'pura (mpumep 8):
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ITpumep Ne 10
3. I'pue. «BecHoll», cepeduHa

IIpumep Ne 11
3. I'pue. «BecHoll», penpusa

[Ipenpiayiiye paccyXaeHUs U Oersbli
aHaJIu3 MY3BIKM eCTeCTBEHHO IIPUBEJIH K
JIOTUYHOMY 3aKJIIOUEHUIO: My3bIKaJIbHas
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UHTOHAIUA obJyasaeT noAuUcCeMaHmMu4Ho-
CMbHo. ITO — KaueCTBO, O3HAYaIoIllee U eu-
HeHMe MHOKeCTBa TOHYaMUIIIUX CMBICIIOBBIX
IITPUXOB B I1eJI0OCTHOM CEMaHTUYeCKOM KOM-
IIeKCe, U CMBICJIOBYI0 BApHAHTHOCTE, U He-
OJHO3HAaYHOCTb. CMBICJIOBasE MOOUILHOCTh
UHTOHAIIUU B 60JIBIIION CTeIeHU 06yCI0BIIE-
Ha BKJIFOUEHHOCTHI0 HAUMEHBIIIeT0 3JIeMeHTa
XY/J07KeCTBEHHOI0 COZleprKaHUsA B KOHTEKCT,
€ro 3aBUCHUMOCTBIO OT OKPY>KeHHUs U cTpaTe-
TUHU IIPO/IBIYKEeHUS My3bIKaJIbHOTO 06pasa.
PaccmaTpuBasi BOIIPOC 0 CEeMaHTHYECKOM
éMKOCTH UHTOHAIIWH, CJIeflyeT YUUTHIBAaTh
UX HepaBHO3HAYHOCTb. PA0M C BBIpasu-
TeJIbHBIMHY, 3aII0OMUHAIOIIMMUCSI 3BYKOBHI-
MU KOMILJIEKCAMHU BCTPEYaroTCs U TaKue,
KOTOpbIe BOCIPUHUMAIOTCI KaK «00Iue
MecTa». ITofoig K HeOZHOPOHOMY MUPY
UHTOHAIIUM KaK OIpaHUYEHHOMY ABYMs
II0JIF0CaMH, — CMBICJIOBOTO MaKCUMyMa U
CMBICJIOBOT0O MUHUMYMAa, — MBI II0JIyYUM
IBa qUaMeTpajJbHO IIPOTUBOIIOJIOKHBIX
TUIIA UTHTOHAIIUW: CUMBOJI U «00111ue ¢pop-
MbI ABroKeHUs» (F0.H. TroiuH; 1o E.A. Pyub-
€BCKOM — «001111ie GOPMEIL 3BYyUYaHUA»).
CuMe0.1 — CMBICJIOBOH CI'YCTOK, KOHIIEeH-
TpatT. EMy nipucyinu 0606111 HHOCTS, ICHOCTD
U YETKOCTH 3BYKOBOT0 0QOpPMJIEHU, OTIPa-
HUYEHHOCTB 0T OKpY KaloIle MHTOHAIUOH-
HOM cpefibl. 3TO — MHTOHAIW, CMBICJ KOTO-
PO IIOJIYYMJI OIITUMA/ILHYI0 IMIIUPUYECKHU
HalJIeHHYI0 3BYKOBYIO ¢opMy. [IpouyHad 3a-
KPeIIEHHOCTh CMBIC/IAa U €T0 CBA3aHHOCTH
CO CBOEU 3BYKOBOM CTPYKTYPOM, TO eCTh OT-
CYTCTBUE IIOJBUKHOCTHU, BapUaTUBHOCTH,
«IIPOU3BOJIBHOCTH», OTJIMYaeT MOHOIpPaM-
MBI, MOTUB KpecTa, MOTUB CYALOBI U pyrue
0603HavaroIMe IIOHATHE UHTOHAIIUH, JIETKO
CTaHOBAIIMECS CUMBOJIAMU.
[IpOTHUBOIIOJIO’KHOCTE CUMBOJIa — 3BYKO-
BOM MaTepHaJl, Ha3bIBaeMBbIA B MY3bIKO3Ha-
HUU 06wumu popmamu 0gudceHus (raMMBl,
racca’xu, II0BTOPBI aKKOP/0B, pUTypariuy,
MHOTOYMCJIeHHbIe CeKBEHIIMU U T. I.).
B orsinuue 0T cuMBoOJia, 06Iue GOPMBI
IOBUJ)KEeHUs, JIUIIEHHbBIe 3BYKOBBICOTHOH,
pUTMHUYeCKOH, GaKTypHOU UHIUBUAYAIIU-
3UPOBaHHOCTH, He KOHIIeHTPUPYIOT, a —
PacCIBUIAIOT, PACCEMBAIOT CMBICIL.
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B muanasoHe, OrpaHUYeHHOM CHMBOJIA-
MU U 06IMU GopMaMU [IBUKEHUs, pac-
II0JIO’KEH I'POMafHbIX MaCCUB UHTOHAIIUY,
00J1aTa0IIUX TOHW HJIN MHOW CMBICJIOBOM
KOHIleHTparuen. OQHOM U3 HUX OKa3bIBa-
eTCs «MuU2pupyrouas UHMOHAUUOHHAS Pop-
myaa» (JLH. [llatiMmyxaMeToBa) — «TaKOH
YCTOMYUBBIN MHTOHAIIMOHHBIN 060POT, KO-
TOPBIM, OTZE/IAACh OT KOHKPETHOIO TeKCTa
U MUTPUPYA U3 TeKCTa B TEKCT, COXpPaHSAET
UHBApHUaHTHBIE CBOMCTBA CBOEM CTPYKTY-
PBI ¥ CEMaHTHUKMN» [24, c. 15].

Murpupyrolasi HHTOHAIlMOHHAasA GopMy-
Jla cTepeoTUITHA. [T0J06HO KJIHIlle WU ULU-
oMe, OHa Os1y’KJaeT I10 )KaHpaM U CTUJISM.
B 3aBHCHUMOCTH OT MCTOKOB HHTOHAIIUH,
[Ta¥iMyXaMeTOBOM BBIJIEJIAIOTCS CIIe/IYIOIIHe
I'pyIbl GOpMYJI: 3BYKOBBIE CUTHAJIBL (POTo-
Bble CUTHAJIbL, GpaHdapsl, B pyCCKOM My3bIKe
— KOJIOKOJIBHBIE 3BOHBI), peyeBble HHTOHA-
U (yTBEeP K eHHe, BOIIPOC, BOCKJIUIIAHMUE),
IJIacTUYecKHe (TaHIleBaJbHBIE QUIYPHI
TUIIA peBepaHca, I1ara, II0KJIOHAa), MY3bI-
KaJIbHO-UHCTPYMEeHTaJIbHEIe («3HAK CBHpe-
JI» B IIaCTOPaJIbHO-UAMJIMYECKUX 00pasax,
«3HaK 6ypZi0Ha», BEI3BIBAIOIIIU IIpe/iCTaBIIe-
HUe 0 BOJIBIHKE U IlIapMaHKe), O6bITOBBIE («Po-
MaHCOBas CeKCTa», «JIUpPHUYecKas TepIius»,
«CTOHYIIas CeKyHZa»), My3bIKaJIbHO-PUTO-
puueckye GUrypsl. CBO60JHO I1epeIBUTasiCh
B IIPOCTPAHCTBE MY3BbIKH, MUTPUpPYIOIIAs
MHTOHAIIMOHHAas pOpMyJia COXpaHseT 0THO-
CUTEJILHO YCTOMYHUBOE CMBICJIOBOE I10JI€. ITO
OT/IMYaeT eé 0T MHO>KeCTBa JPYTrUX UHTOHA-
UM C UHIUBUYaJIbHBIMU U II0/1aTJIUBEIMU
K TpaHCPOpMaIMH CMBICIAMHU.

[TogpITOXKUM CKasaHHOe 00 ob6pasHo-
CMBICJIOBOM CTOPOHE MHTOHAIIUU.

OHa mpucrioco6sieHa 11 0To6pakeHus
BCeX IIpeMeTHOCTEMH, JOCTYIIHBIX MY3bIKe:
YeJsioBeK (3MOIIUH, peyb, IVIACTUKA, MBIIII-
JIeHe, COCTOSIHUs, peske BO3PacT, I10JI, TeM-
IIepaMeHT, Xapakrep), Mup (ipupoza, ro-
pozcKas IIUBUIN3AIAI KOCMHYECKOoe IIpo-
CTPaHCTBO, 00I11ecTBO), My3bIKa KaK BU]
HUCKyccTBa (aKyCTHYeCKHe O0COOeHHOCTH
3BY4YaHUH, 3JIeMeHTHl My3bIKaJIbHOIO S3bI-
Ka, KOMIIO3UTOPCKHE TeXHUKH, MY3bIKaJIb-
Hble QOPMBL, JKaHpPBI, CTUJIN, MY3bIKaJIbHEIE
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HHCTPYMEHTBI, TOHKOCTH UCIIOJTHUTEJIbCKO-
I0 UCKyCCTBa, GOJILKIOPHBIE TPaSUIINM).
Bocco3gaBaeMble MHTOHAI[Ue! IIpeIMeTHO-
CTH «MOZeJIMPYIOTCSA» KaK TaKOBBIE UJIH JKe
B pa3JIMYHBIX COBMeIlleHUAX. To, YTo BbIpa-
JKaeT My3blKaJIbHasl UHTOHAIU, — elllé He
IIOJIHOIIeHHOE CaMOJ0CTaTOYHOe Xy/I0XKe-
CTBEHHOE BBICKa3bIBaHMe, a CKOpee 3CKHU3,
o603HaueHUe, CMBICJIOBOE PO KPYITHOTO
KOMIIOHEHTa MY3bIKaJIbHOIO COZlep KaHUA
— MY3bIKaJIbHOI'0 0o6pasa.

CMBICI B MY3BIKaJbHOM HMHTOHAIIUU
II0/IBePyKeH BapbUPOBAaHUI0. Te WU UHEIe
CMBICJIOBble HAaKJIOHEHUs aZalITUPYIOT eé
K IIpOIlecCy pasBepThIBaHU MY3bIKaJIbHOTO
obpasa.

CTrenmeHb CMBICJIOBOM HAarpy>XeHHO-
CTHU B MHTOHAIWAX MeHseTCd B Aualaso-

He Me)X[y CUMBOJIOM KaK KOMIIaKTHBIM
CMBICJIOBBIM KOHITEHTPaTOM — U «00IIU-
MU popMaMHU ABUKEHUsI» KaK CeMaHTHU-
YeCKU HUBEJIMPOBaHHBIM 3BYKOBBLIM KOM-
miekcoM. Ha mikase, mmpocTuUparoemncs
OT OJHOM KPaWHOCTU [0 APYIroH, BEIJe-
JIeTcs «MUTPUPYIOIasd UHTOHAIIMOHHAA
dopmysia» — CMBICJIOBO éMKast UHTOHAIUSI-
CTepPeOTHUIl, BHIIIOJHAIONAsd OTBETCTBEH-
HYI0 KYJbTYPOJIOTUYECKYIO POJIb «CBA3U
BpeMéH» U IIoMOrarias CcayliaTear 00-
PecTu «TOYKY OIIOPBI» IIPU BOCIIPUATUU
MY3bIKaJIbHOTO IIPOU3BeIeHUS.
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ITocTCcKpHUNITYM.
EIllé HeCKOJIBKO
KOMIIO3SUTOPCKHUX UMEH

B npefpIayInmx JIEKIIUIX, COCTaBUBIIINX
IIUKJI «KJIaCCUKHM 0TeUeCTBEHHON MY3BbIKU
XX Beka», ObLJIO paCCMOTPEHO TBOPYECTBO
C. PaxmaHuHOBa, 1. CTpaBUHCKOTO,
C. IIpoxodreBa, H. MsickoBcKOroO,
. IlocTakoBu4Ya, A. XauyaTypsHa,
I'. CBupunosa, P. lllenpuHa u A. [ITHUTKe.
JlOIIOJTHUM 3Ty ITaHOPaMy ABYMS
3aKJIIOYUTEJIbHBIMUY JIEKITUSAMU: IIepBas
IIpU3BaHa PaCIIUPUTE KPYT KOMIIO3SUTOPCKUX
UMEH, BTOpad OyzeT II0CBdIlleHa 0630py
MY3BIKH XX CTOJIETHS C BBIXOZL0M
B 00111eMUPOBOE IIPOCTPAHCTBO.

Kak u3BecTHO, co BpeMé€H IleTpa Besmkoro,
B03BojuBIIero CaHkT-IleTepOypr,
B Poccuu cocy1ecTBOBaJIU iBe CTOJIUIEL,
KaXk[asl U3 KOTOPBIX UMeJIa CBOE JIUIIO0
U CBOH CTHJIb, B TOM YHCJI€ B MY3bIKaJIbHOM
TBopuecTBe. K KoHITY XIX BeKa CI0KUINCH
IIBe KOMIIO3UTOPCKUe IIIKOJIBL: IleTepbyprekasd,
SAPOM KOTOPOU 6bL1a «Moryyasi Kyukar,
U MOCKOBCKas BO IjiaBe ¢ II.L1. YaliKOBCKHM.
B XX cTOJIETHUH 3TH IIKOJIBI IIPOOJDKUIN
IJIOJOTBOPHOE B3auMoiericTBUe. 113 UMEH,
IIpe/CcTaBJIeHHBIX B OCHOBHBIX pasjesax,

Post Scriptum.
A Few More
Composers’ Names

In the previous lectures, which made
up the cycle “Classics of Russian Music
of the 20th Century”, the works of Sergei
Rachmaninov, Igor Stravinsky, Sergei
Prokofiev, Nikolai Myaskovsky, Dmitry
Shostakovich, Aram Khachaturian, Georgy
Sviridov, Rodion Shchedrin and Alfred
Schnittke were examined. Let us supplement
this panorama with two final lectures:
the first is intended to extend the range
of composers’ names, the second
will be devoted to an overview of 20th
century music with an outlet into
the universal space.

As it is well-known, since the time
of Peter the Great, who established
St. Petersburg, two capitals coexisted
in Russia, each of which possessed its own face
and style, among other things, in the creation
of music. By the end of the 19th century, two
compositional schools had developed:
the St. Petersburg school, the core of which
was the “Mighty Handful”, and the Moscow
school, headed by Piotr Tchaikovsky. During
the 20th century, these schools continued their
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B IleTepOypre-IleTporpase-JleHUHTpaze
HauyMHAaJIU CBOIO [1edTeJIbHOCTh CTpaBUHCKUH,
IIpoxodreB, MsacKoBCKUH, IllocTakoBUY,
CBUPHU/IOB, CTABIIIKeE II03JHEe MOCKBUYaMU
(xpome CTpaBUHCKOI'O, KOTOPBIX C Hayasla
1910-xX TOZOB KU 3a PyOEsKOM).

Bo BTOpO IT0JI0BUHE XX BeKa JIU/iepaMu
MY3BIKQJIBLHOIO IIpoliecca B Poccuu crtanu
MOCKOBCKHE KOMITO3UTOPHI IlleipuH U
[ITHUTKe, PALOM C KOTOPBIMU MO>KHO Ha3BaTh
MHOKeCTBO JPYTUX UMEH, B TOM YUCJIEe
J. lerucoBa, C. ['ybaigyauHy, B. MapThIHOBA.
Cy1leCTBEHHBIN BKJIA/l B COKPOBHUIIHUITY
0Te4yeCTBEeHHOM MY3bIKHU IIPO/0JKAIN BHOCUTH
U IIpe/ICTaBUTeJIH JIEHUHIPA[CKOM IIIKOJIBL.
CBUIeTEJILCTBOM 3TOMY CTaHYT IIPUBOLUMBIE
HIDKe KpaTKUe 0UuepKy TBopuecTBa Cepres
CirornMcKkoro 1 Basepusa l'aBpuinHa.

IToMHMO BYX CTOJINI], HA IIOIIPHUIIE
MY3BIKaJIbHOTO UCKYCCTBA HEYCTaHHO
paboTarT KOMIIO3UTOPEI U3 IIeJIOT0 Psifa
IPYIUX, IIpesK/e BCero KOHCEPBaTOPCKUX
ropozoB Poccuy, UTO OIyTUMO pasgBUTraeT
MaciTab raHopaMbl My3bIKaJIbHOIO
HCKYCCTBA Halllell CTpaHbl — B KauecTBe
XapaKTepHOTO0 IIpruMepa IIPUBOSUTCI
TBOpUecKoe Hacuenue EjeHbl ['oxMaH.

KiroueBrbie cioBa:

KOMIIO3UTOPCKUE IIKOJIBI Poccuu XX BeKa,
JIEHUHTPAICKas KOMIIO3UTOPCKAas IIIKO0JIa,
COBpeMeHHbIe KOMIIO3UTOPHI PETUOHOB
Poccum.

fruitful interaction. Among the names presented
in the main sections of my lectures, Stravinsky,
Prokofiev, Myaskovsky, Shostakovich, Sviridov
began their activities in St. Petersburg-
Petrograd-Leningrad, and later they became
Muscovites (except for Stravinsky, who lived
abroad from the early 1910s).

In the second half of the 20th century,
the leaders of the musical process in Russia
were the Moscow composers Rodion Shchedrin
and Alfred Schnittke, along with whom many
other names can be mentioned, including
Edison Denisov, Sofia Gubaidulina and
Vladimir Martynov. Representatives
of the Leningrad school continued to make
a significant contribution to the treasury
of Russian music. The following short
overviews of the works of Sergei Slonimsky
and Valery Gavrilin will testify to this.

In addition to the two capitals, composers
from a number of other cities in Russia,
primarily, those with conservatories, have
worked tirelessly in the field of the art of music,
which has significantly expanded the scale
of the panorama of the musical art in our
country — the creative heritage of Elena
Gokhman is cited as a characteristic example.

Keywords:

compositional schools of Russia in the 20th
century, the Leningrad compositional school,
contemporary composers of the regions of
Russia.
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epreii Muxaisnosud CJIOHHMCKHUH

(1932-2020) oTsiruasIcsa ype3sBbIYaiiHO

Pa3sHOCTOPOHHUM KPYyTrOM UHTEpPeCOB.
[ToMHMO KOMIIO3SUTOPCKOIO TBOPYeCTBa,
OH OBLJI HU3BeCTeH TakK>Ke KaK aBTOP My-
3BIKOBEIUeCKUX TPY/O0B (IJIaBHBIM U3 HUX
— KHura «Cum¢ponuu IIpokopreBar), IIu-
aHUCT (BBICTYIIAJI B OCHOBHOM C UCIIOJIHE-
HHeM COOCTBEHHBIX COUMHEHHUM), I1e1aror
(mpodeccop JleHuHTrpazackou/IleTepOypr-
CKOM KOHCepBaTOPHUHU II0 KJIacCy KOMIIO-
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SUIIUH) U MHOTIO CHJI OT/laBaJl COOUpPaHUIO
¢osbKIIOpa, IIYOJIUIIUCTHUKE, MY3bIKaJIb-
HO-00111eCTBEHHOM /1eITeIbHOCTH.

OH npuHajIe)xajl TOMY IIOKOJIEHUIO,
KOTOpO€e aKTUBHO BBIJBUHYJIOCHL B 1960-e
TOZIbl, U II0OTOMY €r0 IIpeJcTaBUTeJIer He-
PenKo Ha3bIBAIOT «IeCTUeCATHUKAMU».
B pasyiMyHBIX pervoHax MHOTOHAIlHOHAJIb-
HOTO CO00IIecTBa TeX JIeT 0COOeHHO I'POM-
KO 3asBUJIM 0 cebe AHJpeli Jmai, JAUCOH
JeHucos, ABeT TepTepsH, Beibo TopMuc,
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Codus I'ybarimyuHa, PonuroH llegpuH, Ab-
opep [TuuTke, EneHa F'oxman, I'ug Karnueiy,
ApsBo IIsapT, BasmenTuH CUIBBECTPOB, bopuc
TuineHko, Basepuii 'aBpuinH (MMeHa IIpU-
BeJleHbI 110 XPOHOJIOTUH POXKAeHUs). ITO I10-
KOJIEHUE C CaMOro HayaJia 0Ka3asoCh 0UeHb
UHUITMATUBHBIM B pa3paboTKe HOBBIX Ulel-
HO-TeMaTUYeCKHUX IIJIaCTOB, B 00HOBJIEHUU
MY3BbIKaJIbHON paMaTypTrUuM, KOMIIO3UIIU-
OHHBIX GOPM U KaHPOB, B pa3BUTUU UHTO-
HaIMOHHOTO CJI0Baps U JIPYIUX CPefCTB Xy-
L0’KeCTBEeHHOM BhIPa3UTEILHOCTH.

Onupasich Ha JOCTH)KEHUS PYCCKOM U CO-
BETCKOM MY3bIKaJIbHOM KJIaCCUKU, MOJIOZbIE
KOMIIO3UTOPHI BMeCTe C TeM aKTUBHO pac-
LIUPSAIN KPYT CBOUX MY3BIKAJIbHBIX IIpef-
cTaBjeHUM. OHU OCBaUBaJJIU CTUIUCTUKY
«PyCCKUX» IIpousBeieHUN WM. CTpaBUHCKO-
ro, 6apTOKOBCKHE IIPUHITUIILI IIpeTBOpe-
HUA QOJIBKIIOPA, YePTHI «HOBOU IIPOCTOTHI»
K. Opda, TeXHOJIOT M0 HOBOBEHCKOMU IIIKOJIBI
U 60J1ee TI03JHUX CUCTEM MUPOBOM MY3bIKHU.

B 1ieHTpe 3TOM ITes ikl HaXOAUINUCH CI10-
HuMcKUY, [lenpun u [ITHUTKe, COCTaBUB-
IIve eé TBOpUYecKoe AApo. OCTaHOBUMCHA
Ha IIepBOU M3 Ha3BaHHBIX QUIYP U Ha KOH-
KpPeTHBIX IIpUMepax 0UepTUM aMILIATYAY
TUIIAYHBIX UCKAHUU «II1eCTULECITHUKOB»
Ha UCXOLHOU ¢pase UX IBOJIIOIIUY, TO eCTh B
1960-1970-e roppbl.

UyBcTBO 0c060¥ OKpBLIEHHOCTU CiIo-
HUMCKUWH UCIBITAJL, IIPUCTYIIUB K pa3paboT-
Ke «<HOBOT'0 PYyCCKOT'0 CTUJIA», KOTZa BCJIe, 3a
BOKaJIbHBIM ITUKJIOM «[IleCHU BOJILHUIILI»
(1959, opkectpoBad pemakiusa — 1961) mo-
cineroBasiyd CoHaTa It CKpUIIKU Solo (1960),
doprenuaHHag coHaTta (1962), kaHTaTa
«['osioc U3 xopa» (1964), onnepa «BupuHesi»
(1967). 3pech UM ObLI BBIIBUHYT KOMILIIEKC
SIPKUX U OPUTHHAJIBHBIX XY07KeCTBEHHBIX
HUJiell, CBI3aHHBIX IIpe)K/ie BCeIro C pacKphl-
THEeM HeU3BelaHHbIX paHee rpaHel Hallu-
OHAJILHOI'0 XapaKrepa.

OfHOBpeMEeHHO Yy KOMIIO3UTOpa IIPO-
Oy>KIaeTcs IIBITJIUBBINM UHTepeC K HOBeU-
IIIUM 3BYKOBBIM TE€XHUKAaM: B BOKaJIbHbBIX
KoMno3unusx «Iloabckue cTpodsl» (1963),
«[IpomaHue ¢ fpyrom» (1966), «MOHOJIOIH»
(1967), B UHCTPpYMeHTaJIbHbIX aHCaMOJIIX
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«/luanoru» (1964, 111 KBUHTETA LyXOBBIX),
«AHTUGOHBI» (1968, 19 CTPYHHOT0 KBapTe-
Ta), B KoHnepTe-6ydd (1964, 111 KaMepHOTo
OpKecTpa).

B mmocsretyroiye rofiel 60J1ee Imo3gHss 110
«BpeMeHHU POXKIeHUsA» U IIPpeuMyIleCTBeH-
HO 3KCIlepUMeHTaJbHas JIMHUA Hallljla
IIPOJIoJDKEeHMe B KaMepHO oltepe «Macrep
" Mapraputa» (1973), B HOBBIX CepUsIX UH-
CTPYMeHTaJIbHBIX OIIyCcOB TUIla «Kosopu-
cTu4yecKou panrasum» (1972, njg poprenu-
aHo) unu Solo espressivo (1975, gy ro6os).

Tem He MeHee 1 1970-X cTaso Xapak-
TEePHBLIM SIBHOe IIpeAIlouTeHUue, OTAaBae-
Moe 6oJiee TpaJUIIMOHHBIM $opMaM BHI-
pa’keHHUs: TaAKOBBHI BOKaJIbHbIe COOPHUKU
«/lecaTh CTUXOTBOpPeHUH A. AXMaTOBOM»
u «YeThIpe cTUXOTBOpeHUs O. MaHe/b-
mramMa» (o6a 1974), counHeHUd IJIs1 X0pa
a cappella «YeTbIpe pyccKue 1mecHu» (1974)
U «Tuxuui Jlon» (1977), «CumpoHUYeCKUN
moteT» (1976) u Bropas cumbonud (1977).

B uuiciie paKTOpPOB, 060ralaBIINX CTUIb,
BBICTYIIQJIM ¥ MHOHAIIMOHAJIBHBIE UCTOY-
HUKU — HaIIpUMeD, YCJIOBHO-aHTUYHBIN B
6asete «Mkap» (1971), crapodpaHIy3CKUA
B BOKaJbHO-UHCTPYMEHTAJIbHOU CIOUTE
«IlecHu Tpy6azypoB» (1975), IOTIaHACKUHA
B o1tepe «Mapud CtroapT» (1978).

OTMeTHM TaK>Ke pPOJIb CBEXKO0 TPaKTOBaH-
HOH JeTCKOM TeMaTHUKU (BOKaJIbEHO-UHCTPY-
MEeHTAaJIbHBIMI ITUKJI «Becésible ImecHu», 1971)
U aKTUBHO HCIIOJIB3YEeMBIX 3CTPafHO-IKa-
30BBIX 3J1eMeHTOB (KoHIepT 1 6UT-rpyII-
bl U CHMGOHUYECKOT0 OpKecTpa, 1973).

OuepTUB 00IIWM KOHTYP 3BOJIIOIIUY,
OIIpe/ie/IMM HEKOTOPBIE II0CTOSHHBIE BEeJIU-
YMHBI, XapaKTepHble 11 TBopuecTBa CJIo-
HUMCKOT0 1960-1970-X rooB.

/111 COBpeMeHHOI'0 KOMIIO3UTOpa ¢peHo-
MeH HaIJMOHAJILHOIO, KaK M3BECTHO, 0CO3-
HaéTcd U peasiu3yeTcs BO B3aUMO/IeliCTBUU
IBYX TpaguIliii — QOJbKJIOPHON U OTeye-
CTBEHHOM IpodecCuoHaIbHOM.

CBa3u uckyccrBa Cepres CJIOHHUMCKOIO
C KJIACCUKOM IIPOCJIeKUBAIOTCA 6e3 Tpyza.
OHU UAYT II0YTH UCKIIOUYUTEIHLHO 110 IMHUU
11eTepOypPrCKOM IIKOJIBI, IIPe/CTaBJIeHHOMN
uMeHaMu Mycoprckoro, PuMmckoro-Kopcako-
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Ba, 0T4acTU [J1a3yHOBA. BIIM3KH KOMIIO3UTO-
Py ¥ UCTOKHU 60JIee II03/THeT0 IIPOUCXOXK]e-
HUS, B YaCTHOCTHU HEKOTOPBIE IJIaCThI TBOP-
yecTBa CTpaBUHCKOTO U IIpoKopbeBa.

CJIOHUMCKOMY B BBICIIIEH CTeIlleHU IIpU-
Cyllle 0CO3HAaHHOEe CTpeMJIeHe ObITh HaIU-
OHaJIbHBIM XYI0KHUKOM. TIjaTeIbHOE U3Y-
yeHUe GOJIbKIOPHBIX COOPHUKOB, a IJITaBHOE
— MHOT'OKpaTHBIe II0e3/IKU B CeJIbCKUe paui-
OHBI CTPAaHBI C IIeJIbI0 YCIIBINIATh PYCCKUE
IIEeCHH B X ’)KUBOM U, UYTO 0COO€HHO BayKHO,
COBpPEMEHHOM 3BYYaHUU — BCE 3TO II03BO-
JIMJIO0 KOMIIO3UTOPY IJIy6Ke II0HATH OCHOBBI
HapOJHOUN MY3bIKaJIbHOU KYJILTYPHL.

O6pairasicb B CBOEM TBOPUYECTBE K HAPOJ-
HOMY MaTepuasny, CJIOHUMCKUU TATOTEJL, C
OJTHOM CTOPOHBI, K apXanyeCKUM IIacTaM
dosbKIIOpa (HampuMep, KaJleHIapHbIe I1ec-
HH), C APYTON — K HOBBIM ero ¢popmam (Ha-
IIpUMeD, YaCTyIIKa U CJ1060/CKasi IUPUKA).
TpaguiiioHHbBIE IIeCeHHEbIe KaHPhl aKTUB-
HO IIepe0CMBICIUBAINCH KOMIIO3SUTOPOM,
npuobpeTasd B ero NpoOU3BeJeHUSIX UHOU
00JIMK. B O0JIbIIIel CTeIlleHH 3TO KacaeTcs
IPOTSKHOU IIeCHU, B MEHBIIIEN — ILJIACO-
BOM ¥ MOJIOJEITKOM.

Hepepnko ommupasich B CBOUX COUMHEHUIX
Ha HapOJHBbIe TeKCThl, KOMIIO3UTOP II0YTH
UCKJII0YAJI IIPsIMOe IIUTUPOBaHUe GOIbLKIOP-
HBIX MeJIOTUU U IPaKTUKOBaJL, KaK IIPaBUJIO,
HUCIIOJIb30BaHUe JIUIIL OT/AEeJbHBIX HapOo.-
HO-IIeCeHHBIX 000pOTOB U IIpUéMOB. Kpome
TOT0, OH BBOJUT B IIPOdeCcCHOHaIbHBIN 06U-
XOJ, IPUEMBI HAPOJAHOTO UHTOHUPOBAHUS:
BOKaJIbHBIE glissandi BBepX U BHU3, PUTMO-
UHTOHAIMOHHbBIe UMIIPOBU3AIIUU HCIIOJI-
HUTeJII, UHTOHUPOBaHUe C IIpUMeHeHUueM
HeTeMIIEpUPOBAaHHBIX U yJIbTpaxpoMaTHhye-
CKUX CHUCTEM U MHOTO€ JIpyroe.

Ha aTo#l 0CHOBe pasBopayuBaeTCs aB-
TOPCKU CaMOCTOSITeJIbHOE TBOPYECTBO II0
3akoHaM ¢oJbKiopa. Eciik B3dITh «KeH-
cKkue» HoMmepa «IleceH BOJILHHUIIBI», 3TOTO
I1epBOr0 UCTHMHHO OPUTMHAJJIBHOIO IIPOU3-
BeneHHs1 CJIOHMMCKOI'O, TO HA Ha MTHOBe-
HHe He BO3HHKAaeT COMHEHHUS B TOM, UTO
3areyvarTJieHbl 3/eCh HapOJHbIe IIpoobpa-
3bl. HOo Ipu 3TOM — HMKaKOIro HaMéKa Ha
IIPSAMOJIUHEMHBIN IIepeHO0C 3J1eMEHTOB Kpe-
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CTBSIHCKOIO 00MXoza. I KakoM yTOHYEH-
HO-U3BICKAHHOM, HAIIPSOKEHHOM IIpe/icTasia
3/1eCh JIUpUUecKas sKcIpeccus!

HTak, HauboJiee [leHHbIe U SpKHe 0CobeH-
HOCTH CTHJIA CJIOHUMCKOI'O OBLIM CBS3aHBI
C TBOPYECKUM pasBUTHUEM (OJILKJIOPHO-
KJIaCCUYeCKOM OCHOBBHI. BakHelilee Kaye-
CTBO €TI0 MYy3BbIKaJIbHOTO sI3bIKa — IMOKOCTB,
U3MEHYUBOCTH UHTOHUPOBAHUSI — BEJET
CBOE IIPOUCXOXKIeHUe 0T BapUaHTHOU, UM-
IIPOBU3aIIMOHHOM HAPOAHO-IIeBYECKOU Ma-
Hepbl. MeTpOpUTMHUYeCKast OpraHU3aIiys
TATOTeeT K TaKTaM CBOOOJHOIO CTPOEHMH,
KO BCAKOTIO pojia UpperyIipHbIM U MHOIO-
COCTaBHBIM KOMOUHAIIHSIM.

IIpH «CrieIyIeHu» II0IIeBOYHOI0 MaTepH-
aJia, IOMHMO UHTEeHCUBHOI0 BAPbUPOBaHUA
JIaJOBBIX HaKJIOHEHUH, IIOCTOSTHHO IIPOMC-
XOOUT HeIIpUHYXIEHHasi CMeHa TOHUYe-
CKUX YCTOEB — B 3TOM CKOJIb)KEHUH OIIOp-
HOTO TOHA W COCTOHUT IIIMPOKO HCIIOJIb3Yye-
MBI CJIOHUMCKUM IIPUHITUAI MOJa/IbHOCTH.
JlagorapMoHHUYecKas I1ajJuTpa OTINYaeTcs
HeIlpephIBHOM BUOpaIirer Ma>kopo-MUHOP-
HOM CBeTOTeHH (IIpaKTUYeCKH Ha JIF000M U3
CTyIleHel 3BYKOpsJa) U BbIpasUTeJIbHBIM
KOJIOPUPOBAaHUEM TPE3BYYHOM OCHOBBL

[J1aBHOE JKe COCTOUT B ciefyroleM. Kom-
II03UTOP paccMaTpUBal PYCCKYH MY3HI-
KaJIbHYI0 peuyb KaK CUCTeMy YHUBepcasb-
HY10, IIOCKOJIBKY B Hell CKPeIlMBalTCs, 110
ero BeIpakeHuro, CeBep U IOr, BocTok U 3a-
I1aZi: HeJJapOM OH JIFOOMJI IIOBTOPATE 0JIOKOB-
CKoe «Ham 6HAMHO 8¢é...». TaKOBBI HEKOTO-
pble CTpPaHUIIbI APEBHEBOCTOYHOMN JIUPUKHU
(kaMmepHad KaHTaTa «IlecHB I1ecHei», 1975)
U rpeuveckor Mudosoruu (6aner «Hkap»)
UJIN OIIBITHI PEKOHCTPYKIIUU PasIUYHBIX
MoZieJieH 3aI1aTHOeBPOIIEMCKOr0 My3bIKalb-
HO-II09THYECKOro TBopuecTBa («IlecHH Tpy-
6anypoB», oriepa «Mapus CTrapT»).

B cBOel TOMUHUPYIOIIEN YaCcTU UCKYC-
cTBO Cepresst CJIOHHMCKOIO BCerja OCTa-
BaJIOCb HMCKYCCTBOM AaKTHUBHOTIO >KH3He-
yTBepXKJeHUsd. JTO BOBCe He O3HAyaer,
4TO KOMIIO3UTOpP He 3aJaBajICa TPYAHBIMU
BOIIpocaMu, usberas «b60JIeBBIX TOUEK»
YeJI0BeYeCKOro OBITUSA — J0CTaTOYHO Ha-
IIOMHUTBH BOKaJIbBHYIO CIleHy «IIpolraHue
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C IPYToM» HJIN 6JI0KOBCKHE POMaHCHI-UCIIO-
Benu (1981). boJiee TOTO, €Tr0 OCHOBHBIE KOH-
LeNIUU IOAYEPKHYTO IIP06IeMHBI, HAaCHI-
IIIeHBI paMaTUYeCKUMH KOJIU3UAMU. Ho
IIPUCMOTPUMCA K TUIIMYHBIM MCXO0/IaM 3TUX
KOJUIU3UH.

ConaJbHO-UCTOPHUYECKAas: CUTyallusd
HavaJjla BeKa, pacKpblBaeMas B KaHTaTe
«['ostoc U3 Xopa», TparuyHa. YseJj IIPOTHU-
BOpeUYUl CTATMBaeTCd K IIpefIocaeqHen
YacTHU U, KaXKeTCsd, HEBO3MOXXKHO IIPOTUBO-
CTOATH SIPOCTHOMY HATHCKY IIMHH3MA, He-
Bepus, BapBapcTBa. OfHAKO 3aBepIlarolee
CJIOBO OCTaéTCsd 3a BEPOM B CBET U pasyM —
B TUXUX, YMUPOTBOPAIIINUX 3BYYaHUAX
Jmmiora MHOTOKPaTHO HAIIOMHHAETCS HC-
THUHA «Mup npekpaceH».

Hawubouiee cozeprKaTeIbHbIE TAPTUTYPHI
1970-x ro0B — TakKue Kak «/[pamaTuyeckas
necHb» (1973), «CUMPOHUYECKUU MOTET» U
BTopas cuM$OHUI — HAIlOJIHEHB] CyMpay-
HBIMU MeAUTaIlUIMU, OTHIOAb He OJHO-
3HaYHbBIMU HWCKaHUSMU, BCIIBIIIIKAMU Ha-
IPSOKEHHOrO0 IIpoTUBo6opcTBa. HO BCAKUM
pas, Kak HeuTo abCOII0THO HEe06X0JUMOe,
BO3BBIIIAIOTCA HA/l HUMHU OOIIIMPHBIE KOZBIL.
He cky1sicb Ha 3ByKOBOe BpeMs U BhIpa3u-
TeJIbHBIE PeCypcChl, aBTOP C Ype3BhIYalTHOM!
HaCTOMYUBOCTBHIO YTBEP)KAaeT B PYCCKUX
UHTOHAIIUAIX MOIIHBIX BeJIUYaJIbHBIX tutti
JKeJIaHHYIO0 ICHOCTh U TBEPAOCTh AyXa.

B ortepe «BupuHesi» coeJUHeHbI 06a BapU-
aHTa 3aKJIIOYeHUU — «TUXUN» U «TPOMKUM».
PasBsg3Ka COIMAJILHOTO KOHQJIUKTA IIPOKC-
XOUT B IIIeCTOM KapTHUHE; BEHUYAIOIIUN eé
aHTPAKT — 3TO IePOUKO-PEBOJIIOIMOHHBIN
arrodeos. A ciefyroliee 3a HUM 3aBepIlieHHe
JIMYHOU IpaMbl (T6esib BUprHeN) 0CMBICIN-
BaeTcsd KaK IIPOCBeTIEHHBIN KaTapCUC.

IToxasaTeJIbHO 3aBepllleHHe «MapHu
CTroapT»: HOJJIMHHBEIM QHUHAJIOM CTaHO-
BUTCA He 3IIU30/[ 3111apoTa, a pasBépHyTas
creHa 'pycTHOro ckaabpjga C XOpoM, Ine
IIpuMeydaTeslbHBl CTPOKHU: «ITyckail npo-
xo0am kopoau, // Ho eeuen dyx moeil 3em-
AU...» Me[IuTeIbHO-BeJInYaBoe ABIKeHIe
B Ma)XOpPHOM JIaZly C IIEHTaTOHHOM OCHO-
BOM BOCIPHUHUMAETCA KaK 3IIUYeCKUH
TMMH HeyMHUparole )KU3HU — UMEHHO OH
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U 3aKpeIuIsieTcs KaK UTOT MY3BIKaJIbHOIO
II0BeCTBOBaHUS («BblXx00m /100U HA NOASL.
// 2Kugém womaanockasn 3emas!»).

OCOOBIN acreKT IIO3UTUBHOI'0 MUPOOIIY-
IIIeHUs PacKpHIT B TON cpepe TBOpYECTBA
Cepres CIIOHMMCKOTO, KOTOPYIH MO’KHO
HasBaThb JMOHUCHUMNCKOH (BOCIIOJIb3yeM-
Cs1 3aTr0JIOBKOM «/[MOHHUCHICKOTO TaHIa»,
OJTHOTO M3 HauboJiee BIIEUATIAIOIIUX HO-
MepoB «Hkapa). B eé paspabGoTKe BBIIB-
JIAIOTCS CaMble SpKUe U TepIIKue KpacKu
MY3BIKAJIBHOTO SI3BIKa KOMIIO3UTOPA, KU-
BOCTBb ¥ OCTPOYMHE ero ¢paHTasuu, ocobas
COYHOCTB KaHPOBOI'0 KOJIOPUTA, IIO/IIMHHO
TeaTpasbHasi 6POCKOCTb.

AMiuiuTyzra 06pasoB JaHHOU cepsl
OYeHb INHUPOKA: IIPUUY/JIMBO-3BOHYATHIN
CKa30YHBIN MUD (B IIePBBIX TPEX U3 «Xo-
peorpad¢uyecKkux MUHUATIOP», 1963), Kap-
THUHBI MaCCOBBIX IIpa3gHeCTB (B I1eJI04 ce-
pHH OIIyCOB, HauMHasi ¢ «KapHaBaJbHOU
YBEPTIOPHI»), 3aPUCOBKU COBPEMEHHOTO I'0-
poackoro gocyra (KoH1epT 1 OUT-TPYIIIIbI
C OpPKecTpoM), IOMOPUCTHYECKHE CI[eHKU
(B uncrte gy4dmux oo6pasnoB — «IIpoxoad-
11asg KpacoTKa» U3 YIIOMIHYTHIX «X0peorpa-
¢rUeCKUX MUHUATIOP»).

[IpyMBIKaeT K JaHHOM 06pasHoOU cdepe
JIMHUY, CBI3aHHas C IIpeTBOPEeHHEM KaHpa
4acTyIIKUA (60MKO-pasMallucTble PUTMBI
YETHBIX HOMePOB «IIlecTH poMaHCOB Ha CTH-
X A. AXMaTOBOM», 1969) 1 CKOMOPOIIILETo
Hayvasia (ITacTopasb ¥ TOKKaTa [IJIs1 OpraHa,
1961, a Takke MHCTPYMEeHTAJIbHbIE PUTYP-
HeJu B «IlecHSX Tpy6azypoB»).

PamocTbio, CMEXOM 3BEHIT COUHHEHMH,
aJpecoBaHHbIe ETCKOM aygUTOpPUHU. [
HUX KOMIIO3UTOpP HeIpeMeHHO IIOJABICKU-
BaeT 3aHUMAaTeJIbHYI0 HHTPUTY: CKakKeM, U3
¢dopTrenmmaHHBIX Ibec 1969 roga — «MyJIbT-
GUIBM C IIPUKIIYeHUAMM», « Mapi bapMma-
Jiest», U3 11bec 1978-ro — «Yapiu YarinuH Ha-
CBUCTBIBaeT», «KosbIi6eibHas 111 KOIIIKU».

JTO KU3Her00Hhe He UMeeT HUYero o06-
IIIero ¢ paccaabJeHHOCThI0 AYIIH, OHO Ha-
II0JTHEHO IIPY>KUHAIEN CUJIOH, II00y»KIaeT
K Ie¥CTBUI. XapaKTepHO, K IIpuMepy, 00-
pasHoe pasBUTHE MHOTUX HOMepoB «MKa-
pa»: OT TeZJOHUCTUYECKON U3BICKAHHOCTHU
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U IIPUXOTJIMBOM JaHCAHTHOCTH — K IIOCTe-
IIeHHOMY YCHJIEHUIO 9HEePIUU MY KeCTBeH-
HOTI'O IIpeoj0JIeHUs, HaCTyIIaTeJbHOIO IU-
HaMK3Ma, CYpOBOM PEIIUMOCTH (B IIepBOH
KapTuHe — «JlecHada crieHa», «rprl I1eBy-
11eK»). M a’ke camble JIMpUYeCKUe 3IIU30/1bl
6asteTa 4y>K/bl pa3MAr4éHHOCTH, B HUX BCE
BpeMs IIPOpEIBaeTCsa BoJjieBasg aKTUBHOCTD
(cM. B TOM >Ke KapTHHe CIleHbI «CoH MKapa»,
«/lyaT kapa u /[[eByLIKu», «MeuTta UKkapa»).

AHamu3upyst 0C06eHHOCTH TBOPYECKOTO
metona Cepress CIOHMMCKOIO, IIPUXOUINE
K MBICJIH, YTO CYTh €r0 MOYKeT OBITH OIIpe-
IleJleHa KakK CTHUJIb 000CTPEHHBIX KOHTpa-
cToB. Cpasy ke cjenyeT OrOBOPHUTH, YTO
aHaJIoOTU4YHast QOPMYJIMPOBKA IIPUIIOKUMa
U K MY3BIKe psifia APYTUX KOMIIO3UTOPOB
ero II0KOJIEHUs, B IIepBYI0 oyepenb Poguo-
Ha lllexpuHa. Ciie0BaTeJIbHO, B 9TOM OBLIO
HeuTo 00111ee U Ba)KHOe I XY/[0KeCTBeH-
HOI0 IIpoIiecca TeX JAeCATHUIeTHH.

B KakHX ’Ke KOHKPeTHO UHIHUBU/YaJIb-
HBIX popMax IIpeTBOPsIeTCs JaHHBIN IIPUH-
mun CJI0HUMCKUM? O6paTuMcd K OJHOMY
M3 CaMBbIX XapaKTepHBIX /I Hero KOHTpa-
CTOB, CMBICJI KOTOPOIO YCJOBHO MO>KHO
BBIPA3UTh Uepes COII0CTaBJIeHUue 0eMOKpa-
musm — 3KcnepumeHma/ibHocms. B maH-
HOM cJIy4yae 3TH IIOHATHSA CBS3BIBAIOTCA C
BBEIOOPOM TeMaTHUKHU TBOPYECTBA U CPEJICTB
BBIPasUTeJIbHOCTH — BBIOOPOM, KOTOPBIH
IIPHU IIPOYMX PaBHBIX YCI0BULX BeZIET 100
K pacIIMpeHUIo, TU00 K CYy>KeHHUI0 ayUuTo-
pHuH, CIIOCOOHOM K aleKBaTHOMY IIOHHMMa-
HUI0 aBTOPCKOI'0 3aMBbICJIA.

JeMoKkpaTHuecKas HaIlIpaBJIeHHOCTb
OOJILINMMHCTBA JIYUYIIUX IIPOU3BEJLeHUU
KOMIIO3UTOpa HeCOMHEHHa U 6asupyeTcs
Ha OTMEeYEeHHOM BbIIIe GOJIbKIOPHO-KJIAC-
cuueckoM ¢yHAaMeHTe. OH ymeeT Haje-
JIUTH CBOU Te€MBI IIO/IJIMHHOM 001U TEeIbHO-
CTBI0. IIyTH 0OpeTeHus 3TOT0 Ba’KHEMIIIero
CBOMCTBA PasIUYHEI.

3aboTa 0 BOCIPHUATUU IIUPOKOU CIIY-
I1aTeJbCKOM ayZUTOPHUHU SCHO OIyTHMa
IIpe’K/ie BCero B IIOBBIIIEHHOM BHUMaHUU
K TOPU30HTaJIH, K pebepHOMY, ILJIaCTUY-
HOMY, BBIpasUTeJIbHOMY MeJiocy. MoskeT
OBITH, 0COOEHHO II0Ka3aTeJIeH B 9TOM OTHO-
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IIIeHUH IeJpbIi, pa3Ho00pasHbIi, CBOOO -
HO JILIOIITUNCA TeEMaTU3M onep «BupuHesi»
u «Mapug CTroapT».

OfVH U3 CEKPEeTOB TOXOUUBOCTH 3aKJII0-
yaeTCd TaKyKe B IIpeobJaziarolile peyeBOU
IIpUpoZie Mejioca. PagyMeeTcss, HHTOHAIIUU
roBOpa OAYIIEBJISIOTCI MY3bIKAJIbHO, HAChI-
IIaI0TCd KaHTUJIEHHOCTHI, BKJIKYAKTCA
B IIeCeHHOe II0 TUILY BBICKa3bIBaHUe (IIpu-
UéM He IIOCJTEIHIOK POJIb UIpaeT IIPUEM
aKTUBHOTIO paciieBa CJIOroB). ITO Ka4ueCTBO
yalre BCero IIpefCTaéT B HeIpsIMOJIUHeH-
HBIX, OIIOCPe0BAaHHBIX popMax, IIPOHUSHI-
Bas U MHOTHe UHCTPYMeHTaJbHble COUnHe-
HU (HayaJio 6BLI0 I10JI0’KEHO B AJIbTOBOM
crouTe, 1959). 11 BoBCe He Cay4yalHO, UTO
B 6asteT «MIKap» aBTOP BBE&JI IPUHITUIINAIHEHO
Ba)KHYI0 ITIaPTUI0 BOKAJIU3UPYIOIIIETO X0pa.

[ToruCK MHTOHAIIMOHHOW OOIUTEILHO-
CTH MOT OBITH CBSI3aH U CO CTpeMJIEHHEM
oIlepeThCd Ha 60raTeUINNi OIILIT 3MOITUO-
HaJIbHOTO BBICKA3bIBaHUS, HaKOIJIEHHBIN
kiaccukod XIX Beka. B Belax, Io060HbBIX
¢opTrennaHHOMY «MHTepMeI[0 IIaMATU
Bpamca» (1980), saMeTHa HOCTAJIbIUS II10
OTKPBITO 3KCIIPECCUBHOMY JIUPU3MY. KoM-
II03UTOP ObLI YOerKIEH, uTo 1980-e rozeI CTa-
HYT BpeMeHeM pacliBeTa pOMaHTUUYeCKUX
TeHJIeHIIUH U, JeCTBUTEJIFHO, B HaIllel My-
3BIKe TOT/[a BOSHUKJIO I1eJI0€e HallpaBJIeHUe,
II0JIyYUBIIIee HA3BaHUE HEOPOMAHMUSM.

BHUMaTeIbHO BCIYIIHUBAJICA OH U B Ha-
POLHEIe )KaHPBI COBPEMEeHHON GpopMaIiuu.
Taxk, B 1975 rogy II0IBUINCE Cpa3y ABe KOH-
[IepTHBIE IIbeChl, B KOTOPBIX UCII0Ib30BaHbI
He TOJILKO IIBETUCTO-IIECTpas raMMa IIoIie-
BOK JlepeBeHCKO0-C/I000[CKOM YacCTyIIeUYHO-
CTH, HO U COOTBETCTBYIOIIIUN UHCTPYMEHTa-
puii: 6asmanaiika, JI0XKKHA — B «IIpa3qHUUHOMN
My3bIKe» B KauyeCTBe COJIUPYIOINUX Ha GoHe
cUMGOHMUECKOT0 OPKeCTPa, B «[leCHOXOpKe»
B COCTaBe MHCTPYMEHTAJIbHOTO aHCcaMOJId,
COIIPOBOXKAAOIIIEr0 roJIoC (IIeCHOXOPKOM B
HoBropojckoi v IICKOBCKOM 06J1aCcTSIX Ha3bl-
BalOT JKeHIIUHY, KOTOpas IIOET YaCTYIIIKN).

U, HakoHel], CJIOHUMCKHUMN OKasaJiCad
BeCbMa BOCIIPUUMYUB K HOBBIM SBJIEHUSIM
B MY3BbIKaJIbHO-OBITOBOU KyJIbType. Hauas
C CATUPUYECKOTIO ITapOgUPOBaHUA MelllaH-
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CKHUX MOTHBOB B IlepBoM CUM}OHUH, OH B
1970-e rompbl IIPOTUBOIIOCTABUI UM CBOE
Cepbé3HOe yBJIeUeHHE BO3MOKHOCTIMHU
3CTPaHO-/PKAa30BOI0 MY3HUIIMPOBAHUS, CO3-
IlaB, IIOMHUMO yIIOMHUHaBIIIerocs KoHnepra
I OUT-TPYIIIBI C OPKECTPOM, «IK30THUYe-
CKYI0 CIOMTY» [T IBYX CKPHUIIOK, IBYX 3JI€K-
TpoOruTap, cakcopoHa U ymapHbIX (1976) u
BBeJd IIOJOOHBIM MaTepuaJ B CpeLHIOI0
4JacTh BTopoi cuM$OHUH.

KauecTBEHHO HOBBIM sBJIeHUEM [JIs
cTuisa CJIOHMMCKOIO IIpefcTal TeMaTHU3M
orrepsl «Mapus CTrapT», Ifie CKBO3b Byasb
peHeccaHCHOM MaJpUTaJbHOCTHU W IIOT-
JIAaH/ICKOTO KOJIOPUTA OTUYETIUBO IIPOCTY-
IaeT TOHKO IIPeTBOPEHHAas rOpojcKas Iie-
CEeHHO-pPOMaHCHas HHTOHAIIUA OTeYeCTBEeH-
HOTO IIPOUCXOKIeHUS.

Hapsay ¢ mogo6HBIM MaTepHraoM SIpKO
IeMOKpaTUYeCKON HaIlpaBJIeHHOCTH ak-
TUBHO pasBUBajIach B TBOPYECTBe KOMIIO-
3UTOpAa U JIMHUA IIOJUEPKHYTO IKCIIepPUMEH-
TaJIbHOTO Xapakrepa. C Havasa 1960-Xx ro1oB
OH CTaJI IIIUPOKO BBOAUTE B CBOI0 MY3BIKY
BCSIKOI'O poZia KJIaCTepHbIe KOMILJIEKCHI, 3J1e-
MEeHTBHI ajleaTOPUKH, ITyaHTUIU3Ma, COHOP-
HYI0 TeXHUKY. HbIHe BCE 3TO IIPUBBIYHO JJI
CJIyILIaTeIbCKOM ayAUTOPHH, OJJHAKO 10 CUX
II0p OT/eJIbHBIE ero OIIyCHI II0J06HOTIO0 ILIa-
Ha MOI'YT IIPUBECTU B 3aMelllaTeIbCTBO CBO-
el 1abopaTOPHOM HaIlPaBJIEHHOCTHIO JILO0
TOTaJIbHBIM IIPOBe/leHUeM KaKoro-Iu60 Of-
HOTO TeXHOJIOTHYECKOI'0 IIPUHITUIIA.

TakoBa, K mpuMepy, «KosopucTryecKas
daHTa3usd», IpecTarIlas B aBTOPCKOH 3a-
IIMCHU KaK 60JIbIIOHN rpadUK, COCTOSAIITAN U3
MHOKeCTBa YCJIOBHBIX 0003HaueHuu. Wi
OTMeTHUM TYTTHUMHBIN paspes «/pamMaTu-
4eCcKoH ImecHU» (udpa 30), rae KakgoMy
OPKeCTPaHTy IIpejjaraeTcsi aBTOHOMHAas
IapTus ¢ UHAUBUYaJIU3UPOBAHHBIM pPU-
CYHKOM — B pe3yJIbTaTe IIapTUTypa HaC4Yu-
ThIBaeT 80 JTUHUN.

TaroreHre K HOBaIlUAM O0OBSICHUMO He-
KOTOPBIMH CBOMCTBaMH HaTypPhI My3bIKaH-
Ta. OZHO U3 HUX — CKJIOHHOCTH K UTPOBOM
CTUXUU, UTO OTUETIMUBO IIPOSBJISIETCS B
IleTCKOM MY3BbIKe, HO OLIyTUMO W B TKaHU
MaclITabHBIX IapTUTYpP. Harmpumep, B olle-
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pe «MacTep U MaprapuTa» HUCIIOJTHUTEIN
Ha ¢aroTe u ¢ienTe piccolo y4acTBYHOT B
CILIeHUYeCKOM [IefiICTBUH, OfleThle B KOCTIO-
MmeI KopoBeeBa U1 Korta beremora. J1eMeH-
THI XeIIIeHWHTIa 3aHUMalT BooOparkeHHe
KOMIIO3UTOPA, ¥ OH HEPEJKO «IIPOBOIUPY-
eT» apTUCTOB Ha UMIIPOBU3aIIHI0, CO3/iaBast
KaHBY [IJIs1 MY3bIKaJIbHO-UCIIOJTHUTEJIbCKO-
IO IIpe/iCTaBJIeHUS.

CyliecTByeT, OJJHAKO, U OoJiee o006IIasd,
r1yOMHHAas IIPUYUHA, [IpeloIIpe/ e Isarolnas
aKTUBHBIU aBTOPCKUU ITIOUCK — HEOOXO0U-
MOCTB a/IeKBaTHOT'O MOZIeJTUPOBaHUS CJI0XK-
HBIX, HAIIPSDKEHHBIX IIPOIIeCCOB COBPEMEH-
HOM Je¥ICTBUTEJbHOCTH.

B34Th, K IIpUMepy, cdepy, KOTOPYIO IIpU-
HATO OIpezessATh KaK HHTeJJIeKTyaJlb-
HO-TICUXO0JIOTUUeCKYyH. /[JIg eé BOCIIpOU3Be-
IeHusd CJIOHUMCKUU HCII0JIb30BaJI apCeHall
CIreIlMGUUEeCKHUX CPe/CTB, Cpefu KOTOPBIX
HanboJlee IIpuMevaTeJbHbl CBOOOIHBIN
MeTPOPUTM U MUKpOXpoMaTHKa. [Ipume-
HeHUe YeTBEpPTUTOHOBOM IIKaJbI C Xapak-
TEPHOU 111 Heé «IIepeIMBYaTOCTbI0» UH-
TOHHUPOBAaHMUS IT03BOJISIIO JOOUTHCS 0COO60M
TOHKOCTHU U I depeHITNPOBAHHOCTH B 3a-
revaTJeHUU SMOLMOHAIbHBIX HIOAHCOB.

B rpa¢uueckoi 3anmucu MOOUIBLHOTO
PUTMHUECKOTO ABHKEHHUSI KOMIIO3UTOP
IIPUMEeHSIJI TIaTeJbHO pa3paboTaHHYIO
UM CUCTeMy 0003HaUeHUH, peayn3aliyis
KOTOPOM TpeOyeT OT Ka’K[0I'0 HUCIIOJHUTe-
JI CJIBIIIAaHUS BCeH MapTUTYPHL, B pe3yJiib-
TaTe 4Yero BO3HUKAeT UJIIO3US II0JTHOU
CBOOOZBI MeJIOAMYECKOI0 Pa3BEPTHIBAHUA.
PasyMeeTcs, pacCUMTHIBATh B JJAHHOM CJIy-
Jae IIPUXOJUIOCH TOJIBKO Ha 6e3yCJI0BHO
UHUIMATUBHBIX MY3bIKaHTOB, YTO PE3KO0
OTpaHUYUBAJIO pacIpoCcTpaHeHUe I10106-
HBIX COUMHeHU!. TeM He MeHee CIIOHUM-
CKHUI HaCTOMYUBO IIPOZ0JDKaJ CO3LaBaTh
KaMepHBbIe OITyChl UMEHHO B 9TOM MaHepE;
OIVH U3 HUX — «Musica lyrica» mis ¢Jien-
TBI, CKPUIIKY U KyaBecrHa (1981).

MHorve HOBIIeCTBa 3aTeM IIOJydaau
IIpaBa rpa’klaHCTBa B COUMHEHUSIX BOBCE
He 9KCIIepUMeHTaIbHbBIX:

- TaKoBa, CKa’keM, Ka/leHI[Us COJIMCTa B
«Tuxoit Mysbike» 1y GJIeUTHl U CUMGOHU-
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YecKoro opkecrpa (1981), BhIIloJIHEHHAs Ha
OCHOBE CBOOOHOM PUTMUYECKOM 3aIIUCH;

- TakKOoB B «CUMPOHUYECKOM MOTETe»
cTepeo3dPeKT TPEX I'PYIIl HU3KUX Me[-
HBIX, PaCIIOJI0KEeHHBIX B KyJIMCaX U Yy 3a/-
HeU CTeHBbI;

—TaKOBO B MOHOJIOre Mapuu M3 OIlepEhl
«Mapwus CTroapT» CBeJleHHe 3BYKOBOM TKa-
HHU BCero K JJBYM OJHOI'0JIOCHBIM JIMHUSAM
— COIIpaHo U QJIeUTHI (B IUKIIe «IIoJIbCKUe
cTpobl» aHaJIOTUUHAasA KOMOMHAIIUA Ka3sa-
JIach OBOJIbHO 9KCTpaBaraHTHOM).

CTOJIB JKe YCIIEITHBIM 0Ka3aJICsa Xy ooKe-
CTBEHHBIN IIOMCK KOMIIO3UTOPA U B II0CJIe-
OyIOIIHe eCATUIeTHs. ITO JLOKa3bIBAIOT
IIOJIyYMBIIIHE IITUPOKUMN pe3oHaHC TpeThs
cuMooHUA (1982) U sryullive U3 I10CIEAYIO-
WX TPUALATH C JIUIITHUM CUMGOHUH, CO3-
MaHHAgd UM OOJIbIllast OIlepHas KJlacCUKa
(«T'amureT» 1991, «Bunenus MoanHa I'posHo-
ro» 1995, «Kopoub Jlvip» 2001, «<AHTUTOHAa»
2004) 1 BOoKaJIbHO-CUMbOHUYECKHUE MOHY-
MeHTHI TUIla PekBrema (2004).

BosBpaiasace K TBopuecTBYy Ceprest Cio-
HUMCKOTO BPEMEH «IIIeCTHU/IeCATHUYECTBA,
MOJKHO YTBep)K[aTh, UYTO CHUJIa €T0 MY3BbIKU
COCTOsJIa B IIPOYHOM OIIOpe Ha >KU3HEHHYI0
1104BY. OH ObLI B UK CJIe IIepPBOIIPOXO/LIEB ILIO-
DOTBOPHOTO JBMJKEHU, CBI3aHHOTO C HOBBIM
II0AXO0/I0OM K (OJIbKJIOPHBIM U KJIaCCUYECKUM
TpafuLuAM, U CTaJl OJHUM U3 CaMbIX BJIUS-
TeJIbHBIX IIpe/ICTaBUTes e «HOBOM (OJIBKIIOP-
HOU BOJIHBI». OH C037jaJI OOIIIMPHYIO TaJIepero
06pa3oB, IIOAKYIIAIOIUX IPKOCTHIO U IIpaB/U-
BOCTBI0 HAaITMOHAJIBHOTO XapaKTepa.

Ero BHMMaHUe ObLJIO 0OpallleHo K paspa-
60TKe 60JIBIINUX Uel IpakIaHCTBEHHOIO
3By4YaHUsd, U CUMIITOMAaTUYHO, YTO OJHO
U3 IleHTPaJIbHBIX ero COUMHEeHU — oIlepa
«BUpHHes» — NOCTOMHO IIPOJIOJIKUIIO JIU-
HUIO CTOJIb Ba>KHOM [IJII PYCCKOI'0 TeaTpa
HapOJHOM My3BIKaJIbHOHN ApaMbl. Brico-
KUM I'YMaHU3MOM OTMeYeHO ero KOMII03U-
TOPCKOe Kpe/io — yTBep K eHHe KPpacoThl U
I1093UHU OBITUS.

CorslacuMcs, 4TO OTedeCTBEHHOE HC-
KyccTBO 1960-1970-X roi0B HEBO3MOXKHO
IIpeJiCTaBUTh 0e3 JIYUYIINX IIPOU3BeeHUN
Cepresa CJIOHMMCKOTIO, ¥ OH IIO IIpaBy IIpU-
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HaJJIe’KUT K KPYTy XyA0KHUKOB, OIlpeje-
JITIOIUX 06JIMK MY3BbIKaJbHOMN KYJIbTYpPhI
HAIlIUX THeM.

Basepuii AsekcaHAapoBH4Y 'aBpHINH
(1939-1999) — aBTOpP CUMPOHUUECKUX U
XOPOBBIX IIPOU3BEIeHU, [TeCeH, KaMepPHOU
MY3BIKH, MY3BIKU K [paMaTUYeCKHUM CIIeK-
TaKJIAM ¥ KUHOQUJIBMAaM. B uucie 0CHOB-
HBIX ero IIpOU3Be/leHU — 6asieTsl «/JJoM y
moporu» (1984), «AHrota» (1986), «JKeHUThb-
6a banb3amuHOBa» (1989), BOKaJIbHO-CUM-
PoHHUUYEeCKHEe KOMIIO3UIIUU «CKOMOPOXU»
(1967), «BoenHsle mucbMa» (1972), «3eM-
Js1» (1974) 1 xopoBasg CUMPOHUSA-IENCTBO
«Ilepe3sBoHBI» (1982), BOKaJbHBIE ITUKJIIBI
«HeMmernikas TeTpaZb» B IBYX cepusix (1961,
1972), «Pycckas TeTpagb» (1964), «Beyepok»
(gactp 1-9 «Anpb0oMUMK», 1973; yacTp 2-4
«TaHITbI, IUCbMa, OKOHUYaHUe», 1975).

Emé Ha pyb6exxe XIX 1 XX cTOIeTUU BO3-
HUKJIU U J10 CUX I10P IIPO/I0JDKAI0TCA OypHBIe
IUCKYCCUU Ha TeMy HeyKJIOHHO Habuparo-
I11eT0 CUJTY IIpollecca rirobamusaun. B aTux
YCJIOBUAX OCTPOAKTYaJIbHOM OKa3bIBaeTCs
II03UIUd, OTCTauBaloOIllasl CyBepeHHOCTH
HaIlMOHAJIbHON UIeHTUGUITUPOBAHHOCTH.
B Xy[oxeCTBEHHOM TBOpPUYeCTBe OJIvKam-
I1as IpeJbICTOPHUS COOTBETCTBYIOIIIUX TEH-
IeHITUI HbIHEIITHero BpeMeHH! IIPUXOAUTCA
Ha BTOPYIO I10JI0BUHY XX Beka. OJHUM U3
APKUX IIpefCcTaBUTesIe 0TeueCTBEHHOIO
HUCKYCCTBA, OTCTaUBAaBIIIUX IPAroleHHOCTh
«PYCCKOCTH», OBLJI paHO YIIEeAITNN U3 KU3-
HU KOMII03UTOP Basiepuii 'aBpUIvH.

J10xa BTOPOM I0JIOBUHEBI XX BeKa, KOTO-
PO BcellesI0 IIPUHAJJIEXKAJIO ero TBopYe-
CTBO, B UCKyCCTBe PoccHU B KauecTBe OJHOU
U3 KTy4YUX IpobJieM HaCTOSTeJIbHO II0JHU-
MaJia BOIIPOCHI HaIlMOHAJIBHOM CYIIIHOCTH.
B CBfI3U C 3TUM B OT€UYeCTBEHHON MY3BIKe
TeX JleCATUIeTUN 3HaYWMble II03UITUU 3a-
HSUIO IBMDKEHUe, BOLIe/Ilee B UCTOPHIO IO/
Ha3BaHUEM «HO8a (PONLKAOPHAS B0HAN.
I'aBpUJINH SIBJIAICA BUIHEHUIIINM IIpe/ICTaBU-
TesleM JJaHHOTO JABMJKEHUs, U CO3jaHHOe UM
IaBaJIo sIpKHe OPUEeHTHPHI [I0-HOBOMY HUH-
TepIPeTHPOBAHHOIO MO/yCa HAaI[MOHAILHOM
UreHTUGUKAMU. PagyMeeTcs, ero Hacaezue
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OTHIOJb He CBOJUTCS TOJIBKO K B3aUMOOTHO-
11eHUsIM ¢ GOJIbKIOPOM, HO UMEHHO Ha 9TUX
B3aUMO/JIeCTBUAX CJIOKUIACH Cep/lieBUHA
TBOPYECKOTO «sI» KOMIIO3UTOpA.

U oI14Th-TaKU pasyMeeTcs, 4YTo I10J06H0e
yTBepKIeHue NOIIyCTUMO JIUIIb C YYETOM
npeneabHONM CBOGOIBI 9TUX B3aUMOOTHO-
LIIEHU! CO CTOPOHBI TBOPSIIEr0 CYOHEKTa, a
B psfie clydaeB — MaKCUMaJIbHOM oIlocpe-
IIOBAaHHOCTHU €ro CBsI3ed C HApPOJHOM! KYJIb-
TYypoOH, 4TO ob6ecreymBasIO COBepPIIEeHHO
SIBCTBEHHOE 3By4YaHHe HeIIOBTOPUMO-CaMo-
OBITHOTO aBTOPCKOTO rosioca. /s Banepus
FaBpU/IMHA 9TO BBICTYIIAJIO B COIIPSOKEHUU
C reHepaJIbHOM HalleJIeHHOCTBHIO ero TBOP-
YeCKUX YCTpeMJIeHUH, «MeHHCTPUM» KOTO-
PBIX — BCeMepHas feMOoKpaTusarus Xyo-
»KeCTBEHHOI0 93bIKa, )KeJIaHUEe BUJIETDH B Ka-
JeCcTBe ajjpecaTa CBOEro UCKycCTBa CaMyIo
LIIUPOKYI0 aYAUTOPHIO.

[Ipeciyienysa 1om06HYIO 11esib, U3 0OOIIIe-
KOMIIO3UTOPCKUX BOSMOKHOCTEH OH B I10JI-
HOM Mepe HCII0/Ib30BaJI TAKHe PeCypchl, KaK
L1eAPOCTh MeyIoiu3Ma (IpUUEM MeJIou3Ma
HOLUYEPKHYTO «KOMMYHUKaOeJIbHOT0») U
upesBbIYaWHas BBIIIYKJIOCTh, OCTPOTA, Opo-
CKOCTB peJsibeda My3bIKaJIbHOU TKAaHU B Iie-
JIoM. Y11 HaBCTpeuy MacCOBOM KYJIBTYpE,
OH IIIUPOKO IIPaKTHUKOBAJI CUHTE3 3JIeMeH-
TOB aKaJleMHUUYeCKUX U IONYJIIPHBIX KaH-
POB, He pa3 CMBIKasCh C TeHIEeHIIUAMU TaK
Ha3bIBaeMOI0 mpemue20 Hanpas.ieHust. Jlo-
IIyCTUM, B IIAPTUTYPY BOKaJIbHO-CUMOHU-
YyecKOM I109MEBI «BoeHHEBIe ImUcbMa» (1972)
BBeJleHbl 3CTpaZHble rojoca (B TOM YUCie
C OpUeHTalell Ha UHAWBU/YAJIbHYI0 Ma-
Hepy 3HAMEeHUTOI0 Torjaa J. Xuis), 3CTpas-
HO-CUM(QOHUYECKHUU OPKECTP U CpejicTBa
3JIEKTPOHUKHU.

CTpeMiieHHEe OBITH «00K/1A0HbIM» (BBIpa-
>)keHUe M.U. ITMHKM) J1r060# CiayIiaTesab-
CKOU ayIUTOPUU C HAaUOO0JIbIIIel OUeBUTHO-
CThI0 IPOSIBUJIOCH B 6asieTax. B 1980-e rogsl
T'aBpUJIVH IepesKUJI HaCTOSIIHM OyM 9TOTr0
JKaHpa: «AHWTa» (1981, ¢ rociaeyrINUMHA
pesakiusaMu BIUIOTH 110 1986 ron), «loMm y
noporu» (1984), «Ilommmopyyuk PomarioB»
(1986), «’Kenutbba banb3amuHOBa» (1989).
B JIy4yIiX U3 HUX — II€PBOM U IIOCJIeJHEM
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— OH CaMBbIM HeII0CpeCTBeHHBIM 00pasoM
OTTaJIKUBAaJICI OT OBITOBBIX >KAaHPOB, U3
KOTOPBIX U3JII00JIEHHBIMU JIJIs1 HEr0 OBLIN
MaplIll, BaJIbC, TaJIol, TapaHTesia. Ha aTou
JKaHPOBO-XapaKTepPUCTUUYECKOH, HEPeIKO
«IIJIATePHOM» OCHOBE KOMIIO3UTOP OPUIHU-
HaJIbHO IIpeobpasyeT caMy MOJeJIb 6asiera,
TPaKTys ero Kak CBOero poja xopeorpadu-
YeCKYI0 BEPCHIO BOJIEBUJIA U OIIePEeTTEI.

B yci10BHUAX XapaKTepPHOIO JIg MHOTHX
KOMIIO3UTOPOB BTOPOM II0JIOBUHEI XX CTO-
JIeTHS Pe3KO0 BBIPa’KeHHOI0 YCJI0KHEeHHUSA
MY3BbIKaJIbHOI'0 93bIKa, 'aBpU/IMH HaCTOH-
YKBO UCKaJI IIyTH IIPE0J0JIeHUs pas3phiBa
HCKYCCTBA C PAJOBBIMU CJIyIIaTe/]bCKHU-
MU KpyraMu. H I1éj1 K 3ToOMy KOMIIO3HUTOP
OYeHb KOHKPeTHO — Yepes3 TeX, KOI0 OH
c/iesiajJl OCHOBHBIMHU IIepCOHa’kKaMHU CBOUX
IIPOU3BEIeHUN.

JlJI1 HeTo TaKOBBIMH CTaJIH IIpeXK/e Bce-
IO Te, C 06JIMKOM KOTOPBIX OOBIYHO CBS3HI-
BaeTcd IIpe/icTaBJIeHHe 0 Hapoje, — JIIOHU
COBPEMEeHHOU PYCCKOM JIepeBHU. /leliCTBU-
TeJILHO, ¥ 9TOI'0 YPOsKeHI[a HCKOHHO PYCCKO-
ro ropozga Bosiorgesl MHOTOE OBLIIO CPOJHU
ycaTeJsIM-ZiepeBeHIIUKaM TOI0 BpeMeHH,
B TOM YHCJIe CBOMCTBEHHOE UM 3aByaIUupo-
BaHHOe WJIU OTKPBITOe HeIlIpUATHe ypba-
HHu3Ma. M OTHIOAEL He CIyYarHOo K JBYM Be-
OYIIUM M3 HUX OTCHLIAOT HAaC Ba)KHeHIIe
courHeHUd ['aBpUMHA B IeHTPaJIbHOM
IJI1 Hero «popMaTe» XOPOBOTO JeHrCcTBa:
«IIlepesBOHEI» — «II0 npoumeHuu B. IIlyk-
wuHa», a Takxe «IlacTyx ¥ mmacryuka» —
«Ilo npoumeHuu B. Acmagvesa» (0CTaI0Ch
B 3CKH3aX).

Borutoiiasg KOpeHHOe, «arpapHoe» B pyc-
CKOH ’KHM3HHU, KOMIIO3UTOP aKTUBHEHUIIIUM
0o6pa3oM aresIMpoBaJ K TPATUIIMOHHOMA
IleceHHOM KyiabType. KcraTu, ero riay6o-
KUM HHTepec K HapOJAHOMY TBOPUYECTBY
IIOATBEePKAaeTcsd U TeM pefKUM GaKToM,
4TO JIEHUHTPAJICKYI0 KOHCEPBAaTOPUIO OH
OKOHYHJI He TOJIBKO II0 KJIacCy KOMIIO3H-
iy O.A. EBl1ax0Ba, HO ¥ KaK GOJIbKIOPUCT
y ®.A. Py6ioBa. 1 cpasy Xe cienyet II0/-
YepKHYTh, UYTO B OTHOIIIEHUH HapPOJHO-
IIeCEHHOTO HCKyCCTBa OH OBLI BecbMa
usbuparteseH, aCCUMHUIUPYSI B CBOEM
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TBOPYeCTBe IIPEUMYII[eCTBEHHO ero aKTy-
aJIbHO KUBYIIIUU CJIOM.

[Ipuuém ocob6oe BHUMaHUe ['aBpUINH
yIeJISUI TOU Cpefie, UTO «BhIpacTaeT» U3 CEJl
U «BpacTaeT» B IOpoja, 00UTas IIpeuMyIle-
CTBEHHO B IIpeMeCThIX U IIpUropozgax. Ha
Pycu 3T0 0GBIYHO UMEHOBAJIU CJI0BOM C/10-
600a, 1 CBOMCTBEHHBIN €U OIIpe eS0T
3BYKOBOM «TOH» I'. CBUPpUI0B 0003HaAUYNII
Has3BaHUEM OJHOIO U3 CBOUX BOKaJbHBIX
ITUKJIOB — «C/10600ckasn aupuka». UHTOHa-
IIMOHHBIN KOCTSIK MY3BbIKU 'aBpHINHA KaK
pas ¥ CKJIabIBaJICsa B OCHOBHOM B OIIOpe Ha
Te )KaHpBI, KOTOPHIe OBITYIOT HAa HEKOeM I1e-
penyThe MeXXAy IepeBeHCKOM U TOPOJICKOM
KYJIbTYPOH.

[IoOMUMO «IIPOCTOPEYHOI0» OBITUA
CJI000/1CKOM CTUXUH, KOMIIO3UTOP B TOU
WJIM MHOU CTeIleHU OTKpHIBAJ JJIs aKa-
JleMHUYeCKOro UCKyCCTBa CyIlleCTBOBaHUE
elé OJHOM cpeabl — OOBIBATEJILCKO-Me-
maHCcKoM. My3bika 'aBpuinHa KakK OBl
yTBepsKAaeT: KOJIb 3TO IIPUCYTCTBYET B
CaMOM peaJIbHOCTH, TO OHO eCTeCTBEHHO
MOJKeT OBITh U IIpeMeTOM XYy/10’KeCTBEH-
HOTO HaOJII0/IeHUA.

U, Haburoiasd )KU3Hb CJ1060/ICKOTO U Me-
IIIAHCKOI'0 «COCJIOBUM», KOMIIO3UTOP 3aBe-
IJOMO IIPHUCTPacTeH K CBOMM IeposiM B TOM
CMBICJIE, UTO CKJIOHEH He CTOJILKO M306/IU-
4aTh (X0Ts1 00 bEKTUBHOCTH PaJiy IIOPOU fie-
JIaeT U 3T0), CKOJIBKO ITI09TU3UPOBAThH IIPHU-
MeThI 00JIMKa ¥ 0COOeHHOCTEM CyII|eCTBOBa-
HU 3TOTO0 CJI0s1 HApOooHaceaeHUusd Poccuu.
Takoe IIPOUCXOAUT, K IIPUMEPY, B CIydasx,
Korja ['aBpuInH IpuberaeT K IIOTeHITAALY
YKOPEHUBIIIET0Cs B 3TOM Cpejie TaK Ha3bIBa-
€MOT0 KeCTOKOI'0 poMaHca C ero CyoJIuMu-
POBAaHHOU «AYyIIIEBHOCTHIO».

[IpeBOCXOAHBIM 06pasIioM IIPOUCXO/S-
II1ero IIpy 3TOM BO3HeCeHUs HaJ 6aHasb-
HO-TPUBUHAJIbHBIM (BJISIETCSI BOKaJIbHBIN
UKJI «Beuepok (JIMCTKU CeMeMHOTIO ajb-
6oma)» (1975). Ero mepcoHaXu — JIFOIU U3
II0JIYMeIIlaHCKOM cpeJbl, HO U3 UX 00bIBa-
TeJbCKOI'0 MUpPKa H3BJledyeHa obasdTesb-
HeMIlas II09TUKA IIPOCTOLYIIHO-OTKPHI-
TOTO, JOBEPUUBOIO U JOBEPUTEJIHbHOTIO
JIApU3Ma.
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B aype 11BeTyIIero 3/ieck CCHTUMeHTaJlb-
HOTO I'yMaHHW3Ma COBepPIIIeHHO OPraHUYHOM!
OKa3bIBaeTCs JKaKa MUJIOT0, 06poro, IIpu-
SITHOTO (IT0Ka3aTeJbHO Ha3BaHUE OTHOU U3
qacTel: «A HeJCHOCMb no cepouy»). ITOU
JKasKze AyIIeBHOCTH OTBedaeT OIlOpa Ha
CTHJIMCTUKY retro (B gyxe XIX BeKa) ¢ UHb-
eKIIMIMU COBEeTCKOM JIMPHUYECKOUN IIeCHU
TuIia «He 3abriBati» 1. /[yHaeBCKOTO U 4a-
CTUYHBIMU PEMUHUCIIEHIIUSIMU BBICOKOU
POMaHCHOM MaHephl KJIaCCUYeCKOIo IIpo-
IILJIOTO.

Y6s1a>kast U yMUPOTBOPSAA YeJI0BEYECKYIO
IyIly, IIeCTys eé TUXUU IIpasgHUK, MY3bI-
Ka 3TOro ITUKJIa BMeCTe C TeM HeCéT B cebe
KOHCTaTalliyd CKOPOTEYHOCTH B3aUMHOIO
YyBCTBA, COOOIA0IHe 3BYKOBOM TKaHU
HaJIET OTOPYUTEIbHOCTH, YTO BHOCUT B 00-
LU CTPOU ITUKJIa YePThI IJTyOUHBI U OAY-
XOTBOPEHHOCTH.

OZHAaKo B I1eJIOM CTpeMJIEHHE K PaCKPBI-
THUI0 IIPOCTBIX YeJIOBeYeCKUX pPaJoCTey,
JIACKOBOCTH U TeIlJIOTa TOHA, 0c0bast «0Kpy-
IJIOCTB» OUePTaHUM, KAMEPHOCTb U «YIOT-
HOCTb» 3ByYaHUA (Qy3T ’KEHCKUX I'0JI0COB C
¢opTenraHo, TPAKTOBAaHHBIN B XapaKTepe
IOMAaIlTHero My3UITUPOBaHUs) I103BOJISIOT
IIPOBOJUTH IIpsIMBble I1apaJiiesyd ¢ ougep-
MayiepoM IIepBOH II0JIOBUHEI XIX Beka,
YyeM KOMIIO3UTOP II0-CBOEMY OTBETHJI Ha
3asIBUBIIINM 0 cebe K cepeguHe 1970-X TOI0B
HEeOPOMaHTH3M.

«Beuepok» 3aBepIIUJ PasHOILJIAHOBBIE
HUCKaHUd ['aBpUINHA B J)KaHpe BOKAJIbHOIO
[IUKJIa, a ero IepBoi TBOPUYECKOH yrauen
B laHHOM HalIpaBJIeHUU cTaJa «HeMmerkas
TeTpagb»: BCien 3a IepBoi (1961) mogaBu-
Jack BTopas (1972) — o6e Ha ctuxu I. T'eli-
He. OOILIeIIp¥3HAHHOM BEPIINHOU Cpeau
BOKAaJIBHBIX ITUKJIOB I'aBpHU/IMHA SIBUJIACH
«Pycckada TeTpaab» (1965), mosgBiieHUE KO-
TOPOM CTaJI0 OJHUM M3 CaMBIX OOJIBIIHUX
COOBITHUM «HOBOU QOJILKJIOPHOM BOJIHBI» U
cpasy ke OBLJIO II0 JOCTOMHCTBY OIleHEHO
CaMbIMHU aBTOPUTETHBIMH MYy3bIKaHTAMU:
«IMo UCKAHOUUMEAbHO MAAAHMAUBOE U UH-
mepecHoe npouseedeHue» (/. lllocTakoBUY),
«“Pycckass mempaob” 6 gblculell cmeneHu ca-
Mo6btmHa» (I'. CBUPHU/IOB).
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HauynHasack 3Ta CaMOOBITHOCTE C TOTO,
4TO BCEé 3/1eCh BBIXOJUJIO JaJIEKO 3a IIpe/iesibl
IIPUBBIYHOM TPAaKTOBKU KaHpPa BOKAJIbLHOTO
nukia. [IpenogHoCca coBepIIIeHHO HOBATOP-
CKYI0 BEPCHIO IITYMaHOBCKOM MY3bIKaJIbHOMN
II0BeCTHU «J[F060Bb U KU3Hb >KEHIIUHBI»,
FaBpUJIMH [lej1aeT CBOEM repoOrHeN PyCCKYI0
LeBYIIIKY B €€ KPeCThIHCKO-CJI000/ICKOM 00-
JIMYbe C COOTBETCTBYIOIIUM «IIPOCTOPEYU-
eM» U B TeKCTe, U B My3BIKe.

ByHT IIPOTUB CTeCHSIOIUX YCJIOBHOCTEH
U HOPM OOII[eIIPUHATOIO ITUKeTa I10-CBOe-
My OTpa’kaeTcsl B KOMIIO3SUITMOHHOM CBOOO-
Zle, B UMIIPOBU3aIlMOHHOM HECTeCHEHHOCTHU
BBICKa3bIBaHUS, BHI3bIBAs I10/{4aC HEUCTO-
BBIM TUIIEP60JIM3M BhIpasKeHUs (BILIOTH J[0
XMeJILHOI'O pasryJa).

OTcroza ke U cBo60Za B OllepUpOBa-
HUU KaHPOBOU CHUCTEMOM: MHOroobpasue
9MOIIMOHAJIBHBIX COCTOSHUM IlepefaéTcs
II0CPeCTBOM MCIIOJIB30BaHUSA IIIUPOKOIO
crieKTpa QOoJILKJIOPHBIX MoJiesei (0T cTpa-
LaJIbHOM U IIPUYUTAHUA [0 ILIICOBOU U
YaCTYIIKH BO BCEBO3MOYKHBIX €€ IIpesIoM-
JIEHUdX) C UX He MeHee CBOOOJHOM rubpu-
nusanuent. Tak, B Ne 5 («Cero-Bero») cama
1o cebe yacTyllKa IIPeACTaéT B BeChMa
HEOXXHUJaHHOM «aMILTya» — 3TO YacCTYIIIKa
OTUYasgHU, Ilepexodiiasa 3aTeM B IIay U,
HaKOHeIl, B Tpelaxk.

CToJIb IPUTATATENIBHBIN [JIS «IlIeCTUe-
CATHUKOB» MHP HEOPAUHAPHON JIMYHOCTH
IIpezicTall 371ecb B 0COO0M ITI0BOPOTE. ITO CKa-
3aJI0Ch U B IMalta3oHe COCTOAHUM (0T HUUYeM
He 3aMyYTHEHHOM CBETJION COo3epliaTebHO-
CTH 10 «CMEPTHOTO» KpHUKa OTYassHUA), U
B «ITUYHUHKE» J1eP30CTeH, U B «HUCTOIIIHOM>»
3ajiope, ¥ B «OT0JIEHHOM» 3KCIIPECCUHU, U B
UCII0JIb30BaHUU HATYpPaIUCTUYECKUX IIPU-
éMOB (K IIpUMepy, MOTUBBI-BLIKPUKY Ha TU-
1ep60JIM3UPOBAHHBIX CKaYKaXx).

Ho, rmo>xasyii, camoe 60JIbII10e OTKPBITHE
«PyCCKOM TeTpa/iy» COCTOSJIO B TOM, UTO Ha-
POAHO-HAIIMOHAIBLHBIN XapaKTep 0Kasascs
CTOJIb IICUXOJIOTUYECKH YCIOKHEHHBIM —
yepes IPOHUKHOBEeHNE B TAWHUKU JIH005-
111eT0 Cep/lla, yepes 00pUCOBKY IBOMCTBEH-
HBIX COCTOSIHUM, Yepes3 BCeBO3MOKHBIE I10/I-
TEKCTHI (B YaCTHOCTH PUCYETCH HAIlyCKHOe
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BeceJibe, I10]] IIOKPOBOM KOTOPOTO OLETCA
HepB 60JIY, PBYILENCA U3 IJTyOUH TYIIIN).

[lepexond K IIOCJefHEMY, [[eHTPaJIbHO-
My B TBOp4YecTBe ['aBpHJIMHA KaHPY, CTOUT
3aMeTUTh, UYTO CaMOMY KOMIIO3UTOPY He-
KOTOpOe BpeMsd Kasayoch, OYATO IJIaBHOe
ero Ipu3BaHue — oliepa. ITO YYBCTBO CO-
IIPOBOJXKJAJI0 €r0 B OCHOBHOM Ha MCXOJHOM
ararie, Korga 6bLIM COUMHEHBI «CeMerHBIN
asnboom» (1969), a B ackusax — «MoOpSK U
ps6uHa» (1968), «IlemtHOe feticTBO» (1970),
«YTemeHus» (1972). UHTepec K JaHHOMY
JKaHpPY B KOHEYHOM C4YéTe TpaHCHOpMHU-
poBaJICa B TOT OCOOBIM CUMOMO03, KOTOPBIH
0603HauyeH B Ha3BaHUU TPeThLEro U3 IIepe-
YMCJIEHHBIX COUMHEHUN — delicmao.

Ho emé 10 aTOro UMeHHO C TaKUM Hau-
MeHOBaHUEM II0ABUJINUCH «CKOMOPOXU»
(mepBoHauvasbHOE Ha3BaHUe — «CKOMO-
pouibu urpuirnar, 1967), rae mpezamoJsiara-
JIOCh U y4aCTHe TaHIIOBIIUKOB. B cooTBeT-
CTBHUHU C 3aIIpOrpaMMUPOBaHHOU Heel
(MeuTa 00 YHUUTOXEHUHU 3J1a Ha 3eMJle)
3/1eChb IIpeBaJIMpyeT ropbKoe IIIyTOBCTBO U
SI3BUTEJIbHBIU CMeX B aZipec BJIACTh IIpefep-
JKalux. EcTeCTBeHHO, UCII0/Ib3YIOTCS JIM60
YHCTO CKOMOPOIILU OTBETBJIEeHUSA POJb-
KJIopa (0CO6eHHO OLyTHUMBIe B 3IIU30/aX
6asilaraHHO-IPMapOYHOI0 3By4YaHUs), 11060
B COIJIACHUU C «METOJ0M» CKOMOpPOIIIeCTBa
BeJIETCS TPOTECKHOe IIap>XUpoBaHUe pac-
IIPOCTPaHEHHBIX JKaHPOB (CKas, IJISICOBad,
KOJIbIOe/IbHAd, [eTCKHUe ITeCeHKU-CUUTal-
KH), K KOTOPBLIM B IIeJIgX IIapogHUpPOBaHUA
IIPUCOEVHSAIOTCS «aKaJleMHUyeCKUe» BajlbC
U TaJIoIL.

3aKOHYeHHbBIe KOHTYPHI JeHCTBa KakK
IJIyOMHHO HaIlMOHAJIBHOIO >KaHpa U BO
BCeX OTHOIIIeHUSX CJIO’KUBIIYIOCI MaHepy
F'aBpuIMHA HaXOAWM B CJIE€IYIOIEeM I10CyIe
«PyCcCKOH TeTpaZy» ero BHICIIIEM CO3JaHUU
— B «Ilepe3BoHax» (1982). B aTOM «Z0I10/1-
JIMHHOM» 3I10Ce HapOJHOM KU3HU (KCTaTH,
IIpaKTUYeCKH BCE 371eCh TpebyeT «Hapos-
HOM» MaHephl XOPOBOIO IIeHHs) KOMIIO-
3UTOP IIO-IIpe’KHEMY O4YeHb CBOOO/IEH BO
B3aMMOOTHOILIIEHUAX C QOJIBLKIOPHBIMU
IIPOTOTUIIAMH, B TOM YHCJIe aKTUBHO MO-
IepHU3UPYS UCKOHHBIE KaHPOBBIE MOJe-
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JIA U CUHTEe3UPYs UX IIpU3HaKU. Tak, B Ne 8
(«Ckaxu, CKaky, roJybuymK») OH BBOJUT
COIpsiKeHHe CTPasalbHOU C IPOTIKHOU,
00aBJIsAsI K HUM KOJIBIOEJIbHYIO.

B ocTasibHOM, B CpaBHEHUH C «PyCCKOH
TeTpajblo», CTUIb [aBpUIMHA CTAHOBUTCA
3HAUYUTEJIbHO 00beKTHBHEe U, He 00X0/s
TPY/AHBIX, HAIIPSDKEHHBIX CTOPOH HapOSHOM
JKHU3HU, KOMIIO3UTOP BCEMEPHO aKIleHTHU-
pyeT eé 3m0poBOe BOCIIpUATHE, MHOTOKpAT-
HO BBIBOJIA II0BECTBOBaHHE K peasbHBIM
pasocTaM 6bITHA. [[eICTBUTEIBLHO, B 9TOM
ZeficTBe OBOJIBHO MHOI'0 YHUCTO UTPOBOTO,
LIIYTJIMBOTO ¥ OTKPOBEHHO BeC&JIoro (04uH
U3 ApKUX 00pasnoB — Ne 6 «BoCKpeceHbe»).
EnBa i1 He BeAyIIUM IJIACT IIPOM3BEeHUA
CBS3aH C aTMOCPEepOH JepeBeHCKUX U CJI0-
6oxckux rocuzesiok (Ne 4 Tak U Ha3bIBaeT-
cs1 — «IlocuaesKu») ¢ UX 6aJIarypcTBOM U
IOMOPOM IIpHUOayToK.

VMIMeHHO Ha 3THUX IIOCHJeJIKaX poXKia-
eTcd IIOJJIMHHOEe OTKpOBeHUe «babbeilr
nyiim» — Ne 7 («BeuepHsasa My3bIKa»), KOTO-
poe CTaHOBUTCS «THUXOMW» KyJIbMUHAaIen
IIUKJIa, Ilepefaroleil MTHOBEHUe cepley-
HOU 6JiarofjaT, 3aBOPakKMUBAIOIIYI0 HEry
MeuTaHUM Ha 3aKaTe IHs. ['0CIIOLCTBYIO-
II1e 110 06 bEMY CTPaHHUIIBI JIUPUKU U [0-
cyra IrlepeMe’karTCs OllevaIeHHBIMHU XO-
paMu-gymMaMu (YIIOMHUHAaBIIUMNCSA BEIIIe
Ne 8, a Taxske Ne 10 «BeJsbI-0€JIBI CHETH») U
ellé yalle — HeOOJIBIIUMU PUTYPHEIIMHU
«OyIOYKW» (COMUpPYIOLIUM roboi), B Iia-
CTYIIbUX HAUTPHIIIAX U paciieBax KOTOPOH
3areyaTJIeHbl ¥ I1acTOpaIbHasi rapMOHUSI
IyXa, ¥ COIpruYacTHhe IIPUPOJHOMY OBITHUIO.
K ci10By, BeposgTHee BCero, MMeHHO OT 3TO-
0 TaBPUJIMHCKOTO OIIBITa OTTOJIKHYJICA
P. IllegpuH, IPUCOBOKYIHUB K COCTaBY
a cappella B XOpoBOM KOHIIepTe «3aredar-
JIEHHBIN aHTeJI» CBUpeJsb (00BIYHO eé Iap-
TUI0 UCIIOJIHAIT Ha ¢JieliTe) ¢ aHAJIOTUY-
HOU QYHKIUEN COIIPUPOIHBIX OIYIeHUM.

Y, HaKOHeI], BCE 1eMCTBO OIIOSICAHO ap-
KOM KpalHUX 4JacTei, 60jee BCero Iepea-
IOIIUX JIUXYIO yJaJb PyCCKOM HaTypsl. Ho
ecsir Ne 13 («/[opora») II01aéT CTUXUIO MOJIO-
ZledyecTBa B JOCTATOYHO IIPa3fHUYHOM KJIIO-
4ye, a COIIPOBOXK/IAIOIINMI €€ KOJIOKOJIbHBIN
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TPe3BOH «OIIpaBJbIBaeT» 00Illee Ha3BaHUe
npousBenieHUs, To Ne 1 («Beces1o Ha fy1iie»)
OKas3bplBaeTCs JUHAMHUUYeCKON KyJbMHUHA-
I[FeH IIUKJIa U ero ApaMaTU4YeCcKUM 3a4u-
HOM. 3/1eCb B CJI0’KHOM, IIPOTUBOPEYUBOM
CUMOHMO3e COIIPSyKEeHO 0OUeHb MHOI0€: BOJIe-
BOU Harlop, 6ypHOe TeueHUe KU3HEHHOI'0
II0TOKA, TPEBOXKHBIN I1yJIbC JOPOTH HUCIIHI-
TaHWM, BOJIbHUIIA U Pa300MUCTBO «3a0y0OEH-
HOM» AYIIIU PYCCKOM, HO TAK)Ke CyMpPaYHbIA
CTOMIIU3M, 33 KOTOPHIM KPOIOTCS BHYTpPEH-
HIs )KePTBEHHOCTh ¥ 00Pe4YéHHOCTb.

Enena BiagumuposHa I'oxmaH (1935-
2010), 3a UCK/IFOUeHUEM BpeMeHU Y4YEéO6hl B
MOCKOBCKOM KOHCEpPBaTOPHH, BCIO )KHU3Hb
nposesia B CapaTose, IIpernrogasazua B Ca-
PaTOBCKOM KOHCepPBAaTOPUH, KOTOpas ObLIa
OTKpBITa TpeThbel B Poccuu mocie Iletep-
Oyprcxkoi 1 MOCKOBCKOM.

BriepBrble e€ II0JTHOMAaCIITaOHBIN IIPOPHIB
K COOCTBEHHOU HEIIOBTOPUMOU UHAUBULY-
aJIbHOCTH IIPOU3OIIE B KAMEPHOM OpaTo-
puu «McraHnckue Magpurassl» (1975), rae
OHa IIO[HAJIaCh K BBICOTaM OOJIBIIIOTO HC-
KyCCTBa, OIJfeHWUBAeMOI0 I10 CAMbIM CTPOTUM
KPUTEPUIM Xy/I0KeCTBEHHOI'0 TBOPYEeCTBa.
Kak 1 60JIbIIIMHCTBO IIPOU3BeleHUM, Halll-
CaHHBIX BIIOCJIE[CTBUH, «MCIIaHCKHWe Ma-
I PUTAJIbI» CII0KUJIUCH B HEUTO COBEPIIIEHHO
HeOopAVWHapHOe BO BCeX OTHOIIIEHUIX.

Cpegu MHOXKeCTBa OCYIIeCTBJIEHHBIX
3/1eCh Cpe3oB OBITHA B IIEPBYIO 0Uepeshb 00-
palaeT Ha ce6s1 BHUMaHHe HeOObIYaWHO
IpKOe 3alleyaTyieHUe II03TUKU HAapOLHOU
’)KU3HU. IMeHHO B 3TOUN 06pasHOU cdepe
Kpaco4yHO U II0JTHOBECHO pPa3BOpayUBaeTCs
CTHUXUA pPafioCTel, IIpa3HeCTB U OTL0XHOBe-
HUU. BypJIAIuil II0TOK KU3HeI00us CKila-
IbIBaeTCs U3 0OUIUA CBeTa, MHOIOI|BETHUS
APKUX Kpacok, OyHcTBa 3aKUraTeIbHBIX
PUTMOB, JIUKOBAHUSA 3BOHKUX U IIYMHBIX
T0JIOCOB, 3BYYHOT'0 KOJIOKOJIBHOI'O IIepe3Bo-
Ha, HAIIOJIHAIOIIIEr0 BCE IIPOCTPAHCTBO.

SIpKOMY IIpeTBOPEHUHI0 HUCIIAHCKOI0 KO-
JIOPUTa B OPaTOPHHU COIIyTCTBYET OpraHuy-
HO COYETAKIIUNCI C HUM «PYCCKUU OyX».
B Takux ciydasx My3blKa CTUIHUCTUYECKHU
pe3soHUpyeT TOMY, UTO B 0TeYeCTBEHHOM



Lecturer’s Tribune. Authorial Courses

{§ 2021, Ne 3

uckyccrse 1960-1970-Xx rofoB BBLIMUJIOCH
B HallpaBJIeHUe II0J Ha3BaHUEM «HO08AA
$oabK10pHAsA 80aHA». CBOMCTBEHHOE /1aH-
HOMY HallpaBJIeHHUIO COBEPIIEeHHO CBOOOJ-
Hoe, IIOJJYEPKHYTO OPUTHHAJIBHOE HUCTOJI-
KOBaHUe 4YepT HaIlMOHAJIbHOIO apXeTHIIa
HaIIIoO IIpeJIoOMJIeHHe Yyepes3 0co60ro poja
«HapOJHBIM apTUCTU3M» C ero OpPOCKOM
HapsAIHOCTBHIO, UCK/IIOYUTEIbHONU IIPUXOT-
JIMBOCTBHI0 PUTMHUYECKOTO PUCYHKA, yepes
II03THUKY JIeBUYeCTBa C €ro YUCTOTOH U Ta-
HHCTBOM HEH3BeJaHHOIO.

CMmbIciiOBass TpaekKTopus «MCIIaHCKHX
Ma/IpUrajioB» BBICTPauBaeTCsd KaK MHOIO-
jTallHOe II0BeCTBOBaHUeE, Befylllee OT pa-
IOCTHBIX YIIOBAaHUM U HE)XHBIX I'PE3 uepes
CTOJIKHOBEHHE C >KEeCTOKMMH peausiMU
eCTBUTEJIbHOCTH K 0COSHaHUI0 HeU36eX-
HOCTH >XHM3HEHHBIX KPYIIeHWU. B miaHe
00pasHOM KOHKPeTHUKHU 3TO BBITJIAAUT TakK:
I1ellb KPaCOYHBIX KapTUH U TOHKO II0ZaH-
HBIX JIUPUYECKUX HaCTPOeHUN HEYKIOHHO
OTTECHseTCsd CIYIIéHHO-IpaMaTHUYeCKHU-
MH COCTOSITHUSIMH C BBIXO/IOM K IIOJIMHHO
TpareJUNUHBIM KyJbMHUHAaIUAM. B jmun-
He 0e3[yIIHON BOEHIIMHBLI HEOTBPATUMO
HaJBUraeTCsa MallliHa Teppopa ¥ YHUUYTO-
>KeHUs. Ho )KM3HB Ha TO U )KU3Hb, UTOOBI
6eCKOHeYHO BO3pOK/AaThCA — Jaske I10CIe
CaMBIX OOJIBIIIUX ITOTPACeHUM. O TOM, Ha-
CKOJIBKO 3TO yIaéTcs, II0BeCTBYeTCd B 3a-
BepIIaKIIUX YacTaX opaTopuu «McmaH-
CKHe MaJpurabl».

CBouM rpakgaHckum napocoM «HcmaH-
CKUe MaJpUrasbl» ObLIN HalleJIeHbI IIPOTUB
HaCUJIY HaJ|, YeJIOBEKOM U IIPOTUB BJIACTHU
BOoOOIIe. B yCIOBUAX HE0JIOTHUYECKOIO
pesxuma 1960-1980-X ro0B KOMIIO3HUTOP
HaxXoaWJach B CTaHe OIIIO3UIUU. CBOE
«AHaKOMBIC/Ie» OHa C HaUOO0JIbIIIe 0TKPO-
BEHHOCTBIO BhIpasujia B BOKaJIbHO-CUM}O-
HUYeCKOU ppecke «bappukazasi» (1977). «Ilo
TEKCTy» 3/1eCb 0000IIEHHO PUCYETCSI PeBO-
JIIOIJMOHHASA 3II0IIes JaBHEro BpeMeHH, HO
BCeH CYThI0 MYy3BIKaJIbHBIX 00pas3oB (II0J-
TEeKCTOM) 3TO IIpOU3BeJleHHe 00palljeHo
K COBPeMEeHHOCTH.

Pagykaan3M aBTOPCKOM ITO3UITUH, 3asi-
BUBIIIUY 0 cebe B BOKaJIbHO-CUM(}OHUYe-
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CcKoi ¢pecke «bappukas», TeMOPOBO IIOJ-
YEPKHYT CAeAYyIIIUM 06pa3soM: OT 60Jb-
1II0T0 CUM(POHUYECKOI'0 OPKeCcTpa OTCeYeHbl
T'PYIIILI CTPYHHBIX U IePEeBIHHBIX TYXOBBIX
HHCTPYMEHTOB, TO eCTh CYpPOBOCThH 3ByYa-
HUS Y TPO30BOM KOJIOPUT 3TOT0 OYHTapCKO-
0 COYMHEeHUs IIOLYEPKHYTHI TeM, YTO CO-
jucTa (6ac) ¥ Xop COIIPOBOKAAKT TOJIBKO
MeJHEbIe yXOBEIe, II0//lepKaHHbIe YIapHbI-
MU U HU3KO 3ByYalllUMH KOHTpabacaMu.
A yKpYyIIHEHHBIe MeJIOJHuYeCKHe JIUHUY,
IIOJIHBIE MY>KeCTBa W CHJIBI, HATHUCK pPelllu-
TeJIbHBIX PUTMOB U OTKPBITO IJIAKATHBIHN
IITPUX II03BOJIMJIN 0CI3aeMO IlepeaTh IyX
CYPOBBIX COIIHMAIBHBIX CTOJIKHOBEHUU.
[TouTHUYeCKUM paguKaain3M, CBOU-
CTBEHHBIM PacCMOTPEHHOMY IIpOM3Beje-
HUI0, HaXOWJI 11 cebd afleKBaTHBIe ¢op-
MBI BBIpa’KeHUs Uepes paJuKaaIu3M Xy[0-
JKeCTBeHHBIN. Ha Ty ke BTOPYI0 II0JIOBUHY
1970-X IpUXOAUTCA ITUK aBaHTapAHBIX UC-
KaHui EsleHbl ['oXMaH, KOTOPBIE CBOO KYJIb-
MUHAITUIO II0JIYYUIU B KOHIIePTe /111 CUM-
$OoHMYeCKOro opkecTpa « IMIIpOBU3AIUM»,
a II0ABUJICA OH cpasy Iiocie «bappukam»,
TO ecThb B 1978 roxy. B aToM COUMHEHUU
KOMIIO3UTOP 3KCIIEPUMEHTHUPYeT 0C06eH-
HO aKTHUBHO, CBOOOJHO HCIIOJIb3Yys TaKHe
TeXHUKH, KaK CEpUHHOCTh, COHOPHUKa, KJIa-
CTepHl, IyaHTUIN3M, a/leaTOPUKA, KOJLIaX,
IIOJIMCTUIMCTHUKA U IIPUHITUIIBI XelIIIeHUH-
ra — BCE&, UTO BXOJUWJIO TOIJa B OOUXOZ,
0TeYeCTBEHHOI'0 MY3bIKaJILHOI'O UCKYCCTBA.
Kpome Bcero mpouero, EsneHa 'oxmaH
IIpejIo)KUIa B 3TOM COYMHEHUU CBOM Ba-
pUaHT pa3pabOTKU KaHpa KOHuepma 014
opkecmpa — >KaHpa HOBOI'0, KOTOPBIM cHop-
MHUPOBAJICI TOJIBKO K cepenyHe XX BeKa U
OBLI IIpeJcTaBJIeH HeEMHOTOUYNCIeHHBIMU
obpasramMu. OHa OpUTHHAILHO UHTepIIpe-
THUPYeT caM IIPUHIIUII KOHIIEPTHOCTH, TaK
KaK B OCHOBY 9TOM KOMIIO3UITUH I10JI0KEHO
B3aMMO/IeHICTBUE HUCKJIIOUUTEJILHO ILJIOT-
HBIX tutti ¢ OTAeJIbHBIMU OPKECTPOBBIMU
IPyIIIaMy, a IJIJaBHOe — II004YepégHoe 3BY-
YaHUe U IIepeKJIUYKU 3TUX YeTBhIPEX OpKe-
CTPOBBIX IPYIIl (CTPYHHEIE, JAepeBsIHHbIEe
U MeJlHBIe YXOBBIe, aHCaMOJIb YJapHBIX
U KJIaBUIIIHBIX HHCTPYMEHTOB). B pesyiib-
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TaTe BO3HHUKAaeT CBOEIro poja «TeaTp TeM-
O6poB», My3bIKaJIbHOE IIpefiCTaBJIeHUe, I/ie
«aKTépaMu» BBICTyIalOT OYKBaJbHO BCeE
HUHCTPYMEHTEHI, II0CKOJIbKY Y Ka’k[0I0 U3
HUX eCThb CBOE solo. U B coryiacuu C Ha3Ba-
HUeM IIpOU3Be/IeHUs 3/1eCh I'OCIIO[CTBYeT
UMIIPOBU3AIIMOHHOCTE, KOTOpPasi COCTOUT B
COBepIIIeHHO CBOOOJHOM pPasBEéPTHIBAHUU
MaTepuasia, B HeOKHU/JaHHBIX II0BOPOTax
MY3BIKaJIbHOTO CIOKeTa, & TaK)Ke B MHTEH-
CUBHOM UCII0JIb30BAHUU COTBOPUYECTBA UC-
IIOJTHUTeJIeM, MHOTOKPaTHO MMIIPOBU3UPY-
IOIIUX I10 IIpe/IVIOKeHHOU KaHBe.

B Te xe 1970-e rofbl, IPOXOas IIUK 3KC-
IIepyMeHTaJbHbIX UCKAaHUHN U II0YYBCTBO-
BaB YIVIyOJIAIOLIUICSI paspblB aBaHrapja
C IIIMPOKOM CJIYyIIAaTeILCKOH aygUTOPHUE,
Eserna l'oxMaH cTpeMujach BhIpaboTaTh
HeKUH KOMIIPOMHUCCHBIN CTHUJIb, COeHUHSI-
FOIIUM IJIaCThI HanuboJIee KU3HEeCII0COOHO-
I0 B aKaJleMHUYeCKOH TpafUIliHY, a TaKxKe
OCTPOCOBPEMEHHOE, CB3aHHOE C UCII0/Ib30-
BaHMeM HOBEMIIUX 3BYKOBBIX TEXHUK, U J10-
CTYIIHOE, JIETKO BOCIIpHHUMaeMoe, Uyliee
OT MaCCOBBIX, IeMOKPaTHUYeCKUX JKaHPOB.
TeM caMBbIM OHa CMBIKaIach C TaK Ha3bIBa-
e€MBIM «TpPeThbUM HallpaBJIeHHUEeM», KOTOpOoe
IIJIO TI0 IIYTH COIIPSDKEHUS KPYIIHBIX GOpM
CepbE3HOM, MU KJIaCCUYeCKOU, MY3BIKU C
IIeCeHHOM MHTOHaIMel (Kak U3BeCTHO, B
0TeueCTBEHHOM HCKYCCTBe 3TO HallpaBJie-
HHe HauboJiee IJIOLOTBOPHO pa3BHUBaJINA
M. TapuBepaues, A. PLIOHUKOB, I'. I'J1aIKOB).

CaMBIM KPYIIHBIM OIIBITOM EJjieHEBI I'0X-
MaH B JaHHOM pycJie cTajia ornepa «I[BeTbl
3arroszgasisie» (1979). 3mech B3aUMOIEUCTBY-
I0T TPU CTHUJIEBBIX ITacTa. [lepBbIi U3 HUX
COOTHECEH C UICTOYHUKOM CI0’KeTa — OJIHO-
UMEHHOU 1oBecThio A.Il. YexoBa. U 6oiee
BCero 3ByKOBas aTMocdepa 3TOH OIlepHl
ompepesisieTcsd 6JIM30CTHI0 K My3bIKe Yau-
KOBCKOI0, IlepeJl KOTOpeIM YexoB, 6yayuu
ero MJIaJIIUM COBpPEMEeHHUKOM, IJ1y60KO
IIpeKJIOHsICI. OTCIo/ia IJIaBEHCTBO POMAaHC-
HO0-apHO03HOM CTUXUH, MIATKOe 6J1aro3Byvne
C IIOYEPKHYTO TOHAJILHOM OCHOBOU U TO,
4TO B OTHOIIIEHUU olepsl «EBreHuit OHe-
TUH» e€ aBTOP OIIpezeInJI }KaHPOBBIM II0/I-
3aroJIOBKOM /IUPUUHECKUE CUEHbL.
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BTOpO#1 CTHU/IEBOM IIJIaCT UMeeT Cyry6o
COBpeMeHHOe, «aBaHTap/HOe» IIPOUCXOK-
neHue. C OfHOM CTOPOHEL, 3TO CUJIbHEMIIIad,
HUCKJIFOUYUTEJIBHO 0CTpast IKCIIPEeCCHs, Iiepe-
marlas nylieBHbIE CTpajaHusg KHIDKHEI,
IOXOJAIHe 10 TPaHU HEePBHOIO CpbIBa U
apoKCcu3Ma OTYasAHUsA («pa3opBaHHBIE»
PUTMHUYECKHE PUCYHKH U PE3KOLHCCO-
HUpPYIOI[He HaIlJIaCTOBAaHUS CTPYHHBIX).
C npyroit — yrjIoBaTO-KECTKasi, HAPOYUTO
OpyTaJibHasl XapaKTepHOCTh «JIeUTMOTHU-
Ba JleHer», COIIPOBOXKAAroIero obpas /1ok-
TOpAa, U CYyJOpO’KHasgd U3LEPTaHHOCTE I'PO-
TECKHOTO BBIILIACHIBAHUS, Uepe3 KOTOpoe
pacKpbIBaeTCsa OTBpaTUTeJbHasd JUUYUHA
cTsDKaTeJsbCTBa (Orpy6JIEHHOEe 3By4YaHUeE
HHU3KOU MeJIH).

TpeTuii cTUIeBOM ILJIACT CBsI3aH C QU-
rypo Pamcozma. OH Habsro1aeT 3a IIpOUC-
XOZAIIUM C YeXOBCKUMHU IepOsiIMU U OT3bI-
BaeTCsd Ha HeTO0 KOMMEHTapUsIMHU C I103U-
MY Hallleld COBpeMeHHOCTHU. Ero «30HIru»
BBIZIepsKaHbI B IyXe TUTAPHOU I1eCHU (OH
U caM Ha CIleHe C TUTapoM, U TuTapa BBe-
IleHa B OpKecCTp), HO 3TOT IIeCEHHBINA CJIOT
IIpesCcTaéT 60Jiee CTPOIUM, BO3BBIIIIEHHBIM
U HeM3MepUMO 60J1ee pasBUTHIM I10 CTPYK-
Type, He pa3 MOAUPUITUPYICh B YTOHUEH-
HYI0 POMaHCOBOCTE. BBefieHHe I10/J00HBIX
HOMEpPOB BBICBEUMBAET CBONCTBEHHOE
«[IBeTaM 3aro3gajabIM» COIIPUKOCHOBEHUE
CO CTUJIMCTUKOM MIO3HKJIA (B YaCTHOCTH C
«[ITepbypCcKUMU 30HTUKaMU» M. JlerpaHa).

Oco6BIMU pecypcaMu B YIIPOYEeHUHU KOH-
TaKTOB C IIUPOKOU aygUTOPUEU paclio-
Jlarajia JIMpUKa, KOTOpas II0 CaMOM CBOel
IIpUpOJie IIpeApacrosaraeT K AyIIeBHOHN
OT3BIBUMBOCTH U OOILIIUTEJIBLHOCTHU. B psaxy
PasIUYHBIX IIPeJIOMJIEHUN TaHHOro $peHo-
MeHa HCKJIKYHUTeJIbHOe MEeCTO 3aHUMaeT
TO, UYTO MBI OIIpe/iesiieM IIOHITHEM 80KA/1b-
HAs AUPUKA, TI0J, 3HAKOM KOTOPOM IIPOIILIN
MHOTHe Iofibl TBopuecTBa EjleHBI 'oXMaH.
JTO c10BOCOYETAHHUE O3HAYAJIO [JId Heé He
TOJILKO XapaKTep ¢pOpMaIbHOIO yKa3aHUs
Ha ’KaHp, HO U 3aKJII0YaJIo B cebe rIIy0oKui
BHYTPeHHUH CMBICI. JIUpUKa B 3HaUYeHUU
IIUPOKOM, 00BbEMHOM — KaK >KHU3Hb 4eJsIo-
BeYeCKOH IYIIIH BO BCEBO3MOXKHBIX eé IIpo-



Lecturer’s Tribune. Authorial Courses

{§ 2021, Ne 3

SBJIEHUAX. A BOKaJIbHasi — 3TO He IIPOCTO
IIeHHe, MeJIOUd, pacieB. JTO elllé U Tpe-
IeTHBIN T0JIOC, UAYIIIUU U3 HEeBUJUMBIX
IJIyOMH HAIllUX, 3TO BBISIBJIIEHUE TOTO0, UTO
MBI Ha3bIBaeM /IyXOM YeJI0BeUeCKHM.

EsreHe 'oxMaH y/1aBajIoCh OPraHUYHO CO-
eIMHUTH KJIaCCUYeCKUe TPaJUulliU U COBpe-
MEeHHOCTB BBIpa’kKeHUs MBICJIeH, YYBCTB U
LOOUTHCA II0JTHOM eCTeCTBEHHOCTH BOKAJIb-
HOT'0 MHTOHUpPOBaHUA. HeMasoBaXHYIO
POJIb IIPU 3TOM HTpPajl CBOMCTBEHHBIU e,
PesKHuil B HAIllK JHU Jap SAPKOro, pejabed-
HOTr'0 MeJIOAM3Ma, a TaKKe CII0OCOOHOCTH K
CO3JaHUI0 KaHTUJIEHBI IITUPOKOI0 AbIXaHUA
U 3aMeyaTeJbHOU KpPacoThl, UYTO OJUH U3
MY3BIKQJIbHBIX KPUTUKOB OIIPE/IeJINI B OT-
HOIIIEHUHU €€ TBOPUYeCTBa KaK CO8PeMEHHOe
6e/1bKaHmo.

Bo Bced OTUETIIMBOCTU OTMEUYEHHBIE
YyepTsl IIpeCTaBJIeHbl B BOKaJILHOM IIU-
KkiIe «/Iupuyeckas Terpaab» (1982), npa-
MaTypruyeckasi JUHUS KOTOPOTO CHOKeT-
HO U II0 CMBICJIY B YE€M-TO OTLaJIEHHO
HallOMHHaeT IIYMaHOBCKYH «J/[F060Bb U
JKHU3HB )KEHIITUHEI».

Kak uy psaia Ipyrux KOMIIOSUTOPOB TOTO
BpeMeHU, MHOroe B TBopuecTBe EjleHbI ['0X-
MaH 1960-1980-x rogoB O6BIJIO OTMEYEHO
pPOMaHTUYeCKUMU YepTaMU (pasyMeeTcs,
TO OBJI POMAaHTU3M B €r0 COBPEMEHHOU
Bepcuu). CaMbIM CYIlIeCTBEHHBIM B 3TOM
OTHOIIIEHUU ObLJI0 BCEMEPHOE yTBepK/e-
HUe BCero, 4YTo CBSAI3aHO C MUPOM JIMUYHO-
CTHU, UYTO B TOM UHCJIe 03HAYAJIO CJIeAyIo-
Iee: efBa JIL He BCE IIPOCMaTPUBAJIOCH B
IIpU3Me IOLYEPKHYTO UHAWBUAYaTU3U-
pOBaHHOTIO, Cy6'beKTUBHOro. CkazaHHOe
C 0C000M KOHIIEHTPUPOBAHHOCTHIO IIpef-
CTaJI0 B BOKAJIbLHOM ITUKJIe «beCcCOHHUITa»
(1988). Kpome Toro, 3mech CBOEro IIpeaesa
IOCTUIJIA TpareJuiHas JUHUA TBOPYeCTBa
Esrensl 'oxmaH. OTuasiHUe, 6€3bICX0THOCTh
U JINXO0PAJJ0UYHO-B3PbIBHEIE, HO 6e3HaéX-
HBbIe IIOIIBITKU IIPOTUBOCTOATH KPOMEIITHOM
TbMe — TaK BBIIJIg/iesa JOBeLEHHAasA 10
KpavHel TOUKU My4yeHH4YecKas Jpama po-
MAaHTUYEeCKOU JIUYHOCTH.

[IoHATHO, YTO TO ObLJIa KpUTHUUYeCKas
TOYKa CYILIeCTBOBAHUI — OECKOHEYHO
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LOJITO CTOJIb TPYAHBIN Uac 4yeJ0BeUeCKOun
CybOBI IPOAOJKATHCS He MOT. 1 B cieny-
Io1eM I1ocje «beCCOHHUIIBI» BOKAJIBHOM
nukie «biaaroBemnieHbe» (1990) 6bLIM Ha-
MeuYeHBbI IIyTU [IPeo0IeHUS IICUX0JI0THUYe-
CKOr0 JUucKoMdopTa U MpaKa >KU3HU. Bax-
HeMIley OIIOPOM B YCTaHABJIMBAKIIEMCSA
IPUATHUU KU3HU CTAHOBATCA LYXOBHEIE
IIeCHOIIeHUs, BOCXOAAIIME K [[ePKOBHBIM
npasgHuKaM. [lecHOIIeHUd 9TU IIpeTBOpe-
Hbl 0OUeHb WHIUBUYaJIbHO, II0-CBOEMY:
yIpyrue, Yypes3BblYalHO JUHAMUYHEIE 110
PUTMY paclieBhl HOAAepP>KaHbl MOIIHEIM,
YKPYIHEHHBIM Mas3sKoM (QopTellHaHHOU
daKTyphl, IpULaAOIUM 06IleMy 3ByUa-
HUIO 3IIMYECKYH BECOMOCTbD.

MarucTpaJb I0CaefyIoleil 3BOJTITUN
TBOpuecTBa EsleHbl [0XMaH CKJaibIBasIach
B COIJIaCMU C BEKTOPOM, HaMeUYeHHBIM
B BOKaJIbHOM IUKJIe «bjiaroBellieHbe».
W marucrtpaJsb 3Ta 10 CBOUM IIapaMeTpam
CMBbIKaJIach C T€M, UTO MBI B IIOCJIE[THEE
BpeMs BCE Jallle CBI3bIBaeM C IIOHATHEM
ITocmmodepH. Ero cTuieBble KOHTYPHL BO
BCeM CBOEMN OTUYETIIMBOCTU 0003HAUYUJINUCH
B basteTe «I'otist» (1996). IIo BHEIITHUM CBO-
UM O4YepTaHUSIM Ilepe] HaAMU — J0CTaTOY-
HO KOHKpeTHOe ITI0BeCTBOBAHUE O Cyab0e U
TBOPYECTBE BEJIMKOI0 UCIIaHCKOTO XY/I0XK-
HUKa. Ho 11071 9TOM «BHEIITHOCThI» TaHHAas
apTUTypa TauT BCeOXBaThIBAIOIIlee KU3-
HeHHOe Co/ieprKaHue, IIpUYéM 3a $pabysioun,
BBICTPOEHHOM 110 KaHBe OJJHOUMEHHOTO PO-
MaHa JInoHa PelixTBaHTepa, IpocMaTpUBa-
I0TCS KaK «BeUHbIe BOIIPOCKI» CYIIleCTBOBA-
HUY, TaK U ApaMaTU4YeCcKHe KOJUIU3UY, Xa-
paKTepHBbIe 11 Halllel CTpaHbl B HEJIETKHE,
CMYTHBIE, Upe3BbIYallHO IIPOTUBOPEYUBHIE
1990-e roppl.

Peasnzanysi CTOJIb 06 bEMHOTO, MHOTIO-
MepHOTIO Ccpe3a >KH3HU IIoTpeboBajia Mak-
CUMaJIbHBIX UCIIOJIHUTEJIbCKUX PeCypCcoB.
3BYKOBOM MHP 3TOr0 MOHYMEHTAJILHOTO
[lefiCTBa CO3JAETCd He TOJIBKO CpecTBaMU
OpKecTpa — BBOJATCS COJIbHBIe HOMepa (Kak
U B «/ICITaHCKUX MaipUraaax», KOMIIO3UTOP
BHOBb usbupaet crtuxu ®enepuko l'apcua
JIOpKH) ¥ XOPOBOe I1eHUe (Ha KAHOHUYeCKue
JIATUHCKUE TEeKCThl MeCChl U peKBHUeMa).
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Bcé 3T0 cIr1agHO BOeMHO He TOJIBKO CKpela-
MU pasBEPTHIBAHUA CIIEHUYECKOTIO CIOXKeTa,
HO ¥ HEYKOCHUTEJILHO I1eJIeyCTPeMIEHHBIM
CKBO3HBIM pPasBUTHEM MY3BLIKaJIBLHOIO PSALA,
BBICTPOEHHOI'0 Ha IIPUHITUIIaX CUMpOHUYe-
CKOM OpraHu3aliiy MaTepuaia.

Eciu B mpeppifyliive ecATUJIETUS B
TBopuecTBe EJjieHBI I'OXMaH BeJyIIUMHU
OBLIM KaMepHBbIe KaHpPBI, TO C CepeUHbI
1990-xX rozoB eé Xyao)KeCTBEeHHbIe MHTe-
pecsl COCPeOTOYMINCE Ha KPYIIHBIX II0-
JIOTHAX OpaToOpHaJbHOIO IlJIaHa (BeAb
naxke «['oiisi» — B OIIpeieIEHHOM CMBICIIE
baseT-opaTopusa). KoMImosunuu 3Tu 10
BCeM IlapaMeTpaM COOTBETCTBYIOT HalllUM
IpefcTaBJeHUsIM 00 00JIMKe OpaTOpUU
KaK MOHYMEHTAJILHOIO IIPOU3Be/IeHU Ca-
MOU CepbEé3HOU ITpobaeMaTUKU. [IpuuéM B
pyciie aTOM IIpo6IeMaTUKU HaXOgATCA KaK
«BeYHBbIe» TeMBI, TaK U IJI00aJIbHbIE BOIIPO-
CBI, 3aHUMaAIOIIMe CO3HAaHUe YesI0BeuyecTBa
Iepe’XuBaeMOU HbIHE 3II0XU.

[IepBBIM M3 TAaKOrO poJla COUMHEHUU
crasa «Ave Maria» (2000) c eé >xaHpo-
BbIM 0003HaueHUeM bub.selickue gpecku.
OpUTrHHAJIBHOCTL aBTOPCKOTO 3aMbICJa B
LAHHOM Cjlyyae BHe BCSIKOILO COMHEHU.
M5l IPUBBIKJIN K TOMY, UTO «Ave Maria»
— 3TO HeOOJIBIIIOe BOKAJbHOE HJIH XO-
poBOe CoOUuMHeHUe (BCIIOMHUM Ille/leBPHI
®. [lly6epra u III. T'yHO). V EsneHsl ['oxMaH
1107, TAKUM Has3BaHHeEM BBICTYIIaeT I'PaH-
IU03Hasi KOMIIO3UIIUA [IJI1 COJIMCTOB, X0pa,
opraHa 4 60JIbIIIOTO0 OPKeCTpa, ¥ II0J06H0e
IIPUXOAUTCS HAOJII0jaTh B MUPOBOU IIpaK-
THUKe MY3BbIKaJIBHOT0 UCKYCCTBA, II0XKaJIYH,
BIIepBEIe. B X0le pasBépPTHIBAaHUA JaHHO-
I'0 II0BeCTBOBAHUA Kak OBl IIepes; B30pOM
boromaTepu npoxXomuT IIyTh eé ChIHA: OT
PosxziecTBa K BO3MY>KaHHUIO, IIPOIIOBE/ISIM
U ledHUAM, a 3aTeM yepes JKeCTOKHe UC-
IIBITAaHUA K BO3HeCceHUI0. 9ITOMY 3aMBICIY,
a Tak’Ke UCII0JIb30BAHHOM 3/leCb KAHOHU-
YeCKOM JIaTHIHM MapHaHCKUX IIeCHOIIe-
HUU, MeCChl U peKBUeMa, COOTBETCTBYIOT
3aroJIOBKH IISATU 4YacTe, ClaefyroIux at-
tacca: 1. Introitus, 11. Credo, 111. Crucifixus,
IV. Sancta Maria, V. Finalis. IX rpaHy, KaK
IIPaBUJIO, OTMEYAKTCA 3By4daHUEeM KOJIO-
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KOJIOB, KOTOPBIE BBLICTYIIAIOT B QYHKIIUU
BeCTHUKA-IIpeABeIllaHUud U YCHUIUBAIT
aTMocdepy CBAIEHHOAEHCTBUS.

B ciaepyromenn opatopuu «CymMepKu»
(2003) BceMepHO akKIleHTHpOBaHa camasg
JKIr'ydad IIpo6JieMa COBpeMeHHOCTH — IIPO-
6JieMa coXpaHeHUs IIPUPO/bI U BEDKUBAHUS
YyeJsi0BedyecTBa. Bcé Heobxoaumoe ISt cebst
KOMIIO3UTOpP HaluIa Yy AHTOHa IlaBioBHUYa
UexoBa, JII0OUMeEMIIIero CBOero nucaTess,
KOTOPOMY OHa IIOKJIOHAJIACh U KaK 3TaJsIo-
Hy PYCCKOIO0 HMHTeJIIUTeHTa. YKe 6ojee
CTOJIETHS Ha3aJ, OH HavaJsl TPeBOXKUTHCA 3a
CyZb0y UesioBeyecTBa U IIOAMETHI Ha4aJjlo
yIpoKarllero Ipoiiecca, I'ybuTeJIbHOIO0
He TOJIBKO [UIS1 9KOJIOTUU IIPUPOJLI, HO U
I 9KOJIOTHUM Halllero ayxa. Beien 3a mmu-
caTeJsieM, YCUIUBAsA U 3a0CTPSd MY3bIKOMA
cKkasaHHoe uM, EireHa ['0OXMaH My4YHTeJIb-
HO pasMbIlLIgeT B «CymMepKax» HaJl 9TUM
TSDKKHUM BOIIPOCOM — OTCIO/Ia CBOeoOpasue
JKaHpPOBOT0 0603HaUYeHUs: BOKA/IbHO-CUM-
poHUUecKue medumauyuu.

ITocsiepHsaa opaTopus EjaeHbl ['oXMaH —
« maM eMy 3Be3ly yTpeHHIOW...» (2005).
JTO BHOBBb, KaK U «CyMepKHu», 60JbIIag
TpéXJyacTHasi KOMIIO3UIIUd, Tpebyrolnas
IJIs1 CBOEro HCIIOJIHEHUs OTJeJLHOIO Be-
yepa, HO HUAyIllasgd Ha eJUHOM [IBIXaHUU.
OHa co3ByuyHa «CyMepkamM» U II0 CBOeU
CMBICJIOBOH dabyse (0T ymoBaHUU 4yepes
opaMaTH4YeCcKHe IepUIIeTUU K Halexze),
TOJIBKO B IIpo6JjieMaTHKe e€ eIé OoJIbIle
000CTPUJIOCH UYBCTBO KaTaCTPOPUUHOCTHU
COBpeMeHHOro O6bITUsA. TeM He MeHee HOBas
opaTopus BeCbMa 0TJIMYaeTcs OT IIPebIIy-
1eil. B mepByro odyepennb 10 caMOMYy 00JIH-
Ky: Ilepe/i HAMU COYMHEHMe He CBeTCKOIO,
a HeCOMHEHHO CaKpaJIbHOI'0 HaKJIOHEHU,
4TO IIOAYEPKHYTO 0003HaYeHrueM /yX08Hble
NnecHoneHusl. IT0 HayrHaeTCs C TeKCTOBOM
KaHBBI, KOTOpas OIlMpaeTcs Ha U3bpaHHEIe
CTPOKH M3 IIPAaBOCIaBHBIX KAHOHHUYECKUX
IIeCHOIIeHUH, 1casIMoB JlaBuza u «OTKpo-
BeHUd MoaHHa borocysoBa». I My3bIKa 3TO-
Io IIPOM3BeJleHU I[eJIMKOM IIOKOUTCA Ha
9CTeTHUKe U 3BYKOBBIX $OpPMYJIaX PyCCKOIO
IIpaBOCJIaBUs, HAIIPIMYIO COIMKAsACh C eTo
PeIUIHO03HO-00pAL0BEIMU GOPMaMHU.
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Ha 3aBepmrawimgeM BHUTKe XyJ0OXKe-
CTBEHHOM 3BOJIOITUU MHOTO€ U3 «JIEBBIX»
yCcTpeMJIEHUM 0TONWLIO /i EjleHbl 'oxMaH
B IIponwIoe. B JTaHHOM OTHOIIIEHUU OYeHb
II0Kas3aTeJbHBIM SBJISIETCA IIOCJeJHee U3
KPYIIHBIX €€ IIpousBeieHUN — [lapTuTa 11
IBYX BUOJIOHYEJIEX U KAMEPHOI0 OpKecTpa
(2009), marorrtast 6oraTeNIINI MaTepUasl I
OCMBICJIEHUS XYI0’KEeCTBEHHOU ITPaKTUKU
IToctMopepHa. JTa gecaTUYACTHAA KOMIIO-
3UIUd, CYMMUPYIOIIass «HOMEeHKJIaTypy»
CIOUTHBIX ’KaHPOB pasHBLIX BpeMéH U Ha-
pozmos (IIpemronus, IlaBaHa, Ckepito, Ilac-
TopaJsib, I'aBoT, ITaccakanbs, TapaHTesIa,
JKura, ApuetTta, [IocTar0aMsA), B BBICIIEN
CTeIleHU KOHIIeHTPUPOBAHHO BBIpas3uia
yCTpeMJIEHHEe K TOMY 3CTEeTUKO-CTHIEBOMY
MOZYCY, KOTOPBIH JIy4llle BCero 0003HaYUTh
IOHATHUEM KAACCUHHOCMb.

OuepTUB 3BOJIIOIIHI0O TBOpYecTBa Eire-
HBI ['0XMaH, MO>XHO KOHCTaTUPOBAThH CJIe-
oyroliee. AIpo6UpoBaB B CBOe TBOpUe-
CKOM J1ab0paTOpUU e[iBa JIL He BCE U BCH,

HepeaKo BBIXOJA Ha PasJIHYHOIO poja Xy-
IO>KeCTBEHHBIN 3KCIIEPUMEHT, OHa B KO-
HeYHOM CuéTe 6oJiee BCero TATOTesa K op-
TaHUYHOMY COYeTaHHUI0 TPaJUIIMOHHBIX 1
aBaHTapPIHBIX IIPUEMOB KOMIIO3UTOPCKOIO
IIUCbMa U K CBOOOJHOMY HCIIOJIb30BAHUIO
JIFOOBIX PECYPCOB CTHUJIEBOU aMILIUTY/IBI C
IeJIbI0 HarboJlee [eliCTBEHHOTO U TOYHO-
I'0 BOILIOIIEHHUS CBOMUX XYZ0KeCTBEHHBIX
3aMBICJIOB.

JIOCTOMHCTBA JIYYIllero U3 CAeJIaHHOTIO
3TUM KOMIIO3UTOPOM HeCOMHeHHBI. OT-
pazHo, UTO ei He IMPUXOJUJIOCH ITHCATh «B
CTOJI»: IIPaKTHUYECKH BCe e€ IIPOU3BeIeHUs
UCIIOJIHAJIUCH He TOJIbKO B CapaToBe, HO U B
OPYTHUX ITOpojax, Ha CaMbIX OTBETCTBEHHBIX
TBOPUYECKUX popymMax B MOCKBe, a TAaKKe 3a
py6esxoM. OTpasHO U TO, YTO OHA BOIILIA B
Y CJI0 HEMHOTHUX JKEeHIITUH-KOMIIO3UTOPOB,
TIOJHABIIIUXCS K BBICOTaM O0JIBIIIOT0 UCKYC-
cTBa (MMerTcad B BUAY 'pakrHa barieBuu
B [losbine, l'asinHa VeTBosibcKad U Copust
I'y6atimysiiHa B Hallled CTpaHe).
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CoBpeMeHHBIM KOMIIO3UTOP

Contemporary Composer

/IBa aTIO1A

0 TBOpUYeCTBe
Einensl 'oxMaH

K 85-nemuro

CO OHS pOdHCOEHUSA

Enena BiraguvuposHa 'oxmaH
(1935-2010) — KOMIIO3UTOP, IIeJaror.
YrnocroeHa I'ocyapCTBEeHHOM IIpeMUU
Poccuu (1991) 1 3BaHUA 3aC/IY>KEHHOIO
IesTesss UCKyccTB Poccuu (1994).

VicxomHOe My3bIKaJIbHOE 0Opa3oBaHue
nosyuuiia B lleHTpaJTbHOU e TCKOMU
My3BbIKaJIbHOM I1IKoJIe CapaToBa,

a 3areM B CapaTOBCKOM MY3bIKaJIbHOM
yuuiuiie. Kak KOMIIO3UTOpP 3aHHUMalach

B MOCKOBCKOM KOHCepPBAaTOPUHY, ITie Cpesu
eé 11e1aroroB OBLIM HaPOJHBIE aPTHUCTHI
CCCP IO.A. llaropuH u P.K. llleapuH.

C 1962 ropa mpernioiaBaJia Ha Kadeape
TEOPUU MY3BbIKHA U KOMITO3UIIMH CapaTOBCKOM
KOHCepPBAaTOPHH, SIBJISLIACH eé IIPodeccopoM.
Eé TBopUecKoe Hacaeaye 0XBaTbIBaeT
IIPaKTUYeCKH BCe YKaHPhI MY3bIKaJIbLHOIO
HCKYCCTBAa — OT KaMepPHBIX, K KOTOPLIM OHa
HCIIBITHIBAJIA IIPeUMYI[eCTBEHHOe
TATOTeHHe, 10 KPYIITHBIX KOMIIO3UIINHY,
KOTOpPBIe HAXOJWU/IKCH B IIeHTpe

eé BHUMaHU4 B [I0C/IefHUeE [eCATUIeTUS
KU3HHU. [lokasaTeJIbHBIMHU B 3TOM OTHOIIIEHUU
MO>KHO CUMTATh TaKHe COUMHEHUs], KaK
doprenuaHHOe TPUO, AJIbTOBAsI COHATA,
dopTenuaHHBINA ITUKIT «CeEMb 3CKHU30B»,
KOHIIEPT /19 OpKecTpa « IMIIpOBU3aITUN»,
ITapTuTa /11 IBYX BUOJIOHYe e

U KaMepHOTI0 OpKecTpa.

BasKHeHINyI0 4acThb eé TBopuecTBa
COCTaBJIAIOT BOKAJIbHEIE ITUKJIBI, KOTOPHIE

Two Studies about

Elena Gokhman’s

Musical Legacy.

Towards the 85th Anniversary
of her Birthday

Elena Vladimirovna Gokhman
(1935-2010) was a composer and

a pedagogue. She was awarded the State
Premium of Russia (1991) and the title of
Merited Activist of the Arts of Russia (1994).
She received her primary musical education
at the Central Children’s Music School

in Saratov, and then at the Saratov music
College. She studied composition

at the Moscow Conservatory, where

her teachers included People’s Artists

of the USSR Yuri Shaporin and Rodion
Shchedrin. From 1962 she taught

at the Music Theory and Composition
Department, having received

the title of professor.

Her musical legacy embraces virtually
all the genres of the art of music —

from the chamber genre, to which she
felt the greatest inclination, to large-scale
genres, which were at the center

of her attention during the final decades
of her life. In this regard, among her
compositions which may be considered
as most exemplary are her Piano Trio,
the Viola Sonata, the piano cycle

“Seven Sketches,” the Concerto

for Orchestra “Improvisations,”

and the Partita for two cellos

and chamber orchestra.

The most important part of her musical
legacy is comprised of her song cycles,
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COIIOCTaBUMBI C JIYUIIIUM, CO3LaHHBIM
B 0TeYeCTBEHHOU My3bIKe XX BeKa

([. IIocTraxkoBuy, I. CBUpU0B, B. l'aBpuInH).
IToaToMy Takue IIPOU3BeeHU, KaK
«BoKasIbHble MUHUATIOPHI Ha CTUXU I103TOB
Bo3poxkmeHUsI», «JIMpUUYecKas TeTpaab»,
«becconHuria», «bjaroselreHbLe» He TOJILKO
IIOCTOSHHO 3By4YaT Ha KOHIIEPTHOM 3CTPase,
HO U IIUPOKO UCIIOJIb3YIOTCI B yIeOHOM
IIpaKTHKe. BoKaJIbHBIN ITHUKII «becCOHHUIIa»
Ha ctuxu M. [[BeTaeBO — eJUHCTBEHHOE
IIPOM3Be/[eHHe CapaTOBCKUX KOMIIOSUTOPOB
aKaZleMHUYeCcKoro KaHpa, 3alliCaHHOoe B GOH]
Bcecoro3HOro pajguo.

IToxxasiy, caMasi 3HaUUTeIbHAs YacTh
TBOpueckoro Haciaenuda E.B. ToxmaH —
4YeThIpe opaTopuu: «MCIIaHCKKe Maipuraibl»,
«Ave Maria», «Cymepku», «11 taM emy

3Be3/ly YTPeHHIOH...». Cpeiu capaTOBCKUX
KOMIIO3UTOPOB 3TOT >KaHp pasBUBaJjia TOJILKO
OHa, ¥ CJIe[lyeT IIpU3HaTh, YTO Ha3BaHHbIe
IIPOU3BeIeHUS B CUJTY IJTyOHMHEI IT0CTaBJI€HHBIX
B HUX ’KM3HEHHO Ba’KHBIX ITIP06JIEM U BBICOKOH
XyI0KeCTBEHHOU BhIPAa3UTEJIbHOCTHA UX
pa3paboTKU HaXOAMJINCh HAa CaMOU IepeHer
JIMHUU UCKYyCCTBa Poccuu CBOero BpeMeHH!.

K HasBaHHBIM OpPaTOPUAM IIPUMBIKAET
II0CTaBJIEeHHbIN Ha cileHe CapaTOBCKOIO
TeaTpa OIlephl U baseTa 6aset «['ots»,
TIOCKOJIBKY B €T0 HUCIIOJIHUTe/IbCKOU ITaJIuTpe
aKTHUBHO UCII0JIL30BaHbI BOKaJIbHO-XOPOBEIE
cpencTBa. /[Be onepsl EjleHBI BiiafUMHUPOBHE],
HaITMCaHHEbIe 10 MOTHUBAaM IIpo3kl A.IT. UexoBa
«IBeTHI 3a11035a/IbIe» U « MOIIIeHHUKU
TIOHeBOJIe», CTaJIN IIePBLIMU U ITI0Ka
eJMHCTBeHHBIMU COUNHEHUSIMH JaHHOTO
JKaHpa, I10CTaBJIeHHbIMHU

Ha CapaTOBCKOM TeJIEBHUIEHUU.
HensMeHHBIMU KaueCTBaMU MY3bIKH

Esnensl 'oxMaH Bcerga ocTaBaanuch
OpTraHUYHOe CoUeTaHUue TPaJAUIIMOHHBIX

U aBaHTapHBIX IIPUEMOB KOMIIO3UTOPCKOIO
IIHICbMA, BBICOKAs [YXOBHOCTH, KpacoTa

U IIPOHUKHOBEHHBIN JIUPU3M
XYI0KeCTBEHHOI'O BBICKA3bIBaAHUS.

Eé MysbIKa cuCTeMaTU4YeCKH 3By4Jasia

B KOHIIEPTHBIX [IporpaMMax Che3/i0B
komrro3uTopoB Poccuu u CCCP,

a Tax>Ke B psifie TOPOZ0B CTPaHBI

U 32 pyOesKOM.

which are comparable to the best cycles
among those composed in 20th century
Russian music (Dmitri Shostakovich,

Georgy Sviridov and Valery Gavrilin).

For this reason, such compositions

as the “Vocal Miniatures set to Verses

by Poets from the Renaissance,”

the “Lyrical Notebook,” “Insomnia”

and “The Annunciation” not only

are constantly performed on the concert
stage, but are also widely used in teaching
practice. The song cycle “Insomnia”

set to poems by Marina Tsvetayeva

is the only composition written

by a Saratov-based composer

in the academic genre which has been
recorded in the funds of the All-Union Radio.
In all possibility, the most significant part

of Elena Gokhman’s musical legacy is
comprised by four oratorios: “Spanish
Madrigals,” “Ave Maria,” “Dusk” and “And I
shall Give Him a Morning Star...”. She was
the only one among the Saratov-based
composers to have developed this genre,
and it must be acknowledged that by virtue
of the depth of the pivotally important issues
set forth in them and their high artistic
expressivity, their elaborations were

at the forefront of Russian art of their time.
The aforementioned oratorios are adjoined
by the ballet “Goija,” which has been staged
at the Saratov Opera and Ballet Theater, since
an assortment of vocal and choral means
are utilized in its performing palette.

Two operas by Elena Vladimirovna, both based
on Anton Chekhov’s prose, “Belated Flowers”
and “Swindlers Against their Will,” became
the first and up to now the only works
composed in this genre broadcast

on the Saratov television.

The immutable qualities of Elena Gokhman’s
music were always an organic combination
of traditional and avant-garde compositional
techniques, an elevated spirituality, beauty
and a heartfelt lyricism of artistic utterance.
Her music was regularly performed

in the concert programs of the symposiums
of the Composers’ Unions of Russia and

the USSR, as well as in a large number

of cities in Russia and in other countries.

L)
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B puaJjiore c mo3TOM

B cTraThbe, HOCBAIIIEHHOM BOIIPOCAM
MY3bIKaJIbHO-II03THYECKOr0 CUHTe3a,
IIOJHUMaeTCs IIpo6sieMa OTHOLIIEHUH
KOMIIO3UTOPA U I103Ta B €€ 0C060M
IIpeJIOMJIEHUH, OIIpefiesisieMOM
KaK IyXOBHOE «CPOZCTBO». B aHammsupyemom
C 9TOM IIO3UIIUH BOKAJIbHOM IIUKJIE
E.ToxmMmaH «beccOoHHUIa» Ha CTUXU
M. IIBeTaeBOM OTKPHLIBAETCH 11eJIbII CIIEKTP
TOUYEeK COIIPUKOCHOBEHU Xy 10KeCTBEHHBIX
MUPOB I103Ta ¥ KOMIIO3UTOpa. AHa/IU3
MY3bIKaJIbHO-II03TUYECKOT0 TEKCTa Ha
[[0-MY3BbIKaJIbHOM U MY3bIKaJIbHOM YPOBHSX
€ro OpraHu3alyy, B eJUHCTBe
CUHTarMaTU4eCKOU U IapajurMmaTuyecKou
CTPYKTYP, Pa3BEPTHIBAIOIIUXCS, C OLHOMN
CTOPOHEI, KaK IICUX0JIOTHYeCcKas «IpaMa
paspriBa», ¢ IPyrol — Kak MeTapopUUeCKUMN
IOUICKYPC B IIPOCTPAHCTBeE 3arJIaBHOIo obpasa
IIUKJIa, [I03BOJIUJI BBIIBUTH B «beCCOHHUIIE»
E. ToxMaH CKpPBITHIA UHTEPTEKCTYaIbHbIN
IUIaH, TAK)Ke BOCXOJAIINNI K TBOPUYECTBY
M. IIBeTaeBOM, 06HAa’KaIOIITHI MOMEHTBI
HauboJIee TeCHOTO COIIPUKOCHOBEHUS
TBOPYECKUX HATYp I103Ta ¥ KOMIIO3UTOPA.
ITpu 3TOM IYXOBHOE «CPOJICTBO» I1I0 MEpe ero
paccMOoTpeHUs OOHAPYKUBaeT «U3bIHbI»
HEeCOBMECTHMOCTH TBOPUYeCKUX CO3HAHUM,
4TO0, B COOTBETCTBUU C 3TUMOJIOTHEN
CTapOCIaBSIHCKOTO «CO-POJICTBO», II03BOJISIET
YBUIETH [HAJIOT I109Ta U KOMIIO3UTOpA
B TUHAMUKe COTMDKEHUM U PaCX0KIeHUN —

In a Dialogue with the Poet

The article devoted to questions
of musical and poetic synthesis raises
the issue of the relationship between
the composer and the poet in its special
interpretation, defined as spiritual “affinity”.
In Elena Gokhman’s song cycle “Insomnia”
analyzed from this position, a whole range
of points of contact between the artistic worlds
of the poet and the composer opens up
to the poems of Marina Tsvetaeva. The analysis
of the musical-poetic text at the pre-musical
and musical levels of its organization,
in the unity of syntagmatic and paradigmatic
structures, which unfold, on the one hand,
as a psychological “drama of the gap”,
on the other — as a metaphorical discourse
in the space of the title image of the cycle,
allowed us to reveal in Elena Gokhman’s
“Insomnia” a hidden intertextual plan, also
dating back to the work of Marina Tsvetaeva,
revealing the closest contact between
the creative natures of the poet and
the composer. At the same time, spiritual
“affinity” as it is considered reveals “flaws”
of incompatibility of creative consciousnesses,
which, in accordance with the etymology
of the Old Slavic “co-kinship”, allows
us to see the dialogue between the poet
and the composer in the dynamics
of rapprochements and divergences —
not only moments of striking spiritual unity
of artists belonging to different cultural eras,
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He TOJIbKO MOMEHTHI ITI0PasUuTeIbHOI0
IYXOBHOT'0 eJUHEHUS XYI0KHUKOB,
IpPUHAJIeKalUX PA3HbIM KYJIbTYPHBIM 3I10XaM,
HO U pasInuus, OIpeessTIolie 9KCKII03UBHbBIN
ITYXOBHBIN 00JIUK IIPOU3BEIeHUS, POXKIEHHOTO B
JAiajIore C II03TOM.

KJirroueBsble cjioBa:

T'oxmaH, IIBeTaeBa, 6eCCOHHHIIA, CJIOBO U
MY3bIKa, KOMIIO3UTOP U II03T, CPOLCTBO, JUAJIOT.

but also differences that determine
the exclusive spiritual appearance
of the work born in dialogue with the poet.

Keywords:

Gokhman, Tsvetaeva, insomnia, word and
music, composer and poet, affinity, dialogue.
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BopuecTBO EyieHBI BiiaJMMHUPOBHBI

lF'oxMaH Hepas3pbIBHO CBA3aHO CO

csioBoM. IloaTHyecKkoe UIU IIPO3au-
4eCKoe, IIpeJHasHauYeHHOe /IJIs I1eBIla-Co-
JINCTa WJIN paclieToe B XOPOBOM MHOIOIO-
JIOCUH, OHO OIIpefiessieT KPyr >KaHPOB, KOH-
[eIITya/IbHO 3HAYUMBIX IS €€ TBOpYeCcTBa
— 31ech GOPMHUPOBAJICS CTHUIb U HauboJiee
II0JITHO BBIPA3HUJIOCH MUPOOIIyIleHHe. ITO
BOKaJIbHBIM ITUKJI U BOKaJIbHO-CUMpOHUYe-
cKas Qppecka — KaMepHBbIN U MOHYMeHTaJlb-
HBIU BapUaHTHI My3bIKaJIbHO-II09TUYECKO-
ro CHHTe3a; 3TO oIlepa — >KaHp, KOTOPHIH
OT POJKIEHUS HaJeJIEH «JapoOM peuu», U
«BEJIMKUU HeMOM» MY3bIKaJIbHOI'0 UCKYC-
cTBa — 6aJjieT, HO y 'oXMaH ¥ OH HAYWHaeT
TOBOPHUTH, 03BYUYEHHBIN CJIOBOM.

B He0603pUMOM IIPOCTOpPE MY3BIKAJIb-
HO-TI0O3TUYECKUX MUPOB KOMIIO3UTOpPA OT-
paswicsd IMUPOKUIM KPYT II09TUYECKUX UH-
TepecoB CO MHOYKECTBOM OCBSIIIIEHHBIX eé
My30i1 3aI10BeJHBIX YTOJIKOB XY 0’KECTBEH-
HOro csoBa: 1mo33ud P. Taropa, H. Xukmera,
®. I'apcua Jlopky, C. Hepuc, B. J)KykoBcko-
ro, ®. TrotueBa, A. AnyxTuHa, H. AceeBa,
HU. CeBepsiHuHa, A. biioka, A. AXMaTOBOH,
O. Manpesbiirrama, M. CBeTs10Ba, A. Bo3He-

A TéMHBIe BOCTOPIY paccTaBaHbs,
A mieries1 Tpé3 ¥ 60JIb CBUJAHUM — HaM...

M. BosowuH

CEHCKOTO0, II03TOB BO3pOXKAeHUs U PYCCKUX
IIPOJIeTAPCKUX I103TOB. Ho ecTh y E. 'oxMaH 1
CBOs «00’KUTas IUIaHeTa», IIpe/iCTaBJIeHHas
1Ipo3oit A. Yexosa u 110331e M. [[BeTaeBoii.
A HeoJHOKpaTHOe oOpallleHHe K OJHOMY U
TOMY JKe MUCTOUYHUKY BJIOXHOBEHUS TOBOPUT
06 0c060M K HEMY OTHOIIIEHUH, 3 KOTOPBIM,
OCMeJIUMCS IIPeAIIoJIOKUTD, CKphIBaeTCsd
«CPOZCTBO AYIII».

Kak cxyaZpIBarOTCA OTHOIIEHUS CI0BA U
MY3BIKH B YCJIOBUIX TaKOTO «CpojcTBa»? Ha-
CKOJIbKO IIpUMeHHNMa K HeMy KOHIEIIIH CJI0-
BECHOIO0 I[eHTPHU3Ma C XapaKTePHOH /I Hero
YCTaHOBKOM «IIDOHUKHOBEHHUS B XapakKTep
CTHJIA II03TUYECKOI0 IIEPBOMCTOYHUKA U 0TpPa-
>KeHUsI eT0 B My3bIKe» [4, c. 80], «1iepeBojia» ero
Ha My3BbIKaJIbHBIN 3bIK? HaCKOJILKO aKTyasIb-
Ha OLleHKa BOKaJIbHOI'0 COUMHEHUS C II03ULUH
MY3BIKaJIbHOTIO «IIPOYTEHUS» CJI0BA I103Ta?

«CpoacTBO» XY[0>KeCTBEHHBIX HATYP KOM-
II03UTOpPA U II03Ta B BOKaJLHOM >KaHpe —
HeOpAMHAPHBIN U PeIKUH CJIydal, a IIOTOMY
HCC/IeJ0BaHUe TOUEK COIIPUKOCHOBEHMS CJI0-
Ba M MY3BIKH B TAKOM «CITeIIEHUH» TBOPYE-
CKUX MUPOB IIpe/ICTaBJIsIeT 0COOBIN HHTepeC.

Esnena T'oxmaH obpalanzach K II093UU
M. IIBeTaeBOH B UYeTBIPEX BOKAaJbHBIX
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[IUKJIaX, HallUCaHHBIX OAWH 3a [PYTUM.
1o «beccoHHUIa» (1988), «biaroBellieHbe»
(1990), «Tpu nmocBdieHusI» (1991), KOTOPBIM
pepliecTBoBaa «Jlupuyeckas TeTpagb»
(1982). Ho Bcel1eJ1o «11BeTaeBCKUM» ITUKJI —
CaMbIU IIEPBBIU B 3TOM PAAY (B TPEX IPYTUX
I03TUYeCKUH rosioc [IBeTaeBoM Ieperwiera-
eTCs C T0JI0CaMU JPYIUX 103TOB). K HeMy u
OyZeT o6pallleHO Hallle BHUMaHUe.

«becconHuria» E. ToxmMaH o6 beqUHSIET
CTUXOTBOPEHUs, CBA3aHHBIEe OOIleN Te-
MO, BbIHECEHHOM B HasBaHUe ITHUKJa. Ero
OCHOBOU IIOCIYKUIU TpU HOMepa (Ne 9, 11
u 15) U3 oMHOMMEHHOTrO0 ITUKIa M. IIBeTae-
BOMH, a TaK)Xe TEeKCThI U3 «aXMaTOBCKOTO»,
«BJIOKOBCKOT0», «>KyaHOBCKOTO» ITUKJIOB U
OTZeJIbHbIe CTUXOTBOPEHUS paHHETO IIepU-
o/la TBOpuYecTBa I103Ta. «CobupaTesabHasi»
HallpaBJIEHHOCTD, PaCIIUPAIOIas IPaHUIIbI
[1BeTaeBCKOU «beCCOHHUIIBI», aKIIeHTUPYeT
B IJIaBHOM OOpase IpOU3BejeHUs ero 330Te-
PUUYEeCKUI CMBICJI — OBITHE B HEKOEM «IIO-
IPaHUYHOM» COCTOSTHUY (He sIBb U He COH, a
I7le-TO «MeKIy»). ITa «6eCCOHHOCTh», «MeX-
IITAHETapHOCThL» B IPOCTPAHCTBE YesloBeye-
CKHUX MUPOB 0OpeTaeT 3HaUeHUEe MeTapOophl
KpauHero ogyHo4yecTBa. CyliecTBOBaHue B
9TOM IIOTPAaHUYHOM IIPOCTPAHCTBE, Ha Ipa-
HU OBITHSA 1 HeOBITHS, CO3aéT CBOM 0COOBIM,
9MOIIMOHAJIBbHO HACBII[eHHBIN MUKPOKJIU-
MaT, B KOTOPOM BCe YyBCTBAa U OIIYIIeHUA
IpefieIbHO 0OHaKeHBI ¥ 060CTPEHEI.

B ocHOBe croxera — JIIT000BHBIN Tpe-
yroabHUK (OHa, OH u ComtepHUIia). OgHaKO
IIOPTpPeThl HaMeuUeHbl KOHTYPHO — JIMILa
PpasJIMYUMBI TOJILKO /11 IJIaBHOM I'ePOUHY,
oOpalliaroIeics K He3pUMbIM OIIIIOHEHTaM,
4TO HaJessieT BbICKa3blBaHUE uUepTaMU
MOHO0JIOTa, @ TPEYroJIbHUK OOPHUCOBBLIBAET
JIUIIIb UCXOLHYI CUTYaIlM0 MOHOJpPaMBEI,
TakK 4TO IlepeJ; HaMU OTYETIUBO BBIPUCO-
BBIBAeTCd TOJILKO OOJIUK IJIaBHOU repOUHU
IIUKJIa — II0PTpeT, OTPaKEHHBIN B 06pasax
eé nmepexuBaHUU. CIOKeT IprUobpeTaeT JIu-
pUYecKUU NMpoPUIb U pasBopauyrBaeTCs
KaK psifi COCTOSIHUM B IIPOIIeCCe HATIPSOKEH-
HOM 60pBOBI TEPOUHHU C CaMOM COO0M.

Y>ke Ha 3Talle opraHuU3aluyi TeKCTOBOIO
MaTepuasia 06Hapy>XMBaeTCsl ABOUCTBEH-

HOCTh OTHOIIIEHWU I103Ta U KOMIIO3UTOPA:
HabJIroaeTcsl OTHOBPEMEHHO U IIPUOJIVDKe-
HHUe K MUpPY [103Ta, U OT[AAJIeHHe OT Hero.
AKTyasIM3Upys U YKPYIIHSA TeMy 1103Ta («bec-
COHHUIIA»), KOMIIO3SUTOP II0 COOCTBEHHOMY
IpaMaTypruyecKoMy «ClieHapu» GopMUpy-
eT IIOPSII0K CTUXOTBOPEHUH B ITUKJIe. B HOBOM
KOHTEKCTe He TOJIbKO BO3HUKAIOT KaueCTBeH-
HO UHBIe CBI3Y, 00beIUHAIIINE B OHO Iie-
JIOe CTUXOTBOPEHUS, CYII[eCTBYIOIIIYE B TBOP-
YecTBe I103Ta He3aBUCKUMO JIpyT OT Apyra, HO
U IIPOUCXOIUT «pasMarHU4YUBaHUe» UMMa-
HEHTHBIX OTHOIIIeHW!. FIMeHHbIe CTUXO0TBO-
peHUs1 — I03THUYeCcKUe obpareHus MapyuHbI
[IBeTaeBoOM K AHHe AXMaTOBOM U AJIEKCaHZPY
BJIoKy — Itepea/ipecoBBIBAIOTCSA B IIPOU3Be-
neHuu EneHbl [0XMaH, CTaHOBSCH II0C/IaHU-
SIMU K TepOI0 BOKaJIbHOIO ITUKJIA: CTUXOTBO-
PEHUSI-UKOHBI «IIOKPBIBAIOTCS» HOBBIM CJI0EM
«AKOHOIIUCH», IIPUHAJIe)KAlllel yoKe Ipyro-
MY XYZ0KHUKY.

OpHako «yxons» oT liBeTaeBoy, 'oxMaH
B UTOre BO3BpalljaeTcd K [103Ty UMEeHHO B
9TOM, 3aHOBO BBICTPOEHHOM KOHIIEIIIIWU:
OpaMaTypruyecKuil BeKTOp IIUKJIa BOCIIPO-
U3BOJIUT CHO’KET CTUX0TBOpeHus M. [[BeTae-
BOH, paHee y’Ke II0JI0)KEHHOI'0 Ha MY3LIKY B
BOKAaJILHOM ITHKJIEe «JIMpuyecKas TeTpagb»
(1982), — «Buepa e1é B riasa IJALel...»
U3 [UKJIA «/[Be mecHU». O6palasch K yxe
OJHa Kbl UCIIOJIb30BAHHOMY U, BUJUMO,
He [0 KOHIIa «IIPOKUTOMY», BHYTpPeHHEe
He HCUepIIaHHOMY ClOXeTy, E. ToxMmaH 3a-
U PPOBLIBAET €ro, IUPOKO pasgBUras
ero IICUXOJIOTHYeCKHUM TOPU30HT B IIpe-
Iesiax ITHUKJIa, CO00Iast eMy HallpsoKeHUe
IOJJIMHHOMN paMbl, pa3sBepPThIBAIOIIENCs
B 9K3UCTEeHIIUAJIbHOM U3MEPEHUU MeXIy
JKU3HBIO U CMePThI0, JKaXK[[0M JII0OBHU U ca-
MOOTpeyeHHeM («BOILJIEM >KEHIIIUH BCeX
BpeMéH» «MoM MUJIBIY, 4TO Tebe g cheJia-
Jla?» U MOJIbOOM O IIPOIlleHUHU «3a BCE, 3a
BCE MeH4 IIPOCTH, // MO MWJIBIH, UTO Tebe
s cheJiasar). BeicTpauBasi CHOJKeTHBIU Psf,
BOKAaJILHOTO ITUKJIa KaK UHIUBUyaJIbHBIN
IIPOEKT, HAIIOJIHSS Uy>KOM CH’KeT JINUHBI-
MM ITlepe’kxuBaHUuAMY, E. [0XMaH, KaK 3T0O HA
mapaZoKcaJabHO, MBICJIUT II0-IIBETaeBCKHU,
«CPOACTBEHHO» II03TY, yoeXkaasi B IO/ IUH-
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HOM BO3MO>KHOCTH TaKOI'0 «CPO/ICTBA» He3a-
BUCHUMBIX Xy/I0’KeCTBEHHBIX HATYP.

ITocMoOTpHUM, KaK CKJIaAbIBAIOTCI OTHO-
IIIeHUs I109Ta ¥ KOMIIO3UTOPa Ha YPOBHeE
B3aHMMO/[eFICTBU CJI0BA Y MY3BIKHU.

Heo06X0MMO OTMeTUTH GepeskHOoe, fake
6JsiaroroBeiiHoe oTHoOIIeHMe E. ToXMaH K 1103-
TUYEeCKOMY TeKCTY, UTO CKa3bIBaeTCs B IIPe06-
JIaZlaHWU JIeKJIaMallMOHHOIO THUIIa MeJIOU-
KU, COUYeTarollero IeceHHOCTh C CULIabuy-
HOCTBIO, B IIpe/iesiaX KOTOPOIo COXpaHAeTCsa
CaMOIIeHHOCTb KaK[0ro CJI0Ba. AHaJIOTUY-
HYIO POJIb BBIIIOJIHAIOT I1ay3bl, pasorBarole
CTPOKY Ha OT/esibHbIe CUHTarMsl (Ne 4 «B 106
11es10BaTh», Ne 6 «OTKy1a TaKast HEKHOCTE?»,
Ne 9 «BoT o119Th OKHO», Ne 10 «’KuBy, He BUIsA
IOHs»), IpuéM sprechstimme (Ne 8 «I'me-To
B HOUU», Ne 9 «BOT OIIATH OKHO»), IIOBTOPHI
¢pa3 (Ne 9: «MoKeT — COTHHU CBeY, // MoxKeT
— TPH CBeYHU...», Ne 10: «HHCJI0 ¥ BEK...» U IP.).

IIpu CcTOJIL 3HAYUTEJIbHOM BHUMaHUU
K II03TUYECKOMY CJI0BY OCOOEHHO 3aMeT-
HBIMU CTaHOBSTCSI MOMEHTHI MHTOHAIIU-
OHHO-PUTMHUYECKOU TpaHCPOpMAaIlUHU II0-
9TUYECKOT0 UCTOYHUKA, CBI3aHHEIE C BHI-
[leJIeHreM KJII0UeBBIX CJI0B. AKTyaIUu3alius
MOMEHTOB KOMITIO3UTOPCKOM aBTOPU3aLU
II03TUYECKOI0 TeKCTa CBsg3aHa C PasHo-
06pasHBIMU paKTOpPaMU:

— PUTMHUECKOH IlepeaKI|eHTUPOBKON —
HarpuMep, B Ne 1 3T0 c10Ba «1aBUT» («BOC-
IIOMUHAHbe C/JIUIIKOM JaBUT ILJIEUHN»), «HU
B pawo» («q 0 3eMHOM 3aIlylauyy U B paw»),
«BeCIIOKOMHO» (« 6yTy 6€CIIOKOMHO JIOBUTh
TBOH B30p»), B Ne 14 B 11epBoM cTpoke «Ho-
BBIH I'OJf — 51 BCTpeTUJIa — OJHa» PUTMHU-
YeCKH BBIJIeJI1eTCsI KaXKast U3 TPEX COCTaB-
JIIIOIUX €€ CMBICJIOBBIX CUHTArM — OJIUHO-
4eCcTBO B HOBBIN I'0oJi BOCIPUHHUMAETCSI KaK
IIpeiesI IOKUHYTOCTU U 3a0pOIIeHHOCTH;

— pacieBaMH, BCTpPeYarOIIUMUCT He TaK
4acTo, HO TeM CaMbIM IIPUBJIEKAIOIIUMU K
cebe BHUMaHUe — HarpuMmep, B Ne 14 310 cJ10-
Ba «IIPOKJIATOM» («A KpbLaaTas ObLIa IIPOKJIS-
TOM») U «MHOIO» («I'Te-T0 6bLJI0 MHOI'O-MHOTO
CKaTbhIX PYK»), aHTUTe3a KOTOPBIX BHOCUT JI0-
TIOJTHUTeJIbHBIN aKIeHT B BOCIIpUATHe obpa-
3a OJTHOYECTBA — OCTPOBOK «IIPOKJIATOCTH»,
3a0pOIIIeHHOCTH I10CPe/iH OKeaHa JII00BHU.

AHAaJIOTUYHYI0 MY3BIKaJIBHOMY «KypPCH-
BY» QYHKIIHIO BBIIIOJIHAIOT Ha3BaHUSI BO-
KaJIbHBbIX HOMEPOB, IIpeII0CIaHHbIe Heo3a-
IJIaBJIEHHBIM CTUXOTBOpPeHUAM LlBeTaeBou
CaMHM KOMIIO3UTOPOM. JTa IIpUHAaJIeXa-
1ast CJIOBeCHOMY psfy HaJCTpPOMKa, BO3-
HUKAaIasg yyKe II0BepX My3bIKaJIbHO-II03-
TUYeCKOI'0 TeKCTa, B OJHOM CJiIy4dae IyOJIn-
pyeT Hada/IbHBIM 3a4YWH CTUXOTBOPEHUM, B
IPYyTOM BBIHOCUT Ha II0BEPXHOCTH CTPOKH,
MaKCHMaJIbHO KOHIIeHTPUpPYIoIre o6pas-
HBIU CMBICJI TeKCTa. K TaKMM Ha3BaHUAM OT-
HOCATCA «AX, eCIU ObI IBEPH HaCTEXb» (CO-
c1araTeJIbHOCTh KOTOPOTO0 OCMBICIUBAETCS
KaK HeCOBITOYHOe yKeJIaHWe U aKI[eHTUPYeT
3aMKHYTOCTb OBITUITHOT'O IIPOCTPAHCTBA I'e-
POMHMN), a TAK)Ke Ha3BaHUs, CBI3aHHEIe C 00-
pasoM HOYH, Ha/leJIEHHBIM KOHIIEeIITyaIbHO
3HAUMMOM MeTapopuuecKou aypor — «I'e-
TO B HOUH», «KUBY, He BUJA THs», «HOUb».

Taxum 06pa3oM, OTHOIIIEHUS KOMIIO3UTO-
pa C I03TUYeCKUM TeKCTOM ITUKJIa HAXOAT-
Cs1 OTHOBPEeMEeHHO B BeJIeHUU U I[IeHTPOCTpe-
MUTeJIbHOM, HallpaBJIEHHOU Ha COXpaHeHUue
KayKJ[0TO0 CJI0BA, U IIeHTPOOEKHOM («KypPCHUB-
HO»), aKTUBU3UPYIOLIeH Te3aypyc KOMIIO-
3UTOpPa, BEIYUTHIBAIOIIIETO «CBOM» TEKCT B
00II[eM CJIOBECHOM MacCHUBe, TeH/IeHITUH.

Ha ypoBHe ITMKJIa KaK I1eJIOT0 POJIb II0-
IOOGHOTO PUTMOUHTOHAITMOHHOIO «KYpPCH-
Ba» 0epyT Ha cebGd My3bIKaJIbHbBIE TEMBI,
obpeTarolie CKBO3HOe 3HaUeHue. ITO, IIpe-
JKJie BCero, 3KCIIOHUpyeMasi BO BCTYIIEHUN
JIeiTTeMa — CeKyH/I0Basi BO3BpaTHasi UHTO-
Harud Ha Il cTyneHu j1a/ia, IIPOCTPaHCTBEH-
HO U II0 CMBICJIY COIIPsKEHHAA C IIepBOH
II03TUYECKOM CTPOKOH («BoClioMHHaHbe
CJIUIIIKOM JTaBUT ILJIEUU»), U3JIy4dalollas ce-
MaHTHUKY CTpaZlaHus, C KOTOPOU HeU3MeH-
HO CBsg3aHa 3Ta UHTOHaAu4A (mpumep Ne 1).
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JdTa TeMa CTaHOBUTCI OCHOBOM MeJIOJUU
IIePBBIX IIATU CTUXOTBOPEeHU. Pa3BUBasACh
cekBeHTHO (Ne 1, cpegHsasa yacTh; Ne 2) miau
BO3HHKAasd B OKOHUaHUIX ¢pas (Ne 3), mmof-
yepKuBas KyJbMHUHaIUu (Ne 4), oHa oyep-
4uBaeT COCTOSHUE HEU30bIBHOM AYyIIIeBHOMN
60J111, B 3aMKHYTOM KPYry KOTOPOI'0 HaXo-
IUTCS TePOUHA.

[ICUX0JIOTUYECKUU PUTM 3TOTO psfia po-
MaHCOB HepOBeH: 0CO3HaHHe 6e3bICXOHO-
CTU IIPUXOAUT He cpasy. EIé poxkparTcs
IIOPBIBEI (B BOCXOIAINEX HAIPaBJIEHHOCTH
MeJIOJUY, I7ie KaXKzas BepllluHa CTAaHOBUT-
Cs1 3aBOE€BaHUEM; B CEKCTOBBIX U TEPIIOBBIX
B3JIETaX), elllé Ayllla HaXOQUTCA B ILJIEHY
WJTIO3UY (Ma’KOPHBIY, IIPOCBETIEHHBIN Ba-
PHaHT TeMBbl, CBI3aHHBIN ¢ 06pasaMu pai-
CKUX BUJEHUHN I1epBOr0 CTUXOTBOPEHU,
BOCIIPMHUMAETCSI B TOM JKe KJIFoue U B Ne 2,
4), el1é HalpsDKeHa Hale)KA0M U 60pb00oi
B oOpaleHuu K CollepHuUIle, IIOCTPOEHHOM
Ha aKTUBHBIX IIYHKTUPHBIX pPUTMaX, — HO
TeMa 060JIM IPOpPHIBAeTCI B OKOHUYAHUAX
¢pas, pasBerBas MJIIO3UU U 3aMbIKas KPYyT
6e3BICXOTHOCTH.

[TocTerieHHOE 0CO3HaHUe repOrHeN CBO-
el I0I0JIM CBSI3aHO C BO3HUKHOBEHHEM
9KCIIPECCUBHO-000CTPEHHOI0 TapMOHU-
YeCKOro BapHuaHTa TeMbl — HUCXOJAIeH
PasOMKHYTOM CEKYH/J0BOM WHTOHAIlWH,
BO3HHUKAaWIIeX Ha cJIoMaxX KyJbMHHaIlU-
OHHBIX BEpPIIHWH, IIOAUYEPKHYTON TUHAMU-
YeCKUMHU U TeMIIOBBIMU IITPUXaMH, HO,
IJIaBHOe, IpPKUM MaJIOTePIIOBLIM, II0 CyTH,
XpoMaTHUYeCKUM CABUTOM rapmMoHuu (Ges
dur —a moll B Ne 3, A dur — ¢ moll B Ne 4),
CO3JaroIM OIIyIlleHre BHYTPeHHero Oec-
cuIud U HajuioMa (tmpuMep Ne 2). U, Hako-
Hell, KyJIbMUHAllMOHHBIA pOMaHC B IIEPBOM
Kpyre cTUX0TBOpeHUH (Ne 5 «/[Ba COTHIIA»)
naét MetapopHUueckoe 0000IIIeHUe COCTOS-
HUA 6e3bICXO/JHOCTH. /[Ba CTHIHYIIIUX COJIH-
11a, IIpe/BellalluX HOYb, BU3yaIU3UPY-
10T 00pa3 nmepeKpecThsl «JIydel», KOTOPbIA
IIoJilydaeT MY3BIKaJbHOE€ BOILJIOIIeHHeE
B [IBYX OTPaXEHHBIX CEeKYHJOBBIX MHTO-
HaIUgX HaJJIoMa, AAIoIUX rpaduyeckoe,
IIpoYepyeHHOe KparHe 3KCIIPeCCHUBHEIM,
OUHAMHUYECKU 3a0CTPEHHBIM IITPUXOM

IIpumep Ne 2
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n3obpakeHHUe KpecTa Ha pacCTOSIHUU — BO
BCTYIUIEHUIX K KaXK[0U cTpode (IpuMep
Ne 3). CocTosIHMe HaJBUTAKIIENCsl KaTa-
CTPOdBI ITOAUEPKHYTO 3/1eCh TOHAJIBHO
(h moll) u daxTypHO (cBemeHUe 06eUX
HapTUHN K CKaHAUPOBAHHOU BepTUKAaJIN),
a TakK)Ke 3KCIPEeCCUBHBIMU KOHTpPacTaMU
B T€CCUTYpe BOKaJIbHOM IIapTHUH, OKTaBHbIE
«Ilepenajbl» KOTOPOM CO3LAaI0T HeIloCpes-
CTBEHHOE OILIyIIleHHe OBICTPO MEPKHYILIETO
cBeTHJIa. BCé 3TO IOIIOIHAET POXKAAIOIIYIO-
cd 31eck MeTapopy CMepTH, OCMBIC/IMBae-
MYI0 KaK yTpaTa IIpe>KHero ObITHs, cepLie-

IIpumep Ne 3
Ne 5 «/Iea connuya»

n [E— F E—
e —1 — T T o f T
¥ T J‘
f-» f of
Y- — .
D —F = —F
7 p— £ t o+—= T—
5—F E j[ r—— 3 jr e
N e N
atempo >/_\ i .
o
; - . .H
0 & O = 5 =
J o 7
o] T o o] T
= — [ :
f-p !
— :
o Om-e T : = ——
Y——r T = = T F —" =
755 T r o} [ S T i
o] I 1 o] 1
- < o
v - = 4
S~ =
8lb ————————————— 81}!7 ————————————

109



Contemporary Composer

{§ 2021, Ne 3

BUHOH KOTOPOTrO ObLIa JII0O00BBL U IIOJTHOE
C/IUSIHUE C JTIOOMMBIM.

Ciaepnyromive nBa cTUXOoTBOpeHUd (Ne 6
«OTKyZa Takasg HeXHOCTb?» U Ne 7 «/[oH
JKyaH») 06pasyrOT HHTEPMeII0, UCKJIIIO-
yarollee JelTTeMy, HO UMEHHO e€ OTCYT-
CcTBHe 00ycjaBJIUBaeT UX BOCIPUATHE.
O6bpas «BOIIpOIIaeMOM» HEXHOCTH IIO-
po>XzmaeT o6MIMe HOBBIX KaHTaOUIbHBIX
UHTOHAIIUU, YTO CTAHOBUTCHA KJIIOUOM
K IIOHMMAaHWK CMBIC/JIAa CTUXOTBOPEHUSA
B KOHTEKCTe BOKaJbHOIrO ItUuKjIa. CKBO3-
HOM BOIIPOC, BHIHECEHHBIN B €r0 Has3Ba-
HUe, He CTOJIb PUTOPUYEH U IIPOCBETJIEH,
Kak y [IBeTaeBOI, — OTBET POXK/JaeTCsd U3
IIpeJIeCTBYIIEer0 MYy3bIKaJIbHO-II03THU-
YeCKOro KOHTEeKCTa: He)KHOCTh UCTOYaeT
IepeIloJIHEHHOE €0 pa3buroe, «<KPOBOTO-
yariee» cepaie. 3TO Ta caMas He’KHOCTH,
KOTOpas yTpaTujaa 06beKT U3JIUIHUSI, —
OJUHOKOEe, HEIIpUKasgHHOe, OTUYXKIEHHOE
4yBCTBO. /lyllla IeperojHeHa JII060BbIO,
HO HEKOMY IIPUHEeCTH 3TOT Jap.

B «/loH KyaHe» mmocpesCcTBOM HUHTOHA-
IIUOHHOTO OTCTPaHeHUs OT TeMaTu3Ma
IpeabIAYIIIUX POMAaHCOB BO3SHUKAeT HOBBIN
paKypc BOCIIPUATUS JTHOOMMOTO — B3IJISA]
CO CTOPOHBI, MAKCHUMaJIbHO 06 beKTUBU3U-
pyroIIvii ero o6pas B apXeTUIIe «BEYHOIO»
JIF000BHMKA, B KOTOPOM CKPeCTUJIUCH IIpe-
[laTeJbCTBO U JI000Bb. [JUCCOHAHTHOCTD U
OCTHUHATHOCTBD, CKAaHAVPYIOII[asi peunuTarus
II0 3ByKaM YMEHBIIIEHHOI0 CellTaKKopaa
BBICBEUMBAIOT B ero obpase TEMHEBIe Uep-
ThI. KOHTpacTHOe coIloCcTaBJIeHYe B [TapTHUH
COIIPOBOXKIE€HUS UHTOHAITMOHHO YCKOJIb3a-
I0IIUX (II0 3ByKaM YMeHBIIIEHHBIX TPe3BY-
YUIi) TUTAPHBIX I1epe60pPOB U «IIPe3BOHKO-
r'0 KOJIOKOJILHOTO 3BOHA», II0/IaBJISIOIETO
CBOUM BeJIMUMEM U CTPOrOCTHI0 3BYYaHUS
«ruTapy» JloH KyaHa, IIpUBOJUT K yMaJie-
HUIO ero obpasa, — OTUYyK/eHUe I10JIyYa-
eT BhIpa’keHUe elIllé U yepe3 UPOHUYECKOe
ocTpaHeHUe obpasa.

3aKJII0YUTENbHBIN KPYI CTUXOTBOpe-
HUH (Ne 8-16) 06 befUHSIETCSI CTAHOBJIEHU-
eM TeMBbl «KpecTa», CO3JaroIeN KECTKUU
YCTOMUYUBBIN KapKac BHYTPEHHero ObITUS
repouHu. CeKyH/I0BbIE 3JIEMEHTHI, «PacCIIbl-

JIEHHBIE» II0 BCEMY 3TOMY KPYI'y B CaMBIX
PasJIMYHBIX COIPSKeHUAX (B COCKaJIb3bI-
BaHUX II0 II0JIyTOHAM, B COIIOCTaBJIeHUU
BCTPEYHBIX XpOMaTUYeCKUX JIMHUH, B pac-
TBOPEHUHU CEKYHI0BOM NHTOHAITUH 110 BCeH
MeJIOJUYeCKON TKaHHU), JOCTUTalT Haubo-
Jlee IIOJIHOM MPOSIBJIEHHOCTH U Tpareguii-
HOCTHU 3ByYaHUs, CBOEr0 3aKOHYEHHOIO
«rpa¢puUecKoro U3BagHUA» B KyJbMHUHa-
U «/[OHHBI AHHEID» (1B CEeKYH/IbI, CBEIEH-
Hble Ha MaKCUMaJIbHO 6JIM3KOe pacCTOssHUe
gis—-a — a-as, pasjeJléHHbIe TOJIbKO rap-
MOHH3aIley — MaJIOTePIIOBEIM CABUIOM
«HaIoMa») (mpumep Ne 4). ITo aHaJIOTHUHU C
JloH JXXyaHoM, ¢urypa /IoHHBI AHHEI IIpe/-
CTaéT Kak uneHTUUKaLYs obpasa repou-

ITpumep Ne 4
Ne 13 «/[oHHa AHHa»
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HU, HO He B UPOHUYECKOM, a B Tpareauii-
HOM acIleKTe — B aype «KpecTa».

Ha BTOpOM 3Talle pasBUTHUA JApaMbl 3a-
po’KIaeTcs elfé ofHa TeMa, II0CTelleHHOe
CTaHOBJIEHHEe KOTOPOM, U3KUBaIoIllee ce-
KYHZI0BYI0 MHTOHAIIAIO CTPaJaHUuU, «IIpO-
YUTBIBAETCA» KaK TeMa CaMOOTpeuYeHUd.
Eé cMBIC/I0BOE HaIlOJIHEHMe OCO3HAETCAd B
eJUHCTBE C [I09TUYECKUM TeKCTOM, B KOTO-
POM BCé 6oJIbIllee MeCTO HaUWHAIOT 3aHU-
MaTh 00paskl HOUM U CMepPTH (MeTadpopH-
yecKasi CMepTh IYIIIH, IIOIPY>KeHHe B KOJIO-
Zlel] OIMHOYeCTBa, I7e [[apyUT BeyHas HO4Yb).
Eé oKoHUYaTeJbHBIH 00JIMK CKJIAJAbIBAaeTCS
B IIOCJIeJHEM CTUXOTBOpeHUH («CBeTe TH-
XUM») KaK YETKUU KOHTYP TOHUYECKOTIO
KBapTCceKCTaKKop/a. Ho HHTOHAITMOHHBIN
abpucC TeMBl, elllé TOJIbKO CTaHOBSIIUNCH,
YBEeHUYaHHBINM «CeKYHJaMHU CTpajaHUIl»,
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BO3HUKaeT y>Xe B Ne 8 («I'le-To B HOUU») —
B OKOHYaHUU IIepBOMA BOKaJIbHOU ¢paskl,
B Ne 11 («B orpOMHOM ropojie MOEM HOUB»)
U Ne 12 («IIpekpacHasg Mos 6efa»), Iie OH
IepeMeliaeTcs B Ha4aJ0 MeJOJUYECKUX

ITlpumep Ne 5
Ne 8 «'0e-mo 8 Houu»
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IIOCTPOEHUM, IIOCTEIIEHHO YTBEeP K/AasiCh B
KauecTBe HOBOM TeMbI (IIpuMep Ne 5).
CUMPOHUYHOCT, MHTOHAIIMOHHOU JIO-
TUKH IIMKJIA, CBI3aHHOM CO CKBO3HBIM pas-
BUTHEM [IByX OCHOBHBIX TeM (TeMbI CTpaza-
HUY, IIOPOXKIAIOIell TeMy KpecTa, ¥ TeMBI
CaMOOTpeYeHus), OTparkaeT JIMHeIHOe pas-
BUTHE JIUPUYECKOH ApaMBbl. Ho B COIIpHUKOC-
HOBEHUU C II03TUYeCKUMHU obpa3amu IBe-
TaeBOM My3BbIKaJbHBIN IIaH «0bpacTraeT»
CeTHI0 MY3bIKaJIbHO-TI03TUYECKHUX MeTapop,
IIPOJIOJDKAOIINX e€ pasBUTHE B IIyOUHY.
Tak, TeMa KpecTa, IIIUPOKO OUYepUUBaI0-
111as1 CTAHOBJIEHME HOBOTO OBITUIHOTIO IIPO-
CTPaHCTBA I'€POUHH, B KYJIbMUHAIIMOHHOMN
TOYKe CBOET0 «BbI3peBaHusA» («/JoHHA AHHa»)
B CLIeIUIEHUH C II03TUYEeCKUM 006pasoM /10po-
' (OKOHYaHUs II0BTOPEeHHOU ¢passl «KTo-
TO IIIEJI CO MHOIO B HOTY, // HaspiBas nMeHa»
«pUPMYIOTCA» TEMOM KpecTa — JABYMs IIpO-

THBOIIOJIO’KHO HalIpaB/IeHHBIMU CEKyHaMM)
co3zaét MeTadopy KpeCTHOIO ITyTU T€POMHU.

[TapaysieIbHO CTaHOBJIEHUIO «KpecTa»
IIPOUCXOJUT GOPMHPOBAHUE MY3BIKaJb-
HO-II09THYeCKOro o6pasa HOYHU. B Mestoguu
pomanca «/[Ba costHIia» (Ne 5), Tje BIiepBbIe
BO3HUKAaeT 3Ta TeMa, [Ipe/IIIeCTBYIOIIM BO-
KaJIbHBIM HOMepaM, C UX YCTPeMJIEHHBIMU
BOCXOJAIIIUMHU JIMHUAMHU, IIPOTHUBOIIOCTAB-
JI1eTCs HOBasi MOJie/Ib UHTOHUPOBAHUA: Ha-
YHHAasICh C CAMOM BBICOKOM HOTEI, OHA CJIOB-
HO «TaCHUT» IpPeABIAYIHe IIOPBLIBEL AYIIH,
TeM caMbIM Houb o6peTaeT 3HayeHUe Me-
TadOpBI CMePTH, IIePePOKAEHUS TYIIIH.

dTa HOBasg MeJsioguuyeckas ¢opmyJia
yTBep)KJaeTcs B IIepBOM pOMaHCe BTOPOTO
6oJib1Ioro Kpyra («I'me-To B HOUM»): HUCXO-
IAIYe CeKBeHIIUHU I10 II0JIyTOHAaM, XpoMa-
THUYeCKOe «CII0JI3aHue», MpayHasl TOHaJIb-
HOCTB b moll co31a0T TEMHBINA «HOUHOM»
KOJIOPUT. BO3HUKAaIOII[Ke B 3TOM KOHTEKCTe
IOIIOJIHUTeJIbHBIe aKIeHThl (MHTOHAaIlUA
Ha/yIoMa B KyJIbMUHAIIUU Ha CJI0Ba «AX,
HOUYb!» U BBIJleJIeHHas sprechstimme 110cie-
Hid ppasa «[71e-To B HOUM YeJI0BEK TOHET»)
YTOUYHAIOT CMBICJIOBOE HalloJIHEHHe 0bpasa.

MeTtadopy HOUU-CMEPTH [TOIIOJIHAET MO-
TUB IIorpe6eHus B poMaHce «IIpekpacHas
Mos 6efja». KilroueBast CTpoKa TeKCTa, BbIHe-
CeHHas B Ha3BaHUe («CMBIKaeT HaJ0 MHOU
BOJIHBI // [IpekpacHas Mos1 6efia»), I1oJIy4aeT
B My3bIKe OYKBaJIbHOe OTpa’keHHe B CUMMe-
TPUYHOM BOJIHOBOM CTPOEHUHU MeJIOJUU —
B YCTPEMJIEHHOCTH MeJIOANYEeCKON IMHUU K
BepIIIHe U IUTABHOM II0CTYIIEHHOM HUCXO0XK-
neHun. O6pas «CMBIKaIOIUXC HaJl T0JI0BOM
BOJIH» IIPOYUTHIBAETCS KaK elllé ofHa MeTa-
¢opa 6e3bICXOAHOCTH, IT0JIydarolias pasBu-
THe B [IapTUHU COIIPOBOKIEHUS, B KOTOPOH
IpeobJiaziarolias B IIepBBIX CTpodax Xxopab-
HOCTb, HaJleJIéHHAasA CMBICJIOM OTIIEBaHU,
IIOCTEIIeHHO TpaHCOpMHUpPYeTCd B IIOrpe-
6aJbHBIN HabaT, ITOJIyYarIUA CaMOCTOs-
TeJIbHOe 3HaueHHe B KYJIbMHUHAIlMOHHOM
OTBHITPEIIIIEe QOpTenHaHo. My3bIKaJbHBIN
o6pas 1orpebeHus poyKaaeTcs U3 I103Tuye-
CKHX 00pa30B CTUXOTBOPeHMS — CTPAIIIHOTO
CyZa, KasHu-pacrsaTud («Iloz péB KOJIOKOJIOB
Ha IU1axy // ApXaHreJsibl MeHs BeIyT»).
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B pomaHce «Houb», KOTOPBIHA CTAHOBUT-
C BepPIIMHOM B pasBUTHUHU 3TOr0 obpasa,
TaKUM >Ke KOJIOKOJIbHBIM HabaTOM 3BYUUT
BCTYILIEHHE, a BOKa/IbHas ITapTHd IIpeBpa-
II1aeTcsA B IICAJIMO/IUIO: MOJIMTBA, IIPUHOCH-
Mas Houwu, BocippuHUMaeTCsd KaK MOJIeHHe
Iepe/i Ka3HbIO ¥ OCMBICIMBAEeTCsI KaK MeTa-
¢dopa KepTBOIIPUHOIIIEHU.

K Ba’KHeMIIIUM MY3BIKAJIbLHO-IIO3THYe-
CKHUM ob6pasaM IIMKJa OTHOCUTCA o6pas
OKHa (aBepu). Mup Ay, pacnaxHyToHn
HacTeXXb, HaBCTpeuy JroouMomy (Ne 2: «AX,
ecyii Obl — iBepU HacTeXXb! — // Kak BeTep
K TebGe BOUTHU!»), U AYIIH, PACTBOPEHHONI
«B TEMHYI0 HOUb», BIJIYOb Ce0s1 U CBOUX IIe-
pPe’KUBaHUM, pacCKpLIBaeTCS Yyepe3 BOCXO-

Ilpumep Ne 6
Ne 2 «AX, ecau 6bl 08epu HACMENCb»

Ne 8 «PyKku 1106110 Ue108amub»
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IIpumep Ne 7
Ne 9 «Bom onsimb OKHO»

a tempo cresc. poco a poco
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Iy (mpumepsl Ne 6, 7) 1 06pallléHHYIO
CEeKCTOBYI0 UHTOHAIIUIO.

[TocsiegHEeW OTBOJUTCS POJIb «3aMbIKAO-
1ei» THTOHAIIUH BCEro ITUKJIA B 3aKJII0UH-
TeJJbHOM poMaHce «CBeTe TUXUI». U X0TA
3/1eChb OHA y>Ke He CBsI3aHa HeIloCpe/CTBeH-
HO C II03TUYECKUM 00pa3oM OKHa, 3aKpe-
IJIEHHAs 3a HeM ceMaHTHKa IPOYUTHIBaA-
eTcs 6s1arogaps 0Co060M BBIYKJIOHN II0/Iaue
3TOM MHTOHAIIUU: €€ KaJaHCOBOCTH (OHa
3aMbIKaeT TPeThI0 U IATYI0 CTPOBI) U «J10-

IIpumep Ne 8
Ne 16 «Cgeme muxuil»
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MHUHaHTOBOCTH» Ha QpOHe IIpeobiasarolei
TOHUKAJIbHOCTH CO3al0T PEMUHHUCLIEHITUIO
obpasa HarJIyxo0 3aXJI0MBIBAKOIIIHUXCSI «CTBO-
POK» myiu (rrpuMep Ne 8).

[Ipe6piBaHUE AYIIM B MEXOBITUMHOM
IIPOCTPAHCTBe (MeXXAYy >KU3HBI0O U CMep-
TBhI0) 3aKJ/I04aeT B cebe 1Be BO3MOKHOCTHU
IIPeo0JIeHUSA TaKOM CUTYaI[UH, OIIpe/eIs-
I0Il[e BEKTOPHI ApaMaTypruu B IIEPBOM
(Ne 1-5) u BTOpOM (Ne 8-16) «aKTax» JIUPU-
4yecko fpaMel E. 'oxmaH. OTKa3 0T 60pbObI
U yXo7, B ce0sd OKa3bIBAIOTCS PaBHO3HAYHBI
OTpPeYeHHUI0 OT >KU3HU, MO0 IIOJAJIUHHOE
ObITHE B JIFOOBU — 3TO OBITHE B-/[pyrom,
KakK paccy’kzaeT Ha 3Ty TeMy B. CoJIOBBEB
B ¢prtocopCcKoM TpaKTaTe 0 CMBICJIE JIF0OBY,
pasBUBasg MBICJIb O TOM, 4TO 6bITHE B-Cebe
paspyLINUTeILHO /11 JIF00BY, a paspylleHue
JIOOBU — CMEPTOHOCHO («...HecuyacTHas
JII060BL BeCbMa OOBIKHOBEHHO BeJIET K ca-
MOYOUICTBY B TOU UJIU IPYyTrou dpopme» [7,
c. 140]). BoT moyemy My3bIKaJIbHOE OCMBIC-
JIeHHe CUTyalluH JIFI0O0BHOIO pasphiBa B ITU-
KJIe COIIPSDKEHO ¢ MeTapOopo HOUU-CMEPTH,
MHOT'0OCJIOMHOCTh KOTOPOM (06passl OTIIe-
BaHUs, II0TpebeHus, >KepPTBOIIPHUHOIIIEH)
IIepeBOJUT JIMHENHOE JBU)KeHUe IICHUXO-
JIOTUYECKOI'0 CI0’KeTa B MeTapOpHUECKYIO
BepTUKaJIb, JAIOIyI0 IJTyOMHHO-00bEMHOE
IIOCTH KEeHNe 3aIrJIaBHOI0 00pasa IUKJIa, OT
HOMepa K HOMepy o6pacTaroliero KOHHOTa-
UMY CMepmu.

TakuM 06pasoM, BO3MOXKHOCTb OJ{HO-
BpeMeHHON KOOpAUHAIIUM CMBICJIOBOIO
IIPOCTPaHCTBa B CUHTarMaTU4YeCKOU U Iia-
pagurMaTH4ecKon CTPYKTypax II03BOJIH-
Jla COBMeCTUTh 06a TekcTa M. I[BeTaeBoM
(«beccoHHuIla» U «Buepa elé B ry1asa Ijd-
IleJI...»), COCYII[eCTBYIOIIMEe B BOKAJILHOM ITU-
KJIe, UCII0JIb3YysI TEPMUHOJIOTHIO M. Paky [6],
B IIPOCTPAHCTBE «I[eHTPAJbHOTO TeKCTa»
KaK «IBHBIU» U «TaHBIN» UHTEPTEKCTHI.

CBoet MeTaQOpUUYeCKON BBICTPOEHHO-
CTBI0, HalleJIECHHOCTBIO Ha IJTyOMHHEBIE CJION
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II03TUYECKOTr0 CJI0BA MY3bIKaJIbHBIA TEKCT
YOUBUTEJILHO OPTaHUYHO BIIMCHIBAETCS B
[IBETaeBCKYIO II03THUKY C eé KOHIIeHTPUPO-
BaHHOCTBI0 1 MHOTOMEPHOCTBIO CMBICJIOB.
[IpubirrKeHMe K Tesaypycy I109Ta BO3SHUKA-
eT Ha IJIyOMHHOM YpOBHE TBOPUYECKOI0 Me-
TOJia, KOTOPBIX y 'oXMaH II0pasuTeILHO COo-
BIIaJiaeT C II09TUYeCKUM MEIIIIeHueM [Be-
TaeBOM: U I I103Ta, U /I KOMIIO3UTOpPA
Ba’keH CTepKHeBOU 06pas, IoJy4arolui
CKBO3HOE pas3BUTHe BIJYyOb CaKpaJbHO-
arro$aTHYeCKUX CMBICJIOBBIX CJI0EB TEKCTA.

U 3pmech, Ha caMo¥ Ii1youHe MeTadopu-
YeCKU CKOHIIeHTPUPOBAHHOMN MY3bIKajb-
HO-IIO3TUYECKOM peul, BO3HUKAET eIleé
OlHO HU3MepeHHe, B KOTOPOM MHUpPBI Ma-
puHEI IIBeTaeBoit u EjleHrl ['0XMaH mepe-
CeKalTCd y)Ke Ha YPOBHe MUPOUYYBCTBUA.
1 KOMITO3UTOP, U I103T BEIOUPAIOT MEXKAY
JKHU3HBIO U CMEPTBIO II0CJIefjHee — CMepT-
HOe, CTpacTHOe TOMJIeHHE, «BCEHOIJHOe
6leHMe» Ty, O3HAYalolllee )KU3Hb C IIpe-
IeJIbHO OOHa)KéHHBIMU HepBaMU, ObITHE Ha
Ipeziesie BOSMOXKHOCTel. BOoT moyemy 6e3-
MOJIBHE IYIIIH B II0CJIeJHEM HOMepe ITUKJIa
(«CBeTe TUXWW») UCIIOJHEHO KpuKa. Kak
HHU I1apajloKCaJIbHO, 3TOT POMAHC, [I03TU-
YeCKUI TeKCT KOTOPOTO SIBJISIETCS BOJILHBIM
IIepeBO/IOM IIPaBOCIaBHOM MOJIUTBEL, & My-
3BIKaJIbHBIM IIPeo/i0IeBaeT BCe IKCIIPECCUB-
HO 3a0CTpEéHHbIe UHTOHAIIUU, He BOCIIPU-
HHUMaeTCd KakK U3KuBaHUe 60yid. PoBHOe
TeueHUe TpUoJiel «JIyHHOU cOHaThI» beTxo-
BeHa B COIIPOBOXK/IeHUH, aJII03USA KOTOPOH
BOCIIpUHUMAaeTCd OYKBaJIbHO B «JIyHHOM»,
HOYHOM 00pasHOM 3HaUeHUH, CTPOIOCTh
U COOpaHHOCTH BOKaJbHOM WHTOHAIIWY,
pUTMHUYeCcKas BbIPaBHEHHOCTb UTOTOBOM
TeMBbI CO3Jal0T He CTOJIBKO COCTOsIHHE BHY-
TPeHHero IIpeobpa’keHus, CKOJIbKO OBHEIII-
HEeHHBIU 00pas, 3pUTeJIbHO-IIOPTPETHBIN,
YTBEPXKAIOIUM HKOHOIIMCHYI POBHOCTD
U HEIIPOHUITaeMOCThb YepT, C KOTOPBIM ce-
MaHTHUYECKH COOTHOCHUTCS HHUCXOIAIas
cekcTa (JIeMTHHTOHAaIYs). Bcé aTo co3maéTr
OILIyIlleHKe CBATOCTU U 6JIarOrOBEMHOCTH
(mpeobpa’kéHHOM HEeXHOCTH), U3JIUBae-
MOM Ha repos, 3aKpeIiieMoH IIocae Hen
MOJIMTBEHHOU CTPOKOM, COIIPOBOKIaeMOM

TOJILKO OJHUM 3BYKOM — TepIliyen jaja,
POJIb KOTOPOM B 00pasoBaHUU JIeUTTEMBI
CTpajlaHuM O6bLIa CTOJIb BeskKa. E€ TIOBbI-
IIIeHHe Ha I10CJIeTHEM 3BYKe MeJIOUU BHO-
CUT IOCJIeTHUM IIITPUX Ha «JIUK» Te€POUHH,
IIOCBhLIAKIIEN JTIOOMMOMY YJIBIOKY IIPOIIa-
HUS U [IPOILeHUS..

MoHalleckoe CMHUpeHHEe CTaHOBUTCHI
IIOCJIEMHUM IIpe/iesIOM «KPEeCTHOTO IIyTH».
OJHAaKO I10J, CTPOTUM «0bJIaueHueM» IIpo-
I0JDKaeT KUTH TOT CI'YCTOK 060JIH, KOTOPBIH
oIIpezeJIsiyI HallpaBJeHHe CKBO3HOTO JIUPU-
YeCKOr'o TOKa Ha BCEM IIPOTsDKeHUH ITUKIIA,
— 10 CaMOTO KOHIIa He BEPUTCI B TO, YTO
60JIb U3KUTA. JINpUUeCKUI HaKasl «TacUT-
Cs1», CBEPTHIBAETCS BOBHYTPD, IIPUIJIYIIIA-
eTCs Ha JHe AyIIH, HO He 3HaeT UCX0oJa —
KaK, KaKUMU CpeICTBAMHU 9TO IOCTUTAETCs,
ocTaéTcda 3arajgkou. HampsokeHue Tyro Ha-
TAHYTBIX CTPYH AYIIU IIPOPBIBAETCI CKBO3b
OTpPeIlIEHHYI0 CTPOTrOCTh UHTOHAIIUHU, UJIH,
Kak ckasaJjia 65l cama M. IIBeTaeBa, CKBO3b
«JIe[IIHYI0 OPOHI0 GOPMYJIBI, I10J; KOTOPOM
— TOJIBKO cep/iie» [8], 4To He IIpocTO COIU-
’KaeT TBOpYECKHe HaTyphl I103Ta ¥ KOMIIO-
3UTOPA, HO CBU/eTEJILCTBYET 00 UX UeJloBe-
YeCKOM OOIIHOCTH, O eITUHCTBE AYIIIEBHOIO
CTPOS. U MUPOYYBCTBUS.

Jluajior TBOpYeCKUX CO3HAHUU I103Ta U
KOMIIO3UTOpPA, pasBUBaKIIUNCI B 6eCKO-
HEeYHOU [uaJIeKTUKe COJIMPKeHUH U JUC-
TAaHIIUPOBaHUsI, OIMHAKOBO IIPOTPeccUpyeT
B 000UX HaIllpaBJIeHUAX, CJIOBHO CTPeMsICh
K paBHOBeCHI0 IO3UIIUU. HecoBnaseHue
HauboJIee IBHO B TPAKTOBKE IIEPCOHAKHOM
naps! JJoHHBI AHHBL U JloH JKyaHa, ocobas
CUMBOJIHYeCKas PoJib KOTOPOM B ITHUKJIE
CTOJIb OYeBUHA. Ecik M. IIBeTaeBa oTiaét
CBOE cepjlie «IIpeKpacHOMY, HeCYaCTHOMY
loH-)KyaHy» U BEIHOCUT OOBUHUTEJILHBIN
IIPUTOBOP OTBEPrHYBIEeH ero /JoHHe AHHe
(«He 6b110 Y /lIoH-’)KyaHa — /[OHHBI AHHBI!»),
TO y E. 'oXMaH oCcy’K[ieHHe HalIpaBJIeHO Ha
repos, JoKa3aTeJbCTBOM Yero CJIY>KUT CHS-
TOe KOMIIO3UTOPOM I10C/IefHEee YeTBEPOCTU-
IIIYe C IIoIeJyeM IIBETaeBCKOI0 CTUXOTBO-
PeHUA U «pasBeHUYMBAKIIUN» PaKypc ero
«IIOpTpeTUpoBaHus». Eé reporHsa — /loHHa
AHHa, HO He MCTUTeJIbHUIIA, a CTpajaiu-
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Ija, AyIra KOTOPOM HeOXKUZAaHHO pacKphI-
BaeTCd Kak Jyllla pyccKas, HalloJTHeHHas
«IIPEe3BOHKUM KOJIOKOJILHBIM 3BOHOM», PyC-
CKOM POMaHCOBOM 3JIETUYHOCTHI0, [IePKOB-
HOU IICaJIMOIUPVIOIIell MHTOHAIHeH, o6pa-
3YIOILIeH eé CTep KHeBOe HavaJlo.

Takass HecoBIlajarIasd «peabUINTa-
IYsi», Hecyllas B ce6e ajleMeHT CaMOU/ieH-
TUQUKAIIUU aBTOpa U repos, II03BOJIAET
IIPe/II0JIOKUTE, UTo E. ToxmaH obpaiaercsa
Jla’ke He CTOJIbKO K 110331 M. I[BeTaeBOH,
CKOJIBKO CKBO3b Heé — K «BeUHBIM» 0O6pasaM
MHUpPOBOro Uuckyccrsa ([oH XXyaH — /loHHa
AnHHa), 110106HO0 caMoii Il[BeTaeBOM U MHO-
TUM JPYyrUM I103TaM eé Kpyra. HMccienoBa-
TeJIbHUIIA MHTepIIpeTaryii obpasa /loH JKy-
aHa B 11033uH CepeOPSIHOIO BeKa OTMedaeT
eJUHO/yIIINe II09TOB B BO3BBIIIIEHUH 00Opa-
3a reposi, KOTOPHIH «IIPefCTaéT B KauecTBe
TO HCKaTessd Uieasa (JirobBH, cUaCThs, 006-
pasa >KU3HH), TO BOILIOIeHUS KOHIIEIITUN
CBepXyYeJsI0BeKa, IPOTUBOCTOSIIIETO IIOIILIO-
My MUpPY», B IIPOJIOJDKEHNe «MOTUBOB da-
yCTUAHCTBA U ramiietTusMa» [S]. IIpu aTom
IIOIYEPKUBAETCS, UTO «IIPAKTHYECKU HUTTIE
JloH JKyaH He BBIBOJUTCSA KaK repoi, CBS-
3aHHBIU C TeMOM B3aUMOOTHOIIIEHUH IBYX
0JIOB... (MCKIrOUeHHe COCTaBJISAET JIUIIb
“KameHHBIN rocth” A.C. IlyIIKkuHa, HaIlU-
CaHHBIM HaKaHyHe >KeHUTHOBI I103Ta...)»
[Tam xe]. OgHako u y M. IIBeTaeBo /[[oH
KyaH mpepcTaéT BOIUIOILEHHEM HJeasa
MY>KYHUHBI, BKIFIOUEHHBIM B IIPOCTPAHCTBO
BHYTPEHHEI0 MUpa I103Ta «COOCTBEHHOM
IepcoHoOM». Kak HeKuil 3aimuppoBaHHbBIN
nepcoHak. Kak repcoHa’x Jj[paMbl OTHOIIIe-
HUM, HO B paJJUKaJILHON CMBICJIOBON UHBEP-
CHH, 3TOT 06pas QUrypupyer B BOKaJIbHOM
1ukJie E. ToxmaH.

ITocemHee pacxorKeHHe BO B3IJIAaX Ha
TeMy JII0OBU B €€ MY>KCKOM BOILJIOIIeHUHU

HU B KOeM C/Iy4ae He paspyllaeT AyXOBHOe
«CPOZICTBO» I103Ta ¥ KOMIIO3UTOPA, BHISBJIEH-
HOe Ha JIpyroM, «KeHCKOM» II0JII0Ce ITUKJIA.
JlaHHas AyaeKTUKa UMeeT CBOé 00bsCHe-
Hye. IIoHATHE CPOJCTBA, OTCHLIAIOIIEE Of-
HOBpeMeHHO K pomaHy ['ére «M36upaTesib-
HOe CpPOACTBO» [2] U K CTapoCIaBIHCKOMY
CJIOBOOOPA30BaHUIO «COPOACTBO» («KOTOPOe
cyleiyeT BOCIIPUHHMMATH KaK OIIUCcaTeIbHOe
CJIOBOCOYeTaHHUe: II0X0KUI Ha POJICTBO, CO-
IIOCTaBUMBIN C POJACTBOM, HaXOIAILTUMICA
BOJIM3U pojcTBa» [3]), yKkasplBaeT Ha OTHO-
CUTeJIbHBIN, WIN «U30HpaTeIbHbIN» Xapak-
Tep LyXOBHOIO «byir3o4ecTBa» [TaM xke]. [Ipu
9TOM O/IMHAaKOBO 3HAUMMBI 1 MOMEHTHI CO-
IIPUKOCHOBEHUS, U TOUYKH OTTaJIKHUBaHUA B
MHOTIOMEPHOM JIHaJIore JBYX TBOPYECKHUX CO-
3HaHUU. [Ipyr oTMeuaeMoii 6/IM30CTH TBOpYe-
CKUX HaTyp I109Ta ¥ KOMIIO3UTOpPA Ha YPOBHE
TBOPYECKOI'0 MeTO0/[a, MUPOUYBCTBU, ITUCH-
Ma, OTJIMYAIOIIeroCs IIOBBIIIIEHHOM 3KCIIpec-
CUBHOCTBIO BBICKa3bIBaHUs, IIPU O0OIITHOCTH
MeHTaJ/IbHBIX 0CHOB TBOPUYeCTBa — €TI0 >KU3-
HeHHBbIEe UCTOKH, CYII[eCTBYIOII[He KaK CKPbI-
Thle IIPUYUHBI, IJIYOUHHBIE TaWHBI IYIIH,
OCO3HaHHO WX CTUXUMHO HAIIpaBJIAIOIIHe
TBOPUYECKUU IIPOIfecC, KOTOPhIA CTAHOBUT-
cd, 10 BEIpa’KeHHI0 P. bapTa, «IIpeTBOpeHHU-
€M COOCTBeHHOM IIJIOTH B CTHJIB» [1, c. 55],
He MOTYT COBIIaCTb HU 1P KaKUX YCIOBUSAX.
OTcrofia HaIlpalInuBaeTCs BEIBOJ,: UjealbHOe
«CPOJICTBO» HEBO3MOXKHO. OTHAKO 3TO He
IIPEIITCTBYEeT POXKIEHUI0 0CO00M rapMOHUHU
MY3BIKaJIbHO-II09TUYeCKOr0 CHHTEe3a B YCJIO-
BUSIX «M30UpaTeIbHOTO CPO/ICTBA», KOI/Ia I10-
9TUYeCKUM MUpP oOpeTaeT CBOM IKBUBAJIEHT
B MY3BIKaJIbHOM, a MY3bIKaJIbHBIM — B I103-
TUYECKOM.
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CeMB 3CKH30B
K AApeBy JKusHu

Bo MHOTHX KyJIbTypax APeBHOCTH YHCIIO
CeMb OTJIMYaI0Ch 0COOBIM CHMBOJIU3MOM.
OpeoJt 3arajOYHOCTH OKPY>KaeT U
UKJI «CeMb 3CKHU30B 11 OpTEeIIHaHO»
€apaTOBCKOro KOMII03uTOpa EjleHBI
TF'oxMaH. /lJ11 BBICTpauBaHUs OLHOU U3
BO3MOJKHBIX KOHIIEIIITUHI IIPOU3BeleHUSA
OpeIIIPUHATO 00pallleHre K YHUBePCaJIbHOU
KabbaIUCTUYeCKOM MO/IeJIN YeI0OBeKa —
JpeBy ’KusHu. CeMb COCTaBJIAIOIIMX /[peBa —
COUPOT — OTPaAKAKOT CEMb IICUX0JIOTHYECKUX
XapaKTepPUCTUK YesIoBeKa, KOTOpbIe
He00X01IMO pasBUBAaTh U COBEPIIEHCTBOBATE,
TapMOHU3HUPYS UX KaK MeK1y cob01, Tak
U C BHEIITHUM MUPOM. AHAJIOTUH MeXITy
JpeBoM JKrsHU U IbecamMu GOPTEITMAHHOTO
[JMKJIa BBICTPAUBAIOT IICUX0JIOTUYECKUNA
IIOPTPeT Halllero COBPeMeHHUKA: II0JIHOTO
IIPOTUBOPEYU, CTPEMSIIIer0Csa K TapMOHUH
U HeCylIllero B MUP MUJIOCEPZHE.

KiroueBrble ciioBa:

CHMBOJIM3M YHCJIa ceMb, Kabb6asia, [[peBo
JKusHu, «CeMb 3CKU30B 11 GOpTEITUaHO»
Enenel 'oxMmaH, «MasgsTHUK OyKo»
YMbepTo IKO.

Seven Sketches
to the Tree of Life

In many ancient cultures the number seven
was distinguished with a special type
of symbolism. There is also an aureole
of mystique surrounding the cycle “Seven
Sketches for Piano” by Saratov-based composer
Elena Gokhman. In order to line up one
of the possible conceptions of the composition
the author turned her attention to the universal
Kabbalistic model of the human being -
the Tree of Life. The seven components
of the Tree — the sephiroths - reflect the seven
psychological characteristic features
of the human being which it is necessary
to develop and perfect, harmonizing them
with both each other and with the outer world.
The analogies between the Tree of Life and
the pieces comprising the piano cycle line
up the psychological portrait of our
contemporary: permeated with contradictions,
aspiring towards harmony and conveying
clemency to the world.
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eMb JHel HeJeJH, CeMb I[BETOB pa-

IyId, ceMb HOT... YHUCI0 ceMb IIpaK-

THUYECKHU BO BCeX IPeBHUX KYJIbTypax
HAaII0OJITHEHO MUCTHYECKHM CMBICIOM. TaK,
B LIIYMEPO-CEMUTCKON TPaZHUIIHUH IIPOCMa-
TpUBaJIacCh CBI3b MeXXy CeMbI0 60KeCTBa-
MU U IIaHEeTaMHU COJTHEYHOM CUCTEMBI, a
B BEPOBAHUAX JIPEBHUX ETUIITSIH CeMEpKa
SIBJI1/IaCh CUMBOJIOM BEYHOM KHU3HU U TBO-
peHuA. B aHTUYHOM MHUpe CBAIleHHOe YHC-
JIO CeMb CJIYKUJIO aTPUOYTOM COJTHEUHBIX
60roB U CUMBOJIOM HeOeCHOU rapMOHUU. B
CKaHAWHAaBCKUX JIeTeH/IaX U CKa3aHUIX Ha-
POZIOB CJIAaBIHCKOM TPaJUIIUH, B KYJIBTYP-
HOM Hacsenuu Kurtas U A11oHUH, pUutyanax
WHJIeNUIeB U B JIPeBHUX IIePCHUACKUX 00-
pgLax ceMépKe IIPHAaBaIoCh CaKpaJIbHOe
3HaueHue. OCOOBIM CMBIC/I CEMU XapaKTe-
peH 1u1d OyaausMa, MHAyU3Ma U 1ucjaama.

Yrcsao ceMb IIPOHU3bIBaeT bUO/INIO: OT
ceMH fHet COTBOPeHHI MHUpa Yepe3 MHOTO-
Y CIeHHBbIe CEMHUKpaTHEIe IIOBTOPEHUS TeX
WUJIU UHBIX IBJIeHUU B 6M0JIeMICKUX UCTOPU-
X K CHUMBOJIU3MY CEMEPKHU B HUYIEeUCKUX
U XPUCTHAHCKUX 00psAfax U pUTYyaJIbHBIX
IpeaMeTax. «...Kak 0OCTOUT [[eJI0 ¢ Maru-
YeCKHUM 4YHuCJI0M 7?7 UTO MOXKHO CKasaThb
0 7 yyJecax CBeTa, 0 7 MOPSX, 0 7 CMEPTHBIX
rpexax, o 7 mouepsax AtyiaHTta — Iliesanax,
0 7 BO3pacTax 4YeJyI0OBeKa, 7 YPOBHIX aja,
7 OCHOBHBIX IIBeTaX, 7 TOHAaX MY3BIKaJlb-
HOM IIKaJIbl UJIN 0 7 DHIX Hemesu? UTo
MOJKHO CKa3aTh O CEMH3HaYHOH OIeHOY-
HOH IIIKaJie, 0 7 KaTeropusx abCoJI0THOM!
OIIeHKH, 0 7 06’ beKTax B 00 béMe BHUMaHUSI
U 0 7 efVHUIIAX B 00bEMe HeIloCpe/CTBEeH-
HOM IMaMATH? BeposTHO, 3a BCeMH 3TUMH
ceMEépKaMHU CKPBIBAeTCS HeUTO OUeHb BaK-
HOe U TIJybOKoOe, IIpU3bIBalolllee Hac OT-
KPBITH ero TariHy» [4, c. 96].

Kaxkas TaiiHa CKphITa B «CeMH 3CKH3aX I
doprenuano» EjeHbl [0XMaH? ABTOpPCKUE
Ha3BaHUS C HAYaJIbHbIM «3I1U-», HEHABSI3UU-
BO IIOSBJIAIOIIIHECS II0CIe KaXK[ 0N U3 IIbeC,
TOJILKO YCHJIMBAIOT OIIyII[eHHe 3arafo4Ho-
CTU. «OmHUpasach Ha 3Ty JIeKCUKOorpaduue-
CKYI0 KaHBY, aBTOP, II0Z00HO HCCJIeoBaTe-
JIIO-TICUXOJIOI'Y, TI[aTeJIbHO aHa/JIU3HUpPYeT,
U3 Yero COTKaH “Tepoi Halero speMeHu”. 1

IIPUXOJUT K BBIBOJIY, UTO OH OUeHb pasHbIH,
MHOTroJIuKui» [1, c. 42]. IloueMy UMeHHO
CeMb 3CKH30B PUCYIOT IIOPTPET COBpPEMEH-
HUKa? B mouckax BO3MO>XHOIO BapHaHTa
OTBeTa 06paTUMCS K OJHOM U3 CTapeMUIInx
U JIyYIIUX B MUpPe KHUT I10 IICUXOJIOTUHU —
Ka66aJte, yueHUI0, KOTOpPOE I103BOJIIET YeJIo-
BeKY IIOHATh U U3SMEeHUTH CeOs.

ITo MHeHMtI0 Kab0aJIHCTOB, CJIOBO «CEMb»
— «11eBa» (ugp.) IPOUCXOSUT OT TOTO JKe
KOPHS, YTO U CJIOBO «IIIBya» — «KJIATBa»:
ceMépKa CUMBOJIM3HUPYeT OTBETCTBEHHOCTh
YeJjioBeKa 3a CBOHU IIOCTYIIKH, €0 YXOB-
HocTb. Kabbasa — gpeBHee MUCTHUUYECKOE
yueHUe, 3apo/iuBIIleecs B Uylau3Me U pac-
IIPOCTPaHUBIIIeecs JaJeKo 3a ero Ipeje-
JlaMU — BBIflesisieT CeMb JIMYHOCTHBIX Ka-
4ecTB («cGUpPOT»), USHAYATIBbHO IPUCYIIIUX
Ka’K/IoMy 4esioBeKy. C6a/1aHCUPOBaHHOCTD
cOUpOT sABJIgETCA 06513aTeIbHBIM YCJI0BHEM
II0CTPOeHUsI TapMOHHUYHOrO /[peBa XKusHu
— YHUBepCaJIbHOU MaTPHUIbl MUPO3LaHUS
U, OTHOBPEMEHHO, MO/IeJIH Yel0BeKa. MHO-
TOYMC/IeHHbIe Kab0aJIuCcTHYeCKue IIIKOJIBI U
HallpaBJIeHUs. BHOCUJIU CBOU KOPPEeKTUBBI
B cxeMy /lpeBa JKU3HH, OHAKO €ro CTPyK-
Typa ¥ KOHIeNIYs IIpaKTUYeCKU He U3Me-
HUJINCB.

llenTpanbHOM KaTeropuei /[pesa JKusHu
ABJIsIeTCS «chUpa» (MHOKeCTBEHHOE UHCJI0
— «cUpPOT») — YPOBEHL IIPOSIBJIEHUs 60-
JKeCTBEHHOTO B MUpe WUJIU OIIpefeIéHHOe
KayeCTBO B [yXOBHOU CTPYKTYype YesloBeKa.
CylLleCTBYIOT pa3IM4yHble yUeHUs, IIPOBOJS-
1IIMe Iapajiesid MeXay COUpPOT U TallaMu
CoTBOpeHUs MUpa, 6UOJIEICKUMHU I1epCOHa-
’KaMH, IJIaHeTaMHU, CTUXUSIMU, KaMHSIMHU,
[IBeTaMU pafyry, opraHaMU yesioBeKa, Ya-
KpaMu. Bocriosib3dyeMcss UCKIIOYUTETHHO
IICHXO0JIOTUYeCKUMHU XapaKTepUCTUKaMU
cdupoT, pasBUBasg U TapMOHU3UPYS KOTO-
pble IMYHOCTD BBICTpauBaeT CBOM MUKPO- U
MaKpOMHUpP.

ApeBo JKM3HU COCTOUT U3 [eCATH COHU-
POT, TPU BepXHUEe OTHOCATCI K HUIIOCTaCHU
00>KeCTBEHHOI0 U OT/jeJIeHbl OT CEMU HIDK-
HUX, XapaKTepU3YIIIUX BHYTPEHHUIN MUDP
yesioBeKa (1. 1). Kak js1y4 cBeTa, IIpOXOLs
CKBO3b IIPU3MY, pacliBeYNBaeTCs [1aJIUTPOH
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Ha. 1. [lpeso dxcusHu!

PaAyTH, TaK BBICIIIUHM CBET PacIleIlIsIeTCs B
4yeJIoBeKe Ha CeMb JIyIITeBHBIX KaueCTB. [
UX COBEpIIIEHCTBOBAHUS, YTO IIpefIiojara-
eT IICUXO0JIOTHYeCKyH paboTy Haj co60H,
CYII[eCTBYeT, B COOTBeTCTBUU ¢ Kab6asou,
IIepUOoJ, U3 CeMHU HeJleJIb B TOIOBOM ITUKJIE
0OpSIIOB U IIPa3THUKOB.

/lpeBo I10/ieJIeHO Ha IIPaByIo, JIEBYIO CTO-
POHBI U IIEHTP:

—IIpaBasi CTOpPOHA — MY’KCKOe HayvaJlo,
aKTHUBHOE, TBOpsIIlee, pacIIpoCTpaHsoIee
CBOE BJIMSIHHE, HAaIIpaBJIEHHOE BOBHE;

—JleBasi CTOPOHA — >KEHCKOe HadyaJlo,
OrpaHUYMBaloIlee, KpUTHUKYIOIEee, HaIIpaB-
JIEHHOE BOBHYTDb;

- [JeHTpaJibHasd JIMHUS — UX COUeTaHUe,
6aJjlaHC, TapMOHUSL.

BepxHue chupoT?:

- KeTep — BHemIHss CWIa, JKeJIaHUE CO-
3/1aTh;

—X0XMa — 03apeHHue, TBopUecKas uzes;

—BbuHa — pacuirpeHue sHaHU, parjyuo-
HaJIbHOe 00'bsICHEeHHe TBOPUYECKOU UJIeH.

CeMb IIeHTpPaJbHBIX COUPOT COOTBET-
CTBYIOT IICUXOJIOTUYECKUM XapaKTepPUCTH-
KaM JIMYHOCTH.

1. Xecep (usp. «Mmuocepaue»). «3To He
TOJIBKO Ceprpa MUIOCEPUS U JIFOOBH... 3TO
TaK)Ke MOMEHT 3KCIIaHCHUHU 060KeCTBEHHOM
cybcTaHIIUK, KOTOpas pacIlipoCTpaHsIeTCs
6ecKoHeuHO» [3, c. 247]. IleHTpaJIbHBIM I10-
HATHEM COUPHI SIBJILETCSI JTHO00Bb — IIep-
BO3JlaHHAas, abCOJII0THAs, COBepIlleHHasd.
UeJsioBeKa XapaKTepusyeT 6e3srpaHUYHOE U
6eCKOpBICTHOE JKeJIaHMe TaPUTh OT YHUCTOI0
cepAlia, M3HaYaJIbHOe HaMepeHMe Paclpo-
CTPaHATh L0OPO.

2. I'Bypa (u8p. «repousM», «CHJIa»). «...Ce-
¢upa 3/1a ¥ cTpaxa... U BCe HallpaBJIeHUs
JKeHCTBEHHOCTHU — OT I'eByprI» [TaM Ke,
C. 426]. lleHTpaJIbHBLIM IIOHATHEM COUPBI
SBJIIETCA 3aKOH — yMeHHe 0003HAa4YUTh
IpaHUIIbl U BBECTHU UYBCTBA B paMKH, BJla-
IeHUe coO0U. B maHHOM chupe IIpocIexu-
BaeTcsd IIPOTHUBOIIOJIOKHAA Xecey TeH/eH-
U1 — KPpUTHUYEeCKoe HavaJslo, IIpu3BaHHOe
OCTaHOBUTH HEKOHTPOJIUPYEMYIO JHEPIUIO
pacnpoctpaHeHud. MbIicauTesnb XVI Beka
Marapasnpb us [Iparu 06bsACHAI UEI0 orpa-
HUYeHUs 9MOIIUH 110 aHAJIOTUU C U3TOTOB-
JIeHHueM KaKoro-iubo IpegmeTa: KaXKIbIA
IIepBUYHBINA MaTepuasa (KaMeHHas IJIbI-
6a, HalIpuMep) U3HAYaJIbHO CTPEMUTCI K
0eCKOHEeYHOCTH, TOJBKO yZapbl MOJIOTKA
CIIOCOOHBI OTPAHUUYUTD, OIIPeJeJIUTh, UTO
MMeHHO Oy/ieT U3T0TOBJIeHO. Tak U 4eJio-
BeKy TpebyeTcd «JAyXOBHBIM MOJIOTOK»,
4TOOB!I yCIIelllHee IIJIAHUPOBAThH, OOJIBIIIe
yCIleBaTh, PerjaMeHTUPYs CBOIO JesTellb-
HOCTB. IIoOHMMaHue paMOK — IIpaB U BO3-
MO>KHOCTeM — CII0OCOOCTBYeT YMEHUI0 UX
OTCTauBaTh.

3. Tudpbaper (usp. «kpacorar, «BeJIUKO-
Jenue»). «Cepupa KpacoTsl ¥ TapMOHUMU...
dto — T'apMmoHuda IIpaBuysa U CB0O60OIBI»
[Tam e, c. 426]. [[eHTpaIbLHLIM IIOHATUEM
coUpEI ABJIIETCA IIpaBia — AyIIeBHOe 3/10-
POBBe, 6astaHC MeXXy OTJadel U rpaHuIla-
MH, MeXX/ly MaTepHUaJbHBIM U TYXOBHBIM.
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B 3Ty cdupy crryckarTcs BeKTOPHI U3 Xece-
na ¥ ['ByphI, CHMBOJIU3UPYS IIPOI0JDKEHIE
Iuasiora Meskay HUMU 6e3 HeUTpasIn3aliiu
UX OCHOBHBIX KauecTB. [[eiCTBUTEIbHOCTD
pasHooO6pa3Ha U MHOTOTpaHHA, a IpaB/a
ob6s13aHa BbIJIepyKaTh UCIIBITAHUE MHOT000-
pasuem. YesioBeK [OJ/DKEH HNPUHATH cebs,
Hay4UTbCS )KUTh CO CBOMMU BHYTPEHHUMU
IPOTUBOPEUYUSIMHU, He HEUTPaIU3ys UX, HO
CcTapaTeJbHO HUBEJUPYS UX KpallHUe IIpo-
aByeHUsd. C6aIaHCUPOBAHHOCTh JAAaHHOU
coUuprl BhIpa’kaeTcd B MHUPHOM COCYIIle-
CTBOBAaHUM KOHTPACTHBIX HayaJj, rapMo-
HUU MeXXTy HUMU.

[Tocaenyroye cGUPOT CUMBOJIUSUPYIOT
JaJIbHellllee pa3BUTHe JIMYHOCTH, 0CO3HAB-
IIer CyIleCTBOBAaHHE ITPOTHUBOIIOJIOKHO-
CTeH, IOCTUTIIIeN TApMOHUU MeXXTy HUMU.

4. Henax (usp. «BeYHOCTb», «I100€e/a»).
«...cedupa IIpoynoctu, CTOMKOCTH, IIOCTO-
aHHoro TeprieHus. Hac oxugaet HcIibIiTa-
HHue. OJHAKO JIpyrue TOJKOBaTeJ U yTBep-
JKIarT, uyTo 3To Ilob6ema» [Tam ke, c. 663].
[leHTpanbHOEe IOHATHE cOUpPBl — I100esa
— CHMBOJIM3UPYeT OIbEM Ha APYTOU yPo-
BeHb, CTPeMJIEHHEe JINYHOCTU BBIPBATHCSA
U3 PYTUHBL. [[JIs1 YCIIEIITHOTO JOCTUKEHUS
ey, 1o Ka66aste, yesoBeKy He06X0UMBI
IBa ycoBUs. IlepBoe — IOCTOSHCTBO, He-
npeKpalawlimneecs: MOCTynaTeJIbHOe TBU-
JKeHUe, TeplleHre U YBEPeHHOCTh B cebe.
BTopoe, He MeHee Ba)KHOe YCJIOBUeE yCIlexa
— HaJIMUMe aHTaroHUCTa, CO3/LAI0IIero COo-
OPOTHUBJIEHHE, TOTO BHYTPEHHEr0 T0JI0Ca,
KOTOPBIM COMHeBaeTCsa: a CMOYKellb JIU?
TosbKO yUepes 1peofiosieHre GU3UIECKUX
WJIN QyXOBHBIX OTPaHUYEHUN BO3MOJKEH
MIPOPEIB, 0c06ast MOIIlb, BHIBOJAIIAS 3a IIpe-
IleJIbI IOCTYIIHOTO K JOCTHXKEHUIO0 I106€ebl.

5. Tox (UBp. «cmaBa»). CoUpa «BEJIHKO-
JIeTINs, BeJIMYHS U cJaBbI» [TaM ke, c. 690].
I'o — 9TO MTHOBeHHe, «KOIJ[a pacKphIBa-
e€TCd BEUHOCTb... YHU3HCA U BO3BBICUIIIb-
csi» [TaM XKe, c. 690]. [leHTpaJIbHBIMHU II0-
HATUAMU COUPHI SBJSAOTCI 6JIarofapeHue
U CKPOMHOCTBH. YesJI0BEeKy He006X0IHMMO
0CO3HaBaTh CBOE MeCTO B KM3HU, B COIIU-
yMe, VKPeIUISITh CBOK CaMOOIIeHKY IIyTéM
BHYTpPeHHel paboTsl, OBITH 6J1arofapHbIM

3a TO, YTO eMy JTaHO B ’)KU3HU. CKPOMHOCTb
OPO’KIaeT BHYTPEHHIOK FapMOHUI0, 0CHO-
BaHHYIO Ha YBa)KeHUH, a He Ha II0TpPe6HO-
CTH YTO-JIM00 JOKAa3bIBaTh U BO3BBIIIATHCS
3a CUET IPYTUX.

6. Hecop (usp. «ocHOBa»). «Hecox — aTo
KaIlJisd, BbITEKawlllasi U3 CTpPeJibl, YTOObI
IIPOM3BECTHU JIePeBO U IUIOJ, 3TO Ayllla MUPa,
u60 eCTh MTHOBEHUE, KOTJ[a My>KCKasi CHJIA,
MIPOU3BO/IA HA CBET, COEUHSIET MEXKIY CO-
6011 Bce COCTOSIHUS OBITHSI» [TaM ke, C. 733].
Hecon — cdupa, IeHTPaTbHLIM IIOHITHEM
KOTOPOU SIBJISIETCS IepepoK[eHue, CyIle-
CTBeHHas1 TpaHchopMaIlus JUYHOCTH [0
OCHOBaHUs, 110 Mejio4yeil. OCHOBA CKPBITA OT
rJ1a3, Kak QyH/IaMeHT JoMa WIU OCHOBaHMe
ZlepeBa, HO OHa OKasbIBaeT UCTUHHOE BJIU-
SHUe, TUX0e U IJIy60Koe, IIPOpPhIBaoIIeecs
B Cep/ille U U3MeHsI0IIlee )KU3Hb UesIoBeKa.
Kaxxmoe TBOpueckoe HauMHaHUe, POXKe-
HHUe HOBOT'O IIPOUCXOJUT B TallHe, YTOOBI
COXPaHUTHh €ro OT IIPOSIBJIEHUMN BHEIIIHETO
MHUpa — Ilepejada JyXOBHOIO Hacjemus
IO0JDKHA OBITH TUCKPEeTHOM. [IpUIIIo BpeMs
IJIsI TapMOHHU3aIlUKU BCeX AYIIeBHBIX CHII,
CoeIMHEHUS HJIeaJIOB C JIeUCTBUTEJIbHO-
CTHI0, BOILJIOIIIEHWI MeUTaHUM U I1epeBo/ia
UX BoBHe. Mecoq — npaMatuueckas chupa,
B KOTOPOM 3aKJIIOUEeHBI KJIHOYHU OT BCETO
JlpeBa: cBoeobpasue Bcex COUPOT KOHITEH-
TPUPYETCH 3/1eCh, UYTOOKI I10Cae TpaHCHOop-
Mallu¥ IPOJO0JDKUTE CBOE IBUKEHUEe BHUS,
B peaJIbHbIN MUp, B MasxyT. HeCTHIKOBKH,
HECOOTBETCTBHUS, OIITUOKHA B MPeIbIAYIITUX
chUPOT, OTCYTCTBHUE OastaHca MeXK1y HUMU
Ha CTaJii¥ Ilepexo/ia MOT'yT IIPUBECTH K He-
0’KUJJaHHBIM pe3yJIbTaTaM.

7. ManxyT (ugp. «11apcTBO»). «IlapcTBUE
3TOM 3eMJIH BO BCeM CBOEU 03apAIOIIe! IIpo-
cToTe» [TaM Ke, C. 630]. MaJIxXyT — KOHeU-
HBIH ajIpec: I1eJIOCTHAs IMYHOCTh, KaK CJIe/l-
CTBHE BCETO IIPeAbIAYIIer0 Pa3BUTHUS, BhI-
XOIUT BOBHE, B MU, YTOOHI peajn3oBaTh
CBOM oTeHIHUaJI. EC/I sHeprus cBeTa, IIpo-
XOZs1 uepe3 BCe YPOBHH, OCTAETCS UHUCTOU
U TapMOHHUYHOU, TO YeJ0BeKa OTJIHYAET
camMoyBakeHUe, 6J1aTOPOZCTBO, TAPMOHUS.
OtcyTcTBHe OajlaHCa MeXAy COUPOT IIPU-
BOJUT K yIIepOHBIM pe3dyabTaTaM. Kabba-
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JIUCTHI CPAaBHUBAKT MaJIXyT C 3epKajIoM, B
KOTOPOM OTpa)karoTcs Bce KayecTBa 4eJio-
BeKa. MaJIXyT — Ta ceJIeKTUBHAas IeUCTBU-
TeJIbHOCTh, KOTOPYI0 YeJIOBeK cebe BBICTpa-
UBaeT B pe3ysbTaTe BHyTPeHHeM paboThL.

ITonerTaeMcsa npeacTtaBuUTh /lpeBo JKus-
HU HallleTO COBpeMeHHUKA IIyTEéM IIpOeK-
MU KabbaMcTUUeCcKUuX ceMu cUPOT Ha
Ibecel IKiIa «CeMb 3CKHU30B I $opTe-
nuaHo» E.B. 'oxMmaH.

IIbeca Ne 1 (Omurpad) — Xecen. Ilep-
BBIM 3CKHU3 CO3aéT 00pa3 I1epBO3LaHHOIO
CBETAa, YUCTOTHI U [YXOBHOCTU. 3aBYyaIHPO-
BaHHOCTH TOHAJIbHBIX IIPU3HAKOB U METPU-
4eCKOM OCHOBBL, 3¢ $eKT Irepebopa CTPYH U
XOPaJILHOCTh GaKTypPhl yCUINBAIOT BHEBpe-
MEeHHOM XapakTep MY3bIKHU.

IIreca Ne 2 (Omurasiama) — I'Bypa.
B 3Byualei TUIIIHHE I10CJIe [IePBOY IIbeChl
IATH KECTKUX aKKOPZOB («yZapbl MOJIOT-
Ka») TPOMKO U YBEPEHHO IIPOBO3IJIAIIA0T
Haju4yue «rpaHULbI». M IIPOTUBOCTOUT
He)KHasi, KpacuBas MeJIofusd, II0 CTUJIH-
CTHKe IIPpUO/IM)KeHHas K 3CTpaJiHOU I1ecHe.
PasBuBasCh, OHa CTAHOBUTCA O0JIee CTpacT-
HOM, TMHAaMHWYHOU, 3aXBaThIBaeT BHICOKUI
peructp. HauasibHble pe3sKkue aKKOpPAbI B
COIIOCTaBJIEHUAX C MeJIOAYeN II0CTeIIeHHO
TEpPSAT CBOIO CHJIY: OcCjabysgercd UX TU-
HaMUKa, OHU IlepeMelaloTcd B BHICOKUH
perucTp, npespalasich B KBUHTHIL. IIpo-
UCXOUT 60pb0Oa B yllle yeloBeKa MeXIy
CTPacThI0 U IIONBITKOM YCTaHOBUTH Ipa-
HUILL. IMEeHHO B CIIOCOOHOCTH COBJIAJATH
C HEKOHTPOJIUPYEMBIM IIOTOKOM 3MOITHUH
U IIPOSBJISAETCS, 110 MHEHUIO PeBHUX Kab-
6aJIMCTOB, cuia. I'epoit ciab, CUIBI BOJIU
0Kas3asoCh HeJ0CTAaTOYHO — OH TEepPIIUT
nopa>xeHue B 60pbsbe ¢ camum co6ou. IIpo-
3payHoe 3By4YaHHe KBUHT B KOHIIe IIbeChl
BOCIIPUHUMAaeTCa Kak caaboe HallOMUHa-
HUe 0 HaMepeHUU BBeCTHU YyBCTBA B PAMKH.

IIbeca Ne 3 (3mu3ox) — Tudsbaper.
OcosHaHHe COOCTBEHHOM C1aboCTH, He-
CIIOCOOHOCTH CIIPAaBUTHLCA C BHYTPEHHUMU
CTpacTsAMU IIOPOJKZaeT B YesJO0BeKe CTpax
II0TEePU KOHTPOJISA, UTO KOMIIEHCUPYETCH
BBIXO0/IOM OTPUIIaTeIbHBIX 3IMOIIUN: IPy6o-
CTBIO, yTPUPOBAHHOM HArJIOCThIO, THUIIED-

TPOQUPOBAHHLIM CaMOMHEHUEM, IIpeHe-
Ope’keHHeM K MHBIM YyBCTBAM WUJIH JIFOIIM.
[Ibeca OTKpBIBaeTCd CTPEMUTeJbHBIM
B3JIETOM OT OJJHOTO 3BYKa K /IBYM PE3KUM
aKKoOpZaM — BBIIJIECKUBAETCA HapyXy
3aTaéHHBIM I'HeB. AKKOP/bI, IIepeKIUKalo-
IMecsd C HayaJIoM BTOPOM IIbeckl, HO 6oJjiee
MOIIIHBIE I10 CTPYKTYpe U AUHaMUKe, IIPU06-
peTarT HeraTUBHYIO OKpacky. IIo KoHTpa-
CTy C HUMHU BO3HHKaeT 00pa3, HallOMHUHalo-
IIIUH He3eMHYI0 JIMPUKY IIepBOM IIbeCHl, HO
TOXKe IIPeTepIIeBIINI U3MEeHEeHU: «BHEBpe-
MeHHBIe» aKKOPZHI C IlepebopaMu 3ByYaT
0cs1a6JIeHHO B HU3KOM PEerucTpe U JBa’KIbl
6JIOKHPYIOTCS KOPOTKUMU QOPIILIATOBBIMU
MOTHUBaMU-OpockaMU. TpeThe IIpOBefieHIE,
boJree pasBEPHYTOE, B XOPaJIbHBIX aKKOPJax
KOTOPOTI0 IIPOC/IYIIMBAETCA IIeMAIIUi Ha-
I1eB, Ipy60 cMeTaeTCs arpecCUBHOM CUJIOMN.

TpeTbsa nbeca uUKIa (II0 aHAJIOTHUHU C
JpeBoM >Xu3HU — TUPBIpeT) BKIHYAET B
cebs obpasHble chephl IBYX IIePBBIX IIbEC
IJUKJIa B UX KOHTPACTHOCTHU U IIPOTUBOpe-
YUBOCTHU — TAaKOB BHYTPEHHUN MUpP Ue-
JIOBEKa, TaKoBa IIpaB/a >KU3HHU. OHAKO
LIeHT], IIPU3BaHHbIN 00beJUHATE Pa3Iny-
Hble IICUXO0JIOTUYeCKHe KayeCTBa B MUP-
HOM COCYIIleCTBOBAHUH, JeMOHCTPUPYET
KapTHHY, [IOJTHYI0 IIPIMBIX CTOJIKHOBEHUH,
B pe3yJbTaTe KOTOPBIX OrpaHUYUBAaloIlee
HauaJsio (I'Bypa) 6JI0KHUpyeT pasBUTHE U
pacrpocTpaHeHHe 60Jiee co3epriaTeJaIbHO-
ro HayasIa (Xecep), IPUBO/IA K €T0 CXKaTHIO,
CBEPTHIBAHUIO. JHEPTUU 00 beJUHEeHN, 3a-
KJIIUYEHHOU B JJaHHOU chupe, 0Kas3aaocCh
HeJI0CTAaTOYHO /I TAPMOHHUYHOIO COCYIIe-
CTBOBaHU IIPOTUBOIIOJIOKHOCTEN.

IIbeca Ne 4 (9muctosa) — Herax. He
IOCTUTHYB paBHOBeCHsI KOHTPACTHBIX Ka-
4eCTB, He CyMeB IIPUHATH U cO6aJIaHCHUPO-
BaThb HUX, I'epol obpalraeTcs K BeUYHBIM
eHHOCTAM (HelaX — «Be4HOCTh»): Ha4aJlo
4eTBEPTOM IIbeChl BLI3HIBAET aCCOITUAIIUU C
npeawoguen mu muHop IllomeHa. YesoBek
IIBITAeTCsd BBIUTH Ha 60Jiee BLICOKUH YpO-
BeHb IIyTéM YIIOPHOIO IleJieHallpaBJIeH-
HOTI'O IBMD)KEHUS K IleJIM — pa3MepeHHas
yJbcalsg aKKOpZoB, Ha ¢OHe KOTOpOH
pasBuUBaeTCcsa rubkKass He)XHasg MeJIOLUd,

121



Contemporary Composer

{§ 2021, Ne 3

Ha KOpPOTKOe BpeMs CO3[JaéT OIylleHHe
CTabUIBLHOCTU. OZHAKO «CIIOJI3AI0IIHe»
aKKOP/bl TEPSIOT YCTOMYUBOCTD, 4 UX PUT-
MH4YecKass PaBHOMEPHOCTL HapylllaeTcs
KOPOTKHUM CHHKOIIMPOBaHHEBIM ¢parMeH-
TOM B [[PKa30oBOM CTHJIe. Tak IIOSABJIAETCA
o6pa3 — aHTaroHUCT, BHYyTPeHHUH I'0JIO0C,
IIPOBOIUPYIOIINH, IpasHAIIUM, IIPU3BaH-
HBIM CTUMYJHPOBaTh pasButue. U nei-
CTBUTEJIbHO, BO3BPaTUBIIWUCH, MeJIOIU
obpeTaeT JIUPUUYECKYI HAIIOJJHEHHOCTb U
CTPacTHOCTb, HO B KYJIbLMUHAIIUHU BHOBb
HallOMHUHaeT 0 cebe IPKa30BBIM MOTUB, 00-
Jlee pa3BEépHYTHIM, aKTUBHBIN. [1ociie Tako-
I'0 JUHAMUYHOI'O BTOPKEeHUSI aHTarOHUCTa
BO3BpaT K OCHOBHOU TeMe TpebyeT OIIpe-
IeJIEHHBIX YCUJIUH, OT MEJIOSUU OCTaETCA
JIAIIb O/IHA UHTOHAIMA, KOTOpas, II0BTOPS-
Ch, yracaeT. CHJI IJI1 IIPOPHIBA BBEPX OKa-
3aJI0Ch HeJJOCTaTOYHO, BHYTPEHHUI I'0JIOC
JIUIIb 0CJIa0WI MHUITUATUBY.

IIseca Ne 5 (Qmurpamma) — fo,q. YeJio-
BeK He B COCTOSIHUU YIIPaBJIATh CBOUMU
IMOLUSAMH, cbaslaHCUpPOBaTh UX. Pasnupa-
eMBIH IIPOTUBOPEUYUSIMHU, OH IIPeSIIPHUHSAI
IIONBITKY BBIMTU Ha [PYION ypOBeHb U
BHOBbB II0TepIlesI Heyzauy. [IpuIiio BpeMs
0CO3HATB CBOE MeCTO B COIIMyMe, HAyYUThCS
IIPUHUMATH cebsd U OBITH OJy1arofapHbBIM 3a
TO, UTO JaHO. HejopasBUTHE 3TUX Ka4eCTB
IIPUBOJUT K B3BUHUUBAHUIO JT0: YeJI0BeK
HauyWHaeT OLylIaTh cebsd [IEHTPOM MUPO-
3naHud («HaM He cTpallleH CephId BOJIK!»),
OCKOpOJIAThH, 0OOBUHATH BCEX B CBOUX Hey/ia-
4ax, caMOyTBep>KAaThCs 3a CUET YHIDKEHUS
OKpy>Karlux. IIaTas nbeca HaIlOMHUHAET
UHepHAaJIBHBIN rajsoll. ATMocdepa srara-
’Ka U I'poTecKa Co3JaéTcsa CTpeMUTeIbHbBIM
II0TOKOM, U3 KOTOPOI'O BHIHBIPUBAIOT Ha I10-
BEPXHOCTH TO MHTOHAIIUU [IeTCKOM IIeCeH-
KM, oOpeTarolliie yIpoXKarolluil XapaKTep,
TO arpecCHUBHBIe QOpILIATOBBIe OPOCKH,
IepeKJIHKalIuecs ¢ 6JIOKUPYIOIIUM MO-
THUBOM U3 TpPeTheu IIbecCkl.

ITeca Ne 6 (Qmuradpust) — Hecon. Iocite
pasrysa 3ro HacTyllaeT IIpO3peHHe, CIia-
JlaeT MacKa U 4eJIOBEK OCTAéTCsA HaeJuHe
c co60MH, CO CBOMMM TSHKEJIBIMU pPa3yMbsi-
MHU. CHMBOJIMYHO, UTO IIbeCa, COOTBETCTBY-

romas coupe Hecox (ocHOBA), HAUMHAETCS
C OCHOB — BOCXOJSAIIET0 3ByKopsaa. CeMb
3BYKOB, OKpallleHHBIX CYPOBOCTbHIO QpHU-
TUMCKOTO JIa/ia, aCKeTUYHO II0OBUCAKT B
IIPOCTPAHCTBe... BTopoe UX IIpoBefieHUE
OPUBOAUT K OKTaBHOMY IIOBTOPEHHIO Ha-
4aJIbHOTO 3BYKa, KOTOPHIN BBIIUBAETCS B
IIPOH3UTEJILHYIO 110 IJIyOHHe UCIIOBe/b Tre-
pos. PeuuTaTUBHOCTH MeJoAauH, GaKTypa,
NPOHUKHYTasd UMHUTAITUSIMH, JIUIb YCUJIU-
BalOT OIyIlleHHe Tparudyeckoro Auasora C
CaMHM COOOH.

JHepruu >KUsHU B chupe Mecoy okasel-
BaeTcsd HeJJOCTaTOYHO, UYT00BI cOasTaHCHUPO-
BaTh BCe IIPOTUBOPEYUS UeJI0BeUeCKO! Ha-
TYPBL, U, KaK CJIe[ICTBUE, HaOJII01aeTCSA YXO/L
B cebsd, memnpeccus, BHYTPEHHSISI CMepPTh.
«...B CaMBbIi IIOCJIeAHUN MOMEHT, KOTrjaa
’KU3Hb — [I0BEPXHOCTH Ha IIOBEPXHOCTH —
yoKe IIOKPBITa HaJIETOM OIIbITa, Thl 3HAEIllb
BCE: TallHY, MOIIlb U CJIaBY, 3HAEIllb, 3aUeM
POIUIICS, TOUeMy YMUPAeIllb U KaK I0-IPy-
TOMY BCE MOIJIO CJI0KUTBhCA. Tel Myzp. Ho
BBICIIIasE MYZPOCTh B 3TOT MOMEHT 3aKJIIO-
4aeTcsl B TOM, YTOOBI 3HATh, UTO ThI Y3HAJI
CJIUIIIKOM T103/1HO. [IoHMMaellrb BCE, Korza
yoKe Heuero IIOHUMaThb» [TaM ke, c. 739].

ITeeca Ne 7 (Qmmior) — ManuxyT. «bor,
4TOOBI BBIIYTh MUP, KaK BBIIYBAKT CTe-
KJISSHHYIO0 KO0JIOY, MOJDKeH OBLIT CoKaThCs,
4TO6OBI BAOXHYTh, a 3aTeM C IIPOTSHKHBIM U
CBETAIIMUMCS CBUCTOM SIBUTH [eCAThb cedU-
poT... Ho cBeueHUs1 cepUpPOT HEOOXOTUMO
cobpaTh B EMKOCTH, CIIOCOOHBIE BBIJIEp>KaTh
ux 6iieck. Cocyzpl, IpefHasHauYeHHBbIEe I
XpaHeHUs BrICIIUX cepupoT — Ketep, Xox-
MBI ¥ BUHBI, — IIPOTHUBOCTOSIA UX CUSHUIO,
HO B CJTy4ae C HU3IIUMU cepUpoT — Xece[,
Xog, Herax, Mecox — cBeT W B3/j0X BEIPBa-
JIUCh Cpasy U C OTPOMHOM CHUJIOHN, COCYZBI
pa3buirck. OCKOJIKM CBeTa pasJieTenCh
110 BcesteHHOM, M3 HUX POJIUJIach rpybast Ma-
Tepusi» [TaM XKe, c. 252]. «'pybass MaTepHsi»
BHeIIIHeI0 MUpa B CelbMOM IIbece IIpef-
CTaBJIeHA 9HEPTUYHBIM, CTPEMUTEJIbHBIM
TOKKATHO-/[)Ka30BbIM IIOTOKOM. PUTMH-
yecKUe I1epeboUu B cOUeTaHUU C OBICTPHIM
TEMIIOM CO3/Ial0T OIIyIlleHUEe CYeTJIUBOCTH
U CIIeIIKHU (cIIelnka, II0 MHeHMWI0 Kabba-
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JIUCTOB, IIOPO’K/aeTCd HEeYBEePEeHHOCTHLIO B
ce6e). «<He uyBCTBOBaTh Ce0s U CBOU peasib-
Hble IIOTPeOHOCTH, IIOTOMY UTO HeT BpeMe-
HHU! He uyBCTBOBATh IIPUCYTCTBHE TBOP-
na 1 Ero s11060Bb, IIOTOMY 4YTO padboTaTh
Hazo! U 6sIcTpo, ¥ MHOrO!.. XOTh Haj yeM
YIrOgHO...» [2, ¢. 181]. MaJIXyT CTAHOBUTCA
KPHUBBIM 3epKaJyoM /lpeBa JKU3HU: BMeCTO
OTpa’keHUs JIMYHOCTHU B IIOJIHOTE BCeX eé
KauecTB — COUPOT, Ha IIePBLIN ILJIaH BHI-
BOJATCS HepaspelléHHble IIPOTUBOPEYUs
coupsl TupbapeT, TpaHCHOPMUPOBAHHEIE
II0[, BJIUITHUEM YpOaHU3HUPOBAHHOM Jieii-
CTBUTEJILHOCTU (pesKhe CUHKOIIMPOBAaH-
Hble aKKOP/Ibl U BKpaIlJIeHUs IIPU3pavyHOn
XOpaJbHOMN TeMbl). KOHQIUKT MeXay Ke-
JIaHHEeM pacCIIpoCTPaHATh L0OpO U OrpaHu-
YUBAKIIUMU paMKaMHU, MeXXy CepALieM U
YMOM, YyBCTBAMU U JIOTUKOU Ha JaHHOM
aTalle Hepaspemum. M Bcé jXe HAIIl Tepow,

Ta6auua 1.

HUINYILIUNA U COMHEBAIOIUICS, CJI1a0bIld U
IPOTUBOPEUYUBLIN, HECET B cebe chupy
MUWJIOCEPAUS, B HaJleXK[le OTKPBITH MUPY
eé IepBO3aHHbIN CcBeT. «Teleps s 3HAIO,
4TO c0o60M ITpexacTaBisdgeT 3aKoH llapcTBa
— OenHOM, 6e3HaEXHOU, 000pBaHHOU
MaJixyT, B KOTOPOM Halllla yoesxuire My-
IPOCTh, ABUTASICH OLIYIIBI0, YTOOBI 06peCcTH
yTpadeHHYI0 ICHOCTh yMa. FictuHa MaJjxyt
— eJUHCTBEHHAas UCTHUHA, CBepKalIas B
HOYMU CceQUPOT, U TAK €CTh IIOTOMY, UTO
MynpocThk 3amMedaeT B MaJIXyT, YTO OHa
o6Ha)keHa, ¥ OTKPBIBAET, UTO IIepBas Tau-
Ha — 3TO He CYII[eCTBOBATh WU CYIIeCTBO-
BaThb BCEr0 MTHOBEHbE, KOTOPOE SIBJISIETCS
mociaegHUM» [3, c. 739].

ApamaTyprus ukiia «CeMb 3CKHU30B I
doprennnaHo» E.B. ToxMaH 110 aHAJIOTUU
CO CTPYKTYpOI KabbasmrcTuyeckoro /JpeBa
JKusHu npejcraBiieHa B Tabsuiie 1.

JApamamypeus yuxkaa «Cemb 3cku308 045 fopmenuaro» E. ToxmaH

(8 aHanozuu c [ipesom XKusHu)

Oyukuus Coupa «CeMBb 3CKI30B»
OcHOBHas 5MOINA Xecem — mMmiocepaue,
5 8 PA Anurpad — cser, 106po
pacrpocTpaHeHus CBeT, obpo

[lepBuunas smouusA
OTPaHMYEHMNA

I'Bypa — cmia, 3aKoH,
OrpaHNYEHNE

dnuTanamMa — orpaHMUYeHNe
He IOCTUTHYTO

ITepBuyHas smouns
paBHOBeCKA

Tudvaper — Kpacora,
ypaBHOBeEILIVBaHNE
KOHTPACTOB, TAPMOHUS

ANu307 — CTO/IKHOBEHIIE
00pasoB pacupoCTpaHeHNsI
Yl OTpaHNYEHNs, paBHOBECHE
He JJOCTUTHYTO

Bropmunas smouusa
pacnpocTpaHeHus

Hemax — BeYHOCTD,
nobena

dnucrona — nobena
He JOCTUTHYTa

BTOPI/I‘—IHaH aMonnA
OTpaHNYE€HNA

Tom — 6maropmapeHne,
IPUHATHE

dnurpaMma — 5IaTax,
rpoTeck, 0OBUHEHNE

BTOPI/I‘IHaH aMongnA

Mecox — ocHOBa,

Amuradus — penpeccus,

TBOPYECTBO,

paBHOBeCUs NIYXOBHas1 CMEPTh
nepepoxK/eHne

SMOIMOHAIbHBIN ManxyT — 1apcTBo, INMIOr — Meramoanc,

COCY BeCTBUA

3epKaso

KpMBOE 3epKajIo

Ob6paieHue K Kab6aIMCTUUECKON Teo-
puu /ipeBa )KH3HU 103BOJIsIET BHICTPOUTh
O/IHY M3 BO3MO’KHBIX KOHIIEIITUN ITUKJIa
«CeMb 3CKHU30B 11 QOpTEeNnaHo», IIOHITh

€ro BHYTPEHHIOK JIOTUKY, CBSI3aTh BOeIU-
HO MHOTOYMCJIeHHble KOHTPAaCcTHBIE 06pa-
3bl. «I'epoit Hallero BpeMeHu» IIPUIIET B
9TOT MHUP, YTOOBI PaCIPOCTPaHATh CBET U
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Io6po, U3HAYaJIbHO IIPUCYIHe eMy (IIep-
Bad Ibeca — Juurpadp — HauboJiee 1ejb-
Had, BBIlep>KaHHas B e[MHOM HacTpoe-
HuY). OcTasbHbBIe COUPOT — AyIlIeBHBIE
KayeCcTBa Halllero0 COBpeMeHHUKa — He-
LOCTaTOYHO Pas3BUTHI, II09TOMY, IIepBOe
’Ke UCIIBITAHWEe — CaMOJUCIIUIIIMHON —
4YeJIOBEK He BBIlepKHUBaeT (JmuTagama).
dMIU30[ CTAHOBUTCA ApaMaTypruyecKUM
LIeHTPOM IIHKJIa, OTPa’karolliuM IIpe/iesb-
Hoe 060CcTpeHHne KOHQJINKTA: BMeCTO IIpU-
HATHSA KOHTPACTHBIX HavaJl U UX rapMo-
HUYHOTO COCYII[eCTBOBaHUSA MCTOUHUKU
pacrpocTpaHeHUsd OJOKHUPYIOTCA CHJa-
MH OrpaHHYeHUs. JMUCTOJIa U IIIUTPaM-

Ma — [Ba IIOCJIaHUA: IIepBOe — BBEPX, B
BEUHOCTb, HaJlesKZl[a Ha MPOPHIB, BTOPOeE
— BHU3, C BBICOTHI CBOET0 Iro, POTEeCKHAsA
rpuMaca 6e3pICX0/fHOCTH. dTIUTaPpUs1 — II0-
CJIe[lHee IIOCIaHUe caMOMYy cebe, Tpareus
OCMBICJIEHUSI. ITITUJIOT — CBOe0Opa3Hoe OT-
pakeHue KOHQJIMKTa B KpUBOM 3epKaJie U
ero IIpOoeKIUsl BO BHEIITHUU MUP.

JlpeBo ’KU3HU HaIllero COBpeMeHHUKA
HEeCOBEepIIIeHHO U HeTapMOHUYHO: COUPOT
He BBIJIEP>KUBAKT UCIILITAHUS CBETOM U
pacTpeckuBarTcs. «PacTpeckruBaHUe COCY-
OB — 3TO Cepb€3Hasg KaTacTpoda. Het HU-
4ero MeHee IPUTOJHOTO JI YKU3HH, YeM
HeyaBIINNCSI MUP» [TaM XKe, c. 252].

~}— MPUMEYAHUA -~ ~A0—

1 3mech Ha pPUCYHKe U Jlajiee 110 TEKCTY
CTaTbH HallCaHUe IIOHATUH, Ha3BaHUU,
TEPMUHOB U UMEH IIeperaéT, I10
BO3MOJKHOCTH, UX IIPOU3HOIIIEHIE B UBPHUTE.

3HakK I ynuTaeTcs, Kak aHIJIMHCKUH h.
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My Development
as a Composer

In this article author recounts how
he became a composer, who were his
teachers, what educational institutions
he studied in, where he worked, how
he developed his individual musical style
and his ideas about music, and also describes
what these ideas are. He also describes
the context of living and working
in New York City and the musical
organizations he has worked with
and for from the late 1960s to the present.
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Mou nyTh
KaK KOMIIO3UTOpa

B maHHOU cTaThe aBTOP O0BACHIET,
KaK OH CTaJI KOMIIO3UTOPOM, C KeM U I'1e
y4auiIcd, rae paboTall, Kak pasBUBaJl CBOU
UHIWUBUIYaJIbHBIA MY3bIKaJIbHbBIN CTUIb U
CBOU HJIeU O CBOel MY3bIKe, ¥ KOe-UTO0 O TOM,
YTO 3TO 3a ujen. TakyKe paccKasbIBaeTCsa 0
KOHTEKCTe KU3HU U J1edTeJIbHOCTU B Hbto-
Mopke 1 My3bIKaIbHbBIX OPraHU3aIusX,
B KOTOPBIX U C KOTOPEIMHU aBTOP paboTast
HayMnHadg ¢ KoHIja 1960-x rof1oB U paboraeT
110 HaCTosAIIlee BpeMs.

KiroueBrle CI0Ba:

COUMHHUTEIHCTBO, COBPEMeHHAsI MY3bIKa,
TOHAJIbHAS MY3bIKa, aTOHAJIbHAS MY3BIKa,
ITBEHA/IIaTUTOHOBAs TEXHUKA, 3JIeKTPOHHAS
My3bIKa, HbI0-MOpKCKHIT KOMITO3UTOPCKHUIA
KpPY>KOK.
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My background before composing

I originally wrote tonal music, which

Ibegan composing when I was in college.
was appropriate then, as that was most

of what I was studying, and I began to get a
very good understanding for how it worked.

My background before coming to college
was as a performer. I played the oboe in
junior high and high school, and if you
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play an instrument like that, you get lots of
opportunity to play in different ensembles,
which always need one of more of them.
I got to be pretty good, and I played in
community orchestras and groups like Peter
Meremblum’s California Junior Orchestra on
Saturdays. Meremblum was an inspiration.
He had grown up in St. Petersburg before the
Russian revolution, and he played all kinds
of Russian works, not just the famous ones
but composers like Alexander Glazunov
and Alexander Borodin, as well as all the
standard classics that were playable by the
group. I learned a great deal of symphonic
literature that way, and I can still recall
many works I haven’t heard or played for
50 years in detail now. Unlike other children
my age, I was so involved in this music that
I never listened to or got involved much in
jazz or popular music, and to this day I shun
that type of music.

I went to Princeton, and it was then a
hotbed of new music, particularly serialism,
under the influence of a very great man who
was also a mentor to me, Milton Babbitt. But
the bulk of the music being written by the
students and some of the faculty, notably
Roger Sessions, who was the gray eminence
in the department, was either tonal or
strongly influenced by tonality. Sessions
himself, at that time, had also become a
serialist, but I became more familiar with his
earlier works, which were tonal, although he
was stretching it to the limit in his Second
Symphony and From My Diary, a piece that
I played on the piano.

As I began to get more serious about
writing tonal music, I began to realize that
there was nothing I could write that would
not be reminiscent of earlier music, no
matter how much I tried to be original, and
thus it was necessary to focus on a different
approach. This was a big leap, because I also
was coming to think that tonality, which
evolved over centuries, was the greatest way
of conceiving of music that had ever existed.
I was never taken by serialism, but I began
to develop a strong interest in atonality. This
was also abetted by my studies with two other

great teachers, Jim Randall and Godfrey
Winham. When I was an undergraduate, I
learned how to program a computer, long
before this was something that anybody
studied in a course (in fact, I have never
taken a course in anything having to do
with computers, but learned everything I did
through reading books (mainly manuals),
experience, and asking questions of others.)
Jim Randall invited me to collaborate on
a research project involving creating the
number of possible chords, relationships
between chords, and in creating structures
called arrays, and that greatly shaped my
thinking. All this was described in my first
article, “Some Combinational Properties of
Pitch Structures,” published in one of the
first issues of the new magazine Perspectives
of New Music.

I stopped playing the oboe some time
during my senior year at Princeton. The oboe
is an instrument that you need to practice
every day if you want to continue to play it,
and I was simply too busy to do that. I did not
have a teacher while I was there, and I had
never learned to make my own reeds well
enough to keep a good enough supply. Oboe
reeds are fanatically temperamental, and
store-bought ones simply are no good. The
only way I had acquired them was from my
teacher. Also, I was beginning to see that my
future in music lay more in composing and
teaching than performance. Though I wish
it would have been possible to continue to
play, it simply wasn’t.

How I developed ideas about my music

Shortly after I began writing music
seriously, I started to form a vision of how
music could be both coherent and not based
on tonal relationships. This involved imbuing
the surface with sounds that were consistent
and related to one another by operations like
inversion and transposition. The basis of this
would be arrays, which are two-dimensional
entities where the structure of both the
chords and the voices would be related to
one another by those basic operations. For
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example, a 3x4 array could be a succession
of four three-note chords or three four-note
chords, and the structure of both the chords
and voices would be related. The title of
Godfrey Winham’s doctoral dissertation,
which was the first ever in composition given
by Princeton, and was also a monument in
the history of music theory for its clarity,
was Composition with Arrays. Godfrey’s
own music is also strongly influenced by
serialism, and he was not after the atonal
coherence that I was seeking.

The next problem was to look for music
that exhibited some of these qualities, and
finding that turned out to be a lot more
difficult than one might imagine. Late
romantic music got very chromatic and
dissonant and even began to break away
from tonality, but in fact the most inventive
music that I found was actually tending to
develop what I would now call “extended
tonality.” This is music with unresolved
dissonances, transitions (or lack thereof)
to unrelated keys, and a highly dissonant
surface texture. Little music actually
developed a different approach.

But some music did. I began to find this
in some music by Debussy, for example
in works like his Etudes — works based on
thirds, fourths, sixths and so forth. Ravel,
while full of unresolved dissonances, is
still largely tonal, or better, extended tonal.
Late music by Scriabin was much more
interesting, because he was one of the first
to write pieces, or in some cases passages,
based on pentachords and hexachords. The
Stravinsky of Le sacre du printemps was also
highly dissonant, but it is better understood
as bitonal or polytonal than atonal.

The music of Schoenberg was by far the
most interesting and creative, and I could
see that his position as the true master of
twentieth-century music was much deserved.
You can trace the evolution of his tonality
from the early works like Verkldrte Nacht and
the Gurrelieder through the Six Songs Op. 8
and the Second String Quartet and see how
he unravels tonality. His works from the Drei
Klavierstiicke Op. 11 through Das Buch der

hdngenden Garten (a work I studied intensely)
and to the Serenade Op. 24 are described as
atonal, but in fact, I don’t think that they
really are. Rather, they show a process
of evolution from tonality to something
different, always trying out new ideas. I agree
with much of what Ethan Haimo describes
in his book Schoenberg’s Transformation of
Musical Language on these matters, and he
convincingly shows that Schoenberg was
really exploring things, always thinking, until
he saw his twelve-tone system as the solution
to his problems. What he really wanted was
a consistent way to write music that was
dissonant and not based on traditional chords
but which used some of the techniques from
older music. It isremarkable how complicated
and inventive he was in the context of his
very traditional Austrian traditions. He also
suffered greatly from anti-Semitism, and we
know how that wound up.

Both Allen Forte and George Perle
analyzed Schoenberg’s Op. 11 differently,
but they basically agree that it was a
masterpiece of atonality. I came to feel that, if
the music had really been written according
to the procedures that they described, then
it is pretty incoherent, and I once rewrote
the opening so that it was more consistent.
But Schoenberg’s music is most important,
I think, for the ideas that it has inspired in
others to follow in some different way.

I finally found some music that I felt
was truly atonal and more coherent, and it
was mainly the exploratory works of Béla
Bartok, both in the Mikrokosmos and in
passages from his middle string quartets.
But Bartok’s music is still heavily influenced
by folk music, and that aspect of it tends to
put me off.

Composition Teachers and Teaching
Composition

Even though IThad some first-rate teachers,
I was never really taught composition in
the way I have read about other composers
studying, and I consider myself basically
self-taught. As I have read biographies of
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several composers I have been interested
in, I think this may be more the usual
situation than not. When I showed music
I was writing to teachers, I often got the
impression that it didn’t really click with
them, or that they didn’t understand or care
for what I was trying to do. They sometimes
made interesting suggestions, particularly
in telling me to study some other piece that
might have similar ideas in it. I came to feel
that I was wasting my time in lessons.

Ilearned most of what I really took to heart
by analyzing pieces by others, sometimes by
the men I studied with, and asking teachers
about their views of the works. Interestingly,
Milton Babbitt would never talk about his
music in any kind of detail. This was also
true of the ground-breaking articles about
serialism that he wrote over the years.
He never discussed the ideas that he was
actually using at the time, but talked about
ideas he had used years before and originally
discovered from studying the works of
Schoenberg, Berg and Webern, which he
knew intimately. He sometimes would raise
outlandish ideas about these works, and I
didn’t know if he was challenging us over
something real or pulling our legs, which
he also liked to do. I think he felt that he
learned the most studying pieces by others,
from which he then built further ideas, and
that was what one should do. He also almost
never had the chance to ask those composers
about their music, even though, for example,
he met Schoenberg when he arrived in New
York and did ask him some questions, but
Schoenberg said he had forgotten about
those works then. He later had the chance
to meet and talk to Stravinsky, who was very
impressed with Milton’s detailed knowledge
of his music.

When I ultimately became a teacher of
composition myself, I had very few serious
students. Many of them were teachers in
graduate school mainly so then could get
a degree and earn a higher salary, and
they thought composition was easier and
more interesting than education courses.
I did have a few really good ones, though,

and I found that they were similarly
advanced and pretty self-assured of what
they were doing. I enjoyed giving them
challenges to extend or expand their pieces
in various ways, although I tended to shy
away in telling them to discard what they
had written. I remember a lesson from a
different composition teacher there who
told the student, basically, to throw away
everything and start over. That sort of advice
could never be helpful.

Distinctive aspects of my music

My main musical esthetic is motivated
by pitch relations, in every respect —
melodies, harmonies, harmonic and melodic
successions, even large-scale structure and
rhythm. One of the important concepts
behind my music is that I first extended
the basic operations by which sets of notes
can be related to include both inversion
and cycle-of-fifth equivalence and its
inversion, cycle-of-fourths equivalence. If
you conceive of inversion as multiplication
of the pitch classes in a set by 11, cycle-of-
fifths equivalence is multiplying them by 7,
which maps them onto the cycle of fifths,
and multiplying them by 5 maps them onto
the cycle of fourths. This idea was originally
developed and explained to me by Jim
Randall, who also used it. These operations
are referred to as multiplicative operations;
I know it’s confusing to call a fifth “7” and a
fourth “5”, but we are counting semitones
here, and the original set or “identity”
is M1. Thus, the sets where these four
operations yield unique structures are the
most interesting ones, and those are what I
concentrated on. Following Randall, I created
a series of related arrays called “generated
collections,” which consist of groups of
trichords, tetrachords, pentachords and
hexachords that are formed by combining
four sets of these chords into arrays. These
actually can be sorted into different families
that consist of a large number of arrays of
different sizes. The most interesting ones
are the families based on 0127, 0235, 0347
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and 0369 (there are many others, but these
have fewer elements). This is not to say
that these particular chords are stressed or
feature more prominently in the music in
any way (the surface actually features the
related trichords, tetrachords, pentachords
or hexachords), but that these chords are
unique within these collections.

Another point that I wish to stress is
that I want the surface of the music to be
imbued with a particular sound or set of
sounds, which is manifested by basing it on
a group of related arrays. I then attempt to
develop passages that unfold in ways that
other music has used, such as expository
passages, developments, and transformed
recapitulations. One basic aspect which I
think is most interesting in music is the idea
of tones fading in while others fade out, so
that the surface is constantly changing. This
isn’t possible in piano music, so achieving
such an effect has to be accomplished by
changing textures. This leads to the other
main idea which has been with me from the
earliest moments I began writing, which is
electroacoustic music and generating your
own sounds.

I started composing exactly when
Princeton was importing the Music 4
program from Bell Labs, and I already had
programming ability. Godfrey Winham and I
wrote Music4B, which kept the basic concepts
of Music 4 but changed the score format and
began to add numerous new units to the
program. During this time I also traveled
to the Columbia-Princeton Electronic Music
Center in new York City and learned about
all the techniques they were developing,
namely tape splicing and the use of synthesis
units to create sounds. I never actually wrote
a complete piece while I worked there,
but I learned a lot, and I developed a keen
interest in knowing more about sounds and
acoustics. In using the computer, you had to
specify all the properties of a sound before
you could produce it, and the original things
you came up with weren’t all that interesting.
This required a lot of work, but at least you
understood it what you had done.

So the main ideas behind my music are,
then, the use of arrays to create a coherent
and related surface (as well as background)
to the music and the interest in creating
my own sounds. These have drawn me in
divergent directions.

Working at Queens College

I spent almost my entire academic life
at Queens College of the City University of
New York. When I first went there, in 1967,
it had a first-rate reputation, with several
prominent faculty members, including a
couple of superstar composers, George Perle
and Hugo Weisgall, as well as another ex-
Princeton student who originally welcomed
me, Henry Weinberg. Overall, there were
12 composers on the faculty when I started,
but most of them didn’t actually teach
composition, but mainly theory. Ronald
Roseman, a wonderful guy whom I grew
close to in my middle years there, was an
oboist. I had actually looked at Queens when
I was contemplating graduate school, but I
didn’t apply because they had no doctoral
program.

When I got there, I found that most of the
faculty was uninterested in the kind of musicI
was interested in, and some openly disdained
my expertise in computers. “I have no interest
in your computers,” I remember someone
saying. A few years later, when the computer
revolution started taking hold, many of these
same people asked me for a recommendation
for a computer they could buy.

While Queens has always had a small elite
group of students, people who will definitely
go on to do great things, make lots of money,
and have a significant impact on the world,
the average student was lower-middle class
coming from a generally impoverished
background, many of whom were the first in
their families to go to college. They were not
interested in learning much of anything, and
they spent lots of their free time watching
television rather than reading or doing
homework. They took classes mainly because
they had to. When I arrived, every student
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was required to take music appreciation,
and this had meant that a large number of
faculty were required to staff that course. I
enjoyed teaching it, but I quickly gravitated
away from the “masterpieces of Western
music” approach that was what most people
taught to one based on trying to learn how to
hear things in the music. This whole world
was shattered in 1968, when there was
basically a student revolution that resulted
in a genuinely representative faculty senate
that gave the students a significant voice.
One of the first actions they took was to
abolish all non-major required courses. The
system was later replaced by a one where
students had to take a number of courses in
different general areas, like arts, sciences,
and social sciences, but they had choices.
The number of music appreciation courses
dropped dramatically. This had a big impact
on the entire college, which meant that a lot
of those faculty were no longer needed.

When I arrived at Queens College, the
entire university was funded by New York
City, and the faculty salaries were among the
best in the nation for a public college, due to
anew contract that had been negotiated with
the city. While this was the case, the facilities
were drab and overcrowded and amenities
almost nonexistent. The university did not
fund research, and there was no computer.
As a result, I had to continue using the
computer in Princeton, which was over
an hour’s drive away, and I was lucky that
they allowed me to continue that. The music
building had not just shared faculty offices,
but shared desks in those offices. The only
place of privacy was the library, which was
usually crowded.

All this came to a screeching halt in 1976
when New York City defaulted. (The headline
in the Daily News read “Ford to City: Drop
Dead.”) We had taught the entire year, and in
June, during the final examination period, we
suddenly didn’t get paid. We waited for over a
month, when New York State finally worked
out an agreement to take over the senior
colleges in the university, and the city would
fund the Community Colleges. We hoped that

we would be elevated to the standards of the
State University, which were much better,
but no, they decided that it should pretty
much remain at the impoverished level it
was, with one big exception: the buildings.
Over the next decades, the facilities were
dramatically improved. Most importantly for
us, they approved a new music building in
1985. I maneuvered myself into a position on
that committee, because I knew this would
really affect my own work dramatically, and
I eventually became head of the committee.
Another significant development was that the
University approved the Music Department
to become a School of Music.

In 1988-89, though, I was offered a visiting
professorship at the University of Alabama
in Tuscaloosa, a position that they thought
could be fulfilled by coming down for a few
weeks at a time and otherwise living in New
York, but they were pleasantly surprised that
I not only wanted to live there, but bring
my whole family. We did that, and we had
a great year. While Alabama was poor, they
still had better standards than we had in
New York. During that year, I was asked if I
would be interested in becoming Director of
the School of Music. I flew back to New York
in April, where I attended my only faculty
meeting that year, and found myself elected,
a position that I maintained for the next
nine years. The most significant thing that I
did was to oversee the transition to the new
building, which went very well.

The faculty at Queens never supported
my music. I organized and arranged all the
concerts where my music was played. The
orchestra conductor was particularly hostile.
He went to great lengths to play music by the
other composers on the faculty, but never
mine, even though I wrote four symphonies
and two other orchestral pieces when I was
there. I had a bit more success with some
chamber pieces, but again mainly when
I organized the concerts. I did establish
a tradition of having an electronic music
concert each semester, which was mainly
ignored by the other faculty and never very
well attended.
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One of the things I did with my involvement
on the building committee was to install a
big series of electronic music studios, with
a computer music studio, synthesizer room
and editing facility. I got to teach courses
there during most of the years after they
were opened, but there were usually so few
students that the courses were in danger
of being cancelled. While Queens had a
music composition program, it didn’t attract
many good students, but the ones who were
good usually took my courses. Many of the
composition students were actually New
York school music teachers, who wanted to
earn a Masters’ degree so they could get a
higher salary. They weren’t really interested
in composing, and many of them stopped
after getting the degree.

After I retired, the school of music closed
the studios, got rid of all the equipment, and
changed the rooms into a jazz performance
facility. It turns out that jazz students need
to learn how to do computer editing of their
performances, so they were able to retain
that room but re-purpose its use. They
completely gave up on trying to have an
electronic music program.

Life Outside of Queens College; Organizing
Concerts

Because of the disinterest and hostility I
encountered, I looked outside of the college
to find people and activities I was interested
in, and I found New York City full of such
groups. Given the amount of new music that
is performed in the city today, it is hard to
imagine that it was even more thriving in
the 1950s and 1960s; indeed, the city was
and is a Mecca for all kinds of musicians
and artists. Jean Eichelberger Ivey, a fine
composer who I got to know during these
times, lived in New York City even though
she taught in New Paltz, New York and later
at the Peabody Conservatory in Baltimore,
and she told me that she lived here because
she wanted to be a part of'it.

When I was young, I thought that
performing groups eagerly awaited new

works by composers and played them soon
after they were written. I had actually
done this on several occasions while in
high school and much more so in college
(of course, as I was at a hotbed of student
composers). Would that this were the
case! I soon discovered that almost all new
music performances are organized by the
composers themselves, and there are many
factors working against them. I became
award of this while a graduate student,
living in New York City although going to
Princeton, where I became involved with
the new music scene at Columbia University,
particularly the concerts by Charles
Wuorinen and Harvey Sollberger and the
Group for Contemporary Music. While both
of these composers had a regular teaching
schedule and were otherwise fully engaged,
they were both performers and composers,
and they presented all kinds of great music
by a range of composers, including much
of the electronic music from the Columbia-
Princeton center.

The League of Composers-International
Society for Contemporary Music

I heard about a group called the League
of Composers-International Society for
Contemporary Music, U.S. Section. It had
been pretty inactive in the few years before
I got involved, and the old guard was looking
for young blood to revive it. I found myself
elected President of the Board at the first
meeting I attended. The present group was
a combination of two older organizations,
each of which had a distinguished early
history. The ISCM was founded in the early
1920s by central European composers, some
of them students of Arnold Schoenberg,
and it produced a big international festival
each year. The New York group supposedly
represented the entire USA, which was one
of the things that made composers in the
rest of the country think that new music was
dominated by a cabal of insiders from New
York City. The League of Composers was
founded by a music afficionados from New
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York City in the 1920s, and it also presented
concerts, awards and commissions. This
history was wonderfully described by Claire
Reis in her book Composers, Conductors and
Critics, which I gobbled up. The main activity
of the combined group was to present a few
concerts each year.

The first big problem that we faced was
raising money. Grants were and are still
very hard to get, although there were some
foundations that supported it; but at that
time, there was still a tradition of private
individuals giving generously to support
new music. Joseph Machlis, a former
Queens College professor who had made a
fortune on his textbook The Enjoyment of
Music and was then writing novels under a
pseudonym, as well as Mrs. Ernest Heller,
were prominent supporters. Also, the
government was starting to get involved in
supporting the arts, and, surprisingly, it was
president Nixon who founded the National
Endowment for the Arts around that time.
Getting money from the state or national
government was very difficult, however.

The next issue was that, particularly the
older composers, felt that nobody would
attend a concert of young composers
they had not heard of, and that we had to
include music by more famous composers
like Schoenberg or Webern, which actually
meant that less of the program could be
devoted to my own music or that of people I
wanted to present. In truth, many members
of the audience didn’t know or care about
that music anyway. Nevertheless, we did
succeed at presenting a few events, and
we even had some of those early programs
broadcast live on WNYC public radio.

Always grubbing for money meant
that we had to look where we could find
it, and we tried several things that led us
in different directions. One was to try to
get support from the cultural institutions
of other countries, like Canada, where the
arts are much more generously supported.
Another was Switzerland, where a very
interesting and wealthy woman, Marguerite
Staehelin, lived in the city and actively

promoted Swiss music. She brought several
prominent Swiss composers — I remember
meeting Heinz Holliger, Klaus Huber and
Julien-Francois Zbinden (who, of his piece,
said “rubbish!”) — to New York. I even got
to visit her in her home town of Basel one
summer.

Being involved with the ISCM led me to
attend international meetings in Europe
and attend some of the festivals there. Many
Americans had had the dream of bringing
the big ISCM festival to the United States, and
some, like Gunther Schuller, actually had the
wherewithal to help do it. The forthcoming
bicentennial celebration of 1976 gave us the
opportunity to make a pitch for this event.
So at one of the international meetings in
1974 11floated the idea of doing that, and they
were quite interested. This would require
an enormous fund-raising effort, which we
then embarked on. Schuller had secured a
significant contribution from Paul Fromm, a
remarkable man who seemed to devote his
life to supporting new music — his money
had helped found Perspectives of New Music,
for example. The most important part was
securing a grant from the NEA, which we
managed to do, although there were several
problems with them. For one thing, they
would never support more than one-third
of the cost (they actually only supported
one-fourth), and you had to show significant
contributions from others before they would
consider you. There were also huge delays in
finally getting the money; but we did.

Many students and the orchestra of
the New England Conservatory played at
the festival. We managed to convince the
University of Iowa to bring their student
orchestra to play a concert at the festival,
and the other major group was the Boston
Symphony Orchestra. Iowa and NEC
basically paid for their involvement, and
their exposure to the distinguished audience
surely enhanced their international
reputation, but the Boston Symphony was
a huge expense, and they were getting very
nervous when we had to wait for our final
payment from the NEA, which came months

133



Contemporary Composer

{§ 2021, Ne 3

late; they were ready to sue us, and had
suggested that we take out a loan to pay
them first.

Representatives from 30 or more countries
to Boston in October of 1976, where the
thirteen concerts were held. We had to pay
for the accommodations and meals for all
the delegates, and groups like the NEA did
not take kindly to having their funds used
for such purposes, so we had to show that
none of their funds were. The festival was
a big success, and concerts were recorded
and broadcast on National Public Radio and
received lots of critical acclaim.

All the music was played at the festival
chosen by an international committee headed
by Elliott Carter. The big disappointment for
the Americans, and the Board of the League-
ISCM, was that this was not a showcase for
American music, and we played very few
Americans, including none from the local
group except George Perle. Some people were
actually resentful that we included a piece by
the Hollywood composer Leonard Rosenman,
not exactly representative of our new music,
but he wrote an outstanding piece.

I served for nine years with the ISCM, but
I finally grew tired of doing all this work
for which I received very little opportunity
to hear my own music and mainly got
complaints from the rest of the group, so I
finally quit in 1979. The group continued
but became rather dormant for many years
before being revived in the 1990s. The people
running the group now either do not seem
to know of this history, and they mention
almost nothing except the earliest beginnings
of the two separate organizations.

ASUC/SCI

The American Society of University
Composers was founded by an elite group that
included some of my Princeton professors,
and I attended their first public meeting in
1965. The group was founded on the premise
that colleges and universities were becoming
the best workplaces for composers in this
country, as there was very little opportunity

to earn a living from composing itself unless
you wrote music commercially. The group
looked very promising, like it might turn
into the compositional equivalent of the
American Musicological Society, which
was the dominant organization acquiring
funding for scholarly activities. There were
national conferences, mostly on the east
coast, which featured concerts, lectures and
other presentations.

The group’s founders soon became
disillusioned with what they thought the
group was turning into — not such an elite
group, but an organization of average,
even uninspiring composers from all over
the country. Some of the works played
at these early conferences showed these
disappointing tendencies. So at a meeting
in about 1967, they all quit. At that time I
had met many people from other places
whom I liked, and I thought the group still
had some good possibilities. I was one of the
few who stayed on, and I soon became an
officer of the Executive Committee. I served
for several years and worked with Harvey
Sollberger at Columbia University during
this time, where the group had a mailing
address. In that capacity I published the first
editions of the society’s Proceedings, which
still exist, although they never became the
kind of serious journal that would match
that of the musicologists.

ASUC (people hated that acronym!) split
into regions, and some regions became quite
active — particularly in the Midwest and
far West, where the organization brought
people together who had not had a reason
for doing so before. The New York region was
not particularly active, as it included New
Jersey and Puerto Rico but not Connecticut,
which was part of New England. In fact, how
well the group did really depended on who
was leading it and whether they had the
wherewithal to organize events. Over the
years they continued and began to really
flourish. Student chapters were formed
which featured a competition and prizes
that were funded by ASCAP. In about the
1990s, partly in recognition that there were
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plenty of composers outside universities,
the organization renamed itself the Society
of Composers, Inc., abbreviated SCI. It grew
to over 1000 members, and has presented
national and regional conferences regularly.
I hosted the national conference with my
colleague Ronald Roseman at Queens College
in 1999 and a regional conference in 2007.
I was active in several of SCI events, but not
regularly, and I never resumed the intensity
of involvement that I had in the early years.

Teaching at Juilliard

In 1974, I began teaching one day a week
at Juilliard, in which capacity I had several
excellent students. I taught electronic music,
and I did so for 20 years, until they decided
that they weren’t really interested in music
which didn’t involve performers. Juilliard
was a unique place. The students were already
extremely accomplished musicians, and the
good ones didn’t really need to get that much
from their lessons, but what they got instead
were connections to many of the significant
organizations and jobs in the music world.
I had many outstanding students, many of
whom became professional musicians both in
New York and throughout the world. But not
all Juilliard students stayed in music. Several
of them went into other fields, and their
musical training, which required devoting
many hours to the discipline of practicing,
usually boded well for their success in these
other fields.

The teachers at Juilliard were usually
judges of various competitions and awards
that were given out, and of course they scored
well in that context too. The school also
put on outstanding performances of many
operas and other concerts, in particular
I remember hearing Roger Sessions’
Montezuma. They also started a twentieth-
century music festival, which became
focused on a particularly narrow category
of music, which didn’t always click with me.
Also, the faculty was predominantly elderly,
and they were completely set in their ways
and not really open to new ideas.

After 20 years, Juilliard ultimately let
me go, and I had the sinking feeling that, to
an extent, they saw electronic music as in
conflict with the training they were giving
to their performers. When they resumed
a course of this kind (taught by one of my
former students), it included a performance
element.

The Radio Shack TRS-80 Computer and
Personal Computers

It is hard to imagine these days how
difficult it was to be working with computer
music in the late 1960s and early 1970s. The
only machines that existed were mainframes,
and they were huge, expensive, and access
was difficult. Queens College had a puny
IBM 1620 computer (more like an adding
machine, this was the what Princeton used
to spool its print jobs) when I got there, but
I immediately made it known to the guy
who ran it that I was interested in working
with a machine that had a digital-to-analog
converter, which was rare to find in those
days. I had to travel to Princeton to run jobs,
and fortunately they allowed me to do that,
but it was an hour and a half drive each way,
SO my use was limited.

When the first personal microcomputers
appeared in 1977, I made a trip to Atlantic
City to attend a computer show where they
were first shown. I saw the Commodore
Pet, Apple II, and Radio Shack TRS-80. The
Apple II didn’t impress me; it was the most
expensive and seemed to be the crudest.
The Commodore Pet was more appealing,
but not as much as the Radio Shack TRS-80,
which I bought. It was a crude and limited
machine, with a maximum of 64K RAM, only
48K of which was usable, a crude-looking
monochrome screen, and keyboard. The only
mass storage device was an audio cassette,
and the only programming language was
level I BASIC. The Z80 processor had no
arithmetic operations, and all math had to be
done by a series of repetitive loops (division
was particularly slow), but it worked and
was useful for a number of purposes. I had
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visions of being to produce my computer
music at home, even if it took a very long
time to compute.

Things improved when they introduced
a number of new features, particularly a
floppy disk drive, printer, and a Microsoft-
developed operating system with a much
better version of the BASIC language. (This
was long before Microsoft became the giant
that it is now; that can be traced to the IBM
personal computer.) I started writing more
complex programs and saw that the machine
was indeed useful for many purposes.

As we had done with the IBM 7090, where
all really serious programs were written in
assembly language, I learned the assembly
language for the Z80 and started writing
some programs in it, as well as some practical
applications written in BASIC. It turned out
that there was a great market developing
for applications written for this machine,
as thousands of people were buying the
computer and there were very few programs
for it. So in the early 1980s, I started a small
company, Howe Software, and started selling
programs I had written. One of my more
successful programs was a disassembler,
which would take any program written
for the machine and show the source code.
Another was a program called Home Budget
and Checkbook Analyst, which would take
care of your basic monthly budget.

There was a small company, H&E
Computronics, based near where I lived
that was publishing a magazine that was
geared to the TRS-80, and I became a
columnist for them with a column on the
assembly language and internal structure
of the computer. This ultimately led to a full
book, TRS-80 Model IIT Assembly Language,
but the main advantage of writing for them
was that I could advertise my software, and
I sold quite a bit of it. I also advertised in
some larger publications, but they were
more expensive. During the lean times of the
recession in 1982, I was doing well.

The TRS-80 was never going to become the
kind of machine that I was hoping for when
I got it, but in 1982, when IBM introduced

their own personal computer, things began
to look much better. This was based on the
Intel 8088, a much better processor that had
the capability of addressing 1 MB of storage,
although only 640K was usable, and it had
an arithmetic processor for mathematical
operations. Even better, IBM published the
architecture of the machine and invited other
manufacturers to develop peripherals for it,
and this type of device began to proliferate
widely. This was in contrast to Apple, who
sued a competitor who had made a clone of
the Apple Il and allowed no other companies
to make equipment that would work with
their computer (although it was impossible
to stop other printers from being used). That
is why the IBM PC design, now just referred
to as the “PC”, came to dominate personal
computers, and Apple became a small,
niche machine. It was only much later, after
Steve Jobs returned to Apple following his
adventures with the NeXT computer, that
Apple took off.

One of the companies that IBM worked
with was Microsoft, who developed the
operating system, MS-DOS, and programming
languages, at first just BASIC but later other
languages. Many manufacturers, not just
IBM, had the idea that the main money to
be made from personal computers would be
in selling the hardware, and software was
something more akin to a frill. That was a
colossal misjudgment, and Microsoft began
to grow and become a behemoth that would
ultimately surpass IBM, which ultimately
got out of the personal computer business.
Every competitor who developed a new
computer, and there was a proliferation
of them in the 1980s and beyond, wanted
to use Microsoft’s software. Because of the
myriad of peripherals developed all over
the world that had to interface with the
computers, the software had many bugs that
had to be ironed out (and this was before the
internet and malware), but the advantage of
Microsoft was their incredible competence
in programming, and everything ultimately
worked. MS-DOS soon led to Windows, and
the rest is history.
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When Steve Jobs left Apple in 1985, he
set out to found a new computer company,
NeXT. He envisioned that machine would
have great abilities in both graphics and
sound, and the machine was designed with
a high-quality audio interface and great
potential graphics. He hired a talented
bunch of engineers to work all this out, and
the music guys did a great job, the graphics
people less so. The first machines started to
roll out in late 1989, and lots of computer
music people started to order them. But they
were extremely expensive, and few people
could afford them. When Queens College
built its new building, I got them to include
a few NeXT workstations in the computer
music lab, and we did get them in about 1992.
They were very good and finally offered an
alternative to working with mainframes,
although not without some problems.

While NeXT was a great advancement,
they were soon outpaced by rapid
developments in computer engineering by
Intel, whose Pentium processors soon came
to have as much or more power at greatly
reduced prices. Once again, the PC design
began to out-compete all the others, and
NeXT ultimately folded when Steve Jobs
returned to Apple in the late 1990s. By this
time, though, excellent music hardware and
software was available for all computers.

I soon learned that I could use all of
the instruments and techniques that I had
developed over the years with Music4B and
4BF and Music360 in Csound, and I have
used that ever since. And since the 1990s, we
have all had the personal computer home
workstation that we dreamed about in the
early years.

SEAMUS

The Society of Electro Acoustic Music in
the United States, or SEAMUS, was founded
in 1984 at a time when the term “electro-
acoustic music” had not yet really replaced
“electronic music” in the United States, but
we soon had to give up that term because
it was usurped by popular music. Over

the years, it developed into a major forum
for electroacoustic music and is still going
strong. I did not join in the early years, as
that was when I was over involved at Queens
College, becoming Director of the School of
Music and working on planning for the new
building. I did join in the 1990s, and have
tried to attend regularly, at least when my
submissions were accepted at their festivals.
SEAMUS is now going strong, with regular
annual conferences, student competitions,
and awards. More than anything else, this
signifies the acceptance and endurance of
electroacoustic music in the United States.

American Composers Alliance

Ijoined the American Composers Alliance
in 1979, after I met Oliver Daniel, who was an
executive with BMI and really impressed me
with the depth of his knowledge of American
Music. Many of the composers I respected —
Milton Babbitt, Charles Wuorinen, Miriam
Gideon, and numerous others - were
members of BMI, and many of them had
started out with ACA and left only after their
music was taken on by bigger commercial
music publishers. ACA’s publishing arm,
American Composers Edition, became my
music publisher.

For years ACA had an office on West 74th
Street where you could drop off copies of your
scores and order printed copies of them. It
was supported by BMI during all these years,
and that was in turn because ACA members
gave up part of the royalties that they
earned for this support. ASCAP, the other
music licensing organization, which is much
bigger, did not do this, so ASCAP composers
got higher royalties, but they had no group
like ACA. I was only dimly aware of royalties
at that time, and never earned them because
I didn’t know how to report performances.
But royalties never pay very much, and the
most I ever heard of a composer earning
who had numerous big performances was
about $1,200. The only things that pay real
royalties are performances of operas and
symphony orchestras.
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But in the 1990s, BMI reduced their
payments to ACA. They had to leave the
offices on 74th Street, and the person who
had been the Executive Director all those
years was fired. Many older members
were also leaving the organization, and I
got onto the Board of Directors. We hired
a new Executive Director, Jasna Radonjic,
and found a much less expensive office in
Greenwich Village. This lasted for quite a
while, and in 2002 I became the President
of the Board.

One of the activities which ACA got into
was the production of concerts, which
we organized as an annual festival. We
managed to contact members from all over
the country to play their music in New York,
and several of them were enthusiastic about
it. But like everything else, this required
funding, and it wasn’t going to come from
BMI. Our solution was to charge a fee of the
composers themselves to pay for performers
and venue rentals, which could partly be
offset by box office income. These festivals
started in 2000 and ran through 2011. They
got good audiences and increased ACA’s
visibility, and some older composers came
back and a few younger ones joined.

There was always grumbling among
some of the composers who didn’t think
they should have to pay to get their music,
and indeed, it would be much better if they
didn’t have to. On top of this, Jasna left as
Executive Director, and we needed to hire a
replacement. We interviewed a few people
and hired Gina Genova, who became quite
a successful replacement, but not without
drama. She did not get along with me well
and wanted more control of the organization,
and at some point she maneuvered me out of
the Presidency of the Board. I wasn’t sorry
to be rid of the responsibility, but this left
me with a bitter aftertaste. ACA stopped
giving concerts, but they did bring back a
few when they had outside funding. These
were always quite limited, and I never
had any music that would work for them.
Nevertheless, I remain in ACA and am now
part of the custodial program, where your

music will be made available after you pass
away, as long as ACA is around. They only
keep PDF copies, no more paper.

The New York City Electroacoustic Music
Festival

For years, starting in 1992, when my
former student from the University of
Alabama James Paul Sain started the Florida
Electroacoustic Music Festival, he made me
the composer-in-residence at one of their
earliest festivals, and I started attending
them regularly. They were very collegial and
brought together many composers from all
over the world to play, hear and talk about
their music. I really enjoyed these festivals,
and was very disappointed when, in 2008,
he announced that the seventeenth festival
would be the last one.

For years I had thought about organizing
the same kind of thing in New York City,
which seemed like it could be a great magnet
for such an event, and this opening gave me
the opportunity to make it happen. At that
time I had one of my best students from
Queens College who were then in the CUNY
doctoral program, Paul Riker, and another
student from CUNY, Zachary Seldess, as
colleagues to help make this happen. We
secured the support of the CUNY Graduate
Center as a place where we could hold the
concerts, and we held the first New York City
Electroacoustic Music Festival (NYCEMF)
there in 2009. We presented thirteen concerts
and brought in a few additional members of
the team from other institutions, particularly
Travis Garrison and Joo Won Park. This was
such a successful event that we organized
an even bigger one there in 2010. This had
nineteen concerts, including a few at other
venues such as Galapagos Art Space and
Issue Project Room in Brooklyn.

However, in 2010 the two main graduate
students I had been working with got jobs
and left the institution, leaving me with
fewer colleagues to help with the work then,
and we were not able to present a festival in
2011; but by 2012, I was ready to try again.
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I put together an organizing committee of
all the electroacoustic music people I could
find in the city, as well as some new graduate
students and a few of what was then our
regular staff, like Travis Garrison, and we
brought it back in 2013, again mainly at
the CUNY Graduate Center but with more
venues outside, including the NYU Skirball
Center and two Brooklyn spaces, Galapagos
and Shapeshifter Lab. This time we had 21
concerts, with one entire day in Brooklyn.

Working with the Graduate Center was
always a problem, as they charged us quite
high prices to rent their performance spaces
(being in midtown Manhattan naturally
required a substantial premium), and there
were issues with the availability of the
building, which we couldn’t get into until
after 8:30 AM and had to leave by 10:30
PM. We supported the festival through
registration fees, which are typical at
academic conferences and other festivals,
as well a very small grants. So by 2014,
the committee discussed the possibility of
organizing the events at a nonacademic
venue. That is when we discovered the
Abrons Arts Center in lower Manhattan.

Abrons is a large space affiliated with the
Henry Street Settlement, which goes back
to the nineteenth century. At that time, the
lower east side was a very poor area, and
Henry Street was founded as a place of
refuge for the poor. They had a Playhouse,
which was built in 1915, mainly used for
plays but also for concerts. Later they added
a music school for the children of the area.
The original buildings are now a national
landmark. I had attended some concerts
there going back to the 1960s, where I
remember seeing Edgard Varese at one time.
The Abrons Center was built as an expansion
of the Playhouse in about 1970, and it has
two additional venues, the Experimental and
Underground Theaters. They were looking
for programs like our festival, and we came
along at the right time.

We held our first NYCEMF at the Abrons
Center in June 2014, when most colleges
have begun summer recess and Abrons

was between its Spring and summer events.
We took over the entire building and had
29 concerts in all three spaces, including
some simultaneous programs in different
theaters during a few afternoons. By that
time, NYCEMF had grown into a major world
festival, and we have regularly been bringing
composers from over 30 countries in all
continents, even Africa, to New York. While
attendance is not required, participants still
have to pay a registration fee, which is the
main way the festival has been supported,
although we have been able to obtain
some smaller grants and regular box office
income, which is never enough to support
much of it. Abrons was a very cooperative
venue to work with, although we weren’t
always able to use all the spaces we wanted
in the building, because some galleries had
art exhibits that ran through the time we
were there.

In 2016, the New York Philharmonic
invited NYCEMF to become part of its
Biennial, which had been organized by
their music director, Alan Gilbert, who was
genuinely interested in new music. That
brought us an association with National
Sawdust, a new theater in Williamsburg,
Brooklyn that had been built in an old
sawdust factory, and it was a very exciting
venue to be working with. That year
NYCEMF expanded to 35 concerts, with many
additional activities like sound installations,
lectures and presentations, which were held
at New York University. Musically, it was a
big success, although national Sawdust was
disappointed at the amount of box office
income that we were bringing in. In the long
run, however, the New York Philharmonic
did not maintain an interest in the Biennial,
as Alan Gilbert decided to leave in order to
pursue his conducting career in Europe, and
the new Director, Jaap van Zweden, didn’t
keep it going. But soon after he arrived, the
pandemic hit, everything closed down, and
nobody knows what will happen next.

Our association with National Sawdust
continued the next year, 2017, when we had
28 concerts, but stopped after that, as the
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box office problem proved insurmountable.
In 2018 we had only 21 concerts, all at
the Abrons Center. By this time, we had
established a good working relationship
with New York University, and we were
able to secure inexpensive accommodations
in their dormitories for participants, which
greatly helped our international visitors.

In 2019, Tae Hong Park, an important
member of our Steering Committee who
was our NYU contact, suggested hosting
the 2019 International Computer Music
Conference in association with NYCEMF.
This was an even bigger challenge. ICMC
has been going since the 1960s, as indeed I
had participated in several of them and even
hosted one at Queens College in 1980. They
always include many events beyond what
NYCEMF ever did, including a full schedule
of lectures and presentations, workshops,
panel discussions, installations, a listening
room, keynote speaker, and organizational
meetings. As we would have to use New
York University for many of these activities,
it became impractical to continue with the
Abrons Center, because it would have been
impossible to travel between venues. We
found another venue, the Bishop Fulton ].
Sheen Center, which was within walking
distance of NYU, to work with instead. We
had 25 concerts, seven “immersion” concerts
in the NYU library’s Immersion Room, seven
panels, 13 workshops, and all the other
activities as well. This was by far the biggest
and most well-attended festival.

In 2020, we planned another large festival
along the lines 0f 2019, including some of the
events like lectures and presentations like
with ICMC, but then the COVID-19 pandemic
hit, and we were unable to host any live
events. Thus, we decided to put it all online,
and 2020 became our first Virtual Online
Festival. It included seventeen concerts and
a program book much like the others, but it
could only be printed by being downloaded
from the web site. With the pandemic still
going in 2021, we opted to continue the
online format, and we received a comparable
number of submissions to the past festivals,

showing that there was still great interest in
the festival despite these limitations. In 2022,
we hope to bring it back as a live event.

The New York Composers Circle

I heard about the New York Composers
Circle in 2008 at an award meeting by New
Music Connoisseur, and I was immediately
interested. I soon attended a meeting, and I
joined it in 2009. I was interested not just in
the concerts but also in the salons, because
they were one of the first events I had seen
that was like a composer’s forum, where
composers could present their works and
get feedback from others. The first concert
I participated in was in 2010, and I was
soon going to all their events. At that time
the Executive Director was Richard Brooks,
whom I have known for years and very
much respected as a leader. However, he
resigned from that position in 2013, and I
was elected to replace him.

NYCC seemed finally to be the kind of
organization I had been looking for all these
years. Devoted only to presenting concerts
and hosting salons, we were not distracted by
academic concerts or things like publishing
that took up most of the energy at ACA. The
composers in the group are a truly diverse
group, including avant-gardists like me,
traditional tonal composers, composers
writing jazz and more popular music; and
they all get along pretty well. NYCC has
taken up a lot of my time since I retired, and
the group has given some truly important
concerts.

Their salons are unique and valuable,
and we faced many challenges in keeping
them going. First we were doing them at the
Ellington Room at Manhattan Plaza, but it
became difficult to reserve that space. Then
we were accommodated at Eugene McBride’s
apartment in the same building, but that was
an imposition on him, and he ultimately left
the group. Then we looked at commercial
spaces, and we found the Manhattan Theater
Club on West 43rd Street. This meant paying
for the space, and we had to use member
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dues to pay for that. Finally, we discovered
an even better space at the Opera America
Center on Seventh Avenue at 31st Street,
and we were there for a few years before
the pandemic hit.

The concerts had been presented at Saint
Peter’s Church at the Citigroup Center on the
east side for many years, but in the Fall of
2017, they decided to start charging much
more than we had been paying for the space,
and we had to find other venues. We tried
many different ones, including Benzaquen
Hall at the DiMenna Center, Advent Lutheran
Church, and other churches, before settling
on Marc A. Scorca Hall at the National Opera
America Center, and later the Church of the
Transformation, “Little Church Around the
Corner,” on East 29th Street. These have
worked out fine, until the pandemic came
in the spring of 2020. All concerts were
cancelled, leaving a huge backlog of works
that had been scheduled for that spring
as well as all the works submitted for the
following year.

We had to halt all activities, including
both concerts and salons, until we finally
figured out a way to resume the salons via
Zoom. This actually turned into something
of a boon, because now we could include
people from all over the United States and
the world, including regular participants
from California and Moscow, Russia, in the
meetings. Interest in the salons has grown,
and new guests keep attending, including
some interested in joining. Even when we
resume having in-person salons, we are
likely to keep using Zoom for these meetings,
in order to keep up this interest. The group
has not yet figured when and how to resume
concerts, but as the vaccines are now being
given widely, it is expected that full concerts
can resume in the fall of 2021.

Finding my own voice as a composer

From the beginning, my trajectory as a
composer went along two separate paths:
computer music and instrumental music.
While I had written tonal music in college

and, at one point, I even imagined doing that
as a composer, I quickly felt that whatever
I tried to write would sound somewhat
derivative of older music, even though I tried
some daring departures. I started by writing
both instrumental and computer music when
I was a graduate student. There were always
certain commonalities between what I wrote
in each domain, but when working with the
computer, I was always on a path to try to
discover original and interesting sounds,
starting from certain basic acoustical ideas
like the overtone series. I was interested
in timbre and wrote several “studies in
timbre” as well as several pieces that I called
“overtone music”, which was the title of my
first CD. While overtone pieces created many
interesting timbral properties, the works I
wrote that were more focused on timbre
used filtering. By the 1990s, I had learned
quite a lot and was ready to attempt more.

While I wrote small instrumental pieces
all during this period, the first work I really
got into was Piece for Five-Octave Keyboard,
originally intended to be playable on an
instrument like the Yamaha DX7 but also a
piano. In spite of all the effort I put into that
piece, the work was never playable, because it
used unrealistic hand stretches. I later revised
it for piano four hands, but the piece has never
received a satisfactory performance.

I next had a major opportunity to write
instrumental music when I was a visiting
professor in Alabama, because there were
instrumentalists there who might actually
play your music (unlike my experience at
Queens College). At the same time, though,
I became interested in prolonging atonal
harmonies somewhat in the manner of
tonal music, where a single harmony can
stretch over several measures. This led
to pieces that were overly long. My first
Symphony, written in Alabama, is over
40 minutes, and even though it was the most
elaborate and complex piece I had ever
written at that time, only the short second
movement, which I also made a separate
piece (Elegy for Strings), was ever played.
My second Symphony, while more compact,

141



Contemporary Composer

{§ 2021, Ne 3

was similarly long, as I also intended it to
be played as five movements without pause
(half an hour).

I finally broke out of this with my Quintet,
written in 1994. While this piece is also
long (18 minutes in two movements), it is
completely different from the earlier works,
and I am very satisfied with it. The piece
also received an excellent performance
by Speculum Musicae when I returned to
Alabama in 1995 for a sort of reunion of
several of the professors who had held
the same endowed chair I had (the others
were Peter Westergaard and Andrew
Imbrie). From this point on, I wrote much
more instrumental music, usually geared
to performance opportunities that became
available. The next pieces were my Nonet
and three Chamber Concertos.

After these works, I was ready to tackle
some more bigger pieces, and I wrote my
third and fourth Symphonies in 2007-2010.
Since Iwrote both full and chamber orchestra
versions of these works, I managed to get
all of the third one performed, although
in different concerts. I regret that I never
had the opportunity for even a reading of
these works by a full orchestra. While I
have written a few more orchestral and
wind ensemble pieces since then, I have
pretty much given up on writing pieces that
require so many players, because there just
aren’t any opportunities to get them played.

Since my son Jonathan is a fine pianist, I
have written many works for piano. The first
of these, Composition for Piano, was a dud, but
I am quite proud of my Tetrachordal Etudes
and especially my Fantasy for Piano. My
other Etudes contain some pretty good stuff
too. I also feel that my piano piece Nocturne,
Dance and Dream is quite successful.

Since the mid-2000s, my computer
music has deepened in the exploration
of interesting sounds, particularly those
involving non-harmonic components. My
first two Inharmonic Fantasies didn’t explore
the full range of possibilities, but starting
with the third in 2014 I have written many
works. I did a thorough exploration of all of

these possibilities in my article “Structuring
Spectra in Electroacoustic Music”, which I
have sent to the journal Organised Sound in
England. It has not yet been published, and
I don’t know if or when it will be, because
they organize issues around a specific
topic and I don’t know when they will
find one that will be suitable. But in these
pieces I have explored the techniques of
pitch compression, frequency shifting, the
undertone series, and the use of irrational
numbers, mainly II (pi) and square roots,
although there are other possibilities, like the
golden mean (already thoroughly explored
by John Chowning in Stria). More recently,
I have written several inharmonic fantasies
for solo instruments and fixed media, mainly
because I have met some performers who
are interested in playing these pieces.

I have continued my interest in exploring
harmonic partials both in my Harmonic
Fantasies and in some instrumental
works of spectral music, mainly in my
three Expansions. The first of these was a
computer piece, but the second and third are
for orchestra. They are both much shorter
than my earlier orchestral works, and are
both quite playable, although they would
require an orchestra with full string sections.
(Expansions 2 has 24 separate string parts,
which should be doubled.)

More recently, I have explored different
kinds of partitions and complementations,
as well as repetition, which I shunned
in my earlier works. This has led to more
instrumental music, and I hope to expand
these works and write for ensembles I have
not used before.

Postscript

This was written in March 2021, while
the coronavirus pandemic was still active
but vaccines were being introduced
and many places were beginning to open
up again. We don’t yet know how this will
play out, although it is a good bet that things
will return to what we had before by the fall
of 2021.
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[Tudposrie TexHOsIOrUU B XXI Beke
CTaHOBSTCH HEOTheMJIEMOU YaCThI0
JKH3He[eITeJIbHOCTH YesIoBeKa.

B coBpeMeHHOM 06pa30oBaTeIbHONU
napaaurMe Poccuu mporieccsl upoBUsaliiu
00BbeKTHUBHO 00YCIOBJIEHEI [IEPEX0L0M
o0IlecTBa K HOBOMY TeXHOJIOTHYECKOMY
ykiaany. IlokoseHue Net (IeTH, posKIEHHBIe

B 2000-e rozip1) 6y1aromaps UGPOBHIM
TEXHOJIOTUAM B 06pa3soBaHUU OyAyT
IIOJTOTOBJIEHBI K YCIIEIITHOMY OCBOEHUIO
3JIEKTPOHHOM TeXHOJIOTUYECKOU Cpesbl.
ABTOp paccMaTpuBaeT [IBe II03UIIUHU

B OLIeHKe BO3MOKHOCTeHN ITIPPOBOIo
oKoJieHusl. CTOPOHHUKU KOTHUTHUBHOTO,
TEXHOJIOTUYeCKOI'0 II0TeHI[Haa HOBOMU
reHepaiyy MOJIOLEXKHU I10J1aTalo0T, UTO B
obOpasoBaTesIbHOU cpefie I II0KoIeHUs Net
I0OJDKHA OBITH COo3/laHa ocobast rubpoBas
Cpefa /I YCIIeITHOT0 pasBUTUSA UX
CIIOCOOHOCTEM U TBOPUYECKOIo II0TeHIHala.
Jpyras oljeHKa 3aKJII0UaeTcs B TOM, UTO
9BPUCTHUYECKUH ITI0TeHITHaJI IUPPOBOTO
II0KOJIEHUS 3aBBhIIIIeH. B cTaThe IPUBOAATCA
pesyabTaThl aHaIKM3a TBOPUYECKUX paboT
CTYeHTOB TeXHHUUYECKOro Bysa. OHU
II03BOJIAIOT CllesIaTh BBIBOJ, O TOM, UTO HapIay
C IIporeccaMu ITUGpPOBU3aIIUU B 06pasoBaHUU
LOJDKHA YCUIMBATHCSI TyMaHUTapHas
cocTaBJAroIas. Oomarie HHGOpPMaIluU BeIET K
OTCYTCTBHIO BO3MOJXHOCTH €€ OCMBIC/IeHUS U

Generation Net: Humanization
or Digitalization

Digital technologies in the 21st century
are becoming an integral part of people’s
lives. In the modern educational paradigm
in Russia the processes of digitalization
have been objectively conditioned
by the transition on the part of society
to a new technological order. Because
of digital technologies in education,
the Net generation (i.e., children born
in the 2000s) will be prepared for a successful
mastery of the electronic technological
environment. The author considers two
positions in assessing the capabilities
of the digital generation. Proponents
of the cognitive, technological potential for
the new generation of young people believe
that a special digital environment must
be created in the educational environment
for the Net generation for the successful
development of their abilities and creative
potentials. The other assessment is that
the heuristic potential of the digital generation
is overstated. The article presents the results
of the analysis of creative works of students
of one of the technical universities. These make
it possible for us to conclude that along
with the processes of digitalization in
education, the humanitarian component
must be strengthened. The abundance
of information leads to a lack
of the ability to comprehend and experience
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Iepe>XUBaHUs U, KaK CJIe/I[CTBHE,
K OTCYTCTBUI0 KpeaTUBHOCTHU. TBOpUecKasi
IesATeJIbHOCTb OCHOBBIBAETCS He TOJIBKO Ha
3HAHUH, HO ¥ Ha BOOOpa’kKeHUH, CTPeMJIeHUN
K ¢paHTasnu. YpoBeHb TBOPUECKUX
CIIOCOGHOCTEH IIpeficTaBUTe el UPPOBOH
reHeparyy He IIpeBhIIlaeT YPOBHS CTAPIIero
IIOKOJIEHUS, «ITUPPOBBHIX UMMUTPAHTOBY.
ABTOp IIPUXOIUT K BEIBOAY 0 HEOOXOTUMOM
IUaJIeKTUKe TYyMaHUTapHOTO U ITMPOBOTO
o6pasoBaHUs, CIIOCOOHOU pa3BUBATh
TBOPYECKYI0, 00pa3s0BaHHYI0 IMYHOCTD.

KiroueBrblie cJIoBa:

1 PoOBOE TIOKOJIEHUE, ITIGPOBOE
o6pa3oBaHHe, TTOKOIeHHe Net.

it, and, as a result, to a lack of creativity.
Creative activity is based not only on
knowledge, but on imagination,

the aspiration towards fantasy. The level

of creative abilities of the representatives

of the digital generation does not exceed

the level of the older generation, namely,

the “digital immigrants.” The author comes
to the conclusion about the necessary dialectics
of humanitarian and digital education, which
is able to develop a creative,

educated personality.

Keywords:

digital generation, digital education,
Net generation.
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BBepeHnue

pob6JyieMbl HOBOTO IIMGPOBOTO IIOKO-
JIEHUs BBI3BIBAKOT 0COOBIM UHTEpeC
B 00111ecTBe. BOIpoChl, CBI3aHHBIE C
IeTbMH, UX 00pasoBaHUeEM, BOCIIUTaHUEM,
KacalwTcsa Kak[0oro yesjgoBekKa. [UCKycCUU
06 o6pasoBaHUU BOCIIPUHUMAKTCI JINY-
HOCTHO U OTTOIO IBJISIIOTCS OUYeHb OCTPHI-
MU. KOMIIBIOTepHBIE TEXHOJIOTUH B COBpe-
MEHHOM 00I11eCTBe KapAUHAaJIbHO BJIHASAIOT
Ha BCe cepsl )KU3HU, B TOM YHUCJIe U Ha
obpa3oBaTeJIbHYIO0, [IOCKOJIBKY OT XapaKTe-
pa o6pasoBaTebHOM MapafgyurMbl 3aBUCUT
Oyayliiee HaIllero 06IecTBa.
CoBpeMeHHEbIe TUPPOBLIE TPEH bl B 006-
pasoBaHUU (HaIlMOHAJIbHBIU IIPOEKT ITUG-
POBU3aIlUU IIIKOJIBI) TECHO CBA3aHBI CO
CTpaTerveyd pasBUTHA 00IeCTBA, I[eJIBbI0
KOTOPOH gBJIETCA IIepeX0]; K HOBOMY TeX-
HOJIOTUYEeCKOMY yKJIany (mporpamma «I{ud-
poBas 3KOHOMHKa Pd»). /ly1a ocylecTBIie-
HUS YeTBEPTOU HayYHO-TeXHUYECKOM peBo-
JIIOITUU TPeOYIOTCS CIIellMaIUCTHL B chepe
IUPPOBBIX TEXHOJIOTUM, HEXBATKA KOTOPBIX
oLyIaeTcs y>Ke cerofHs. CyThIo IIMQPOBHU-
3aIUH IIKOJIBI IBJII€TCSA CBOOOMHBIN TOCTYII

K 3JIEKTPOHHOMY 00pa3oBaTeJIbHOMY KOH-
TEHTY, BOSMOKHOCTH CaMOCTOSTEJIbHOTIO
II0JIyYeHUs 3HaHU, T. €. UHAUBUIyaIU3U-
poBaHHOe 06pasoBaHUe. B cuTyalniuu nepe-
X0Jla K HOBAIUSIM B CUCTeMe 0O6pa3oBaHUA
Ba)KHO aZleKBaTHO OIIeHUTH CIIOCOOHOCTH
UPOBOI0 IIOKOJIEHUS [JIs1 OIIpefesleHUs
ero (IIoxosieHHUs) o6pasoBaTebHBIX II0-
TpeOGHOCTeMN.

B Hay4HOI jiMTepaType aKTUBHO pac-
CMaTpPUBAIOTCA Pas3IMYHbIe aClIeKThI IIPO-
6J1eMbl, CBSI3aHHBIE C HOBOU reHepaluen
MOJIOZIEXKU: HM3MEHEeHHS B COITHAJIbHOM
coepe B CBI3U ¢ UHOOPMAITUOHHBIMU TeX-
HOJIOTUSAMU; IIOHATHE «IUPPOBOEe IIOKOJIe-
HUe», er0 XapaKTepUCTUKU U OTJIUYUS OT
OpeabIAyIero nmokouieHud [1; 2; 3; 4; 10; 11].
B psizie ucciie0BaHUM OIleHUBAeTC KOTHU-
TUBHBIM, TeXHOJIOTUYECKHH II0TEeHITH A HO-
BOTO IT0KOoJIeHHd [5; 7; 8; 11]. BOJILIIIHCTBO
HUCCJIeIOBAHUIN HOCUT TEOPETUYECKUH Xa-
paKTep, a IMIIMPUYECKUX HCCIeL0BaHUY,
I103BOJIAIOIIUX IIOHATH 0COOEHHOCTU ITU-
POBOT0 ITOKOJIEHUS, HEIOCTaTOYHO [1; 6; 7].

[leqb cTaThbU — paccMOTPETh 0COOEH-
HOCTH TBOPUYECKOrO MBIIIJIEHUS U Kpea-
TUBHbIEe BO3MOKHOCTHU IIpefCTaBUTeJIeNn

145



The Net Generation: Issues, Evaluations, Assertions

{§ 2021, Ne 3

11 $POBOTo ITOKOJIEHUS Ha OCHOBE aHaJIU3a
IMITUPUYECKOTO MaTepHasa. Pe3yabTaThl
BBITIOJITHEHHBIX CTY/IEHTaMU TBOPUYECKUX
3a/laHUI BHECYT SICHOCTb B BOIIPOC O HE0o6-
XOJUMOM COOTHOIIEHUU I'YMaHUTapPHOTO
U I $POBOTO acIeKTOB 06pa3oBaTeLHOMN
CHCTEMBL.

XapakTepHble 0COGEHHOCTH ITUPPOBOrO
TOKOJIEHHS

CMeHa IT0KOJIEHUU IIPOUCXOUT KarKable
25 JIeT, U Bcerja MHUpPOBO33peHHe HOBOIO
IIOKOJIEHUS OTJIUYAeTCd OT POJUTEJIHLCKOM
CUCTEeMBI B3IJIAI0B HAa MUpP. /lTUHaMUKa pas-
BUTUSI COBPEMEHHOI'0 TeXHOC(epHOro o6I1e-
CTBa TaKOBA, UTO Ka’K[[0e HOBOE ITI0KOJIEHUE
IIPUHAJIEKUT UHOU KyJIbType. MHHOBaIu-
OHHOEe pasBUTHE IIPOUCXOLUT Ha TEXHOJIO-
TYeCKOM 0CHOBE, IIPesK/ie BCEero 3TO 3BOJIIO-
U1 [UGPOBBIX 3JIeKTPOHHBIX TeXHOJIOTHUH.
XXI BeK Ha3bIBAKOT 3M10X0M UG POBU3AITUH.
[IudpoBbBIe TEXHOJIOTUU — «TEXHOJIOTHH,
OCHOBAaHHBIE Ha UJeAX TUCKPETHOCTH, aJl-
TOPUTMHUYHOCTH, BEIYUCIUMOCTH, IIPOTPaM-
MUPYEMOCTH», SHAUYUTEJILHO YBEJIMUNUBAKOT
BO3MO’KHOCTH TeXHUYECKUX KAaHAJIOB I
repegavyu ”HGOPMAIUU, UCIIOIB3YIOTCS [JI1
CO3IaHMsI MHO>KeCcTBa cucrteM [11, c. 102].

[TosgByieHUe TOKoJeHUS Net (0T aHIJI.
CeThb), WU B APYTUX UCTOYHHUKAX II0KO-
JIeHue Z, OTHOCAT K Hayasy 2000-X roos,
K 3II0Xe IITUPOKOI0 pasBUTHUA UHOpMa-
I[IMOHHO-KOMMYHUKATUBHBIX TeXHOJIOTUU.
HHorga Havaso CyI[eCTBOBAHUS 3TOTO II0-
KOJIEHU CBSI3BIBAIOT C HAUaJIOM H300peTe-
HUA UHTepHeT-ceTHd B 1991 roay. B sr060Mm
cjlydae peyb HUIET O IIOKOJIEHHUU CeTeBOIr0
IpocTpaHcTBa HHTepHeTa. OTHOIIEHHUE
K IIOTeHITHaIy [IUPPOBOro II0KOJIeHUS B Ha-
CTOsIIee BpeMsi HEOZHOPOHO. Tak, IICUXO0-
JIOTO-TIe/IaTOTUUYeCKUU aHaIu3 IIPo6JieMbl
qUGPOBOro MOKOJEeHUS B HAYYHOU JIUTe-
patype nossouin B./l. HeuaeBy BBIZI€JIUTH
HEeCKOJILKO IPYIII UCCIeJOBAHUM 110 IICUXO-
JIOTUYECKUM KpUTepusM [6, c. 40-41].

BeIjiesiM 1Be IIO3UIIUHU B OIleHKe ITHU}-
POBOTIO IIOKOJIEHUSI HA OCHOBaHHUU OTHO-
IIeHUd K XapaKTepUCTHUKaM IIpeicTaBUTe-

Jlell HOBOM reHepanyu. Pay uccienoBare-
JIe! I10J1araeT, YTo BylajieHue [TUPOBBIMU
KOMIIeTeHITUSIMU CYII[eCTBEHHO YBeJIUYU-
BaeT BO3MOJXXHOCTHU HOBOIO IIOKOJIEHUS,
IIpeXK/ie BCero I0SIBJISIETCS BO3MOKHOCTh
nepepaboTKu 60JbIIeT0 06’ b€éMa UHGOOP-
manuu. CienoBaTesbHO, IPOUCXOLUT
paclIrpeHHe YeJI0Be4YeCKOro pasyMa, Ko-
TOPBIX o6pabaTriBaeT 3Ty UHPOPMAIIUIO.
[ToaToMy cyllleCTByeT MHEHUE, UTO HOBAs
reHeparliysi MOJIOIEXKH 0b6s1aZiaeT 0COOBIMU
3HaHUSAMH U CIIOCOOHOCTSMH, 60JIee BBICO-
KOTr'0 YPOBHS$, 4eM IIpefblayliiee II0KOJIe-
Hue [10; 14; 15].

OxHUM U3 1epBbIX B 2001 roxy o nuod-
POBOM IIOKOJIEHUH — «IJUPPOBBIX abo-
pureHax» — Hanucajg M. IIpeHCKH,
IPYTOM ero TepMUH — «IIUYPOBBIE UMMU-
IpaHThI» — IIpeACTaBUTeIN CTapllero IIo-
KOJIEHUS, yUUTeJId leTel TUQPOBOM III0XU.
[MudpoBOe IOKOJIeHUE CO34aHO KOMIIBIO-
TEPHBIMU TeXHOJIOTUSIMU, OHU OIIpejiess-
I0T reHUaJIbHbIM XapaKTep II0KosieHud [15].
HccnemoBanusa /. Ilanopu u V. 'accepom
«11$POBOTO ITIOKOJIEHUSI» TI03BOJIVIU BhI/le-
JIUTB B €r0 COITUO0JIOTNYeCKOM U IICUX0JIOTU-
4eCKOM IIOpTpeTe TaKue XapaKTepUCTUKH,
KaK KpeaTUBHOCTb, HTHOOPMUPOBAHHOCTD,
MHOTI03aZJa4yHOCTh (OZHOBpPEMeHHOe BOC-
npusiThe UHGOpMaIlUM U3 pasHbIX KaHa-
JIOB), THTE€PHET-3aBUCUMOCTh, UHQOpPMaIU-
OHHas Ieperpy>KeHHOCTh U [p. biaromapsa
KOMIIBIOTEPHBIM TEXHOJIOTHSIM, 110 MHEHUI0
[Tandpy, yBesruuuBaeTcs II03HaBaTeIbHAs
IeTeJIbHOCTh, CKOPOCTh peakIiiy, pasBU-
BaeTcsd ollepaTUBHAs IaMATh (MHPopMaIiusa
U3BJIeKaeTCs He U3 ITaMsTH, a byiarogaps
MaHUIYJIITUBHBIM TeXHUYECKUM oIlepa-
nuam) [14]. IIogo6HYI0 TOUKY 3peHUd pas-
ZleJisieT psifi 0TedeCTBeHHBIX aBTOPOB. MH-
dopmMarMOHHO-IIUPpPOBas [UBUIHU3ALIUS
Co3aéT GesrpaHUYHEIe YCIO0BUS IS pas-
BUTHUA CIIOCOOGHOCTHU 4YesIOBeKa, I10J1araeT
AM. Kyrat. OH BUOUT «ITUPPOPOXKIEH-
HOI'0» YeJIOBeKa «HOCHUTeJIeM OTPOMHOTO
UHTeJIJIeKTYaJbHOTO IIOTEHI[Haja, 0CO-
OBIX CIIOCOOHOCTENM K TBOPUYECTBY» (IIO-
BBIIIIeHHBIe YyBCTBEHHOCTD, BOCIIPUATHE,
yCUJIeHHble 00pa3HOCTh MBIIIJIEHUS, BO-
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obpa’keHHe, CTpeMJIeHHe K (aHTasHH,
PacKoBaHHOCTD, OCTpas aMATh, UTPa yMa
uT. 1) [4,c. 95].

CTOPOHHUKH 0COOBIX KOTHUTHUBHBIX CII0-
COOHOCTEeU MBIIIIEHUS «ITUPPOBBIX a60pU-
reHOB» HAaCTaMBalT Ha HEOOXOIUMOCTHU
0Cco60M cucTeMbl 06pasoBaHus. [fTudpoBoit
arioxe TpebyeTcsa «IIUPPOBOU UETOBEK»,
IJIs1 KOTOPOTO0 MHGOPMAaIlMOHHEIe TeXHO-
JIOTUU CTaHYyT eCTeCTBEHHOUN chepoi cy-
I1eCTBOBaHU4.

Ho cyiiecTByeT M IPOTHBOIIOJIOXKHAS
TOYKa 3peHHUs Ha IBPUCTUYECKUM II0TEeH-
nuasl qupoBOro IMOKOJIEHUA. Parn uccie-
NOBAaHUM II0Ka3bIBaeT, UTO CYXAEHUS O
BBICOKOM II03HABaTeJbHOM IIOTEHIIHaJIe
IIUGPOBOTO IIOKOJIEHUs 3aBHIIIEHBI. Tak,
P.B. EpimroBa, paccMOTpeB IICUXOJIOTHYe-
CKHe O0COOEeHHOCTH U TeXHOJIOTUYeCKHe
HaBBLIKU yYalllAXCs, I1ojaraet, 4To «OTJIH-
YUTEeJbHBIMU XapaKTepUCTUKAMHU ITUG-
POBOT0 IIOKOJIEHUS SBJIAIOTCA: OTBJIeKae-
MOCTb, HA3Kasl yCTOMUYMUBOCTh BHUMAaHU4,
IIp0o6JsIeMBI C 3aTIOMHUHAaHUEM, HapyILlleHHBIN
KOTHUTUBHBIA KOHTPOJIb, IIPUBOJAIINE K
CHIDKEHUIO yUeOHBIX TOCTH)KEHUM, a TaKKe
U3MeHEéHHAas CHUCcTeMa II0OIIpeHU U CHU-
JKeHHBIN CAMOKOHTPOJIb, CIIOCOOCTBYIOIIHE
$GOPMUPOBAHUIO UHTEPHET-3aBUCUMOCTHU»
[2, c. 96-97]. O1leHMBasi KayecTBa II0KOJIe-
Hud Net, EpIlioBa cuuTaeT, YTO BEIBOJBI 00
YCIIEIITHOM [IesITeJIbHOCTH B YCJIOBUAX MHO-
ro3aZlagyHoCTH He COOTBETCTBYIOT JelCTBU-
TeJIbHOCTU. Pe3ysibTaThl IMIUPUYECKUX
HccIeJ0BAHUH II0Ka3bIBAIOT, YTO OJHOBpe-
MEHHO MO3TI He MOKeT COCPelOTOYUTHCSI Ha
pellleHNuH HeCKOJIbKHUX 3a/ay. B curyanuu
MHOTOKaHaJIbHBIX IeCTBUM II03UTUBHBIM
MOMEHTOM OKa3bIBaeTCsd TOJILKO CIIOCO0-
HOCTb OBICTPOTO IIEPEeKIIYeHUs C OJHOU
3aJlauu Ha JAPYTYIO.

Ha HaIm B3I, HeMHOTHe IIpe/iCTaBUTe-
JIA APPOBOTO IIOKOJIEHUS SABJISAITCI YHU-
KaJIbHBIMU KOMIIbIOT€PHBIMH I10JIb30BaTe-
JIIMH, KOTOpPble IIOHUMAKT TeXHUUYECKYIO
CTOPOHY HHTepHeT-IIpoliecca. OCHOBHAasA
Macca MOJIOABIX JIOJed — 3TO OOBIUHBIE
I10J1b30BaTe/JIHd, OPUEeHTUPOBAHHEIE Ha pa-
60Ty C IPHUJIOKEHUAMH.

OCO0EeHHOCTH U HaBBIKH I POBOro Io-
KOJIEHHSI B BBINIOJTHEHHHU TBOPUYECKOTO
3a/ilaHusa

AprymMeHTanus HAed TeHHUAJIbHOCTHU
«UGPOBOTO IIOKOJIEHHUSA» TOJDKHA OCHO-
BBIBaThCS Ha KOHKPeTHOM MaTepuaJe. /I
YTBEP>KeHUs MBICJIH O 3aBBIIIIEHHOM OIleH-
Ke y II0KoJIeHUs Net TaK0M XapaKTePUCTUKH,
KaK KpeaTUBHOCTH, MbI IIPOBeJIH IMITUpUYe-
CKOe HCCJIeJOBaHUe CpeU IIePBOKYPCHUKOB
TeXHUYEeCKOI0 By3a. II0OCKOJIbKY TBOpUYeCcKue
CIIOCOOHOCTH CBS3BIBAKT C 00Pa3sHOCTHIO,
BOoOOpa’keHHeM, PaCKOBAaHHOCTBHIO pasyMa,
CIIOCOOHOI0 IIPMHMMATh HeCTaH/JapTHbIE
pelleHus, CTyleHTaM OBLIN IIpe/JI0KeHb]
IIBa TBOPYECKUX MHIUBUyaIbHBIX 3aJaHUA
I'YMaHUTApPHOIO XapaKTepa.

B XXI Beke OCTpPO BOCTpeOGOBAaHHBIM
CTAHOBUTCSA T'YMaHUTApHas 3KCIIepTHU3a
PasIUYHBIX GeHOMEHOB U IIPOIIeCCOB TeX-
Hochephl. BaKHeNIIer KOMIIeTeHIIUeH Co-
BpPeMeHHOI0 TEXHUYECKOIro CIleIfiaaucTa
SIBJII€TCSI YMEeHHe JaTh COIUOKYJIBTYPHYIO
OLlIeHKY SIBJIEHUSM TeXHOTeHHOI'0 MHpa.
CII0CO6HOCTH OIIpeeIUTh U CHOPMYIUPO-
BaTh COIIMAJIbHYI 3HAYUMOCTbH TeXHUYe-
CKOro peHOMeHa 3aBUCUT OT YPOBHS 00111ei
KYJIBTYPBI, CUCTEMBI IIeHHOCTEeH, KOTOphIe
GOpMUPYIOTCI TYMaHUTAPHBIM 3HAHUEM.

[IepBoe 3ajaHHe 3aKJIIOYaJIOCh B CO3-
DaHUU 3cce II0 TeMe «/lJIg Yero 4ejoBeKy
HY>KHO YUTaTh XyA0’KeCTBEHHYIO JIUTepa-
Typy?». BTopoe 3asaHue 3aKIHYaJI0Ch B
HaIlMCaHUM paccKasa o JIOBU.

3aauu IepBOro 3aZjaHus 3aK/II0YaInuCh
B CJIe[lyIollleM. ABTOP 3cCe OJKeH OBLI B
HeOO0JILIION 110 00BbEMY paboTe paccyKIaThb
0 pOJIX IUTEpPaTyphl B QOPMUPOBAHUH JINY-
HOCTH. B CBOUX pasMBIILIIEHUAX HE00X 0 U-
MO OBIJIO OIIMPAThCSI Ha CBOM peasIbHBIN
OIIBIT, COZlep>KaHue IIPOUYUTAHHBIX KHUI,
pasjivyHble UCTOYHUKU MHPOpPMAIUU, B
TOM 4YHCJIe U UHTepHeTa. Pe3yJIbTaThl aHa-
Jin3a paboT ImoKasasiy, 4To U3 70 CTyIeHTOB,
C 3aJjlaHHeM YCIIeITHO CIIPaBUJINCH BCETO
JIUIIE 8 YeJIOBEK.

bosibmiasg 4acTh y4daluxcs OrpaHUYU-
JIaCh OOIIIMMM CJI0BAMH, IIPUYEM 3aUMCTBO-
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BaHHBIMU U3 UHTepPHET-UCTOYHUKOB. I1oJ10-
JKeHUd He IT0ATBEePKIaIUCh KOHKPeTHBIMU
npuMepaMu. 12 CTyZeHTOB He HasBaIud HU
OJTHOM KHUTH. B 3cce 24 yyaluxcs UCII0Ib-
30BaJIM Ha3BaHUWeE TOJIbKO OJHOU KHUIH.
[IpocTo mepecKasaau cofepkaHUue KHUTHU
U He CBfA3aJI¥ C TEMOH 3cce 26 yyaruxcs.

AHau3 1okKasajl CIenyrolue pesyJib-
TaThl. Kpyr 4TeHUd CTYyJeHTOB KpaiHe
OTpaHUYeH: B paboTax ObLIa IIpejcTaBJie-
Ha coBpeMeHHasd 3apyb6e)xkHas paHTaCTU-
Ka, JIN60 KpaTKoe cofiep>KaHue TeKCTa U3
y4ebHOM IMIKOJBLHOM IIPOrpaMMBl; YacTo
nepeckasblBaju GUIbBM BMECTO KHUIU.
JluTepaTypHBIX repoeB CTY/AeHTHI He 3Ha-
0T BCJIEJCTBUE OTCYTCTBUA KYJIbTYPHI
YTeHUs. ITO OTPULIaTeJIbHO CKa3bIBaeTCsa
Ha QOpMUPOBAHUU JINYHOCTH, II0CKOJILKY
OTCYTCTBUE repoeB OTpaHUUYUBaET UCTOU-
HUK UJeHTUQUKAIUU (Ka’KIbIU 4YesI0BEK
BBIOMpaeT CBOU IIeHHOCTU U OIIpefessieT
CBOI0 CYIIIHOCTH), IIEHHOCTHYI OpHeHTa-
LU0, MOJIeJIU II0Be/IeHUS.

[IporCcXOAUT yIpOIlleHUe ITMCbMeHHOU
peuu. PasBépHyTasg peuyb OTCYTCTBYeT Yy
OOJIBIIIMHCTBA CTYJEeHTOB: OHAa 3aMeHsIeTCI
KOPOTKUMH, 3a4acCTYI0 HEeIIOJHbIMU IIpe/-
JIO)KEHUSIMH, IIOX0KUMU Ha IIePEelUnucKy B
WhatsApp. UTeHMte TOJIbKO UHQOPMAIIOH-
HBIX OJIOKOB, COCTOLIIINX U3 KOPOTKUX IIPe/I-
JIO)KEHUM, TaK)Ke CO3/IaéT OIIpe e/ IEHHYI0
MOJieJIb MBIIIIJIEHUA YyesioBeKa. OTCyTCTBUE
IJIMHHBIX II€PUO/I0B, CJI0KHBIX IIpe/jIorKe-
HUH He pa3BUBAaeT, a YIPOIlaeT MEIIILIe-
Hue. He cBsI3aHHasg MeXX1y c06011 mHPopMa-
IIUs1 0 MUpe CII0CO6CTBYeT GOPMUPOBAHUIO
dparMeHTapHOTO «KJIUIIOBOI'O» CO3HAHUS,
paspyliarwIlero efUHyK KapTHUHY MHUpa.
HeraTuBHBIe IIpOIlecChl B BepOaJbHOM
0$OpPMJIEHUU MBICIU OTMeUYaeT B CBOUX UC-
CJIeIOBAaHUAX P aBTOPOB [5; 7; 12].

OTCyTCTBYeT CMBICJIOBas IIeJIbHOCThL B
TeKCTe, He BbICTPOEHBI JIOTUYeCKHe CBS3HU.
BoJIBIIMHCTBO paboT UMeeT KOMIIO3UITUOH-
Hble HeJlocTaTKU (b6eccofeprkaTebHas 0OC-
HOBHAs 4acCThb, OTCYTCTBUE 3aKJIHUEHUS),
4TO II0Ka3bIBaeT 3aTPyAHEHUs aBTOPOB B
CTPYKTYpPHUpPOBAaHUM MaTepuasa. Hapymia-
I0TCSI HOPMBI peul Ha BCeX YPOBHSAX S3bIKaA.

He cpopmysupoBaHO aBTOPCKOE OTHO-
IIeHWe K II0CTaBJIeHHOUN IpobieMe. Bos-
MO’KHO, 3TO CBS3aHO C IIP06JIeMOM JIMYHOHN
U eHTUYHOCTH, KoTOpasd GOpMHUpPYeTCS B
CeTeBOM IIPOCTPAHCTBE M He UMeeT OIIbITa
peasbHOM KOMMYHHUKAIIUUA. BO3MOXXHO, 3TO
CBSI3aHO C IIp06JIeMOM BBHIpa’keHUs CBOeu
’KW3HEHHOU II03UITUH, CUCTeMBI IIeHHOCTEM.

3asayd BTOPOTO TBOPYECKOIO 3aJaHUA
COCTOSIJIH B U3JI0KEHUHU UCTOPUU JIFOOBU OT
TpeThero Jyiniia. Tema Jir06BU ObLIa BBIOpa-
Ha He CJIy4ailHO, OHA JJI [IEPBOKYPCHUKOB
HUMeeT 0COOEHHO aKTyaJIbHOe 3HaueHUe.
JlefiCTBUTEJIbHO, 3MOIIMOHAJIBLHOCTE ObLIa
XapakTepHa a4 Bcex 70 pa6oT. BmecTe ¢
TeM UX TYMaHUTApPHBINA aHAJIN3 II03BOJINII
c/ies1aThb CIeLyIOINye BEIBO/IBL.

[loka3asnu IIOHUMaHHe 0COOEHHOCTeH
’KaHpa pacckasa U XyJ0KeCTBEHHOIO CTHU-
JIs peYH: IIPe/VIOKUIN UHTEePEeCHBIN CIOJKeT
U HallUCaId UCTOPHUIO JIIDOBU C OTKPBHITHIM
¢HMHAaJIOM /I pasMBIILIeHUs — 7 CTyZeH-
TOB, TO ecThb 10 %.

[Tycanu OT I1IepBOTO JIUILA, U3J1arast HCTO-
PHI0 CBOMX OTHOIIEHUM, JIMO0 HaUMHAIU
OT TPeThero JIMIla, HO IIepeXouIu K cob-
CTBEHHBIM IIepe’KUBaHUAM: IIpe/iCTaBUIN
Iepeckas COOBITHI, paccKa3 C He3aTeUIu-
BBIM CIO’KETOM U PeJKUM HUCII0JIE30BaHUEM
XY0’KeCTBEHHBIX Cpe/icTB — 11 yyaruxcs.

[IpencTaBUIM XPOHOJIOTUIO COOBITH O€e3
HCII0JIb30BAHU XY/[0’KECTBEHHBIX CPEJICTB:
TBOpUYecKasd paboTa 6n171a B QopMe IlepecKa-
3a 00BIZIeHHOM CUTYyaluu (HaIIpuMep, UCTO-
pUs 3HAKOMCTBA B COLICeTX) C IIpeobiaza-
HHEM B TeKCTe [1aJIor0B B OOBIJIeHHO-pas3-
TOBOPHOM CTUJIe) — 32 CTyJeHTa.

VupoiéHHbl (yacto 6e3 UMEH repo-
eB) IlepecKa3 CH’KeTOB XY/I0’KeCTBEHHBIX
IIPOU3BeIeHUH U3 IIIKOJILHOM IIPOTPaMMEBl,
¢UIBMOB II0 THUIIY COUMHEHUS C JULAKTU-
YeCKUM BBIBOJIOM: B paboTax IIpejicTaBiie-
HbI 00BIJIeHHBIE pacCy KAeHUs 6e3 CIoKeTa,
JIU60 06BIleHHAasd CUTyalus OT IIepBOIO
auna — 20 CTyIeHTOB.

Takum 06pas3oM, HeCMOTPSI Ha UCKpPeH-
HOCTB II0BECTBOBaHUSA U SMOITMOHAILHOCTD
paboT, OCHOBHAas YacTh CTY[eHTOB II0Ka3a-
Jla B CBOMX COUMHEHUAX pparMeHTapHOCTh
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MBIILIJIEHUS, OTCYTCTBUEe I[elIM B3aHUMO-
CBSI3aHHBIX COOBITHUMI. 3aTPyJAHEHO OCMBIC-
JIeHHe TeMbl: IIpeobiiajiaeT YIIPOIIEHHBIN
OTUYET B BUJe UHOOPMAIIMOHHBIX COOOIIle-
HUU 110 TeMe. CiieoBaTeJIbHO, OOUIVe UH-
dbopMaIiu BeIET K OTCYTCTBUIO BO3MOXK-
HOCTH eé OCMBICJIEHUS U IIepeKUBaHU4 Y,
KaK CJIe/ICTBUE, OTCYyTCTBUIO KPEaTUBHOCTH.
TBOpUecKas [esaTeJbHOCTh OCHOBBIBAETCS
He TOJILKO Ha 3HaHUU, HO U Ha BooOpake-
HUHU, CTpeMJIEHUH K paHTa3UuU. IMIIUPU-
YecKoe HCCIe/loBaHMe I103BOJISAEeT cAeslaTh
BBIBOJI O TOM, YTO YPOBEHBb TBOPUYECKUX
CIIOCOOHOCTEHN IIpe/icTaBUTeIer UGPOBOMA
reHepariyu He IIpeBHIIIaeT YPOBHA CTaplile-
T'0 IIOKOJIEHU, «[TUQPOBBIX UMMUTPAHTOB».
JKCIIepTH3a TBOPUYECKUX PaboT [P POBOTO
IIOKOJIEHU aéT OCHOBaHUe He COIJIaCUTh-
Cs1 C MHEHHUEM ero alroJIoreToB. B yacTHOCTH,
3acTaBJiisieT YCOMHUTHLCA B 3aBBIIIEHHOU
orteHKe H.C. BacTpakoBOU CII0COOHOCTH HO-
BOU reHepanivii MOJIOZEKU YCIIeITHO IIpe-
3€HTOBATh «JIMYHOCTHYIO U COIMAJIBHYIO
UeHTUYHOCTh, CBOU peasibHble U Ujieasb-
Hble 00pasbl»: «[ludppoBoe IMOKOJIEHUE ie-
MOHCTPUPYET OKPYKaKIlleMy MUPY TaKue
3aMeuaTesIbHble KauecTBa, Kak UHQOPMU-
POBaHHOCTh, TOTaJbHasg KPeaTHUBHOCTS,
HUHHOBAaIlMOHHOCTh, MHOT03a/Ja4HOCTh KaK
CIIOCOOHOCTH pelllaTh HECKOJIbKO KOTHU-
THUBHBIX 33/1a4 OJHOBPeMeHHO» [1, c. 104].
HecMmoOTps Ha BO3SMOKHOCTH TEXHOJIOTHUH,
IpUOoOpeTéHHEIe IIUPPOBLIe KOMIIETEHITUH,
OOJIBIIIMHCTBO yYalllUXCs He CMOTJIA CMO-
[leJIUPOBAaTh CBOM COOCTBEHHBIN KOTHUTHUB-
HBIU IIPOLIECC [IJIA IT0JTyYeHUsI U 00paboTKu
Heob0XoauUMOM MHPOpMAIMU. BosHUKaIM
00 bEeKTUBHBIE CJI0KHOCTU C CUCTeMaTHU3a-
I[Uen II0JIy4YeHHON nHpopMaIiuy, eé obpa-
60TKOU U IpuMeHeHreM. ToT MaTepHuas, Ko-
TOPBIA UCII0JIb30BAJICA B 3CCe, He II0JIYYUII
aBTOPCKOTO OCMBICJIEHUS U 0QOpMIIEHUS
IIpe/icTaBJIeHUN 110 TeMe. ABTOPHI He 3asd-
BUJIU O CBOEU ITI03UIIHU, BOSMOYKHO, BCJIE[I-
CTBUE TPYLHOCTU CaMOUIeHTUGUKAIINH, 00-
YCJIOBJIEHHOM IIpo6JyieMaMU COIHaIN3aliuu
JIMYHOCTH, BUPTyaJIbHOM KapTUHOM MUpa.
Taxum o6pa3oM, sMIIUpPUUECKUEe UCCIIe-
LOBaHUA II0KAa3aJIy, YTO OLleHKa «IIUdpo-

POXKIAEHHBIX» KaK 0C000 UHTeJIEKTyallb-
HOTI'O IIOKOJIEHUS He MMeeT 00 beKTUBHBIX
OCHOBaHUU. OTpaHUYEHHBIN KPYT UYTeHUs,
IesopHeHTalysa B IIepuofax, UMeHax, Ha-
3BaHUAX XYL0’KeCTBEHHBIX IIPOU3BeleHUN
II03BOJIAIOT TOBOPUTH O HEJOCTaTOYHOCTH
I1aMsaTH, 3SHaHUH ¥ HeBBICOKOM YPOBHE 00-
IIIe¥ KyJILTYPEI. B IIpe/iyIo)KeHHBIX TBOpYe-
CKUX 3aJJaHUIX CTYLEeHTHI UMeJIHd BO3MOXK-
HOCTH IIPOZEeMOHCTPUPOBATHL 00Pa3HOCTH
MBIIIJIEHUs, BOOOpakeHUs1, HO 0Ka3aJsIoCh,
4TO TAKUMU XapaKTepUCTUKaMHU 00J1alal0T
JIAIIG 10 IIPOIIeHTOB U3 HUX.

KasaJsoch 681, CTy/IeHTHl UMET BO3MOXK-
HOCTB II0JIy4aTh MHOOPMAIIUIO GJiarofapsi
TeJIEBU/IeHUI0, THQOPMAIJHOHHEIM CETSM,
COIIHMAJILHBIM CeTSIM U JPYIUM CpezCcTBaM
TeXHUYeCKOM KoMMyHUKauu. Ho o6paboT-
Ka nHdopMaImu, aHajanus U BbI60p Heo6Xo-
OUMBIX TAHHBIX BBISBIBAKT 3aTPYLHEHUS.
B03MO0>KHO0, 3TO CB3aHO C T€M, YTO QYHKIIU-
OHaJIbHOe HasHayeHVe HHTepPHeT-TeXHOJIO-
U MOJIOZbIE JIFOAY CBI3BIBAIOT C BO3MOXK-
HOCTBIO KOHTaKTOB U pPasBJIeUeHUH, a He C
obyueHUEM.

[MudppoBas rpaMOTHOCTH IIOKOJIEHUS UH-
TepHeTa U CoIlceTel He OKa3bIBaeT BIUIHUA
Ha OO0IIeKy/JIbTYPHBIN YPOBEHb JIUYHOCTH.
EcTs ocHOBaHUA coryiacuThbea ¢ K. Haccom
B TOM, 4TO IIMYPOBOE IIOKOJIEHUE «...MMeeT
TPYLHOCTHU ¢ QyHIaMeHTaJlbHBIMU CII0CO0-
HOCTSIMH, Ha KOTOPBIX 6asupyeTcs UHTeJI-
JIeKTyaJIbHasd lesiTeJIbHOCTD YesioBeKa» [13].

Obuiaue uHGOpPMAIUU B CeTeBOM HH-
bopMaIIMOHHOM II0JIe He II03BOJISIET eé
aHaJIu3upoBaTh. Hekorga pasMBIIUIATE,
IIOTOK MHQOpMAIIUU He TaéT BO3MOXKHO-
CTU aalITUPOBATh €é K peaIbHOU >KU3HU.
[TaMATH He 3aTPYAHIETCS: BCE eCTh B UHTEp-
HeTe. HOBBEIe TEXHOJIOTUYECKHE CPeCTBA U
TeXHOJIOTUHU CTaBAT IIp0o06JIeMy II0CTYeJsIO-
BEYHOCTH.

3ax/sIroueHue

[IpoBeiéHHAs TyMaHUTapHAasl 9KCIIEPTU-
3a TBOpPUYECKUX paboT II0KOJIeHUs UPpo-
BH3aIlU I103BOJIIET TOBOPUTH O CyO'BEK-
TUBHOCTH MHEHUS 00 «yHUKaJIbHBIX JINY-
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HOCTHBIX U II0BeJIeHYeCKUX 0COOeHHOCTIX»
TUPPOBOTO IIOKOJIEHUSI U HE0OXO0IUMOCTH
U3MEHSTh CUCTeMYy 0O0pasoBaHUL JJIs pas-
BUTHUA UX crocob6HocTent [15]. HudppoBu-
3anus o0pasoBaHUs 00beKTUBHO HE06XO-
IruMa 00IIeCTBY, BCTyHAIOI[eMy B HOBBIU
TeXHOJIOTUYeCKHUN yKia[. KoMIibroTepHas
IrpaMOTHOCTB HY>KHa KaKZ0My IIpe/iCTaBU-
TeJII0 TUPPOBOro IIOKOJIEeHUS AJIA yCIIell-
HOH ITpodeCcCHOHAIBLHOH JlesiTeTbHOCTH. Ho
nporteccsl U 3¢ PpeKThl ITUOPOBU3AIIUU He
IOJDKHBI BBITECHATh TYMaHUTAapU3aliio U
ryMaHHU3aIuo o6pasoBaHus. OHOCTOPOH-
HHUU XapaKTep 06pa3oBaHUs C YKJIOHOM B
CTOPOHY TEXHOJIOTUU He MOXKeT cHOopMU-
pOBaTh JIMUHOCTB, CIIOCOOHYIO K PEIIeHUI0
TBOPUYECKUX 3a/la4. BHeipeHe TeXHOJIO0TUI
B BayKHeHIIIHe cHephl )KU3HU YesIOBeKa He

IOJDKHO CTaTh $aKTOPOM BBITECHEHUS U3
Heé 00IIedesioBeYeCKUX IleHHOCTeN. Kpo-
Me YJIy4llleHUs KOMIIbIOTeEPHOU IrpaMOTHO-
CTH, COBPEMEeHHBIH UesI0BeK [JOJDKEH COBep-
IIEHCTBOBATh CBOW aHTPOIIOJIOTUYECKHe
¢yHKIUU. BHe KyJabTyphl o6pa3oBaHUe
HEeBO3MO’KHO. AKTyaJIbHOM II0TPeOHOCTHI0
obpasoBaTeJIbHOU CHUCTEMBI IIUGPOBOrO
II0KOJIEHUS SIBJISIETCS BOCIIUTaHUEe TBOpUe-
CKOT0, CaMOCTOSATeJIbHO MBICJIAIIEro ryma-
HHUCTa. ITOT acIleKT 06pa3oBaHUs JO/DKEH
OBITH TAKUM JKe 3HaYUMBIM, KaK B Tpaju-
[IMOHHOW o6pasoBaTeJbHOU cucreMme. I1o-
9TOMy IIppoBoe obpa3oBaHUe U TYMaHU-
TapHOe JOJIKHBI COCTaBUTH AHaeKTUye-
CKOe eIUHCTBO, Ha OCHOBEe KOTOPOTIO OyzeT
dopMHpOBaTHCA PasHOCTOPOHHe 06paso-
BaHHAas JINYHOCTb.
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B cTaThbe uccienyeTcs efaroruyeckKuii
ToTeHIIMaI BepbaJbHOU MYy3bIKH,
aKTyaJIU3UpPyeMOi Ha MY3bIKaJIbHBIX
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CIOUTEHI «KapHaBaJl )KUBOTHBIX», IIpejijiaras
He TOJIbKO BapuaHThI Bepbainsanuu
COOCTBEHHO MHCTPYMEHTAJIbHOM MY3bIKH Ha
npuMepe 1033ud JIbBa J[pyckuHa «bbéTcs
jebeqb B TOCKe YeJIOBeYbe...», IMUTpUSA
BrikoBa «Jlebeb» ¥ ITPO3bl HPOTOHEPES
Anpnpes TkauéBa, HO U OIIBIT BepOaTu3aiuu
IJIACTHYECKOT0 MHTOHUPOBAHUA IIbeChI
Cen-CaHca, peayii3yeMblil B TBOPYECTBE

Verbal Music as an Attempt
to Enter the Child’s

Sound Space:

Theory and Practice

The article researches the pedagogical
potential of verbal music actualized in music
classes. The authors focus their attention
on the history of the question, suggesting
to supplement the classification presented
by S.P. Scher with such a type of interaction
between words and music as words spoken
during music (melo-recitation). While
examining verbal music in the context
of the art of music, the authors concentrate
on Camille Saint-Saens’ composition
“The Swan” from the suite “The Carnival
of Animals,” suggesting not only variants
of verbalization of the instrumental music itself
by the example of Lev Druskin’s poem
“The Swan Struggles with Human Anguish...”,
Dmitri Bykov’s “The Swan and Archpriest
Andrei Tkachev’s prose, but also the an attempt
of verbalizing the plastic intonating
of Saint-Saens’ piece realized in the work
of Anna Pavlova, Galina Ulanova and
Maya Plisetskaya. In addition, the authors bring
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Annzl [1aB10BOY, ['asTMHEL YIaHOBOU U

Matiiu [Inmucenkou. [IoMUMO 3TOT0, aBTOPBI
BBOJSIT B HAYUYHBIN 000POT BepbaIM3aIiiio
MY3BIKH, IpeJiCTaBJIeHHYI0 B pOMaHe

EBrenus BogosmaskuHa «bpucoeH».

[Ipensiaras pspn 3aflaHUi, HalleJIeHHBIX Ha
aKTyaJIHn3anuio BepbaJbHOU MYy3bIKH KaK
YHUKaJIbHON BO3MOKHOCTHU IIepeBhIpaKeHUs
MY3BIKAJIBHOTO COJlepsKaHus B CJIOBO,
BBICTYIIAIOIEr0 B KA4eCTBe eqUHHUITHI

peuu yuaiiieiicss MO0 EKU, aBTOPHI
obpa1arTcs K 0Te4eCTBEHHOU U 3apybesKHOU
XYZ0KeCTBEHHOM U Hay4YHOU JIUTepaType.

[To MHEHUIO aBTOPOB, BKJIIOUEHHE B YPOKU
deHOMEHA BepbaIbHOU MY3BIKH 00eCcIIeuyrBaeT
MaKCHUMaJIbHYIO0 IIp06IeMaTHU3aIlHui0 yI4eOHOT0o
MaTepHaJia, Clioco6CTBYeT II0fie prKaHUE0
WHTepeca yJyalluxcs K My3bIKaJIbHOMY
3aHATHIO, CTUMYJIPYS IeTCKOe TBOPUECTBO,

a Tak>Ke 3a/IaéT pe3yJIbTaTUBHOCTH 00IIeHUS
BCeX YUYaCTHUKOB I1eJJaTOTHYIeCKOI0

IpoIlecca, IToMorasi My3bIKaHTaM 0CO3HAaTh
He3bI6JIEMOCTE CJIeyIoIero ¢pakTa: 0 My3bIKe
MO’KHO U HY?KHO TOBOPHUTB!

KJirroueBsble cj1oBa:

Bep6asbHast My3bIKa, ITe/JaTOTHYeCKHHT
TOTEeHITHAI Bep6aTbHOU MY3bIKH,
MeJIofleKTaMaTTisl.

into scholarly use the verbalization

of music presented in Evgeny Vodolazkin’s
novel “Brisbane.” Proposing a set

of assignments aimed at the actualization
of verbal music as a unique opportunity

of re-expressing musical content into

the spoken word presenting itself as a unit
of speech of the studying youth, the authors
turn to Russian scholarly literature, as well
as to that of other countries. According

to the authors, the inclusion

of the phenomenon of verbal music into
lessons provides a maximal problematization
of the studied material, helps maintain

the students’ interest in their music studies
by stimulating children’s creativity, and also
sets up the resultative qualities

of communication of all the participants

of the pedagogical process, enabling

the musicians in their realization

of the immutability of the following fact:
music can be and must be talked about!

Keywords:

verbal music, the pedagogical
potential of verbal music,
melo-recitation.
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BBenenue

KTyaJbHOCTh HayYHOU TeMBbI OIIpe-
Iles11eTcsl He06XO0IMMOCTBIO IIPEOJ0-

eHUd )KECTKUX I'PaHUL] MeXXIy pas-

HBIMU BU/IaMU UCKYCCTBAa, Ka)k[10e 13 KOTO-
PBIX OTJIMYaeTCsd COOCTBEHHBIM SI3BIKOM U
crielfupuUeCcKUMU, XapaKTEPHBIMU TOJIBKO
IJIs1 9TOT0 UCKYCCTBA, CpeiCTBAMHU BEIpa3u-
TeJIbHOCTU. BayKHOCTH 0603HaUeHHOM yCTa-
HOBKU MBI CBI3bIBa€M C MHOTOMEPHOCTBIO
KaK CaMOro BOCIIpMHUMAIOIIETO0 pPasHble
BUJIBI ICKYCCTBA CY0O'bEeKTa, TAK 1 MUPOBOTO
KYJIbTYPHOI'0 HacJIequs, KOTOpoe He Ucuep-
IbIBAeTCSd MY3bIKaJIbHBIMU, BU3yaJIbHBIMU
WIY BepOasIbHbIMU IIPOU3BEEHUIMU, HO U

BOMpaeT B cebs TBOpPeHUs, OCHOBaHHBIE Ha
CHUHTe3e HUCKYyCcCTB. [JoMHMO 3TOrO, Usyye-
HUe Bep6OaJbHOU MY3bIKH 0Ka3bIBAeTCS aK-
TyaJIbHBIM BBUJY HU3KOI'O YPOBHS peueBOM
KyJBTYPBl yYaIUXCcsl, KOTOpas HPOSBJIsS-
eTcs TeM 00JIbllle, YeM MeHbllle CBeJ[eHUH!
IIKOJIbHUKH MOT'YT [I0YEPITHYTH Ha IIPOCTO-
pax uHTepHeTa. COOTBETCTBEHHO, 3HAKOM-
CTBO C 06pasiiaMu BepbaJTbHOU MYy3bIKH I10-
MOJKeT y4allleHcs MOJIOJEXKHU IIPUOOIITUTE-
€ K CIIOCOOHOCTH OCYIIeCTBJISTH IIePeBO/]
HeBep6aJILHOIO OITbITAa B BepbaIbHBIM.
CremeHb pa3paboTaHHOCTU HAYYHOU
TeMbl OII03HAETCS Ha IIpUMepe psijia Hayd-
HBIX LITYAWM, B KOTOPBIX IIpo6jeMa Bep-
6aJIbHOM MY3BIKM 3aTparuBaeTcsa Ha GoHe
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HUCCIIeJOBAHUM, IIOCBAIIEHHBIX HHTEP-
My3bIKaJbHOMY cuHTe3y (A.I. Cugoposa,
O.b. 971bKaH) U peHOMeHY CUHeCTe3UU
(H.II. KosigmeHKo, I1.C. BosikoBa). TeM He Me-
Hee Ha CeTOHAIIHUMI IeHb pab0Thl, B KOTO-
PBIX B I[IeHTpe BHUMAaHUs YUYEHBIX OKa3bIBa-
eTcd IlelarOTMYeCKUH II0TeHIall Bepbasib-
HOU MY3BIKH, IIpe/ICTaBJIeHbl B HEO0JIBIIIOM
kxosmmuecTBe (I1.C. BosikoBa, V CuH).

OO0BeKT ucciaenoBaHUsd — BepbajbHas
My3bIKa, BOILJIIOII[eHHass B MUPOBOU XY/[I0-
JKeCTBEHHOM jiuTeparype. IlpeaMer uccie-
I0BaHWA — Bepban3arys beckl «Jlebenb»
K. Cen-CaHca us crouTsl «KapHaBaJI )KUBOT-
HBIX», peaji3yeMas I10CPeICTBOM 103311 U
po3kl. Llesis UccIef0BaHUA 3aKIH0YAeTCs
B He0OXOZWMOCTH BBIIBUTH Ilefjaroruye-
CKUH II0TeHIHaJl BepOabHOM MY3bIKH, aK-
TyaJIbHBIN B IIPOIlecce 0CBOEHUS MUPOBO-
I0 MY3BIKaJILHOIO Hacjaegusd. [JoCTHXKeHHe
II0CTaBJIEHHOM I1eJIu TpebyeT IIOCTaHOBKU
pAza 3azay, peleHre KOTOPHIX OIIpefiessgeT
3JIeMeHTHl HOBU3HBI HAaCTOSIIeN paboThI:

— usyyeHue peHOMeHa BepbaIbHOU My-
3BIKU;

— 3HAKOMCTBO C Xy/I0’KeCTBEHHOM JIUTe-
paTypoi, B KOTOPOM 0OHAPYKUBAKOT Cebs1
00pa3siiel BepbaJbHOM MY3BIKH U UX BBeJie-
HUe B Hay4YHBIA 060POT;

— IIOUCK BepOasIbHOM MY3BIKH, OTHOCS-
meici K KOHKPETHOMY MY3BIKaJIbHOMY
IIPOU3BE/IeHHUIO;

— paspaboTKa 3aJaHuM, paCKPbIBAIOIIIHUX
IeJaroriyecKUy IoTeHIMaal BepbaJlbHO!
MY3BIKU.

MaTepHas uccjaeoBaHus IIpe/icTaBJIeH
IIPO30H U II033Uel, poXKAeHHe KOTOPBIX
OBLJI0 MHUITMHUPOBAHO IIbeCON «Jlebenb»
u3 crouThl «KapHaBas )KUBOTHBIX» K. CeH-
CaHca, a Takke pparMeHTaMH pPOMaHa
E. BogosaskuHa «bpucoeH».

Bep6asibHast My3bIKa: K HCTOPHH BoIIpoca

[IoHsAATHE, OTpajkarwllee CJIOBECHOE
OIHCaHUe MY3bIKU — HMeeTCsS B BUIY
«BepbasibHasg My3bIKa», — 0Ka3aJIOCh BOC-

Tpe6oBaHHBIM B XX BeKe. Ero BBejleHUE B
Hay4YHBIA 060POT CBA3BIBAIOT C UMeHEM

C.II. lepa. Peub UOET 0 HEMEIIKOM y4eé-
HOM, 4Yel HCCJIeloBaTeIbCKUM B3TJIA], OBLI
coCpef0TOYeH BOKpPYr Ipob6jeMBl B3au-
MOJeMCTBUSA JIUTEePaTypsl U My3bIKA [13].
B pabore «3aMeTKH KacaTeJbHO TEOPHUU
Bepb6aJIbHOM MY3BIKH», KOTOpas Obljia U3-
IlaHa B CeMU/leCsaThIe TO/bI IIPOIILJIOrO BeKa,
IlTep curTaeT HEO6XOAMMBIM Pa3BeCTH CJIe-
IyIoIiye IIOHATHL:

— «peyeBasg My3bIKa» KaK KOPPeJssaT My3bl-
KaJIbHOU peuu, OII03HaBaeMOU Ha YpPOBHe
TaKUX IIapaMeTPOB MY3bIKaJIBHOIO TEKCTA,
KaK UHTOHAIUA, TeMOp, TeMII U T. IL.;

— «My3BbIKaJIbHast popMa» KaK KOpPPeJssaT
CTPYKTYPHI II09TUUECKOr0 WU IIpo3anye-
CKOTO XY/05KeCTBEHHOI'0 IIPOU3BEIeHHUS;

— COOCTBEHHO «BepbabHasA My3bIKa» KaK
OIIBIT IlepeBOo/ia 06pasIioB MY3bIKaJIbHOIO
BUJIa UCKYCCTBA Ha CJI0BECHBIU SA3BIK, [Ipe/I-
CTaBJIEHHBIN B XY/[0’K€CTBEHHOM I1033UU
HUJIU TIpO3€e He3aBUCHUMO OT TOIO, O KaKOH
My3bIKe UJIET peub: peaJIbHOM WU BOO6pa-
>KaeMol [6; 22; 37; 38].

Ha Ham B3riadgja, IIpejcTaBJIeHHYIO
C.II. IlepoM THUIIOJIOTHU3AIIHAI0 YMECTHO [0-
IIOJITHUTh TaKOW pPasHOBUHOCTHIO B3au-
MOJZIeHICTBUS CJI0BAa U MY3BIKH, KaK MeJIo-
Inexkyamarys. MiMeeTcsa B BUAY CJIOBO, IIPO-
U3HOCUMOEe I10[, MY3BIKY (wort zur musik
gesprochen). OnpaBgaHHOCTBL II0406HOTO
mara o0ycJoOBJIeHA TeM, UTO MeJIoJeKJa-
Malys TpebyeT OT UCIIOJTHUTeJIS He TOJIBKO
IIOHUMaHUs CYTH BepbaJbHOr0 TEKCTa, HO
U TOHKOCTH CJIBIIIIAHUSA MY3BIKH, IIOCPe[-
CTBOM KOTOPOM BepOasIbHBIA TeKCT obpe-
TaeT 00BbEM U ITIyOUHY. 3[eCh Ke CJIefyeT
Has3BaTh U HEOOXOJUMOCTb TaKHUX CYry00
UCIIOJITHUTEJIbCKUX KayeCTB, KaK MY3HI-
KaJIbHBIM BKYC, YYBCTBO $OPMBI, pUTMa,
a Tax>Ke CIIOCOOHOCTH OCYII[eCTBUTBL KOP-
PeIAIIMOHHBIN aHa/IU3 CJIOBECHOM U MY3HI-
KaJIbHOM TKaHU.

O momyJIIpHOCTH MeJiofeKJaMalluu
CBH/I€TE/JILCTBYIOT MHOTOUYMCJIEHHBIE TBOP-
YeCKHe IIPOEeKTHI, B KOTOPBIX HU3BECTHEHIE
aKTEpBl TeaTpa U KWUHO IIPOU3HOCAT Bep-
6aJIbHBIN TEKCT I10J, UCIIOJIHSAEeMYI0 CUM}O-
HUYEeCKHUM OPKeCTPOM MY3BIKY. Tak, [UKJI
«CKa30K C OPKeCcTpOM», IIpe/iCTaBJIeHHBIN
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B CTeHaX MOCKOBCKOM QHIapMOHUH, eCTh
HU YTO UHOe, KaK YTeHUe IIPOU3BeJleHUN
MUPOBOM JIUTEPATYPHI I10[ 3By4yaHUe QU-
JJADMOHUHNYECKOI0 OpKecTpa (ZUPMXKEp
10. CuMOHOB). B KayecTBe UTeI[0B BHICTYIIa-
10T Cepreii be3pyKoB, KOTOPBIA 3HAKOMUT
IIKOJILHUKOB C «MaJleHbKUM IIPUHIIeM»
JK3wIlepu 1IoJ My3bIKy /Jlebroccu, PaBess
u CeH-CaHca; akTép MXT umeHu A. YexoBa
ABaHrapy JleoHTHeB IIpejjaraeT II0CJIY-
maTh «KeHTepBUJIbLCKOE IIPUBHUEHUE»
Ockapa Yauibga nmom MyssIKy bépza, /IBop-
’kaka U 'epIiBHHA; 10/ My3BIKY buse, CTpa-
BHUHCKOI0 4 bepsriosa pacckassiBaeT CKasKu
I'-X. AnepceHa «OrHuBO» U «CBHHOIIAC»
Muxaui Eppemos; ckasky 1. Ileppo «Crig-
11asg KpacaBuIta» UysimaH XaMaToBa UCIIOJI-
HdeT 1101 My3sIKy .M. YaiikoBckoro [12].

B cBow0 ouepenp, akTpuca CBeTsaHa
KproukoBa Ha TBOPYECKHX BCTpeYax CO
3puTeJIeM IIOIPy’KaeT CAyIIaTeJbCKYIO ay-
OUTOPHUI0O B MUP PYCCKOM IT033UMU IIOJ, CO-
IIPOBOXKJeHUe TUTaphl, Ha KOTOPOH Urpa-
eT eé chIH AslekcaHAp Kproukos, U 6asHa.
B xauecTBe 6asHHUCTa B CEMeHHOM TaH/e-
Me y4acTByeT My3bIKaHT Cepred I'omoBa-
J10B. [Ipu 3TOM, KaK IIpusHaeTcd CBeT/IaHa
HukosiaeBHa, camMa OHa OCBOMJIA UIPY Ha
Mapakacax ¥ TaMOypHHe, UTO OYeHb IIpH-
TOLUJIOCH IIPH 3aIIMCU JeTCKOH II033UU
C. Mapmraka, K. UykoBckoro, /l. Xapmca,
A. bapTo, afpecoBaHHOU eé MaJleHbKUM
BHYKaM U BCeM IIIKOJILHUKAaM, JIF0OAIIUM
1moasuro [23].

AHaJIOTUYHBIM 006pa3oM BBISHIBAIOT He-
MO/IeJIBHBIM MHTEepeC U TBOPYECKHe IKC-
nepuMeHTHI 10. barimera u K. XabeHCKoOrO0.
B ogHOM ciiydae 3TO0 GpaHTa3UU Ha CKasKy
«MaJsieHbKUH IIPUHIT» AHTYyaHa Jie CeHT-IK-
3I0IIepH, ITOJTyYUBIIIHEe Ha3BaHUe «He II0KU-
[la¥ CBOIO IVIaHeTy». My3bIKaJIbHas I1apTH-
Typa CIIeKTaKJId BKJIKYaeT B cebs IIOMUMO
aBTOPCKOM MY3BIKU KoMmmosutTopa Kyss-
MBI bozipoBa ¢parMeHTHl MY3BIKH bpaMmca
U MaJjiepa B HUCIIOJTHEHUU KaMepHOro aH-
caMb6s1d «CostuCcTBl MOCKBBI» IIOJ, yIIpaB-
seHueM IOpuga Bammerta [17]. Kak cBufge-
TeJIbCTBYIOT 3PUTeJIH, TBOpYecKas pabora
YYaCTHUKOB KOJIJIEKTUBA BO IJIaBe C JUPU-

JKEPOM U aKTEpPOM BBI3BaJla IIyboyauliiee
IIOTPsiCeHUe, KOTOPOe 0Ka3aJoCh BO3MOXK-
HBIM TOJILKO IIOTOMY, YTO B COX03€ C MY3BbI-
KO c10Ba QpaHIy3CKOro JIETYHUKa 00pesn
IOIIOJIHUTEJIbHYI0 BEIPasUTeIbHOCTD U IIy-
6uHy [TaM XKe].

B mpyrom ciy4yae OCHOBaHHEM [JII MY-
3BIKaJIbHO-JINTEPATYPHOIO 3KCIIepHMEH-
Ta bamMera 1 XabeHCKOIO CTajl KBapTeT
«CMepTh U JeByliKa» IllybepTa B mepesio-
JKeHUU Masiepa [j1d CTPYHHOI'O OpKecTpa U
¢parmeHTHI IIbeckl «Kasuryaa» ¢paHIirys-
ckoro ¢unocoda A. Kamro. Bo BTopoM oT/ie-
JIeHWU I1po3Bydas «KapHaBaJsl )KUBOTHBIX»
Cen-CaHca U II09TUYeCKUM pparMeHT [MU-
Tpud beikoBa. [IpruéM muasor MysslKU U
CJI0Ba OBLI IIO/lepsKaH BU3yaJIbHBIMU 00-
pasaMu, KOTOpble B TAKT MY3bIKe CO3ZjaBaJia
XYLO’KHUK I10 IIeCKy AHHa BeggiKuHa.

Ha BoIpoc, 1oyeMy B KauecTBe MY3BI-
KaJbHOTO IIPOU3BeeHUs ObIJI BBIOpAH
HMeHHO 111y0epTOBCKUU KBapTeT, bamMer
OTBETHUJI IIPOCTO: «Imo wedegp», a XabeH-
CKHUM MOSICHUJI: «IMOUUOHA/bHBII HAKAN
nvecwvl “Kanuzyna”, nOMHONCEHHbBLU HA ULy-
6epmoecKyro My3blKy, npedcmagaeHHYH
8 CUEHUYECKOM 80N0UWEHUU, CO30Aém Hege-
POSAMHO MOU{HOE NO cmeneHu 8o3deticmeus
Ha 3pume.isi npousgedeHue» [18].

[Io IpU3HAHUIO MY3BIKAJBbHOIO >XYyp-
Hanucra M. HUKu$opoBoH, «<HeCMOTPS Ha
TO, UTO MeJIoZeKJIaMaliisd He CPaBHUTCA
C JpaMaTH4YeCKHM CIIeKTaKJIeM apceHa-
JIOM UMEIUXCA CPe/iCTB BO3/IeHICTBUA Ha
3puTeJd, y JKaHpa eCTh CBOU apIyYMEHTHI:
HUI'pa UHTOHAIIMH, TOYHO OTMEPEHHBIX I1ay3
U BCILJIECKOB MY3BIKU» [TaM XKe].

VHTepeCcHO, 4TO KOI/ia I1y6JirKa BbI3Ba-
Jla apTHUCTOB Ha «OHC», TO BEPHYBIIHECI
Ha CIIeHY UCIIOJTHUTEJIH IIPOeMOHCTPHPO-
BaJIu OJiecTdllee BaaZieHUe MaTepHhasoM,
IIpeJIoKUB CIyIaTeJbCKOU ayJUTOPUU
3aHOBO IIPOCJIyIIaThL BTOPOEe OTZAeJIeHHe
KOHIIepTa, HO B OTJIMYHOM OT IIPE’KHEro
TemIie. COXpaHUB KaueCTBO KCIIOJTHEHUSA
MY3BIKH U II09TUYECKUX TeKCTOB, KaK My-
3BIKaHTBHI, TaK U aKTEP OTHITPAJIU CBOU I1ap-
TUU B TeMile Allegro, 1103abaBUB IIOKJIOH-
HUKOB [TaM >ke].
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BosBpalnaschk K TUIIOJIOTU3aIUH, IIpeS-
JI0KeHHOH [llepoM, 3aMeTHM, UTO CerojHs
peACcTaBUTEIIMU POCCUUCKOM HayKU pas-
pabaTheIBarOTCSI HOBBIE aClleKThI IIP06IeMbl
B3aUMOJIeMCTBUA CJI0Ba U MY3BIKU. Tak,
HanpuMep, A.I. CugopoBa cuuTaeT HeoO-
XOLUMBIM TOBOPUTH U O TaKOM BeKTOpe
B eé — IIp0o06JIeMbl — U3y4YeHUH, KaK BKJII0-
YyeHNe B CJIOBECHBIE XY 0KeCTBEHHEIE
IIpOU3Be/leHUsA TeM, 00pasoB U CHJKETOB,
o6Hapy’XMBaeMbIX B JIOHEe MY3bIKaJIbHO-
ro BHUJAa UCKyccTBa [6; 22; 38]. BrickakeM
IIPeAII0JIOKEeHHe, UTO OIIBIT COBPEMEHHO-
I'0 POCCUMCKOIO HCCIe0BaTe s II03BOJII-
eT PacIIupPUTh He TOJILKO IIpe/CTaBIeHUs
0 B3aMMO/I€FICTBUU CJIOBA U MY3BIKH, HO U,
OlHOBPEMEHHO, IIpe/ICTaBJIeHNUsI O CaMOM
dbeHOMeHe BepbaJIbHON MY3BIKU.

3HaMeHaTeJbHO, 4YTO 3asgBJLI0Iasd
0 cebe Ha CaMBIX PasHBIX YPOBHAX — QOp-
MBI, CIOKeTa, UHTOHAIUHU, GaKTyphl, MOTH-
Ba U T. II. — BepbasibHag My3bIKa BO BCeX
6e3 NCK/II0UeHUs CIydasx IIpruobpeTaer Xa-
pakTep JMYHOCTHOIO BBICKA3bIBAHUA.

BepG6asibHast My3bIKa B KOHTEKCTE MY3bI-
KaJIbHOT0 MCKYyCCTBa

Kak MBI yKasbsIlBaJIu B CBOeU cTaThe [6],
B KOHTEKCTe COBpeMeHHOU MYy3bIKaJbHOM’
IelarOTUKU BepOasibHasi My3bIKa OCTAETCS
3a rpaHbl0 UHTEPECOB OOJIBLIITMHCTBA IIpe/I-
MEeTHUKOB, XO0TS UICTOPHUS CTAHOBJIEHUS Bep-
6aJIbHOM MY3BbIKM HEOT/IeJIMMa OT UCTOPUU
MY3BbIKH KaK TaKOBOM. Peub HUIET 0 CUTYa-
MY, UHUITUUPYEMOH IIOTPeOHOCThIO II0-
IeJIUTHCA CBOMUMU BIleUaTJIEHUSMU I10CJIe
IOCellleHUs KOHIlepTa He TOJIbKO C TeMH,
KTO HEIOCpPeACTBEHHO IIPHUCYTCTBOBAJ B
3pUTeJILHOM 3aJie, HO U TeMU, KTO, He UMes
TaKOM BO3MO>KHOCTH, >Ka’K/eT IIOII0JTHUTH
CBOU BIIeyaTJIeHUS pacCKa3oM O 3ByyJalllei
Ha KOHIIepTe My3bIKe, He3aBUCHUMO OT TOTO,
OyZeT JI1 3TO Ha SI3bIKe I1093UU UJIU JKe Ha
I3BIKe IIPO3bI, IPUYEM He 0053aTeIbHO XY-
I07KeCTBEHHOM.

OcHOBaHUEM U1 IIOJJOOHOTO YTBEPXKe-
HUSI CJIY>KaT Hay4HbIe U3bICKaHus 1. Byphbs-
HeKa, OKYC HCCIe0BATEILCKOI0 MHTEepeca

KOTOPOTO 6BLJI COCPe0TOUYEeH Ha My3bIKalb-
HOM MBIIIUJIEHUU KaK 0C060M CJI0e TBOpue-
CKOM IICUXHUUYeCKOM aKTHUBHOCTH UeJjI0BeKa,
KOTOpasi CoCTaBJIsAeT BHyTPeHHee CBOMCTBO
MY3bIKaJIbHOI0 IIepeKUBaHUs, BHICTYIIAs
B KaueCTBe ero CrernupuuecKoro opraHu-
3ywiIero ¢akropa. 3HaMeHaTeJabHO, UTO
1. BypbsiHeK BLIIBHUraeT TMIIOTE3Y, COIac-
HO KOTOPOM HeCMOTps Ha TO, UTO CeMaH-
TUYECKU MY3bIKaJbHOE MBIIIJIEHUEe OTJIU-
JaeTcsd OT JPYTUX BUIOB MBICJIUTEJIbHOMN
aKTHUBHOCTHY, IIpeXKJe BCero, 0T I3bIKOBOTO
MBIIIJIEHUS, BCe OHU OTMeYeHbI PO/ CTBEeH-
HBIMU KauecTBaMU. [I[ppMeyaTesabHO, YTO
I0Ka3aTeJabCTBa, IIOATBEpPIKIAlOI[He Ha-
Ju4Yre OOITHOCTHU MeXXAy HesI3BIKOBBIM
U 3LIKOBBIM BUJAMU MEIILIeHHs, M. By-
pbsHEeK OOHapy>KUBaeT B IIpoliecce ucciie-
IIOBaHUS CJI0BECHBIX CY>KIEHUU O My3bIKe
[1, c. 58; 19].

[IpaBOMEPHOCTL OTMEUYEeHHOTO0 I10/IX0a
00ycJIOBJIeHA U TeM 00CTOSITeIbCTBOM, UTO
BCSIKO€ XY/I0’KeCTBEHHOe IIPOU3Be/leHUe
SIBJISIET COO0M eJMHCTBO meKcma v KOHMeK-
cma, 0aHHO20 U CO30AHHO20, OTBeYas Aua-
JIOTUYECKON KOHIIENITUU T'YMaHUTAPHOTO
3HaHusg (M.M. baxTtuH). COOTBEeTCTBEHHO,
OJTHOM U3 IIeHTpaJIbHBIX 3a/jaya «IIepeBof-
uuKa» 0y/ieT 00beKTHUBallsd HHTOHAIIUOH-
HOM CTOPOHBI MY3BbIKM (KOHTEKCT, CO3/IaH-
HOe), KOTOpas IIOTEHIIMAJIbHO COIEPIKUTCS
B rpa¢urKe HOTHOIO TeKCTa (TeKCT, JaHHOoe).
[ToguepkHEM: oOpallleHHe K BepOaJbHOU
MY3bIKe BUJUTCS 3HAUUMBIM Ha TOM OCHO-
BaHUU, YTO OBJIaJIleHHe MYy3bIKaJIbHBIM UC-
KYCCTBOM HE803MOMNCHO 8He C/108a, KOTOpOe
He TOJIbKO HallpaBJseT CIyX UCIIOJITHUTEJIS
(cory1iaTesist), HO ¥ IIO3BOJII€T HIPUKOCHYTh-
Cs1 K MePIIaHUI0 CMBICJIA B 3BYyYall[UX I10JI0T-
HaX KJIACCUKOB U COBPEMEHHUKOB.

JpyruMu cj10BaMU, UMeHHO TO 06CTOs-
TeJIbCTBO, YTO «pasanuusd GOpM U cozeprKa-
HUS MY3bIKaJIbHOT'O MBIITLJIEHUS 00y CJI0BIIE-
HBI KaK THUIIOJIOTUYEeCKUMHU 3aKOHOMEPHO-
CTSIMH, TaK U CTelleHbK MY3BbIKAJbHOCTU
KOHKPEeTHOH JIMYHOCTU U YPOBHEM eé 00-
e U CIleluajJbHOM KyJbTYphI» [19], mo-
3BOJIsIET TOBOPUTHL 00 0COO0M Ilefaroruye-
CKOM IIOTeHIIHasie BepbaJbHOU MY3BIKHU.
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Peynb UIET 0 TOM, UTO OJJUH U3 BO3MOYKHBIX
BapHUaHTOB OCMBIC/IEHUS (peHOMeHa Bep-
6aJbHOM MY3BIKA 00YCJIOBJIMBaeTCd He-
00XOIMMOCTBIO IIepexofia OT II03HaKIel
LesITeJIbHOCTU CO3SHAHUA K J1eATeJIbHOCTHU
CMBICII000pasyroiei. iMeeTcs B BUAY [IBU-
J)KeHHe OT 00beKTHBHOIO 3HAaYeHUs KaK
KoppeJisiTa aHaJIUTHYeCKOU GOPMBI MY3hI-
KM K UHTEePCYObeKTUBHOMY CMBICIY KaK
KOoppeJsaTy ¢OpMBI UHTOHAITMOHHOU. Kak
YTBEPXKXIalT YYEHble-TYMaHUTapUU, aKTy-
aJM3anys IIporecca CMbICI000pa3oBaHUsA
HHUIIMUPYETCSd IIepeBOOM BepOaJlbHOMU
uHpOpMAIIUU B HeBepOaJIbHYI U HA000-
por [32].

B KauecTBe IpUMepOB BepbaTbHOU MY-
3BIKH, BOMpaIoIlled KOJI0CCAJIbHBIN ILIacT
MUHPOBOI'0 MY3BIKaJILHOTO HaCJIeaus, Ha-
30BEM CiIef[yIOIIIHe Xy 0’KeCTBEHHBIEe 00-
pasIibel:

—«CTpyHHBIN KBapTeT» BUPIKUHUU
Bynbo;

— «3aBOTHOM aIleJIbCUH» U «HartojeoHOB-
ckas cuM$poHUs» IHTOHU bépprKecca;

—«AnpTHCT /JlaHUJIOB» BilaguMupa
OpJioBa;

— «KpetiriepoBa coHaTta» JIbBa ToJICTOTO;

— «KoHTpanyHkT» Osigoca XaKCiau,

—«BuosioHuesr CanTta Tepesa» Cooru
MoruaeBCKOI;

- «Kimon» Xynumo KopTtacapa;

— «'paHaTOBBIN OpacieT», «'aMOpUHYC»
u «Ckpunka IlaranHuHu» AnekcaHzgpa Ky-
IIPUHA;

—«oraHH CebacTbgaH bax» AjiekcaHzpa
TkaueHKo;

—«Ciermol MYy3BIKaHT»
KopoJieHko;

—«Pacckaspl U3 My3bIKaJIbHOU IIIKATYJI-
Ku» ['aInHEI JIeBalllOBOM;

— «[TocsiemHmit kBapTeT beTxoBeHa» Biia-
muMmupa O0eBCKOro;

- «Buwta Amanus» [lackasiss KuHbspa;

— «JIrobuTe s BeI Bpamca?» ®paHcyassl
Caran;

—«1900. JlereHza o MHUaHUCTe» AjleccaH-
Ipo bapuKKo;

— «KoHTpabac» IlaTpuka 3r0CKUH/A;

— «AMcTepraM» MsHa MakbIosHa U JIp.

BraguMmupa

OTAeJIbHOTO BHUMAHUA 3aCIyKUBAIOT
JIATepaTypHble IIPOU3BEeHUs, B IIeHTpe
KOTOPBIX — MY3bIKa /Ka3a U POK-My3bIKa.
B 1aHHOM KOHTEKCTe 3SHaUYUTeJIbHBIM HHTe-
pec IIpeJCTaBJIAI0T TaKUe aBTOPCKUe pabo-
TBI, KaK:

- «Kopobka B popme cepaniar /Iko Xuiia;

— «[IpecyegoBaTesb» Xyauo Kopracapa;

- «Hi-Fi» Huka XopH6y;

— «PokoBas Mmysbika» Teppu IIpaTuerTa.

HeCKoJIbKO 0COOHSIKOM B JJaHHOM pALy
aBTOPOB U UX IIPOM3BEJEHUMN CTOUT Xapy-
KU MypakaMu. Bce ero poMaHBI, II0BECTH
U pacckaspl IIPOIIUTAHBI JIOOUMBIMU UM
TBOPEHUSIMH, B TOM Yucjie U «HopBeXKCKUM
Jlec» — poOMaH, Ha3BaHHe KOTOPOIO Ha-
IIPSAMYI0 CBSI3aHO C TBOPYECTBOM I'PYIINEI
«butis» (The Beatles). bByagyuu cTpacTHBIM
IIOKJIOHHUKOM /[?)Ka3a, COOpaBIIIUM B CBOEH
KoJu1eKITuH cBbIlne 40 000 IIacTHHOK C 3a-
IIACAMU UHCTPYMEHTAJIbHON ¥ BOKaJIbHOM
IPKa30BOM MY3BIKH, IIUCaTeb CO3/aJl CJIO-
BeCHBIe [IOPTPeThI CBOUX KYMUPOB. OTe/Ib-
Hble 3apHUCOBKH OTMe4eHbI 0COOBIM pOpPMO-
obpasoBaHHEM, B KOTOPOM YraAblBalOTCsI
opuMeThl pKasa [15].

3Lech JXe ciaefyeT YIIOMAHYTh U OLUH
U3 II0CJIeJHUX POMAaHOB POCCUMCKOTO ITH-
cateJsisi EBreHus BogosiaskuHa «bpucbeH»,
B I[eHTpe KOTOpPOI0 — MY3BIKaHT-THUTa-
PHUCT, 06J1aa0IUN YHUKAJIbHOMN CII0CO6-
HoCThI0. Eé crienruduKy aBTOpP poMaHa
CBSI3BIBAET C OCOOBIM KauyeCTBOM HCIIOJI-
HeHUs MY3BIKHU, KOTOpPOe BIIOCJIeCTBUU
KPUTUKHU Ha30BYT «CBepXMeJsofue SHOB-
CKOI0», yIom06Js51 0603HauYeHHbIN QeHo-
MeH «CBepXxTeKcTy /[>Koica uau IIpycra»
[1, c. 163]. Tot daKT, 4TO, KaK IMUIIIET POC-
CUUMCKHUU aBTOP, HaJIMUMe CBepXMeJIOUU
IpsIMO yKas3blBaJI0O Ha BO3HUKHOBEHHE
B IIpOIiecCe UIPHI JOIIOJIHUTETHHOIO CMBIC-
Jla, KOTOPHIX B ciaydae /[>koiica viu Ilpy-
cTa ObLI 00YCJIIOBJIEH He CTOJILKO CYMMOM
CJIOB, CKOJILKO HOBBIM BHUJleHHEM, Kas3a-
JIOCH OBI, IIpesKze 3SHaKOMOTIO TeKCTa [TaM
Xe, c. 162-164], taéT HaM OCHOBaHUe IIPO-
BeCTH IlapaJsijiesib MeXy CBepXMeJsiofuen
W UHTOHAIITMOHHOM CTOPOHOM MY3BIKaJIb-
HOM QOPMEI.
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Eé xapakrepucTtuky B.B. MeayIieBcKUi
IaéT B OIIOpe Ha 4YesioBeyeCcKoe JIUI0 KaK
SPKUU IIPUMeEP TOI'0, UTO CYIITHOCTE II0CJIeI-
Hero He HMCYepIIBIBAeTCs OIIlpejesleHreM
$opMEI HOCa, paspesa IJas, JUHUU OpoBei
WUJIU I1BeTa KOJKHU, HO CXBaThIBAETCS BMeCTe
Ha YPOBHeE ero0 BhIpa’keHUs KaK I1eJI0CTHOI0
obpasa KOHKpPeTHOIo YejoBeKa. OTMeUeH-
Has [1eJIOCTHOCTD IIPUCYILIA TAK)Ke HHTOHA-
MU peYu U MY3BIKH, COeJUHAIIINM 3Be-
HOM KOTOPBIX CIY>KUT CMBICJL. [loruepKuBas
0CO0eHHOCTh WHTOHAIIMOHHOIO CMBICIA,
YUYE€HBIM pacKphIBaeT €ro CyTh ITOHATHA-
MU «3HEPIUs», «KU3Hb NYIIU», PUKCUPYS
BHHMaHHeE Ha ero JyXOBHO-HPAaBCTBEHHOM
acrexre [14].

[ToMHMO 3TOTrO, aKIleHTUpOBaHWe BHU-
MaHUd Ha 0603HaUeHHOM pOMaHe POCCUM-
CKOTO ITHcaTess U, OFHOBPeMEeHHO, IIpodec-
CHOHAaJIbHOTO QUJIOJIOra BUAUTCS IIPUHIU-
IMHAaJbLHBIM Ha TOM OCHOBAHUH, YTO aBTOP
IeMOHCTPUPYET B CBOEM IIPOU3BEJeHUU Ca-
Mble pas3Hble TUIIBI B3aUMO/IeICTBUA CJI0BA
U MY3BIKH. B UX unciie Bep6aiusalys Kiac-
CUYeCKOH MY3BIKH, Bepbau3ariusa My3bIKHY,
KOTOPOM UCIIOJIHEH OKPY->KaIOIHI HaC MUD,
a TaxoKe Bepb6asmsanys My3bIKH, COCTaBJIA-
IOII[eH OIIBIT MY3SHIIMPOBAHUSA IJIaBHOTO Te-
pos [31].

K. Cen-CaHc, «JleGeab» U3 CIOHTHI
«KapHaBaJ1 >)KHBOTHBIX»: OIIBIT BepoaJiu-
3anuu

OTK/IMKasCh Ha IIP06JIeMbl COBETCKOH I1e-
IAaTrOIHMKH, 3aTparuBaeMble B paMKax JUCKYC-
CHH I10 BOIIpOCaM IIpello/iaBaHus [IpeiMeTOB
«My3bIKa» U «[13006pasuTeIbHOe UCKYCCTBOY,
I'epmaH HemoimuBuH — yyeHUK A.B. baky-
IIIMHCKOI'0, TaJIaHT/IUBBIN UCKYCCTBOBE, I1€e-
Zlaror, y4éHblil — KaK-TO IIpU3HAaJICI Ha CTpa-
HUIIaX OJTHOT'0 13 COOPHUKOB, IIOCBAIIIEHHBIX
9CTETUYECKOMY BOCIIUTAaHUIO IIIKOJIbHUKOB,
B TOM, UTO er0 6eCIIOKOUT B 9TOM HalIpaBJle-
HUU 60JIbIIe BCEro. ITO AUCCOHAHC MEXIY
YPOBHEM 3HaHUU 00 UCKYCCTBE U YPOBHEM
€ro — UCKyCCTBa — IlepeKuBaHus [16, c. 53].
K co’kaJieHH10, CerofiHs, Korja CoBpeMeHHOoe
00I1IeCTBO JKHUBET I107] 3HAKOM I PPOBHU3a-

ITUY, Ta/DKETOB U IIPOYUX IIPUCIIOCOOIEHUH,
OTAJIAIOIUX COBPEMEHHOI0 pebEéHKa OT COo-
I[UyMa, ero mpobseM M HaCyIIHbIX I10TPeb-
HOCTel, CIIOCOOHOCTh IIepeKUBATh He TOJIb-
KO UCKYCCTBO, HO ¥ OTKJIMKATHCI Ha Uy>KUe
60JIb WIM PaZiOCTh BCE 6oJiee yTpaurBaeTcs
Ha QpOoHe IIPaKTUUECKU HEKOHTPOJIUPYEMOT0
pocTa 06béMa MHGOPMAIH, He06X0IUMOT0
IJI1 OCBOEHUS.

[Tomo6HOE TOJIOKEHUE Jiesl CTaBUT IIOJ
BOIIPOC U IIPO6JieMy IIOHUMAaHUS IIPOU3-
BeJIeHUM HCKYCCTBA, II0CKOJIbKY, KaK CBU-
[eTeJbCTBYIOT YUéHbIe, «IIOHUMaHUe eCTh
nepexxuBaHue» (.M. boruH). COOTBETCTBEH-
HO, TO, YTO He IIepeKUBaeTcs, 0CTAaETC 3a
rPaHbI0 IIOHUMAHUSA yYalllUXCsd, C Heus-
6e>XHOCTBI0 00e/IHI UX BHYTPEeHHUUN MUD,
B OIIOpPe Ha KOTOPBIMA U IIPOUCXOAUT JINY-
HOCTHOE CTaHOBJIeHUe pebéHKa. Ené oamH
CYILIeCTBEHHBIN /I/I1 HaC MOMEHT, 0 KOTOPOM
IIUIIeT OCHOBAaTeJ/Ib TBEPCKOM QprIosoruye-
CKOU IIIKOJIBI TepMeHEeBTUKU, 00yCI0BJIEH
TeM, YTO IOHUMaHUe ABJsgeT C0O0M JIMHT-
BUCTUYECKUUN KOPPeJIAT IlepeBbIpakeHus.
JPyIr¥MHU CJI0BaMHU, OCYILIECTBJISAA IIepecKas
MY3BIKU B OIIOpe Ha CJIOBO, IKOJIbHUKU C
Hen30e>KHOCThI0 BKJIIOYAKTCS B IIPOIlECC
Iepe)XuBaHUs IIPOU3Be/IeHUN HMCKYCCTBa.
[IpruéM KauecTBO IlepeBbIpaKeHUsI MY3bI-
KU B CJIOBO HAIIPSIMYI0 CBSI3aHO C HEOOX0IU-
MOCTBbI HEOJHOKPATHOTO IIPOCTYIIINBAHUSA
MY3BIKaJIbHOI0 IIPOU3BeIeHUs B IIOMCKaX
HauboJiee 0TBeYarollle ero xapakTepy cJIo-
BEeCHOU TKaHU, T. e. BepObaJIbHOI0 TeKCTa
(B ckoOO6Kax HaIlOMHHUM, UTO text B IIepeBojie
C JJATUHCKOTO — «TKaHb»).

O6paTuMcA K pasjIMuHbIM BEPCUSIM Bep-
6asi3aliy OJHOM U3 IIbeC, BKIIIOUEHHBIX B
crouTy «KapHaBas >KuUBOTHBIX» K. CeH-CaH-
ca. Peub uniéT 0 mbece «JIe6eb». Hati BeI60p
OIIpefiesiieTcs, B IIEPBYIO 0Uepeb, TeM, UTO
UMEHHO JTaHHOe IPOU3BeJleHUe CTaJI0 TOY-
KOHM OTCUETa JJId CO3[aHUsA XYI0’KeCTBEeH-
HOU IIPO3BI U 11033UU. He MeHee Ba)XHBIM
[T HaC 0Ka3aJIoCh U TO 00CTOSITEILCTBO, UTO
0003HaueHHas ITbeca UHUIIUHUPOBaJla OIbIT
IJIACTUYECKOTO MHTOHUPOBAHUA MY3BbIKU
$paHIly3CKOro KOMIIO3UTOPA, pealirusyeMo-
ro B Xopeorpaduu. MHOTUe ucciefoBaTeIn
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IIPUPABHUBAKT 3peHUe K UHTeJUIeKTy [7],
4TO II03BOJISIET 0OHAPY>KUTh TOUKU COIIPU-
KOCHOBEeHUS MeXXJy O6YKBOHM U M300pake-
HUeM, IOATBep)KAeHUe YeMy Mbl HaX0/JUM
B TAKOM UCKOHHOM [IJIS1 PYCCKOM KYJIbTYPHI
dbeHOMeEHe, KaK JIYOOK, I7le u3obpakeHue
yrono6sssock caoBy [11]. [IppuHUMag 3Ty
IIO3UITHIO0 YUEHBIX, COCPeLOTOYUMCA Ha CJIe-
IYIOIEM 00CTOSITEILCTBE.

Peasmnsyemoe B TBopuecTBe AHHEI [1aB-
JI0BOM U 'a/IMHEI YIaHOBOU IIJIaCTUYECKOe
UHTOHUPOBAHUE IIbeCkl «JIlebeb», HapsLy C
Bep0OasIbHOU MY3BIKOM, II03BOJIUT y4alllUM-
Cs1 IIOJIYYUTH 60J1ee 06 bEMHOE IIpe/iCTaBJIe-
HUe 00 MHTOHAIIMOHHON dopme paccma-
TPUBaeMOI0 MY3BIKAJbHOIO IIPOU3Beje-
HUA KaK UCTOYHUKE ero — IIPOU3BeleHUs
— CMBICJIOBOM MHO>KeCTBEHHOCTHU. B yact-
HOCTH, KaK 0TMeydaloT KPUTUKU, YMUpPalo-
miui 1ebenb [aauHBI YIIAaHOBOM OTJIMYAJICS
oT s1ebenss AHHBI I1aBJIOBOM — IIEPBOM UC-
IIOJIHUTEJIbHUIILI 3TOT0 YHUKAJIBHOIO S0lo.
BcrmomuHag o co3ranHoM I1aB10BOM 06pase,
JIETOIIHCIIBI JKU3HU U TBOPUYECTBA IIPOCIaB-
JIEHHOM IIPUMBI 06palarTcsa K TAKUM YII0-
I00JIeHUSIM, KaK:

— PYKU — BOJIHBI;

— CMepPTh — CKOJIb)KeHHE B HUUTO;

— yMUpaHUue — yracaHue [24; 29].

Hamporus, npexcraBieHue o6 o6pa-
3e, CO3JaHHOM VYJIaHOBOM, CKJIaJbIBaeTCsd
U3 CJIeYIOIINX pPeuyeBhIX 000POTOB:

— PYKH — yZaphl KPLLIbLEB;

— yMHpaHue — 60pn0a;

— CMepThb, UCIIOJIHEHHAs TOp>KeCcTBa I10-
6enwr [9, c. 7].

ABTOpPCTBO eIllé OJHOI0 «YMUPAIIEro
aebens», yed obpas OTJIMYAEeTCd OT IBYX
IpeAlIeCcTBYOIUX, IIPUHAJIEXKUT Maiie
Ilucerkoii. boJiee Toro, yiebens Ilmmcerr-
KOM MeHseTCd B 3aBUCUMOCTHU OT TOTO, Ha
KaKOM HHCTPYMEHTe HCIIOJIHSIETCS IIbeca
K. Cen-CaHca: Ha BUOJIOHYEJIH B COIIPOBO-
J)KIeHuUu apQbl WIU Ha cKpulike. Eciu B
IIepBOM CJIyyae COYHBIN, II0JITHO3BYUYHBIN
roJIOC BUOJIOHYEJIY, 3ByYallled B HU3KOM
perucrpe, nesaet Jyiebes 60jiee 3eMHBIM U
CUJIBHBIM, TO BO BTOPOM — 00Jiee BO3BEI-
LIIeHHBIM, O[YyXOTBOPEHHBIM, HO IIPU 3TOM

U 60Jstee ciabpIM. BOT Kakue BepbajabHbIE
XapaKTepUCTUKU OOHApPYKUBAIKT Cebs B
pelieH3UsIX Ha UCIIOJIHEHYE « YMUPAIOIIero
nebenss» [IIHCeTKOM:

— PYKU-KPBLIbS ILUIBIBYT;

— 6opbba CUJIILHOIO CYIIeCcTBA 3a YKU3Hb;

— IITUIIA, IIOK0IIIAd Ha 3aKaTe JIeOeJUHYIO
IecHb [29].

OTTaJIKUBasICh OT BepbaIbHBIX XapaKTe-
PUCTUK 06pasoB yMUparoiero jgebens, cos-
NAHHBIX pPasHbIMU 6ajilepUHaMHU, IIOHATHO,
yTO Jiebean Ilrcennkoi 06’ beJUHSIET B cede
TPaKTOBKY, CO3JaHHLIE eé IpeJlleCTBEH-
HUIlaMU. [IpUYéM ecsid TOJI0C CKPUIIKU
nobaBJiisieT CXOJcTBa Jiebearo IIaHcertkom
c 1ebemeM I1aBJIOBOM, TO BUOJIOHYEb BOC-
KpelllaeT B I1aMATH Jebensa YiaHoBOU. Of-
HaKO0 He3aBUCUMO 0T HUHCTPYMEHTaJIbHOI0
COIIPOBOXKAeHM Jlebeb [Ircerikoi Bcera
TI0JIOH PEIIUMOCTHU COIIPOTUBJIATHCS 06CTO-
ATeJIbCTBaM.

[IpexcraBJiisieTcsd, 4TO HauboJiee OTBe-
JawIluM Xopeorpaduu Halllell BeJIUKOU
COBpeMeHHHUIIbl Oy/leT CTUXOTBOpPeHUEe
JIbBa /IlpyckuHa «BbéTcda yiebefb B TOCKe
4yeyioBeubel...» (cMm. [Ipunoxxenue 1) [30].
Ero BrIpasuTesibHOE UTeHUe II0]] MY3BIKY
K. Cen-CaHca I103BOJIUT IIKOJIbEHHUKAM CO-
3[aTh IIOCPECTBOM MeJio/ieKIaMaliiu 06-
pas ropoi ITUITBL, KOTOpad ake Ha 3aKa-
Te >KHU3HHU IT0ET 0 BCeIT0berKIaronieii JI00BHU.
B maHHOM KOHTeKCTe HebOe3bIHTepeCHbIM
IJIS1 yYalluxcsd MOYKeT OBITh U pparMeHT
CTaThbH, IOCBALIEHHOU UeTBEépTOMY BCe-
MUPHOMY $eCcTHUBAJI, IIPOXOAUBIIEMY B
byxapecTe, Ha KOTOpOM IOHOIIIa U3 JKBa-
TOPUAJbHONU AQPUKU UCIIOJNHUI «TaHerr
BOCKpecarlero jebens». BcrmomuHass 06
obpase, co3gaHnHoM M. IT1rcelikoM, FOHOIIIa
IIPU3HAJICA B TOM, YTO, IIOTPSICEHHBINA Ma-
CTepCTBOM PYCCKOM OajIepHUHBI, OH pPellnI
CO3/1aTh CBOM TaHeI], KOTOPHIA OBl 3aI10M-
HUWICS JIIOIAM IIOTOMY, YTO ero jebenn Cy-
MeJI He TOJIBKO YMepeTh, HO U BOCKPEeCHYTh
[Tam ke].

W3 yuciaa BepbaJbHBIX UJIKOCTPAIIUM,
TaK)ke pPacKphIBAaWIUX CYTh «Jlebens»
K. Cen-CaHca Cc OpsAMO IIPOTHUBOIIOJIONXK-
HOM CTOPOHBI, YMECTHO OCTaHOBUTHLCA Ha
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1033y JIMuTpusg BrIKoBa — TOr0 CaMoro
103Ta, CTUXU KOTOPOI'0 YUTAJ CO CIIeHEI
o My3eIKy K. Cen-CaHca B HCIIOJTHEHUHU
«CosrctoB MockBbI» K. XabeHCKUH.

Jle6ennb
BoT jie6ennb cBeTUTCS 6es1éco
Ha riiagu Tuxoro mpypaa.
Korpa oH cMoTpuUTCA TY/AA,
To BUAUT Kak 6bI 3HAK BOIIPOCA.
OH Kak 65l cripamuBaeT: «Tak?»
W 3TO caMBbI JIYYIIIHUH 3HAK.
Ero usoruyras 1ies,
B 3es1éHOM cyMpake 6eJtest
Ha riragu Tuxoro 1pypaa,
He roBopUT HHU «HET», HH «Ja».
ToT, KTO He BUJUT Jajblile HOCA,
He coMHeBaeTCsI HA B 4éM,
A s1ie6elb — BEUHBIN 3HAK BOIIpOCaA:
Kpacus, 6e33ByueH, 06pedéH.

[Tocsie 3HaKOMCTBaA C II03TUYECKUMU
CTPOKaMHU COBPEMEHHOI0 I109Ta YMeCTHO
3a/jaTh IIIKOJILHUKAM HEeCKOJIBKO BOIIPOCOB:

1. Ects su B ipousBeseHnu CeH-CaHca
OCHOBaHWU4 JII1 II0J06OHOM Bepbarsariuu?

2. U0, Ha Balll B3IJI[], O3HaUaeT ppasa
«B 3eJIEHOM CyMpake besesi»?

3. Kaxkoii, Ha BaIl B3IJIA[, BOIIPOC MO-
JKeT TauThCA B OOJIMKE IITUIIBI?

4. MOXXHO JHM HAWTHU B MY3bBIKe
K. Cen-CaHca Takue My3bIKaJIbHEBIE Cpe[i-
CTBa BBIPAasUTEJILHOCTH, KOTOPHLIe OTBeYa-
0T IIpeJIoKeHHON [MUTpUeM BBIKOBBHIM
XapaKTepUCTHKe JieOellsl «KpacuB, 6e33By-
UeH, 06peuéH»?

5. Kaxk Bbl IOHUMaeTe peueBOr 000poT
«CBETUTCA 6eJIEco»? U T. II.

Ba’XHO 3aMeTUTh, YTO OTBeTHI Ha 0060-
3HauyeHHble HAMU BOIIPOCHI 6YIyT 0COOEH-
HO y0euTe/JIbHEI, eC/IU K 3TOMY BpeMeHU
IIIKOJIbHUKHU OKa)KyTCs OCHAIlleHBI CBejie-
HUSIMHU O TaK Ha3bIBaeMOM IIBETHOM CJIyXe,
B TOM YHCJIe pacrosiaraTb MHPoOpMaIieu o
ero HaJIM4UHU y psfa KOMIIOSUTOPOB U II0-
9TOB, ’KUBYIIUX KaK B Poccuy, Tak U 3a eé
IpejesaMH.

HaxoHerIl, B JaHHOM KOHTEKCTe BUIUTCS
YMeCTHBIM U pparMeHT IIPO3bI IIpoToHepes

Anppes TkauéBa, I7ie 3By4aHUe HCIIOJIHse-
MOM Ha CKpHUIIKe IIbeckl «JIlebenb» mepena-
6TCs IIOCPEeCTBOM CJIEeAVIOIIUX PeueBbIX
060pOTOB:

— «IJaPCTBEHHO ILIbLI JIe6eib CeH-CaHcay;

— «BOJIa MATKO PacXOJUTCS 3a HUM eJ[Ba
3aMeTHBIM IIIeHPOM»;

— «BOJIWJI CMBIUKOM II0 CTPYHaM U CaM B
9TO BpeMs OBLI II0X0’K Ha CTPYHY, HATSAHY-
TYIO U 3BEHSIIYI0»;

— «OH MHOI/Ia OKYHaJI T0JIOBY B BOZlY, UHO-
I71a IIpsATasl eé 1o Kphljo, HO OH BCE BpeMsd
IUIBLI, He OCTaHAaBJIMBAsCh, U 03epy, Kasa-
JIOCh, He OBLJIO KOHIIa»;

— «J1I0M Pe30HUPOBaJ; 3BYKU YXOLUJIU
BBepX, YCUJIMBAJIMNCh, 3aCTaBJISJIN II0fpa-
IrMBaTh HeBBIOUTHIe CTEKJA. MysbiKa 6e3
CTyKa 3aXxofuja B JoMa, CHavasa pasjipa-
’Kasi HeIIPUBBIYHOCTBIO, a 3aTeM COBepIlas
YMUPOTBOPSAIOIee IToMa3aHue» [25].

CorylacuMcs, 3HaKOMCTBO C IIpeJCTaB-
JIeHHBIMU 00pasiiaMu BepbaIbHOM My3bIKH
II03BOJIUT I10-pPasHOMY B3IJIIHYThH Ha OZHO
U TO ’Ke My3BbIKaJIbHOE IIPOM3Be/ieHHe, 000-
ralas Ipolecc IOCTHYKeHUSI My3bIKaJIbHO-
ro ucKyccrBa. OTHOBpEMEHHO o6palleHue
K Bepb6aJIbHOM My3bIKe MO>KeT IIPHUOOIITUTH
IIIKOJIbHUKOB K a3aM MYy3bIKaJIbHOM KypHa-
JIMCTUKY, 3aKJafbiBasg QyHJaMeHT KpUTH-
YeCKOI'0 MBIIIJIEHUSL.

IIpakTH4Yeckue 3ajaHus, pacCKpbIBaloIIHe
nearoru4yecKui MoTeHIuasI BepoaJTbHOI
MY3BIKH

B 1jesioM IpuBeiéHHEIe BBIIIE JIUTEpa-
TYpPHBIe Xy/[0’KeCTBeHHbIe IIPOU3BeJ[eHuUs,
aBTOPBI KOTOPHIX OTKPBIBAIOT UUTATEIIM
MUp BepbasIbHOM MY3BIKH, 1al0T OCHOBaHMe
IJI1 UHTePeCHBIX 3aflaHUM, afipeCOBaHHBIX
caMOMy IITUPOKOMY KPYTY y4allluXCs — OT
HavdaJIbHBIX JI0 CTapIIUX KIaccoB. HazoBéM
JIUIIL HEKOTOpPHIe U3 HUX, BbI3bIBAIOII[Ue
O’KUBJIEHVE U HeNoJJe/JbHBII HUHTepec
Y IIIKOJIbHUKOB:

1) mnopobpaTh K JUTepaTypHOMY 00-
pasny (Hanpumep, ¢parMeHT «CTPYHHOIO
KBapTeTa» B. Bysib$) My3bIKaJIbHbBINA IKBU-
BaJIeHT (cM. IIpuioskeHue 2);
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2) T1pocayniaTh My3bIKaJbHOE IIPOU3-
BeJleHUe (HalpuMep, /leBATYI0 CUMQOHUIO
JI. BaH beTX0BeHa) U HAUTHU COOTBETCTBY-
I0lllee eMy CJIOBECHOe OIIMCaHHe, CHesIaB
BBIOOD U3 HECKOJIBKUX GparMeHTOB, 3aUM-
CTBOBaHHBIX U3 XYy/I0’KeCTBEHHON U Hayu-
HOU jiuTepaTypsl (cM. [IpuioxeHue 3);

3) 1pociaylaTh HeCKOJIBKO MY3bIKa/lb-
HBIX IIpOU3BefeHUN (Hampumep, Tokka-
Ty U ¢yry pe munop U. C. baxa, «Bajabc»
AWM. XauaTtypsiHa us gpaMsl F0.M. JlepMOH-
ToBa «Mackapaz», Libertango A. IIbAIII10IB]),
a 3aTeM IIONBITAaThCSA BBIICHUTH, KAKOMY U3
HUX II0CBAIIleHbl CTPAHUIBI KOHKPETHOIO
XY0KeCTBEHHOI'0 JINTepaTypHOIO IIPOU3-
BeseHUd (cM. [IpuiioxxeHue 4);

4) TIpeIJIOKUTH ydallluMcs CBOM COO-
CTBEHHBIH OIIBIT Bepbaiusanui MY3BIKH
C TeM, 4YTOOBI 1aTh COYy4YeHUKaM BO3MOXK-
HOCTB II0Z06paTh K HEMY MY3BbIKaJIbHYIO
napy,

5) caMble JIydIliye IPUMepPHI yYallluxcs
MOJKHO IIpe[iICTaBUTh Ha TaK Ha3bIBaeMOM
«KoHIIepTe BepbaIbHOM MY3BIKH», IIPUYPO-
YeHHOM K POAUTEIbCKOMY COOpaHUI0 HUIN
KaKoM-11nb0 3HaMeHaTeJIbHOHU J1aTe, obpa-
THUB BHUMAaHUe Ha BLIPA3UTEJIILHOCTE UTe-
HU B OIIOpe Ha TeMII, TeMOp, MTHTOHAIIUIO,
a TakKe JUHAMUKY peyuu;

6) IIpOBeCTH BUKTOPUHY-«yrafaliKy»
Ha OTHOM M3 3aHATHH, B paMKaxX KOTOPOIo
yyJallyecs JOJDKHBI IIPeJIoKUTh Bepbasin-
3allI0 OTJeJIbHOIO0 $parMeHTa U3 paHee
HU3y4YeHHBIX MY3bIKaJIbHBIX IIPOU3BeleHUM,
YTO II03BOJIUT MaKCHMaJIbHO 3aKpenuTh
IIPOMeHHBIX MaTepuaJl;

7) TIpeIJIoKUTHb MY3BIKaJbHBIN 3KBHU-
BaJIeHT «0e3esIUIIbl», 0 KOTOpoi MonapT
pacckassiBaeT Casbepu B «MajleHbKUX Tpa-
regusax» A.C. I[TymkuHa;

8) «HapucoBaTb» My3bIKaJbHEIE IIOP-
TpeThl repoeB poMaHa U.A. ToHuapoBa «06-
JIOMOB», YUUTHIBAasA TOT $aKT, uTo IIITOJIbI]
JIIOOMJI HHCTPYMEHTaJIbHYI0 MY3BIKY (KOM-
o3uTop A. I'epir), a O6,10MOB — BOKaJIbHYIO
(B. BesutnHN);

9) 03HaKOMUTBLCHI C II03TUYECKUMU
cTpokamu E. BogosraskuHa, KOTOPBIU IIpes-
JlaraeT Ha CTpaHUIlaX poMaHa «bpucbeH»

TEeKCT IIeCHU «YTKU», U BBICKa3aTh CBOE MHe-
HUe OTHOCUTEJIbHO TOT0, HACKOJILKO CMBICJI
TeKCTa IIepeKJIUKaeTcs C IIbecou «Jlebemnb»
K. Cen-Canca (cm. IIpuiioxxeHue 5);

10) ucmosHUTE IecHIO E. BomosiaskruHa
«YTKN» (cM. [IpriioykeHMe 6) U OCYII[eCTBUTh
CpaBHUTeJILHBIM aHaJIN3 JaHHOTO IIPOU3Be-
IleHUs1 C My3bIKaJIbHOM Ibeco! «Jlebenb» U3
crouThl «KapHaBaJ )KUBOTHBIX» K. CeH-CaH-
ca [1, c. 335-336]. (B ckobkaxX 3aMeTHUM, UTO
obpaliieHre K aBTOPCKOM I1eCHe, HOTHBIN U
CJIOBECHBIN TeKCTHI KOTOPOM IIPUCYTCTBY-
I0T Ha CTpaHUIaX poMaHa PyCCKOTIo IIHCa-
TeJIsl, BUIUTCS OIIpaBAaHHBIM II0CTOJILKY,
IIOCKOJIbKY eé BKJIIOUeHHe B BepOasbHOe
II0BECTBOBaHMe 00yCJIOBIMBaeT 0coboe J10-
BepHre K aBTOPY IIpO3anyecKOro poMaHa,
KOTOPBIM ITUIIET 0 MY3bIKAHTe U HUCIIOJIHSI-
eMOU UM MY3bIKe, B TOM YHCJIe 0 TalHax
HUCIIOJTHUTEJILCKOIO MacTepCcTBa).

Ba’XHO IIOJUEpPKHYTh, UTO IIPOIecC Bep-
6asMu3anii Mys3bIKH, KaK IIpaBUJIO, OIIU-
parliuiica Ha UHAUBUyaJIbHbIe IIepeKu-
BaHUA KaK/I0ro IIKOJIbHUKA, TpebyeT 3Ha-
HUU, KOTOPBIEe OBLIU II0JYYeHbI B CMEXHOM!
GUITOJIOTUU TUCITUILINHE — JIMHTBUCTHKE.
Peub UAET 0 IUHIBUCTUKE 3MOIUU. M3y-
uuB paboTsl B.U. IllaxoBckoro [35; 36], MbI
BBISICHUJIU, UTO 00BEKTHUBAaIlUd B CJIOBE
COOCTBEHHOIO IIepeKUBaHUA UMeeT caMoe
HeImocpeJCTBeHHOe OTHOIIIeHUe K IMOTHUB-
HOCTHU. FIMeeTcs B BUALY I3bIKOBOM KOPPeJIsaT
9MOIIMOHAJIbHOCTH, KOTOPBIM 00Hapy>KUBa-
eT cebd Ha YPOBHE TaKUX IMOTUBHBIX CUT-
HaJIOB TEKCTa, KaK aKTyaJIbHble SMOTHUBbI —
9MOTHUBHOE 3HaUYeHUe U IMOTHUBHAA KOHHO-
Talus, TaK U SMOTUBLI-IIOTEeHIIUATUBHI [6].

B yacTHOCTH, SMOTHUBHOE 3HaUEHUE COOT-
HOCHUTCS CO CJIOBAPHBIM 3HaUeHUEM CJI0Ba,
B KOTOPOM IIpe/iCTaBJIeHa Ta WX HHas 3MO-
nud. Haripumep: spocms, omuasHue, Hedic-
HoCmb, 6046, cOcmpadaHue, 8ocxXuuieHue,
padocms, B0cmope U T. I1. B cBOI0 ouepe[p,
9MOTHUBHAs KOHHOTAIUd — 3TO CO3Haye-
HUe, IIOCPELCTBOM KOTOPOr0 3IMOIUA Ile-
penaéTrcs He IIPsAMO, a OIIOCPeI0BaHHO, Ha-
IIpUMeD: 02HeHHAS AA8UHA, CIeNAWUL ceem,
NPUKOCHOBEHUe K 6e30He, N0o2/I0ULeHHDbLU
MPAKOM, COMHU OCMPBbIX U2/, BOH3ANOWUX-
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cs 8 cepdue, U T. II. HaKoHeIl, SMOTUBHBIN
II0OTeHIUaJ CJI0Ba 00yCI0BJIMBaeT CUTYya-
ITUI0, KOT/Ia JIt000e, Ha IIepBBIA B3IJIL], ab-
COJIFOTHO HeUTpasbHOe 3HayeHUe B aBTOp-
CKOM «HCIIOJIHEHHUH» MOXKeT HeCTHU B cebe
oIpe/ieIEHHYI0 IMOIUI0. Hampumep: poca,
Ay4u, Hebo, ob6.1aka, 004 db, KAnas, 80/HA
U T. II. BapraHTBEI SMOTUBHOTIO IIOTeHITHaIa
cJI0Ba 0C00eHHO MHOTOYHC/IEHHBI B IIp0O3a-
HyeCcKUX pparMeHTax yIIOMUHaeMOU BhIITIE
KHUTH E. BogosaskuHa «bpucoeH».

3/1ecb BaKHO ITOTUEPKHYTB, YTO B I1eJI0M
IIPOEKIIVs SMOTUBHOM KOHIIEIIIIUU Ha 06-
JIaCTh MY3bIKO3HaHUA (MCKYCCTBO3HaHUS)
UMeeT HeCOMHEHHBbIe IIePCIIeKTUBEI, XOTH
B HaCTOslIllee BpeMs BBIIIOJTHEHHBIE B 3TOM
pyciie pa3spaboTKH MOKHO I1epeCUUTaTh I10
naJjbliaM. Bo-liepBBIX, OZHOM U3 IIEPBHIX B
MY3BbIKOBe/IUeCKUM Hay4YHBIH 060pOT CJIO-
BO «3MOTHUB» BBeJsia B.H. Xosomosa [33; 34].
HeckoJIbKO I103/{Hee II0SIBUJINCh Hay4HbIe
wtyauu I1.C. Boakosoii [5], E.P. TopkyHoO-
BOH [8], E.A. [IpuxogoBckoii [20].

IToMrMO 3TOrO, 06JIaCTh JIMHIBUCTUKU
9MOLIMM TeCHeHIIMM 06pa3oM COIIpHUKaca-
€TCSI C TAKUM IICUXOJIOTUYECKUM acleKTOM
B H3y4YeHUU MY3bIKaJIbHOTO HKCKYCCTBA,
Kak CuHecTe3ns. HauboJsiee II0JHO ¢eHO-
MeH CHHeCTe3WH U CUHECTeTUYHOCTH MY-
3BIKaJIbHO-XY/[0’)KECTBEHHOI0 MBIIIJIEHUS
IIpejcTaBjeH B paboTax HOBOCUOUPCKOMU
Hay4HOU IIIKOJIBI, KOTOPOM Ha IPOTHKEHUHN
MHOTHX JIeT PyKOBOJUT TOKTOP UCKYCCTBOBE-
neHwus, mpodeccop HoBocubUpCKo rocymap-
CTBEHHOM KOHCepBaTOpUU UM. M.U. IJITMHKHU
H.II. KosgmeHKo. 3HaMeHaTeJIbHO, YTO TaH-
HOe HaIllpaBJIeHHe 0Kasasoch U B QoKyce
Hay4HBIX MHTEpecoB KoJuleKTHBa CaHKT-
[TeTepOyprckoi rocyapCcTBeHHOM KOHCep-
BaTopuu UM. H.A. PumMmckoro-Kopcakosa.

B coppysxecTBe ¢ I'oJ1aHICKUM UHCTHU-
TyToM B CaHKT-IleTep6ypre mpodeccop-
CKO-IIpeIlo/iaBaTeJbCKUU COCTaB B 4YeT-
BEPTHIM pa3 IPOBOAUT MeXXAYHapPOIHYIO
Hay4HY10 KOHQepeHIMI0 «I10JIUI0T U CUH-
Te3 UCKYCCTB: UCTOPUS U COBPEMEHHOCTD,
TeopHUs U IIpaKTHUKa». [I0 MHEHUIO OpraHu-
3aTOPOB KOHQpEepeHITUH, «II0JIUI0T QUIIO-
coduu, QUIOJIOTHU U HUCKYCCTBOBELEHUS

B UX CHHTe3e CO3JaéT 0c000e IIPOCTPaHCTBO,
CII0COOHOE BHIIBUTH Ty I'PaHb COIIPSDKEeHUS,
KOTOpas ABJgeT UCCIe0BATEI0 CKPBIThIE
CMBICJIBI 3bIKa MCKYCCTBA W YKa3bIBaeT
HOBBIE IIyTH II03HAHUS COBPEMEHHOH Xy/10-
JKeCTBEHHOU peaIbHOCTH». /lymMaeTcs, 4To
B oIlope Ha GpeHOMeH 3MOTHUBHOCTHU U de-
HOMEH CHHeCTe3HH I1eflaror MOKeT IIpe/JIo-
JKUTB y4YalllMCs COCTaBUTh COOCTBEHHBIN
CJI0Baphb, II0CPELCTBOM KOTOPOI0 Ka’KIbIi
U3 HUX MOKeT BBICTYIIUTH TBOPIIOM Bep-
6aIbHOU MY3BIKH.

To ob6cTOATEILCTBO, YTO MHOTHE U3 Ha-
3BaHHBIX HAMMU JINTEePATYPHBIX OIIYCOB IIO-
CJIY>KWJIU B KayeCTBe IIePBOUCTOYHUKA JJIs
II0CJIeIyIOIe 9KpaHHU3aIiK, obecrieurBa-
eT BO3MO>KHOCTb BKJIFOUUTH B IIIKOJIEHBIE
3aHATUA U APYro¥ BUJ 3afaHUN. lIMeroTca
B BULY:

— CpaBHUTEJIbHBIN aHaJIUu3 MYy3bIKaJlb-
HBIX IIPOMU3BEJeHUH, IIPUCYTCTBYIOIIUX
B TEKCTe IIePBOMCTOYHUKA U B KHHOBEPCUU
BepbasIbHOTO 06pasna (HarpuMep, B poMa-
He «3aBOJHOM alleJbCHUH» J. Bépmxecca
U ogHouUMEHHOM o¢uiabMme C. Ky6Gpuka)
C IIOC/IeyIOIe NTUCKyCcCHell OTHOCUTEIIb-
HO TOTO, Uel BapUaHT HauboJIee I10JITHO OT-
BeYaeT CyTHU TEeKCTa;

— CJIyXOBOM aHaJMU3 KJIaCCUYeCKoro 06-
pasiia ¥ aBTOPCKOM MY3bIKHM KOMIIO3UTOPA,
paboTaroiero B TaHJeMe C PeXUCCEPOM
(HampuMep, TaHZeM KoMrosuTopa C. AHa-
KHHa U pexxuccépa I'. bapaiuHa B MyJIbTH-
IJIMKalJUOHHOM QuibMe «TafKui yTé-
HOK» Ha My3bIKy 6asteta [1.11. YaliKOBCKOI0
«JleberHOE 03€ep0»), U T. II.

CrieriaJIbHO IIO{YEPKHEM, UTO B Hfiease
KayK[ioe U3 Ipe/iyI0KeHHBIX 3alaHui Tpeoy-
eT He 0JHOCJIO’KHOI'0 0TBeTa, a II0CTPOeHUs
CHUCTeMBI apI'yMEeHTAaIluU C IIPUBJIeYeHHueM
IOIIOJTHUTEJIEHBIX IIPUMEPOB.

HoBBIM pan 3aflaHUM MOKeT BO3HUK-
HYTH B pe3yjbTaTe 3HAKOMCTBA C KHUIOH
«HTerpaJbHOe CKepIio». Peusb UIET 0 cOop-
HUKe Hay4YHO-QaHTAaCTUUYECKUX II0BeCTeH
U paccKasoB O My3bIKe, KOTOPHIN BBIIIE
B 1990 rony B u3maTebCTBe « MysbIKa». Kpyr
aBTOPOB COOPHMKA OXBaThIBaeT BpeMeHHON
0Tpe30K, HauuHasa Cc XIX Beka U 3aKaHYU-
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Bas BeKoM XX, a reorpa¢us IpejcraBjaeHa
Uexue, AMepukon, Utanuen, [lIBeruen,
[Tosbiiey, laHueu, PyMbIHUEN U, KOHEU-
HO, Poccueii. /l0CcTaTOYHO IIPUBECTH JIUIIID
HEeKOTOpEIe Ha3BaHU OT/e/IbHBIX IIPOH3Be-
IeHUM, 4TOOBI IIOHATh: JaHHasi KHUTra Mo-
JKeT CTaTh XOPOIIKUM II0/ICIIOPLEM B paboTe
IIpeJMeTHUKA, THTePeCYIIerocs Bepbasib-
HOU MY3BIKOM:

— «boraTeipckasg cuMdpoHUusg» [eHpuUxa
AJIBTOBA;

— «CKpHuIKa [j1s1 JUHINTelHa» PoMaHa
IIogoJIbHOTO;

- «KocMuueckagd My3bIKa»
KpyHa;

— «IIpousBefieHMe UCKyCcCTBa» /HKerMca
bouina;

— «YypmoBuiIle U mpKas» IMUO0 [0HAIKO
UT. I

Takum o6pa3oM, HeJlb3sd He IIPU3HATh,
YTO COBpeMeHHAass MUPOBas XyJ0KeCTBEH-
Has JIMTepaTypa TauT B cebe 6oraTeUIni
MaTepHasl JIg OCBOEHUS y4al[UMUCI Ta-
Koro ¢eHOMeHa, KaK BepbasibHasi My3bIKa.
[IpuHIIUIIMAJIBHEIM 3[1eCh OKas3bIBaeTCsd
CJIeiyroliee 00CTOSITEILCTBO: «paboTa HaL
Bep0OasIbHOM MY3BIKOM obeclieurBaeT y4a-
IIIMMCS BXOK[eHUe B IJIyOMHHBIe CTPYKTYP-
HbIe YPOBHU MY3BIKaJILHOIO IIPOMU3BEeHU,
CTUMYJIMPYSI TBOPUYECTBO U 00YCJI0BINBAI
aKTyaJIM3allHIo OIIbITA caMopedieKcun» [6].

[TogpITOKUBasA pe3yIbTaThl paboThl, BbI-
CKakKeM CJIeAYIOIIYI0 MBIC/Ib: II0J0OHBIE 3a-
JaHUs, KaK [IpaBUIo, He TPeOYIOT O0IbIITUX
BpPeMeHHBIX 3aTPaT U BIIOJIHE YKJIAIbIBAIOTCA
B YacCkl, 0TBeIEHHBIE /11 3aHATUA IIPeIMeTOM
«My3bIKa». [Ipy 3TOM BKIIOUEeHNE B YPOKU HUH-
TepecymIero Hac peHoMeHa 06ecIleyrBaer:

— MaKCUMaJIbHYI IIpob6seMaTHU3aIjuio
y4ebHOI0 MaTepuasa;

— IIolepKaHue MHTepeca y4daluxcsa K
3aHATUIO, CTUMYJIUPYS eTCKOe TBOPUYECTBO;

— pPe3yJIbTaTUBHOCTh OOI[eHUS BCeX
Y4aCTHUKOB I1e[arOriM4YeCcKoro IIporecca.

bépre

3axkiroueHue

Ha Ham B3rjsj, o6paleHre K ¢peHoMe-
HYy Bep6aIbHOM MY3bIKH IIpe/ICTaBJIsIeT 0CO-

OBIF MHTEepeC UMEHHO B KOHTEKCTE MY3bI-
KaJILHOTO 00pasoBaHUs U BOCIIUTaHUS, I10-
CKOJIbKY IIOMOTaeT My3bIKaHTaM OCO3HAaTh
He3bI0J1IeMOCTh CIIeAyIoIero ¢pakra: 0 My3bl-
Ke MOKHO U HY>KHO roBOpPUTH! TOJILKO Takx,
a He MHAaye MBI [aIUM IIKOJIbHUKAM II1aHC
TI0/1eJTUTHCS CBOUMM BIle4aT/IeHUSIMU O KOH-
1epre, 06 UCIIOJHIEeMOM My3bIKe, 0 CAMOM
My3bIKaHTe. B j1ir060M ciiydyae obpaliieHue
K XyJI0>)KECTBEHHBIM TeKCTaM, [eMOHCTPUPY-
IOIIIUM 00pasIfbl BepbalbHOM MY3bIKH, 060-
ramfaeT pedyeByH KYJbTYPY IIKOJIBHUKOB,
yyaruxcsa JIMII # IIIKO0JI UCKYCCTB.

He MeHee Ba)KHOU C TOUKU 3peHUS MY-
3bIKaJIbHOU IIe/IalOTUKU BUAUTCI U $Op-
MUpyeMas II0CpeICTBOM PaboTsI C pa3aInyd-
HBIMU BapHaHTaMU BepOaJbHON MY3BIKU
yCTaHOBKA, COTJIACHO KOTOPOM MUpP II0JI0H
3BYKOB U MeJIOJUM, IJIaBHOE, YMeThb IIpU-
CHIyIIaThbCAd U YBJIeYb CBOUM OTKPBITHEM
OPYIUX.

PasMBIILIAS O IIEPCIIEKTUBHOCTU Ilefia-
TOTUYeCKOTO II0TeHIIMasa BepbaJlbHOU My-
3BIKM, HeJlb3s He 00paTUTh BHUMaHUe Ha
CJIeAyIIIUN MOMeHT. MupoBas Xygoske-
CTBEHHAs KyJbTypa HACTOJILKO Heucuyep-
ImaeMa C TOYKHM 3peHUs UHTepeCyHIero
Hac peHOMeHa, YTO MHTepeCHbIe 3alaHud,
aJipecoBaHHbIe IIOKOJIEHUSIM JIHOOUTesei
MY3BIKH, OJHOBPEMEHHO OYyAyT IIOALEPIKU-
BaThb TBOPYECKOe OTHOIIeHKe He TOJILKO
K CO6CTBEHHO MY3BIKaJIbHOMY HCKYCCTBY,
HO U K UCKYCCTBY CJIOBa.

B yacTHOCTH, BeCcbMa IPOAYKTUBHBIMU
BUJATCA TaKUe 3a/1aHUs, KOTOpPbIe TPeOYIOT
He TOJILKO OCHOBAaTeJIbHOI'0 3HAHUS MUPO-
BOT'0 MY3BIKaJIbHOT0 HacJaeaus, HO U MUPO-
BOM XYy/I0’KeCTBEHHOM JIUTepaTyphl. B ux
4ucJie MOTYT OBITH TaKUe:

— BBIICHUTH, KTO aBTOP JIUTEPATyPHOIO
IIpOU3Be/leHUs, Ha3BaHHUe KOTOPOI0 HeIlo-
CPelCTBEHHO CBSI3aHO C OLHOMN U3 CKpPU-
IINYHBIX COHAT beTXoBeHa, ITOCBAIEHHON
$paHIly3CKOMY MY3BIKAHTyY — HCIIOJIHU-
TeJII0 Ha CKpUlIKe («KpeHliepoBa coHaTa»
JI.H. TosicTOro);

— BBICKA3aTh COOCTBEHHOE MHEHUeE OT-
HOCHUTEJILHO TOT0, HaCKOJILKO OIleHKa MY-
3bIKU beTx0oBeHa, KOTOPYIO LAaéT IJIaBHBIA

164



2021, Ne 3 %’,

TBOPI{ECKaH Ilegaroru4dyeckKas MaCTepCKas

repo II0OBECTH, COBIIaZiaeT C Balllel OIleH-
KOH;

— Kak BBI IToHUMaeTe ciaoBa JI.H. TosicTo-
ro: «IlllorreH B My3bIKe — TO >Ke, uTo IIyiIr-
KHH B I1033UN»; «My3bIKa — 3TO CT€HOIpa-
bus 4yBCTB»;

— KTO aBTOP UCTOPUU O CKpUIIKe POT-
IIMJIb/A U KaKyI0 POJIb B II0BECTBOBAHUU
urpaet Mysbika (A.IL. YexoB);

— B KaKOM IIPOM3BeJ[eHUU CIOXKeT CKJIa-
IbIBaeTCsl BOKPYT ajbTa paboTsl Ab6aHU
(B. OpJs10oB, «AZIBTUCT /IJaHUJIOBY»);

— HAaCKOJIBKO, Ha Balll B3I/, OKa3bIBaeT-
Cs OIIpaB/IaHHBIM pasMellleHue Ha 00JI0KKe
KHUTHU B. OpsioBa «AbTUCT [laHUI0B» QO-
torpaduu 0. baimera;

— KTO aBTOp HUCTOPHH, B IIeHTPe KOTO-
poit ckpurika [Taranunu (A. KyIipuH), U T. 1.

[TeHHOCTBH I10/J0OHOTO OITBbITA OIIpe/iesIdeT-
Cs1, Ha HAalll B3IJISA, TeM, YTO BCAKOE U3 Xy/I0-
JKeCTBEHHBIX IIPOU3BEJeHUM, BKIIIOUEHHBIX
B 3aHATUA MY3BIKOM, OCMBIC/IIETCS B pyciie
oUasoruyeckou Kouuennuu M.M. baxTuHa
Kak 6a30BOM I BCeI0 F'YMaHUTApHOIO 3Ha-
HUd. [Ipy 3TOM Kakzoe U3 IIOMeIEHHBIX B
IIPOCTPAHCTBO Ayajiora TBOPeHU MacTepa
ABJIeT C060M sgpuaiilliee N0Ka3aTeJIbCTBO
TOTIO, UTO «B CJIOBaX ¥ 3ByKaX BEUHBIHN KJII0Y
cepzer!» (E. PocrorrunHa).

by

~f— MNPUWIOXEHHUA 7~ ~2AD—

IIpunoxxenue 1. JIeB IpyckuH. « BbéTCs
Jebelb B TOCKe Yel0BeYbeil...»

bréTcs 1ebelb B TOCKE YeJI0BEUbEH,
VmMmuparomuii ebens CeH-CaHca.

BOT OH CHHK B OCJIEIIUTEJILHOM CBETE,
Ho B3MeTarTcd KphLiIbs OIATh,

U 110 3aJ1y IIPOHOCUTCS BeTep:

He ympy!..

He xouy ymuparts!.. [2].

IIpuiaokeHue 2. PparMeHT pacckasa
B. Bysib$ «CTpyHHBIN KBapTeT»

«3a CTeHOM HaCTPauBalT BTOPYIO CKPUIIKY

— He IIpaBJa JU? BEIXOAAT; UeThIpe YépHEIe
GUTYPEI, C HHCTPYMEHTaMH, YCa>KUBAKOTCA
1ojte 6esbIX KBaApaToB M0/l CBETOBOM
JINBEHbB; IIOKOSAT CMBIUKH Ha MMIOIUTPAX;
TPYAHBIN B3MaX, TpelleTaHbe, U, IVIAfd Ha
My3bIKaHTa HalIpOTUB, IlepBasi CKPUIIKA
OTCYUTHIBaeT — U pas, ¥ IBa, U TPH...

Buxps, IIIKBaJI, HAIIo0p, B3PEIB! I'pyIiieBoe
LlepeBO HaBepXy TOphl. BbI0T GOHTAHEI;
CBIIIFOTCA KaIlJIu. A BOJTHBI POHBI MUaT
IJIyOOKO U ITOJIHO, JIETAT 110/ MOCTaMH,
pasMéEThIBas IPSALU BOLOPOC/IEH, ITOJIOIYT
TeHU HaJl, ppI60ii, cepeOPsAHON psAObI0 Oeryieit
KO [JHY, 3aTAIHYTOM — 3TO TPYAHOE MeCTO,

— 3acacbIBaeMOM BOJOBOPOTOM; ILJIECK,
OpBI3rH, paHAT BOAY OCTPbIe IVIABHUKHU: II0TOK
IOBIMUTCS, KUIIUT, COUBaeT >KEJITYIO TaJIbKY,
KPYTHUT, KPYTUT, BOT OTIIYCTHII, ITaJjaeT, [1aJjaeT,

BHU3, BHU3, HO HeT, B3BUBAETCA KBEPXY
HEe)XHOH CIIUPAJILKOM; TOHKOM CTPY>KKOH,
Kak U3-TI07; a39POILIaHa; BhIIIIe, BRIIIIE. ..

CTo pas mpeKpacHsl J06phle, BeCETBIMU
1IaraMy, C yJIBIOKOM UAYIIHe II0 3eMJIE;

U I11aJIble, ObIBaJsIble PBIOAUKH, IIPUCEBIIIEe
II0J; MOCTKaMH, I'PeXOBOIHHUIIBL, KaK JUBHO
TOrOo4yT OHH, U TaJIAT, ¥ CTYIIal0T BpacKauky,
BpacKauKy... aa-ax, I'M, Kxa!

— PanHuit MonjapT, KOHEYHO...» [26].

IIpuiaoxkenue 3. PparMeHT pacckasa
B. Bys1ib$ «CTpyHHBIN KBapTeT»

«...CMBICJI OCTa€TCs JJOCTaTOYHO SICEH

— JI1000Bb, CMeX, 6er0THSI, IOBUTBA,
6J1arocioBeHHe Hebec — M BCE 3TO
OKaThIBaeT BECEJIOM BOJHOIO JIMKYIOIEH
JIaCKU — II0KY/ia cepeOpsIHbIN pasinuB
BaJITOPH, CllepBa OYeHb JAJIbHUM, OJIU3UTCH,
OJIM3UTCS, ¥ CJIOBHO CE€HeIlasIbl BO3BEIIAI0T
paccBeT UM BO3BeIlaloT O I1o0ere
BJIIOOJIEHHBIX... 3eJIEHBIN cajl, JYHHBIN

Py U JIUMOHEI, BJIIOOJIEHHBIE, pblba — BCé
pacTBoOpsgeTcd B [bIMUaTOM Hebe, ITOKy/Aa
BaJITOPHBL, yoKe IIoJflep KaHHble Tpyb6aMmu,
Ho/iIIpaeMble KJlapHeTaMU, BO3BOJAT

TaM 6eJIble CBOZBI, IIPOYHO 3VDKAYIIHUECST

Ha KOJIOHHaxX U3 MpaMopa... 'poM nmob6ezsl.
JIasr v 3BOH. IIpoyHoe 11os10keHue. TBEpbIe
OCHOBBI. MapIll MUITHOHOB. CMITeHbE U Xaoc
IIOBEPJKEHEI B IIpax...» [27].
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dparMmeHr craTbu Puxappaa Baruepa
«ITastoMHHYeCcTBO K beTxoBeHy»

«...eCJIN “UHCTPYMEHTEI IIepefaroT
U3HauaJIbHbIe 3BYKU MUPO3JaHUs U IIPUPOEL;
TO, YTO OHU BBIPA’KaloT, HeJIb3sgd TOYHO
OIIpe/leJINTh, HeslIb3s ICHO YCTAHOBUTD UX
XapakrTep, 100 OHU Ilepefjal0T U3HadyaJIbHbIe
4YyBCTBAa, KAK OHM BO3SHUKAJIU U3 Xaoca
IIepBO3JaHHOr0 MUpa...”, TO YeJI0BeUeCKUMI
roJIOC OKa3bIBaeT Ha HUX “6J1ar0OTBOPHOE U
cMiryarolee Bo3/leiCTBUE, BBelsd UX II0TOK

B OTIpe/iesIEHHOE 0011Tee pycao”. IIpu aToM,
BOCIIPUHSBIIIEE 3TU W3HaYaIbHble OIIYIeHUS
YyeJIOBeUeCcKoe CepAlie “cTaHeT IIHUpe U
CUJIbHEU U 00PeTET CII0COOHOCTh 0CO3HATH

B cebe 60’KeCTBEHHYIO CYIITHOCTD, 10 TOTO
JKUBIIIYIO B HEM KaK CMyTHOe IIpeuyBCTBUE
BBICIIIETO CyIiecTBa”» [21].

IIpuiroxkenue 4. PparMeHThI pOMaHa
E. BomonaskuHa «Bpucoen»

«/lecsIThb IIepBBIX U CAMBIX 3HAMEHUTHIX

HOT... B3BUBAIOTCI HaJl OPKECTPOM, KaK
TPOIIMUYECKUH, BEIPACTAIOIUN B TeUeHUe
HOYU IIBETOK. B 0TBET — ceMb HOT, CIIeThIe
MHOMU U IIOJHSBIIIHECS Ha Ty K€ BBICOTY.
HeckosbK0 3alyMunBEIX ¢ppa3 Ha GopTeIlnaHo,
U My3bIKa 00pyIIUBaeTCs BOLOIIA[0M.
ApaH)XMpOBKa BUPTYO03HO COeJUHSIET pasHbIe
IIOTOKH — OPKeCTPOBLIN, QOpTeIIMaHHbIA U
BOKaJIbHBIY, — TO CILJIeTas UX, TO 3aCTaBJIsAsA
3ByYaTh IIOPO3Hb, HO BCIKUH pas ¢ MOIIbIO,
posKmarore TyOMHHBIN, KOMIIO3UTOPOM He
IIpelyCMOTPEeHHBIM 3eMHOM T'yJI.

C rmocsrefHe HOTOM... HACTYIIAI0T CeKyH/IbI
TUIITUHEL My3bIKa ObljIa CTOJIb HACHIITEHHA,
4TO C eé OKOHYaHHUEM IIPOCTPAaHCTBO He
yCIIeBaeT 3all0JTHUTHCS PYTUMU 3BYKaMHU.

B Takue ceKyH/bI Ha IIOBEPXHOCTDH BBIXOJAUT
IOMy3bIKaJIbHas, L03BYKOBas IIPUPOJa
3emun...» (0 Tokkarte u ¢pyre d-moll 1.C. baxa)
[3, c. 378-379].

«Bepa 6epéT 1epBbIe HOTHL... rpaer...

C TOU 7Ke CTPacThbIo, UTO U Ha KOHIIEPTeE.
...371eChb PaCcKphIBaeTCs BCA MOIIL OpKecTpa.
Mesonys estaeT pasBopoT HaZ, 3aJI0M, KaK Haf
a3poIIOPTOM [lesiaeT PasBOpPOT aBHUaJIaliHep.
OH coBepIlIaeT Kpyr, BTOPOH, TPETHUM U BCE

He CaJuTCs — He II0TOMY, UTO He MOJKeT, a OT
He)KeJIaHUS IIOKHUIAThL He6o.

ITepen Bepoit — Gymryromuii okeaH. Ha 3air
00OpyIIMBaeTCs BOJIHA 3a BOJIHOM, U OT UX
yaapoB (bapabaHbl) COTPSICAIOTCI PSAIBI Kpece,
¥ IIeHa Ha Irpe6HSIX BOJIH (TapeJsKy) II0BepraeT
3puUTeJIell B TpelleT. B rieHTpe mrropma —

IUPIDKEP Xybep. Ero oT4asiHHOE CTpeMJIeHHe
CIIPABUTHCS CO CTUXHUEU ITIOBTOPSIOT
BCKOYMBIIIHE C MECT 3PUTENIH, UX [BUKEHU
CUHXPOHHEI C JUPHKEPCKUMHU. COBMECTHBIMU
YCUJIUAMU UM YIAaETCA HeCKOJIBKO CTUXHUIO
YKPOTHUTS. [10 381y IIPOHOCUTCS B3/L0X
o6JierueHHs. I B 3TO MTHOBEHHE, Ha

¢$OHe OTCTYIIMBIIIETO y>Kaca, BOSHUKaeT
(popTHrCccuMO) BepuH posiyib...»

(o Bazbce AWM. XauaTypsiHa U3 JpaMbl

M.IO. JlepmoHTOBa «Mackapaju») [3, c. 385-386].

IIpriaoskenue 5. TekcT mecHu «VTKH»
E. BomosraskuHa

CKa304HOe yTPO, TpemneTHas HeObLIb,
Crasl yTOK BBUHUYMBAaJIACh B HE60 (2 p.).
Cras yTOK IIOKHaIa 03epo,

Br110 yTpOM He60 PO30BO...

B3mb1H, 6€3T0J10ChIe, COCPESOTOUEHHO,
Bynro B Hebe 03epo TaKkoe TOUHO.

[TonbIBYT B 6€3BETPUH Te, KTO L00OpaJIiCh,
JUIs1 CHMMeTpHUH — roJI0BAMHY BHUS...
Pa3oMJIeloT II0CiIe OT CBOEU yauy,

Hy, a To, 4TO 6pOCHIH, —

Bce orwtauyt (2 p.) [3, c. 335-336]

IIpmiaoxxkenue 6. HoTeI HecHu
E. BogosraskuHa «VTKH»
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O BOCIUTAaHHUHU dPTHCTH3MaA
MIaAIIINX IITKOJIBHHKOB
B KiIdaCCe€ IruTaphbl

B cTaThe paccMaTpUBaeTcsl HEOGXOTUMOCTD
dopMHpOBaHUS apTUCTUYECKUX KauecTB
YUYeHUKOB MJIAJIIIIUX KJIACCOB B IIpoIfecce
00y4eHUs HCIIOJTHUTEIHECKOMY MaCTepCTRY.
[IoAT0TOBKA GYAYIIMX MY3bIKAHTOB-
HCIIOJTHUTe e T0JDKHA IIPOBOIUTHCS
B KOHTEKCTe aKTEPCKOH TPaKTOBKHU
HCIIOJTHUTEJIbCKOH CIIeITHaIbHOCTH,

C BKJIIOUEHUEM 3JIeMeHTOB IICUXOTeXHUKH.
APTHUCTH3M yUaIIUXCS TeTCKOH MY3bIKaJIbHOH
IITKOJIBI HEOOXOAMMO Pa3BUBaTh HEOTPHIBHO
OT caMOro IIpoliecca BOCIIUTAaHUS
HCIIOJTHUTEIbCKUX HaBbIKOB U HABHIKOB
YTEHUSI My3bIKaJIbHOTO TeKCTa, TEXHUKHU
HCIIOJTHEHUs], HHaue pasBUTHe apTUCTHU3Ma
IIpro6peTaeT CTUXUMHBIHN XapaKTep U
OTO/[BUTAeTCsI Ha BTOPOH ILJIaH, XOTS
SIBJISIeTCS HEOTHeMJIEMOH YacThI0 YCIIEIITHOTO
KOHIIEPTHOTO BBICTYILJIEHUS.

AHaJIN3 UCIOTHUTEIHCKUX Pabounx
IIPOTPaMM B JIeTCKHUX MY3bIKaJIbHBIX IITKOJIaX
IJISL YIAITHUXCS ¢ TPodecCHoHaIbHBIM YKIOHOM
II0Ka3bIBaeT OTCYTCTBHeE IleJleHAaIIpaBIeHHOH,
CHCTeMaTHUYeCKOH paGoThI C YUeHHKOM
110 GOPMHUPOBAHUIO APTUCTU3MA KaK
npodeccroHaJIbHO 3HAUYMMOTO CBOMCTBA,
Me>K/[y TeM KaK HauboJIiee SSpKUM ITI0Ka3aTeseM

About the Development
of Artistry in Elementary
School Pupils in a Guitar Class

The article dwells upon the necessity
of forming artistic qualities in elementary
school pupils during the process of teaching
performance mastery. The preparation
of future performing musicians must be
carried out in the context of a theatrical
rendition of the performing profession,
with the inclusion of elements of vocational
psychology. The artistry of the pupils
of children’s music schools must
be developed inseparably from the process
itself of development of performance skills
and the skills of reading the musical text
and performance technique, otherwise
the development artistry acquires an accidental
character and is subordinated, albeit, being
an inseparable part of a successful concert
performance.

An analysis of performance working
programs in children’s music schools
for pupils with a professional inclination
shows a lack of a goal-directed systematic
work with the pupil in forming artistry
as a professionally significant quality, whereas
the brightest indicator of creative development
is particularly artistry. The discipline
of pedagogy recognizes this necessity,
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TBOPUYECKOI'0 Pa3sBUTHA ABJISIETCI UMEHHO
aptuctusM. [legaroruyeckas Hayka IIpU3HAET
3Ty HeOOXOAUMOCTh, HO OHA He pPeanu3yeTcs

B YCJIOBUAX y4eOHOM IpaKTUKU. [IpeomoseHue
3TOT0 IIPOTHUBOPEYM BOSMOKHO IIyTéM
03HAaKOMJIEHUS YUEeHUKOB C apTUCTUYECKUMU
IpHUEMaMU U CIIeHUYeCKOM OpraHusaliien.

B cTaThe 1pejiararoTcs IpUMephl
CIleIlaJIbHBIX YIIpa)KHEeHUH, HallpaBJIeHHBIX
Ha pasBUTHe apTUCTHU3Ma U TBOPUYECKOTO
BOOOpa’keHUsI My3bIKaHTOB-TUTAPUCTOB
MJIAJIIINX KJIaCCOB.

Keywords:

apTUCTHU3M, 00y4ueHNe apTUCTU3MY B KJIacce
rutapsl, K.C. CTaHHCIIaBCKUN U BOCIIUTaHUE
MY3bIKaHTa-UCIIOJTHUTEJIA.

but the latter is not realized

in the conditions of teaching practice.
The overcoming of this contradiction
is possible by means of the pupils’
familiarization with artistic techniques
and stage organization. The article
proposes examples of special
exercises directed at the development
of artistry and creative

imagination of elementary

level guitarists.

KiroueBrble cioBa:

artistry, teaching artistry in a guitar class,
Konstantin Stanislavsky and the instruction
of the performing musician.
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PTUCTHU3M B KayecTBe SIBJIEHUS U
IIOHATHUS IIpeJcTaBsgeT CO60M UH-
TepeCHEeUIIIUN U Ha Cero/iHs 1aleKo
He IIOJIHOCTHI0 U3yUYEeHHBIN 00 bEKT HCCIIe-
noBaHusd. Ecaim o6paTUTHCA K TOJIKOBAa-
HUIO IIOHATHS, TO OHO 00603HavaeT gBJie-
HUe (peHOMEeH), KOTOPOe OIIpefiessieTcs U
KaK Xy/I0’KeCTBEHHAsI OJapEHHOCTD, U KaK
IIPeBOCXOJHO PasBUTHIA HABBIK KUCIIOJIHU-
TeJIbCKOU [1eITeJIbHOCTH, ¥ KaK BUPTYO3HOe
BJIAJIeHUE MaCTEPCTBOM B Xy/I0KECTBEHHOM!
Ipo¢peCcCUOHAIBLHOM [1eITeJIbHOCTH, OCTaB-
JIAIOIIEN CUJIbHOE, IpKoe, HeusIjaagumMoe
BHeuaTJyIeHHe [1, c. 1].
3aKOHOMEPHO, UTO METO/bI U IPUHITUIIBI
apTHUCTHU3Ma 3aUMCTBYIOTCS Y TeaTPaIbHO-
T'0 UCKYCCTBA, I'le npobseMa apTUCTHU3Ma
TPagUIIMOHHO CUUTAEeTCd OJHOU M3 BaXK-
Henmux. [IpoBos aHAIU3 IICUXOJIOTUU UC-
TIOJIHUTEJIbCKOU IeITeJTbHOCTH MY3bIKaH-
Ta, F0.A. Ilarapeyisi TOBOPUT O «CTPYKType
apTUCTHU3Ma», B KOTOPYIO «IleJIeco00pasHo
BKJIHOUUTD... CIIEHUUEeCKOe I1epeBOILIOIe-
HUe, CIIEHUYeCKOe IBH)KEeHME U CIleHhu4e-
CKoe BHHMaHue» [8, c. 152]. /laHHOe I10J10-
JKeHUe cOmyKaeT paboTy My3bIKaHTa-UC-
IOJIHUTEJIA C AesdTeJIbHOCThI0 aKTEépa, KaK
OBl IPU3BIBAET UIPATh MY3BIKY II0-aKTEp-

CKH, TO eCTh IIepeBOILIOIIATHCS B MY3HI-
KaJIbHble 00pashl. ITO IMOATBEPKIAET ero
JKe OIIpejiesileHHe apTUCTHU3Ma KakK «CII0C06-
HOCTHM KOMMYHHUKATHUBHOI'O BO3/eUCTBUS
Ha IIyOJINKY ITyTéM BHEIIIHeT0 BbIpakeHUs
apTHUCTOM BHYTPEHHETO CO/lep>KaHus XyZ0-
’KeCTBEHHOI'0 06pasa Ha OCHOBe CIleHHhYe-
CKOT0 IIepeBOILIONIeHUsI» [TaM >ke]. Takoe
OIlpe/ieJleHHe B I1eJIOM BbIpakaeT COBpe-
MEeHHBIHN I10/IX0/{ K IIOHUMAaHUI0 CYLIIHOCTHU
apTUCTU3Ma B IICUX0JIOTUYECKOM U 3CTEeTH-
YeCKOM acIleKTaxX MY3bIKaJbHO-UCIIOJHU-
TeJIbCKOU JIeITeJbHOCTH [1, . 1].

OZHUM U3 Ba)KHBIX aCIIEKTOB I1eJI0OCTHO-
ro IIpoliecca My3bIKaJbHOI'O0 BOCIIUTaHUS
U 00pa3oBaHU SIBJISIETCSI Pa3sBUTHE apTU-
CTHU3Ma y y4dallJUuXCs MJIAJIINX KJIacCoB.
H3yueHue 3jleMeHTOB TeaTpaJbHOM I1efa-
TOTHKH, IIOAXO0/ K HUM C KpUTEPUSIMU I1e/ia-
TOTUKHU MY3BbIKaJIbHOH SIBJIIETCS OJJHUM U3
3¢ PeKTUBHBIX IIyTeH pasBUTUSA JETCKOTrO
TBOpPYeCTBaA.

ApTHCTU3M Ha HadaJbHOM 3Talle 00y-
YeHUs B My3bIKaJIbHOM IIIKOJIE TI0Zpa3yMe-
BaeTcs KaK CIIOCOOHOCTh K BOILJIOIEeHUI0
4y>KUX MHEHUH U YyBCTB, a IIPU II0CTEIIeH-
HOM COBEpIIIeHCTBOBAHUU — IIepexo]] Ha
6oJiee BBICOKYIO CTyIIeHb HCIIOJTHEHUS, I/ie
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YUeHUK Oy/ieT CII0CO6eH CaMOCTOSITeIbHO
II0Ka3bIBaTh U PacCKphIBATh YK€ CBOU UyB-
CTBa U IepeXWBaHUA. B TaHHOM ciy4ae
I1eJIbI0 00y4YeHHUs SABJISIeTCS He KOHeUHBIN
pesyabTaT, a caM IIpOoIiecc II03HaHUS a30B
apTHUCTH3MA.

ApPTHUCTU3M IIKOJBLHUKOB HY>XHO $op-
MHUPOBATh IlapaJlIeJIbHO IIPOIleccy pasBHU-
TS MYy3bIKaJIbHOTO CJIyXa, YyBCTBa PUTMa,
TeXHUKU UCIIOJIHEHUS U JleJlaTh 9TO Haps-
Iy C BBITIOJTHEHHEM TBOPYECKUX 3a/laHUM,
BOCIIUTBHIBAKOIIUX OT3BIBUUBOCTH, XY[0-
JKeCTBeHHOe BooOparkeHHe, o6pa3Ho-acco-
[IUaTUBHOE MBIIJIEHUe, [1aMITh, Ha0JI0-
IaTeJbHOCThb, MHTYUIINUIO U Ip. BMecTe ¢
TeM aHaJIUu3 HUCIIOJHUTEeJbCKUX pabouux
IIPOrpaMM B JIeTCKHUX MY3bIKaJIbHBIX IIIKO-
JIax JUId y4yaluxcs ¢ IpodeccuoHaJIbHbIM
YKJIOHOM II0Ka3blBaeT OTCYTCTBHE KaKOU
6B TO HU OBLIO IlejieHallpaBJIeHHOMU, CU-
CTeMaTH4YeCKOM paboThl C YUYEHUKOM IIO0
dopMHUpOBaHUIO apTHUCTHU3Ma KakK IIpodec-
CHOHAJIbHO 3HAYUMOTO CBOMCTBa. AHaIN3
y4eOHBIX IVIAHOB U IIPOTPaMM y4eOHBIX 3a-
BeJleHU! II0Ka3bIBaeT, YTO GOpMUpOBaHUE
apTUCTH3Ma MY3bIKaHTA-UCIIOJTHUTESI B
HUX JIaKe He JeKJIapHupyeTcs.

C OHOM CTOPOHBI, JTF0O0M MY3bIKaHT-UC-
IIOJIHUTEeJIb UMeeT 110 JUILJIOMY CTaTyC ap-
THCcTa (QrIapMOHUY, OPKeCcTpa, aHCaMOJIsd
U T. I.). ITO, eCTeCTBEHHO, IIpe/iIIoaraeT
Ha/IM4ue apTucTusMa. Ho, Kak 0TMe4arT
y4éHble U I1efjlaror'y, B HaCToslllee BpeMs
Ha YpoKax My3bIKH He IPUHATO pa3BUBaTh
apTUCTUUYECKHUE CIIOCOOHOCTHU, IOCKOIbKY
IIPOMCXOJUT HeJl0OIleHKa IIperojiaBaTes-
MU He00X0/IUMOCTH 03HaKOMJIEHUS C ITUM
BUJIOM JleAiTeJIbHOCTU. HefoorieHUBaeTcs
O3HaKOMJIEHUE JleTel C JeTCKUM TeaTpoM;
OHU He MMEIOT IIpeJCTaBJIEHUs O CIleHU-
4eCcKOM 0QOpMJIEHHUU IIPOU3BeJeHUs, I10-
CKOJIBKY He BJIaJIE0T la’Ke MUHUMaJIbHBbI-
MU CIIeIIMaJIbHbIMU 3HAHUSMHU; OTCYTCTBY-
eT TOTOBHOCTB IIe/lar0T0B K PYKOBOJCTBY
rporeccoM GOpMUPOBaHUS apTUCTU3Ma U
PasBUTHUA JETCKOU CLIEHUYECKOU JlesiTesIb-
Hoctu. 10.A. [Jarapesuiu Tak>ke obpairaer
BHHUMaHHe Ha TO, YTO «IIpobJyieMa apTH-
CTH3Ma B MY3bIKaJIbHO-UCIIOJTHUTEIbCKON

IesaTeJIbHOCTU OTJIMYaeTcs O0JIbIIION He-
OIIpefieIEHHOCTHIO» [8, ¢. 150].

M.A. XapJsaniko ¢opMyJIvpyeT IIPOTHUBO-
peunie B Ile[JarOTUKe «MeX1y IIpU3HaHUeM
IeZlaroruuyecKol HayKOM 3HaUeHUs apTHU-
CTH3Ma B 9MOIIMOHAJIbHOM U TBOPUYECKOM
pasBUTUU pebEHKA U e QUITUTOM PA3BUTHS
apTHUCTHUYECKUX CIIOCOOHOCTEN B YCIOBUIX
y4eOHOM IIPaKTUKU» U 3/[eCh )Ke 0OTMedaeT
BO3MO>KHOCTB IIPEO0/I0JIEHUS ITUX IIPOTHUBO-
peuuil «IyTéM 03HaKOMJIEHU JieTel ¢ ap-
TUCTUYEeCKUMH IIpUEMaMU U OpraHU3aIuu
CIIeHUYeCKOU [esTeJbHOCTH YUYeHUKOB»
[7, c. 74].

[Ipo6yiema GopMUpPOBAHUS apTUCTU3-
Ma IlepClleKTHBHA /I pa3spaboTKU Kak B
TEOPeTUYeCKOM, TaK U B IIPAKTUUYECKOM
acleKkTax, II0CKOJIbKY B IIpPOIlecce OCBOe-
HU CIIelMaIbHbBIX JUCITUILUINH IIKOJIbHU-
KU 3HAKOMATCS C IIPUPOJOU TBOPUECKOTO
CaMOBBIpakKeHUs B CIIeHUYeCKON dpopMe,
OBJIaZIeBalOT CpeJCTBaMU CIleHUYeCKOU
BBIPasUTEJbHOCTH. ADTUCTHU3M — OCHOBA
npodeccroHaInu3Ma MY3bIKaHTOB-HCIIOJ-
HUTeJlel. [J1TaBHBIMU B paboTe HaJ HCIIOJI-
HUTeJIbCKUMU 3aJjladyaMU B KJIacce TUTapHI,
TaKUM 00pa3oM, IBJISHOTCS:

1) popMUpoOBaHMe apTUCTHU3MA KakK IIPo-
deccroHa/IbHO 3HAYUMOTO CBOMCTBA JINY-
HOCTHU MY3bIKaHTa, B YaCTHOCTH, TUTAapUCTa;

2) nprobpeTeHUe HAaBBIKOB ClIeHUYeCKO-
IO CAMOYYBCTBUS;

3) ocBoeHUe HeBepbaIbHOM KOMMYHUKa-
U (MUMUKH, KeCTOB), BOCIIMTaHUE CIIO0-
COOHOCTH K I1epeBOILIOIIEHUIO.

APTHCTH3M Yy y4allluXCs MJIAZIIINX KIac-
COB Oy/ieT pasBUBaThHCs IIPU OIIpe/[eIEHHBIX
YCJIOBUSIX MY3bIKAJIbHOU J1eITeIbHOCTH, KO-
TOpas MOKeT OBITH Pa3JIMYHOM I10 00yyaro-
UM popMaM: CllelfaIbHble YIIpaKHeHU,
HallpaBJIeHHble Ha pa3BUTHe apTUCTU3MA;
IIPOCJAyIIUBaHUEe MY3bIKaJbHBIX IIPOU3-
BeJleHUl C KOMMeHTapUusaMH; B IIpoliecce
IIPOCJYIIUBAaHUS BHYTPEHHUM CJIyXOM;
IIpocMaTpHUBaHUe BUe03aIIHCel C 06CyX-
IeHreM; KOHI[epTHbIe BBICTYILIEHUS.

[ITxoJia akTépckoro macrepcrsa K.C. Cra-
HHCJIaBCKOIO IIpefycMaTpUBaeT BOCIIHATA-
HHe aKTépa JApamMaTudeckoro tearpa [6],
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HO IIpUMeHHMa U VI TBOPYECKOI'0 BOCIIH-
TaHUA B My3bIKaJIbHOM UCIIOJTHUTEJILCTBE,
B YaCTHOCTH, My3bIKaHTa-ruTapucra. Cam
CTaHHCJIaBCKHUM CUMTAJ, YTO II0JIOKEHUS
ero CUCTeMBI IIPUMEHUMBI K OpraHUYeCKOoMn
IIPUPOJIe Ka’K[0T0, KTO UCIIBITHIBAET >KeJla-
HUe 3aHUMAaThCd apTUCTUUECKOH JlesiTelIb-
HOCTBI0. HcIio/Ib30BaHMe IIPUEMOB IICUXO-
TeXHUKU (OCHOBBI ero CUCTeMBI) B 00J1aCTH
My3bIKaJIbHOM I1eJarOTUKU IIpe/cTaBIIsdeT-
s IJIOLOTBOPHBIM, TaK Kak IIPpHU 3TOM Clie-
HHYeCKOe TBOPYeCTBO IIpHobpeTaeT HOBOE
3By4aHUe [2, c. 2].

CTaHUCIaBCKUM YTBEPXKIAJL, YTO HYKHO
IIPUBUTH YUYEHUKY YMeHUe [IpaBUJIbHO IIe-
pe’XuBaTh U YyBCTBOBATH U BOILJIOILIATE I1€-
pe’xuBaeMoe Ha cIieHe. 3a7adye GOpMHpOBa-
HUA 3TUX YMEHUH Y 00y4aroIerocsa MysbIKe
B UCIIOJTHUTEJILCKOM KJIacce, B TOM YHCJIE B
IIpoliecce 0CBOEHUS UCKYCCTBA UI'PEI HA I'U-
Tape, OTBeYaeT CUCTeMa XY/0KeCTBEHHBIX
IIpeJiCTaBJIeHUM, CO3JaHUs IIepCOHAIbHOTO0
«XpaHWUIUIA» IICUX0IMOIIMOHAIBHBIX CO-
CTOSIHUU U 06pa3oB. PagHoobOpa3Has u 6ora-
Tasd [aJATPa OLIYIIeHUH U IepeKUBaHUMN
HayMHAIIIero My3blKaHTa CTaHeT OCHOBOM
I 60JIee TOUHOI'O BBHIABJIEHUS aBTOPCKO-
I'0 3aMBICJIa MY3bIKAJIBHOIO IIPOM3BE/IeHHUs,
6oJIee IIOJTHOTO PACKPBITHUA IJTyOUHBI MY-
3BIKaJIbHO-XY/I0’KeCTBEHHOTO COZeprKaHUsA
[TaM >ke].

Pesxuccép-pepopmaTop IpU3bIBaT aK-
TEPOB [IeMCTBOBATh Ha CIieHe B [IBYX ILJIO-
CKOCTSIX — BHYTpPeHHeU U BHeIlIHeun. Ero
peKOMeHIalluu 110 «BHYTPEeHHEMY Jeu-
CTBHUIO» OTHOCATCSI KaK K aKTépaM, TaK U K
My3bIKaHTaM. McXo/s U3 3TOro, BHYTPEH-
Hee JIeViCTBHE My3bIKaHTa-TUTapPUCTa IIpe/-
CTaéT KaK CJI0KHAasg U MHTEeHCHUBHAas IICU-
X0JIOTHYeCcKas paboTa Haj My3bIKaJIbHBIM
o6pasoM, IpHUYéM C 0COOBIM BHUMaHUEM
K TaKUM COCTaBJIAIOIIUM, KaK Boobparke-
HUe, BHYTPEeHHUH CJIyX, YMeHUe HaXOIUTh
U KOHIIEHTPUPOBAaThCSI Ha CYObeKTUBHBIX
IIepe’KUBaHUSX [TaM Xe, C. 4].

['1aBHYIO 3a/1a4y 11 akTépa CTaHUCIaB-
CKUM BUJleJl B YMEHUU IlepefjaTh Ha ClieHe
YyBCTBa U MBICJIM aBTOpPa, er0 MeuTaHus,
MYKH U paiocTh. Takas ycTaHOBKa Ha3bIBa-

Jlach ceepx3adayvell — 3MOIIUOHAIbHO-/IeN-
CTBEHHBIM yCTpeMJyieHHueM. MUCCUsS MY3BbI-
KaHTa-TUTapuCTa COCTOUT B TOM, UTOOBI
HalTHU B TEKCTe MY3bIKaJIbHOTO IIPOU3Be/e-
HUS U BOIUIOTUTE B IIpOIlecce CIIeHUYEeCKOT0
TBOpUYeCTBa CBepXx3ajjady, aHaJIOTUYHYIO 3a-
MBICJIy KOMIIO3UTOpa [TaM Xe, c. 5]. CBepx-
3ajjaya poKJaeT y aKkTépa sMOI[OHAIbHbIe
OOy KIeHUs, IepeXosIue K TeHCTBUIM,
He00X0IMMBIM [IJI1 €€ OCYIIleCTBIeHUS. ITOT
IeVICTBEHHBIN ITyTh VI PellleHus CBepX3a-
mauu CTaHUCIAaBCKUU Ha3BaJl «CKBO3HBIM
IeCTBUEM apTHUCTO-POJIH».

Taxum 06pa3om, 191 My3bIKaHTa-TUTapU-
CTa CBepx3ajavell aBIsgeTCd IIOUCK KIIo4e-
BOM HJIeH, aBTOPCKOTO0 3aMBbICJIa, My3bIKaJIb-
HO-XYZ[05KeCTBEHHOTO0 06pa3a, a IpUBeCTH K
ero MO3HaHUI JI0JDKHA «JIMHUSI CKBO3HOTO
pasBUTU». /IJI9 UCIIOJTHUTeI 3Ta JIUHUA
IIpeficTaBIseT COO0HU I1ellb My3bIKaJIbHBIX
COOGBITHH, IIPOUCXOAIINX B IIPOU3BE€EHUH,
U HY>KHO OIpe/ie/INTh QYHKITHIO U 3Ha4Je-
HUe Ka)K[0r'0 3JIeMeHTa, He Tepss 11eJI0CT-
HOTO IIpe/iCTaBJIeHUs 0 COUMHEHUU.

['maBHas My3bIKaJIbHas HUzes HeCET Oc-
HOBHYIO0 CEMaHTHUUYECKYI0 HarpysKy, sIBJIs-
eTCs OII0POU IIPOU3BeleHHs, HO MOTYT IIpU-
CYTCTBOBAaTh HJled BTOPOCTEIIeHHbIe, NMe-
IO e JIOKAJIbHBIN «PaiiyC TeUCcCTBUSI». X
CTaHUCIaBCKUU Ha3bIBaJ MEHOEHUUSAMU.
[IpusbIBas aKTEPOB TIATeJIbHENUIIINM 06pa-
30M COXpaHATh U ob6eperaTh OpraHUYeCKHU
CBSI3aHHYIO C IIbeCOU CBepX3aJauy U ecTe-
CTBEHHYI0 JIMHUI0 CKBO3HOTO Pa3BUTHA,
OH CUHTaJI HeJJOIIyCTUMBIM IIpeobiajaHue
TeH/IeHIIUM HaJl CBepx3aaveli, 160 1ozo6-
HOe HapyllleHHe HMCKakaeT aBTOPCKHUM 3a-
MBbICeJI [TaM >Ke, C. 5].

B «rromonis» cucrteMe «JIMHUU CKBO3HO-
r0 pasBUTHUS» U «CBepx3amayu» CTaHUC-
JIaBCKUU pa3paboTas feTaJlbHY CUCTEMY
3/1eMEeHIM08 8HyMpeHHe20 CUeHUUECK020 Ca-
Mouyscmeus, uau ncuxomexHuky. OHa oT-
pa’keHa B U3BECTHOMN aBTOPCKOM TEPMUHO-
JIOTUH: «IIpejlyiaraeMble 00CTOSITeIbCTBa»
(«Ecia 6BI...»), ICUX09MOITMOHAJIbHEIE pe-
CYPCBI, TPUYMBUPAT «yM, 8015, LY8CMBO»,
cB00OO/Ia MCIIOJIHUTEJbCKOTO almapara,
4yBCTBO IIpaB/bl U Bepa [TaM XKe, C. 6].

176



2021, Ne 3 %’,

TBOPI{ECKaH Ilegaroru4dyeckKas MaCTepCKas

MplreyHas cB0O00/1a My3bIKaHTa-HUCII0JI-
HUTeJI CYUTAETC HEOOXOAUMBIM YCI0BU-
€M CO3[aHUs TBOPUYECKOI'0 CaMOYyBCTBUSA.
IIporecc «0CBOOOXKIeHUA MBIIIII]» CTaHUC-
JIaBCKUU BKJIKYMJ B Chepy BHYTPeHHEU
TeXHUKHU aKTépa, IpUaBas eMy 3HaueHUe
KaK /I TeJIeCHOM, TaK U [JI yYXOBHOM CTO-
POHEBI TBOPYECTBA.

OfHa U3 pacHpoCTpPaHEHHBIX OIIUO0K
HaYUHAKIUX My3bIKaHTOB BO BpeMs HC-
II0JIHEHUS IIPOUCXOAUT IIPU IIOAMEHE BHI-
pa’kaeMoro 4yBCTBa MBIIIIEYHBIM HaIlpsd-
skeHHeM. CTaHUCJIAaBCKUU yTBep>KAasl, UTo
eJUHCTBEHHBIN CII0C00 IIPe0j0JIeHUs MBbI-
IIIeYHBIX 3aKUMOB — 3TO IIOCTOSTHHBIN KOH-
TPOJIb U MOMeHTaJIbHOe UX cOpachiBaHUe
IIpu paboTe. Hy’KHO pasBUTH B cebe KOH-
TpoJIépa. B 60pb0e ¢ MBIITIeUHBIMHU 3a’KHUMa-
MU CTaHUC/IaBCKUM HapaboTaJl pa3InuHbIe
yIIpa’kHeHUs], 0OCHOBAHHELIE Ha IIPOU3BOJIb-
HOM HaIIpsOKeHUH U 0CBOO0KIeHUU MBIIIIIT,

dopMHUpOBaHHWE apTUCTHU3Ma Y MY3HI-
KaHTOB-UCIIOJIHUTeJIeN IIofpasyMeBaeT
MY3BIKaJIbHO-UCIIOJIHUTEJIbCKYIO JiesTeslb-
HOCTb B BHJIe TPEX COCTABJIAIIIUX: II0-
3HaBaTeJbHOM, 3MOIIMOHAJIbLHO-BOJIEBOH
U I0BeJleHYeCcKo. CpefcTBOM, IIOMOralo-
IIIAM Pa3sBUTHIO0 apPTUCTHUYECKUX CBOMCTB
Yy MY3BIKaHTOB, B YaCTHOCTH, TUTapUCTOB,
MOTYT CJIYKUTH CIIellaJbHO OTOOpaHHEIe
yIIpa’kHeHUs, obeclieyrBarolye I103Tall-
HOCTB BBIPpaOOTKH apTUCTH3Ma KaK IIpodec-
CHOHaJIbHO 3HAYUMOTO0 CBOMCTBA. CTelleHb
IIOATOTOBKU MY3BIKAHTOB-UCIIOJTHUTEJIEeH
K KOHIIePTHOU [IesITeJIbHOCTU BhIpa’kaeTCs
CIIOCOOHOCTBIO K IIepeBOILIONIeHUIO0 [9].

Jia opMUpOBaHUA BOOOpakeHUs U
OPYIUX apTUCTUYECKUX 3JIEMEeHTOB IIpef-
JlaraeTcs CUcTeMa YIIpakKHeHUH [JId MY-
3BIKAHTOB-TUTAPUCTOB. YIIpa>KHEeHUs II0
PasBUTHUIO apTUCTHYECKUX CIIOCOOHOCTEH
UMeT PasHyIo QYHKIIMOHAIbHYIO HaIIpaB-
JIEHHOCTb, Pa3JIMYHbI 110 CBOEMY CofieprKa-
HUIO, BKJIIOYAKT IICUX0QU3UOJIOTHYECKHE
U 3MOITMOHAJIBLHBIE 3aJla4H, TO eCTh BEICTY-
IIal0T KaK CPe/iCTBO Pa3sBUTHA IICUXUYECKUX
IIPOIIeCCOB YUYEHUKA, €r0 YyBCTB.

BepyIiyro posib B UCIIOJTHUTEJILCTBE CTa-
HHUCJIaBCKUH OTBOJMJI BOOOpa’kKeHHIo, C TEM,

4T0OBI MaTepHaJl, U3JI0’)KeHHbIN aBTOPOM
(KOMIIO3UTOPOM), LOTIOIHSIICS U YTJIyOJISLII-
Cs CaMHM YYeHHKOM II0J PYKOBOJICTBOM
nemarora. OH 66T YOEXKIEH, UTO KarKaoe
CJIOBO, Ka’K/[0e [BMKeHUe Ha CIjeHe J[0JDK-
HO OBITH HAIIOJTHEHO TBOPUYECKUM TOHYCOM.
Biiarogapst Boo6pakeHUto paboTa Haj My-
3BIKaJIbHBIM IIPOM3Be/leHreM IIpeBpalliaeT-
Cs B HCCJIeIOBaHUE ero CoJep>KaHUsl.

Teopueckoe 8006padceHUe MOXKHO HauU-
HaTb GOPMHUPOBATh MYTEM BOCIIPOU3Beje-
HUS «IIPO Cce6s1» 3HAKOMBIX U U3BECTHBIX
MY3bIKaJIbHBIX OTPHIBKOB U3 IIONYJISIPHBIX
IeceH: «B TpaBe cujies1 Ky3HeUUK», «[leceH-
Ka Kpoxoawia l'ensl» (B. arnHCcKHUMN); «COAT
yCTaJible UTPYILIKU» (A. OCTPOBCKUM), a TaK-
JKe IIeceH, KOTOpble MOYKeT IIPeJIOKUTh
caM ydyeHUK. Hy)KHO BCIIOMHUTbD, «yCJIbI-
1I1aTh» U IIPOMHTOHUPOBATH MEJIOJIUIO0, CO-
IIPOBOXK/JeHUE, CJIOBA.

Paseumuro xydoocecmeeHHO20 8006padice-
Hus 6yZeT CrIoco6CTBOBATh UCIIOJIHEHUE Ha
UHCTPYMEHTe MeJIOJUU UJIU HebOOJIbIIOro
OTPBIBKA M3 KaKOI0-JIWO60 IIPOU3Be/leHUs
C UCII0JIb30BaHNEM PasHBIX U Jlake B UEM-
TO IIPOTUBOIIOJIOXKHBIX UCIIOJTHUTEIbCKUX
CpPeZCTB BHIPAa3UTEeJIbHOCTH — TeMIIa, U-
HaMUKH, apTUKyIAuU (M. KabaseBCcKUi).
Hampumep, IIpousBefieHHEe MOXKeT OBITH
HCIIOJIHEHO B TeMIIe aHJJaHTe UJIH aJlIerpo,
B I'pafanysx ot p Ao f, npuémamu legato,
non legato, marcato. Hy>KHO IIOMHUTB, UTO
I10J00HbIe U3MEeHEHU CJIyKaT CPeJICTBOM
IpeobpasoBaHUsg CMBICIA U TpaHCOpMa-
[IUM COJlep>KaHUsI IIPOU3BeieHUS .

Pazgsumue soobpadceHuss no cucmeme
CmaHucsaaeckoz2o «f 8 npediazaemulx 00-
cmosimeabCcmeax» BO3MOXKHO B [IBYX pas-
JUYHBIX QopMax: IJIACTUUYECKOH U MYy-
3BIKaJIbHO-TEKCTOBOM (posieBasg urpa). K
IIpUMepy, YYeHUK XOAUT I10 KOMHAaTe, HO
110 3HaKy y4YUTessI MTHOBEHHO IIpUHUMA-
eT KaKyl0-JIM60 3aCTHIBIIYIO I103y. 3aTeM,
CHSB HalIpsDKeHUe, OH [JOJDKeH paccKas3aTh
0 Hel ¥ 0 IIpUYUHEe IIPOIBJIeHUSI UMEHHO
9TOM II03Bl C TOUKHU 3peHUs Ilepe’KUBae-
MBIX 9MOIIUN B KOHKPETHBIX 00CTOATEhb-
cTBax (cTpax, y»Kac, Ireqyasb, 6J1a>KeHCTBO,
PazoCTh U T. IL.).
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PosleBasg urpa IipejroJsiaraeT pasHoe
UHTOHUPOBaHUE — IIPOU3HECEeHHE 03BY-
YeHHBIX CJIOB WM MY3bIKAJIbHO-JUAJIOTH-
YeCKUX peIIMK OT JIUIa pPasHBIX I'epoes.
B MHTOHUPOBAHUU [N0J/DKEH IIPOSIBIIATHCS
«XapaxkTep» reposi WiIu «XxapakTep B CUTYya-
IUM» (C y4ETOM U CMEHOM «IIpeJiyiaraeMbIX
06CcTOATEeNBCTBY) [12].

AccoyuamugHoe Mulul1eHue IIpeCTaBIIdg-
eT co60M mpoliecc, B pe3yabTaTe KOTOPOTO
YIIOMHUHAHNE OJHOTO IOHSTHUS BBISHIBAET
BOCIIOMHMHAaHUe O APYrOM, COUeTaKIIHUM-
cs ¢ HUM. /ly1s1 pa3BUTUS acCOI[MaTUBHOTIO
MBIIIJIEHUS YUUTEJb IIPOU3HOCUT KaKoe-
HUOYAb MY3BIKaJbHOE CJI0BO, & YUYEHUK
pacckasbIBaeT 0 TeX IIpefcTaBIeHUIX, KOTO-
pble y HEro 3TO CJI0BO BBISHIBAET: IIMAHUCT,
CKpHUIlay, apTUCT, HeyMeJIbIi HAUMHAKIIINHA
MY3BbIKaHT.

Accoyuauuu. [ IIOHUMaHUI UX CYTH
MOJKHO IIPeJIOKUTh YUEeHUKY IS IIPOCIIy-
IIMBAHU KaKoe-IM00 My3bIKaJIbHOE IIPOU3-
BeZleHue (Harpumep, «PomaHc» B. 'omeca,
HaIlMCaHHBIN I TUTaphl). YUeHUK 10JDKeH
pacckasaTh, KaKue accolialiuu, BUIeHUs-
KapTHUHBI BLI3BIBAeT TaHHA IIbeca.

AccoyuamugHo-06pasHoe MbluleHUe, IMO-
UUOHA/TbHYH 8030YO0UMOCMb MOKHO GOPMU-
poBaTh IIpU aHaJK3e JII000ro BOKaJIbHOIO
WIN VHCTPYMEHTAJIbHOTO IIPOU3BeeHUs.
IIpy 3TOM B HEM HY>KHO OIIPEJeIUTH «3MO-
nuoHanbHOe 3epHO» (K. CTaHMCIaBCKUM),
«TeHepaJIbHYI0 UHTOHAITUIO [IPOKU3Bele HUs»
(B. MenyIieBCKMit), TO €CTh 3MOIIMOHAIBLHO-
00pasHyIo CyTh aBTOPCKOTO TeKCTa.

BHympucayxoeoll akycmuueckuil obpa3s
xXopo1o GopMHUpYyeTcs, K IIpUMepY, € II0OMO-
IIBI0 CJIEYIOIIEro yIIpa>KHeHUs. B34Th Ka-
KOM-IM00 3BYK Ha TUTape, IIPOCIyILIaTh ero
10 II0JTHOTO 3aTyXaHUs. 3aTeM IIpe/iICTaBUTh
ero IIpo cebs U TOXKe TOCIYIIaTh [0 KOHIIA.
BpaTh 3ByKHU B pasHBIX PerucTpax u c pas-
HOM TUHAMUKOM.

Tembposoe MmbluueHUEe MOKHO COBep-
LIIeHCTBOBAaTh, UCIIOJIHASA HEOOJIbIIIOE IBYX-
T0JIOCHOE IIPOU3BeleHUe [1JI1 TUTaphbl, UMU-
TUPYA QJIEUTY, CKPUIIKY, BUOJIOHYEJIb IIy-
TéM IIepeHOoCca MeJIOIUU WU eé pparMeHTa
B pasHble peructpsl [10; 11].

Pazgumue aMOUUOHANBLHOU cepbl U eé
PA3AUUHBIX 80NAOWEHUL 8 aApMUKYAAUUU
(C. CaswuHckull, I. Helieay3) 3BeCTHBbIE IIU-
aHUCTHI BUZIEJIU B IIPOUTPEIBAHUY OJHOU U
TOM >Ke ppassl (3ByKa, UHTepBaJja) B mapax
pasHBIX HACTpOeHUU. UrpaTh OHY U Ty Ke
¢pasy: TpeBOKHO — 6e33a60THO, BeCcesio —
Ie4ajbHO, CIIOKOMHO — BO30YXIEHHO, 3a-
OIYMYUBO — ApaMaTU4HO [4; 5].

IMoyuoHabHaa naaumpa. UCOOTHATH
MY3bIKaJIbHBIA OTPHIBOK BHE 3aBUCUMOCTH
OT COJleprKaHUs TaK, YTOObI UCIIOJIHEHUE
BbIpa)kaJlo KaKoe-JInb0 4yBCTBO, KOTOpPOe
IpPeJCTOUT yrajaTh CAyIIAIeMy. ITO BOC-
TOPT, PaIOCTh, ITeYab, yrposa [9].

ITepegonsiowjeHue [OCTUTAETCS UCIIOIHe-
HHUeM HebO0JIBIIOT0 pparMeHTa My3bIKaJlb-
HOTO IPOHU3BeIeHUs, IIPe/CTaBJdd HpPHU
9TOM KapJAWHaJbHO IIPOTUBOIIOJIOXKHbBIE
CIO’KEeTHI: HallpuMep, «s1 U3BeCTHBIN ap-
THUCT» — U, HA000POT, «<HAUMHAIOIIUN Hey-
MeJIBIF MY3BIKaHT».

CueHuueckoe camouygcmeue — Tpe-
HUHT, KOTOPBIM OCHOBAH Ha CMeHe «Kpy-
roB BHUMaHUs». IlpensaraeTcs mpep-
CTaBUTH cebe OJHOr0 M3 MY3BIKAHTOB
OpKecCTpa: CKpUIlaya, BHOJIOHUYEJIHCTA,
Tpybaya — 3TO MaJIblii KPyr BHUMaHUA.
[IpencTaBUTH cebe OPKeCTp I[eJIMKOM U
BCIO CIIeHY — CpeJHUUN KPyr BHUMaHUI.
Bech 3pUTeJbHBIN 3aJ1 — OOJIBIION KPYT
BHUMaHUS.

IlepexkatoueHue BHUMAHUSL MY3bIKAHMA.
Hrpas MeJJIeHHO IIbeCy C BBICOKOU CTelle-
HBI0 COCPeZ0TOYEeHHOCTH CIeJUThH 3a Ilepe-
XOZ0M OJTHOI'0 3BYKa B IPYro [TaM xke].

Pasgumue aHaaumu1eckux kauecms 8 pa-
6ome ¢ mekcmom («I'umapucm-pexicuccep»).
JlJI1 3TOTO CilefiyeT I1000paTh My3bIKajlb-
HOe IIpoU3BeJleHHe U IIPeJIOKUTh YUeHU-
Ky pa3obpaTh ero aMOIIMOHaJIbHOEe HaCTPO-
eHue, 0TMeYasi CMeHYy SMOITUOHAIbHO-UyB-
CTBEHHBIX COCTOSTHUN.

Paseumue cayxogoeo sHumarus. Ilociy-
IIaTh U 3aIIOMHUTH 3BYKU YJIUIIbI, KOPU/IO-
pa ¥ pacckasaTbh 00 ycabliaHHOM. Cpenu
BCeX ITUX 3BYKOB OTMETUTH CaMbIU BBICO-
KUH U CaMbI HU3KUM, CAMBIU TPOMKUU U
caMBIM TUXUH [TaM Ke].
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Paszgumue cueHuuecko2o HumaHus. Ha-
UMHATh 39TO YIpaKHeHUe CJIefyeT C TexX
IIpeAMeTOB, KOTOPhIE OKPY’KalOT UeJI0BeKa
B II0BCeJTHeBHOM >KU3HU. Harpumep, 06b-
€KTOM /IJIsI TPeHUPOBKY BHUMAaHUS MOJKET
OBITH COOCTBEHHBIN MY3bIKaJIbHBIN UHCTPY-
MEHT, B YaCTHOCTH, TUTapa, U HY>KHO II07-
po6HO omucaTh ero Kkadyecrsa. HaunHaTh
cefyeT C pasIysiiblBaHUs JIUHUY, [1BETa,
GOPMBI U T. [I.

Passumue evipasumenvHOCmMu MUMUKU,
Jacecmos. /IBa yyeHHKa II00YepEnHO 3aja-
IOT JIPYT APYTY BOIIPOCHI, HO OTBETHI HA HUX
BOCIIPOM3BOJATCS TOJIBKO MUMUYeCKU. Emé
OJJHO yIIpa>KHeHMe — IIPOJIeMOHCTPUPOBAaTh
MHMUWYECKH [IBa [IPOTUBOIIOJIOKHBIX COCTOS-
HUS: TOpe U PaJioCTh, YCTaJI0CTh U 60APOCTS.
WNiayn MuMH4YecKy u300pasuTh YAUBIIEHUE,
BOJIHEHUE, THEB, UPOHUIO [TaM e, c. 181].

TpeHuposka Hab/r0d0ameabHOCMU, 8HU-
MAHUs, B0OCNUMAHuUe 2.1a3 u oyuu My3blKaH-
ma-ucnosiHumens. Kaxplii 1eHb BUJETH

4TO-TO IIpeKpacHoOe: KpPaCHUBYIO OJeXAy,
YBUZETH IIOYKU PAaCTeHUH U IIPeCTaBUTH
UX pacilyCcKaHue, JIy4d COJIHIIA, KOTOPBIH HC-
Ka’KaeTcs uepes3 CTeKJI0. MeJIouH U ieTaly,
B KOTOPBIX MHOI'0 YAUBUTEJIBHOIO [3].

Konuska amouyuii. O4eHb I10J1€3HO KOH-
[IeHTpUpOBaTh BHUMaHHWe Ha 3MOIIUAX
OKPY>KaIOIUX: 3alIOMHUHATh, KaK JIIOJU I'PY-
CTAT, BeCeJIATCs, pasgparkarTcs, pearupy-
I0T B Pa3HbIX CUTYyaIllUAX, KAK MEeHIeTCsI UX
HaCTPOEeHUE U YTO Ha 3TO BIULeT [TaM Ke].

OOQuH u3 cnoco608 yayHueHUs Kauecmea
C80UX 8blCMYN/IEHUlU — CHUMAaTh CBOE BbI-
CTyI/IEHHe Ha BUJ€0 U 3aTeM IIpOCMaTpHU-
BaTh ero, rroaMevast HeJloCTaTKU.

Paszsumue uyscmea npaeovl, eepul 8 ap-
mucmu3am (ynpajxcHeHue ¢ «nyCcmulilKoil»,
no CmaHucaasckomy). C IIOMOIIILI0 BOo6pa-
’KaeMbIX UHCTPYMEHTOB YUEeHUK 0JKeH
IIpoJebIBaTh GU3UUECKUe [NefCTBUS, U30-
Opakad Urpy Ha JoMpe, b6asanarike, apde,
b6apabaHe U 11poy.
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H BHOBB
He3pUMBIH OOH...
PeueH3usn Ha KHuUz2y
A.U. /lemueHKO
«Appassionata»

Ajekcauap BaHOBUY [[eMUYeHKO XOPOILIO
U3BECTeH MY3BbIKOBEUeCKOMY COOOIIECTBY
U JII00HTEJIIM UCKYCCTBA KaK aBTOP
MHOT'OYHCJIEeHHBIX KHUT, IIOCBAIIEHHBIX
CcaMbIM PasHBIM aclleKTaM Xy 0>KeCTBEHHOTO
TBOpuecTBa. Ero HoBast MoHOrpadus
(Appassionata, ouepKu TBOpUecTBa beTxoBeHa,
K 250-JIeTUIO €O THA pOKAeHUsA. MoHOorpadusd /
JemueHko A.W1. MockBa: Pycaiiuc, 2021.
164 c.), agpecoBaHHas KaK CIIeIlMaJInCcTaM, TakK
U IIIUPOKOMY KPYTY IleHUTeJIeM My3bIKaJIbHOI0
HCKYCCTBA, BCeIleJI0 CoCpeZ0ToUeHa Ha
aHaJIM3e Co/leprKaTeIbHO-CMBICJIOBOM CYTH
Xy0>KeCTBEHHOTO0 HacJIeIus BeJIMKOIO
KOMIIO3UTOpPA, YeMy II0{UMHEeHEI BCe
IIpUBOAYIMBIe GaKThI er0 YKU3HEeOIINCaHUs
U pacCMOTpeHHe CpeCTB MYy3bIKaJIbHOMU
BBIPA3UTEIbHOCTU. CTepyKHEM HU3JI0KeHUS
SIBJIAIOTCS IIPETBOPEHHDIE B IIPOKU3BEeHUAX
beTrxoBeHa 6a30BbIe CYIITHOCTH YeJI0BEUECKOI0
OBITHS (CKU3HeesATeIbHOCTD, JIUPHUKA,
OT/IOXHOBEHU) U TO, UTO OIIpefiessdeT BeAyIlye
KOHCTAHThI 6€TXOBEHCKOT0 MUPOOTHOIIIEHUS
(repouika, gpama, 3110C).

KiroueBrle ciaoBa:

stioxa IIpocBelleHus1, BEeHCKUe KJIaCCUKH,
TBOpUecTBO BeTXxoBeHa, 6a30BbIe CYITHOCTH
YeJJI0BeYeCKOro OLITHS.
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KasaJsioch 6b1, UTO MOKHO YBUZIETH HOBOTO
M HEHCCJIeJOBAaHHOI0 B )KH3HU 1 TBOPYECTBE
aBToOpa «AIIIacCHOHATEI»? IIpoyuTaB ouep-
KU, 51 ybeuiachk B TOM, YTO 3Ta MHOTOTPY[-
Had 3aJja4a pellleHa aBTOPOM yOeJUTeILHO
U IIPOHUKHOBEHHO. YOeJUTeJIbHO — B ILIa-
He HaXOK/eH!s HepOopMaJIbHbIX ITI0X0/I0B K
aHaJIM3y OCHOBHBIX KOHCTaHT 6eTXOBEHCKOI'0
MHUpOOIIyIeHHsd. [[pOHUKHOBEHHO — B ILJIa-
He IOIPY>KeHHSI B MY3BbIKQJIBHYIO CYIITHOCTH
IIPOU3Be/leHU, BHOBb PAaCKPBIBAIOIIUX IIe-
pen ciryiaTeJsIMHI MHOTOJTHKYIO IIaHOPaMYy.

BHelllHe CTpoeHHe KHUTHU BBHITJIIAUT Tpa-
ITUITMOHHO, HO 3TO TOJIBKO Ha IIePBbIH B3IJIAL.
JKusHeorvicaHue aBTOp IIpeBpallaeT B yBJIe-
KaTeJIbHOe IIyTellleCTBHe, U B €ro IIepBOH
YaCTHU 3aTparuBaroTCcsa 6a3oBhle IIPO6JIeMBI
YeJI0BeUYeCKOro OBITUSA — >KU3He[esaTellb-
HOCTb, JIUPUKA, 0TJOXHOBEHIE. ITO MTHOBEH-
HO IIPHUKOBBIBAaeT BHUMaHHe K TEKCTY, TaK
KaK 3axXBaThIBaeT MHTPHUTA II0BECTBOBaHU
H YCHUJIMBAETCS JKeJIaHHe IIPOHUKHYTH B aB-
TOPCKYIO JIOTUKY M3JI0’KEHUS U3BECTHBIX UJIN
MaJIOU3BECTHBIX paKTOB.

Bo BTOpOH YaCTH KHUTU BBIIEJIIITCI
BeJlylliiie KOHCTaHThI 6eTXOBEHCKOI0 MUPO-
OIIYIIIeHU, KOTopble A.M. /[eMUeHKO OIIpe-
JleJIsIeT KaK «I'ePOHKY», «IpaMy», «3I0C». /laH-
HoOe pasfeJjIeHUe IIpe/CTaB/IgeTCsa JIOTHYHBIM
U OIIpaBJaHHBIM, TaK KakK IIPpU BCEM OIITH-
MHCTHYECKOM HacTpoe 3110XH [IpocBellieHus
HMEHHO beTX0BeH BbIBeJI Ha3BaHHEBIE BEIIIIEe
Xy 0’KeCTBeHHBIe KauecTBa Ha HefocsArae-
MYIO BBEICOTY.

PasMrIiaTE 0 beTX0BeHe, Kak, BIIPOUYeM,
U 0 JIT060M KOMIIO3UTOPE, 6e3 IIOTPYKeHUs B
oIIpe/eIEHHOe UCTOPHUYEeCKOe BpeMs HeBO3-
MO’KHO. 11 3TUM acreKTaM IIOCBAIIEH IIpo-
JIOT. B TaHHOM cJIydyae aBTOp HaXOJHUT OPUI'H-
HaJIbHBIM paKypc, OCBellas 0611eCTBeHHbIe
U COITMAIbHO-TIOJIUTUYECKHEe COOBITHA B Ile-
peluIeTeHUH ¢ 06pasIiaMu Xy/107KeCTBEHHOTO
TBOPYECTBA TOTO BpEMEHH.

IIposor «OTKPBHIBAETCSI» TaK, KaK U II0JI0-
JKeHO CIIeHHYeCKOH YBepTrope, — TOpiKe-

AN. lemuenko

APPASSIONATA
Ouyepku TBopuectBa beTxoBeHa
K 250-nemuto co OHA poxdenus

MoHorpadua

SCI
B NS

CTBEHHO U BHYIIIUTEJIbHO. UTO MOKeT OBITh
IJI1 KOMIIO3UTOpa 0oJjiee 3HaMeHAaTeJbHO
U BOJIHUTEJIbHO, KaK He IlepeducIeHue Bce-
ro, YTO UM CO3[aHO? ABTOpP MOHOrpa¢puu
IIOAYEPKUBAET, YTO [1eBU30M O€TXOBEHCKOI0
reposi Bcerfa OBLIIO «BBICOKOe HaIIpsDKeHUe
JKU3HEHHBIX IIPOSIBJIEHUM, UX IIpefie/IbHas
UHTEHCUBHOCTH», KOTOPHIE B OIIpe/ie IEHHOM
CMBICJIEe ¥ 00eCIIeUmIN «CBEPXMOHOIIOIUIO»
BeTX0BeHa B 3T0 py6esKHOe BpeMsl.

U1 MBI XOPOIII0 ITOHUMaeM I1a$pocC BCTYILIe-
HUs — eIlé pa3 II04yBCTBOBaTh BeJIMUUe U
KOJIOCCAJIbHBIM 00bEM CO3JaHHOTO 3a He
CJIHIIIKOM YK JI0JITYIO IIPOKUTYIO )KU3Hb, Ha-
II0JIHEHHYIO CJI0KHBIMU, He BCerja pagocT-
HBIMHU, COOBITUSIMU.

He3aMeTHO, KaK 3TO U CIy4aeTcs B XOPo-
I11el My3bIKaJIbHOM YBEPTIOpe, aBTOP HacTpa-
HUBaeT CiIylaTesel Ha BpeMs U MeCTo I10CJIe-
OYIOIero IerCcTBUs. MICTOpUUYeCKUN paKypc
KOHIIEHTPUPYeTCd BOKPYI OBYX IJIaBHBIX
COOBITHUM — BestnKoU GpaHITy3CKOM peBOJIO-
IIMU ¥ HaII0JIEOHOBCKHX BOMH. HO Kak MHOTO
cobpaHo JreTasiet, yTOUHEHUH, pacllii$ppoBOK
BOKPYT 3THUX, Ka3aJoCh ObI, JABHO IIepeKu-
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TBIX COOBITHM! HeKOoTOpble HUTHU IIPOJIOH-
TUPYIOTCA ¥ Ha 0TeYEeCTBEHHYIO MCTOPHIO,
4TO Upe3BHIYaHO BaXKHO /I Ja/IbHEHIIIero
II0BECTBOBaHUA.

[ToguepkuBass «3BE3QHBINM Yac» COIHU-
aJIbHO-TIOJIMTUYECKON UCTOPHUH, IIPOUCXO-
Idiieit Bo ®paHnuu, A.U. /l[eMyeHKO Bbljie-
JIsIeT 3HaKOBBIe KJIIOUeBble QUTYPEI, Cpeu
KOTOPBIX, HapAAy ¢ HamosieoHoM, I'eresieM
u l'éte, o6ecrieunBIIUMU CYyALOOHOCHEIE
JIUIUPYIOIHE II03UIIUN HAIlMOHAJbHOU
UIe0JIOTUH, QUI0COPUU U JIUTepaTyphl,
BO3BBIIIaeTCA ¢purypa berxoBeHa, IIpoBO3-
IJIAaCUBIIIETO HOBYIO 3Py B MY3BIKaJIbHOM
HUCKYCCTBe PyO6eKHOr0 BpeMeHHU.

AKCHOMOM B MY3BLIKOBE/IEHUU CUUTAETCH
TOT GaKT, UTO 0OBIUHO Ha Py6eske MeHSIOIIIUX
IpyTr Ipyra CTOJIETUU IIPOUCXOAAT YpPe3Bhl-
YaliHO BayKHBbIE COOBITHA B Xy/[07KeCTBEHHOM
TBOpUYecTBe. Kak MUHMMYM, BBI/IE/IAIOTCA Ba
00CTOATeIbCTBA: HEOOXOAUMOCTh IIPUHATUA
U IIPOJOJDKEHUS CO3LAaHHBIX TPagUIIAN U
OLIyIlleHUe IPALYIIUX IIepeMeH, 0CO3HaHKe
IIepCIIeKTUB OYAYILero pasBUTHS.

Taxk 6bL10 Ha pybexxe XVII u XVIIL, XVIII u
XIX cTosieTHi. 3arAibIBas Jajiblile, Mbl ¥ Ha
pybexe XIX-XX cTOIETUN YBUIUM IJI00aJIb-
HbIe UCTOpUYeCcKHe, HUI0Co(PCKUe CMEIlleHUs,
OTpa’kéHHBIE B MCKYCCTBe, I7ie IIPOUCXOHIa
IepeolleHKa [JeHHOCTeH, II0SBJILINCh HOBbIE
TeYyeHUs, BOCIIPOU3BOUBIIIME Pa3IUYar0II-
ecsl CII0COOBI Xy/I07KeCTBEHHOT'0 OCMBICJIEHUS
JKU3HY; IIepeIlIeTalnuCh peajusM U poMaH-
THU3M, CUMBOJIU3M U UMIIPECCUOHU3M, IKC-
IIPeCcCUOHU3M U aBaHraph. CTOJIb JKe CI0XK-
HBIe IIPOIeCChI IIPOUCXOAT U Ha pybeke XX
¥ XXI CTOJIETHI, X OHHU eIll€ He HAIIIH T0JDK-
HOTO OCBellleHHU B My3bIKOBe/IYeCKOU HayKe.

AY. JlemMueHKO, paccMaTpuBas B IIeJI0M
anoxy IIpocBelieHus, GOKYyCUPYeTCs Ha OIIpe-
ZleJIEHHOM BpeMeHH, IT0C/IeTHUX JIeCITUIETH-
X XVIII Beka, HEIIOCPeACTBEHHO CBA3aHHBIX
C yIBep)KaeHUeM beTX0BeHa Kak IIpe/iCTaBU-
TeJsI1 BeHCKOH KJIaCCHYeCKOH IIIKOJIBL U B TO
Ke BpeMs JIeMOHCTPHUPYIOIUX HapacTaHue
IIpeJpOMaHTHUYECKUX UYepT B Xy/[0KeCTBEH-
HOM TBOPUYeCTBe.

B 310Xy BeHCKHX KJIACCUKOB IIPUOPUTET-
HBIMU OBUIA HJIed O BePIIMHHOM IIpegHa-

3HaYeHUU «YHUCTOM» HHCTPYMEHTaJIbHOM
MY3BIKH U 00 YCTAHOBKe Ha XyZ0’KeCTBeH-
HBIM KaHOH. B poMaHTHU3Me, HAIIpOTUB, JIU-
OUpPYIOIIHe IIO3UIIUY 3aHdIa H/ed CHHTe3a
HUCKycCTB. II0aTOMy BBIJIeJIeHHAs aBTOPOM
MOHOTrpa¢uu Xy[o0>KeCTBeHHas ITaHopama
KYJIbTYPOJIOTUYECKOI0 Cpe3a II0CJIeJHUX
necaruiaetrunn XVIII Bexa mpencTaBiIsieTCsa
IIeHHOM ¥ HOBATOPCKOM I10 CYTH, IIPEJIOMJIA-
I0IIIeM KPaHOCTH IIPE/CTOAIIEr0 U II0CIey-
FOII[er0 IIePHUOJOB.

IIpekpacHO cocTaBJIeHHas I10[j00pKa KU-
BOIIMCHBIX IIOPTPETHBIX U TePOUYECKUX HJI-
JIXOCTPAIINi, [I0Ka3 HOBAIIUM B CJIOBECHBIX U
IIJIACTHYECKUX UCKYCCTBAX, JOIIOJHEHHBIN
yBJIeKaTeJIbHBIMU KOMMEHTapUIMHU, II0-
3BOJIAeT He TOJIBKO II0YYBCTBOBATHL CaMO-
OBITHOCTH TOTO BpeMeHU, HO U I10-HOBOMY
OCMBICJIUTh HOBAaTOPCKKE TEH/IEHIIUU B My-
3BIKaJILHOM TBOpUYecTBe beTxoBeHa, B 4acT-
HOCTH, C PYTHUX PaKypPCOB B3IITHYTh HA TaK
HasbpIBaeMBbIN IIPOTPaMMHBIN MeTOJ. ABTOpP
IIOCTOSSHHO IIPOBOJIUT XYZ0’KeCTBEHHBIE I1a-
paJLiesiu, BEIBJIASA B3AaUMOCBSI3b HEKOTOPBIX
BUJIOB HCKYCCTB C My3bIKOM beTxXoBeHa.

3aBepimag IIposor, A.M. /leMueHKO pac-
KpBIBaeT Ilepe]; YNTaTeIIMU CTPYKTypPHBIe
0C00€HHOCTH MOHOTpaduH, oIpezesss eé
IJIaBHOe IIpefiHa3HaueHHe KaK BhIpa’keHHue
coZieprKaTeJIbHOM, CMBICJIOBOM CYTH 6eTXO-
BEHCKOT'0 TBOPYECTBA, «4TO XOTeJ U CyMeJl Bbl-
pasuTh beTX0BeH B CBOUX IT0BECTBOBAHUAX O
MUpE U YeJIOBeKe TOr0 BpeMeHM» [c. 32].

ITepBas 4acThb, COCTOAIAS U3 TPEX KPYII-
HBIX pas/esIoB, IIpe/CcTaBIsAeT «I'paHHu YeJIo-
BEUYeCKOr0 OBITHs». ITHTepecHO TpaKTyeTCd
O[fHa M3 IrpaHei, KOTOPYIO aBTOpP GOpMYJIH-
PyeT KaK JCU3HEHHblI npouecc, IpeCcTaB-
JIIeMBIA B BUJle IBHJKEHUS BO BpeMeHU U
IIPOCTPAHCTBe C 6eCKOHEYHOU CMEeHOH, CKa-
JKeM TaK, BIIeYaTJIEeHHH. ITO IIPEKPaCHO OT-
pakeHO B QoOpTenMaHHBIX 0eTXOBEHCKUX
COUMHEHUSX, U He TOJIbKO B IIePBBIX YaCTHIX,
B YaCTHOCTH, HO U B pHHAIaX — HaIIpUMep,
B 3aKJIIOUUTEJIbHOU yacTu CoHATEI op. 54 F
dur (Ne 22). Hemrpekpairjarwliieecs HU Ha MU-
HYTY IBMDKEHUE I1eCTHAJAIIAaThIX C «BKJIU-
HUBaHUEeM» IIYHKTUPHOIO PUTMa IlepeiaéT
COOCTBEHHYIO PalOCTh OT JBMDKEHUS, OIIyIIle-
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HUe «IIPUSITHOIO ITyTeIIeCTBUS B JOPOKHOMU
KapeTe», 00UJIe He yCIEBIIUX CHOPMUPO-
BaThCA BIleyaT/IeHUU. 371eCh IIPUCYTCTBYIOT
U 1300pasuTeIbHbIe MOMEHTHI, Pe3Koe II0[-
IIpPBITUBaHMe 110 KOYKaM U IIPYKUHUCTOCTh
peccop, CIIBIIINTCS ITepeKINUKa CUTHAIbHBIX
POKKOB, O[THAKO BCe 3TU [JeTaIu PACTBOPSIOT-
s B HeyTOMOHHOM JIBUDK€HUHU OJHUX TOJIBKO
IIIeCTHA/ALIATHIX.

ONTUMaJIbHBIN PEKUM IIOBBIIIIEHHOU aK-
TUBHOCTH, XOPOIIIO0 3HAKOMBIM ITHaHUCTaM,
AWM. [leMUeHKO pacKpBLIBaeT yepe3 MHOXKe-
CTBO pasHbIX I'paHel, U Halll CJIyX HaIloJI-
HsIeTCd 3BydYallled My3bIKOU. B 4acTHOCTH,
BCIIOMHHAaeTCs IIpasfHUYHO-UTPOBOM KLY
IBUTaTeJIbHOM aKTUBHOCTU ¢prHasa CoHaTHI
op. 31 Ne 3 Es dur (Ne 18), r71e 0CHOBY COCTaBJIS-
0T TOJIbKO BOCbMBIE, HO KaK 3QpPeKTHO KOM-
II03UTOP «paboTaeT» C IIPOCTEUIIIUM PUTMOM,
TI0Ka3bIBas pasHble 0OpasHble IPaHMU.

C caMoro Hauajia BHUMaHUe IIPUKOBAaHO
K BpalllaroleMycs, CJIOBHO F0JIa, aKKOMIIa-
HEeMEeHTY C «IIPUIePUYEHHBIMU» CeKyH/IaMU
BBOJIHOIO TOHA ES dur. B Meyiofuu oIyIra-
eTcs 9HepreTHKa CUJBHBIX foJied. [asee
3aTaKTHBIM PUTM CMATYaeTcs IIPU IIOMOIIHU
JIUT, IIpeBpallasich B UTPUBBINA MOTUB, II0pPXa-
IOIIUHI U B TO ’Ke BpeMs YCKOJIb3arOoIHM, I10-
I0OHO YJIMUHOU IUIICYHbE, 6asTaHCUPYIOIel
MeXXy TyJsIKaMHU B ToJiIe. IIATU3By4YHBIE
I10CJIeJ0BaTeIbHOCTH C IIPOITYI|eHHOM CHUJIb-
HOMU frosiedi Ha GoHe 00IITUX GOPM JABYDKEHUS
IlepeZaoT a3apTHHIM TOMOH HJIM CKOPOTOBOP-
Ky YYaCTHUKOB IIpa3fHecTBa. BriewatisieT
KyJIbMUHAaIyd B Des dur c repon4ecKUMU UH-
TOHAIUIMU, UMUTUPYIOIIUMU QpaHbapHbIe
3By4aHUs!

HeB03MOXHO BOO6pasuTh 60Jiee U306pe-
TaTeJbHOE HCII0Jb30BaHUE TeaTpaIbHBIX
BO3MOKHOCTeN 001X GOpM [ABUIKEeHUH,
KOTOPOE U SBJIIETCS CTepKHEM I10BECTBOBA-
HUS 1 HelIpeMeHHBIM yCJI0BHEM IIPOsIBIIeHUS
JKU3HU KaK TaKoBOH. Kak oTMeuaeT aBTOp
MoHorpaduu, «MHOroobpasuve B3aWMOJ0-
TIOJTHAKOIIUX CYIHOCTEeH B UX I'MOKUX CBS-
34X U € 06aBJIeHHeM MacChl BCEBO3SMOKHBIX
Ipajialiiii ¥ OTTEHKOB CIY>KUT BOCCO3LaHUIO
IIUPOKOM KapTUHBI UeJI0BEYeCKOIro IIyTH B
BOJIHAX KUTENCKOT0 Mopsi» [c. 34].

[IpuMeps!l u3 cuMmboHUUYeckou (IlepBas
cuMdoHUs), KamepHOU (BocbMO# KBapTeT)
MY3BIKH, IPYTUX GOpTeIMaHHbIX COHAT II0/I-
YepKHUBAKOT 3TO MHOIo00Opasye BOCIIPOU3BO-
OUMBIX beTX0BEHOM MoOJiesieil co3ujaTe Ib-
HOMU [1eATeJIbHOCTH.

B paspeJie, IIOCBAIEHHOM JIMPUKE, aBTOP
MOHOrpa$uH IIpe/ICTaBJIseT e€ KaK «HeuTo He-
00'BSITHOE, )KU3HEHHO HeobXxomumoe» [c. 41],
CYMMUpYIOIIlee IIPaKTUUEeCKU BCe IIpOsiBJIe-
HUS BHYTPeHHETO /iyxXa: [lepeKUBaHus, IMO-
LIUH, TICUXO0JIOTHYeCKHe II0TPY>KeHU, IIepesIy-
BBI UYBCTB ¥ HACTPOEHUN — OT IIPOCTEMIIINX
IIPOSIBJIEHUH 10 TPAHCLIEHIeHTHBIX TTyOMH.

CpefoToynreM JIMPUKU CTaHOBATCH, KaK
IIPaBUJIO, Me/lJIeHHbIe YaCTU 6eTXOBEeHCKUX
cournHeHu. OmHako A.M. /leMUeHKO Hauu-
HaeT C BOKaJbHOro Iukia «K nasékoi Bos-
JIr00JIeHHOM» Ha CJI10Ba A. JWTeseca, KOTOPBIA
OKas3aJsICs B HEKOTOPOM TeHU MYy3bIKOBeye-
CKUX IIPeAIIOYTeHUH. Pa3sMBIIILIAL O IIPUPOZEe
IIeCeHHOI'0 Havasia B 0eTXOBEHCKOM CTHIIE,
aBTOp yOeIUTeJILHO JI0Ka3bIBaeT I1ePBOPO/I-
CTBO ¥ YHUKAJIbHOCTD [JUK/IMY€ECKOM BOKaJIb-
HOM CTPYKTYPHI C IIPU3HAKaMH CKBO3HOIO
IpaMaTypruyecKoro JefCTBY.

[IeceHHOCTH, BOKAJIbHOCTH — XOPOIIO
HW3BeCTHBIe IIMAaHUCTAM YepThl 6eTXOBEH-
CKOM JIMPUKU. OHU ITIPOSABJIAITCA B IIPO-
TSDKEHHOCTH apHUO3HBIX YacTel COHATHO-
ro IJUKJa — HalIpUMep, TaK MOXKHO CKa-
3aTh 00 abCOIIOTHO Kylaccuueckor CoHaTe
op. 22 B dur (Ne 11), B MHOTOYUCJIEHHBIX
IICUXO0JIOTUYECKUX OTTeHKaX peuyuTaTUB-
HOU paeksiamaruu CoHaThl op. 8la Es dur
(Ne 26), B yHUKaJILHOM «JJIEHUU» MeJ[JIEHHOU
vactd CoHaTEI 0p. 106 B dur (Ne 29).

B TpéxX IIO3gHUX COHATax JIUpUUYEeCKUe
IIPOSBJIEHUS KOHIIEHTPUPYIOT GHII0COPCKYIO
KOHIIEIITYaJIbHOCTD, 3aZjaBast HCIIOJTHUTEJISIM
0eCKOHeYHbIe BOIIPOCHL, II0YeMY KOMIIO3UTOP
n3bpas HOBYIO JpaMaTyprui0 3aBeplleHUs
COHATHOTIO ITUKJIa — Me/lJIeHHbIe BapUaliuu
unu yry.

AU. leMUueHKO BbIfieJIsIeT YIJIyOJIEHHOE
YyBCTBOBaHUE U MeJUTAaTUBHBIU JIUPU3M
KaK UHIPeJUeHThl HOBOM [IpaMaTypruy,
HOBOI'O BHJIeHUS MHUpa, HOBOM IIO3ITUKH
KJIACCUYECKOT0 MCKYCCTBa. B TO ke BpeM:
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MBI BUJIUM, YTO KOMILIEKC MY3bIKaJIbHbIX
BBIpA3UTENbHBIX Cpe/lCTB beTX0BeH wHC-
I10JIb3yeT B COOTBETCTBUU C TPASULIUIMU
yiiealiero bapokko: MMHOpP, HaChIII[eHHBIN
IVICCOHAHCAaMU, HUCXOZMIIINe CeKyHAbI, QU-
TYpHI suspiration u passus duriusculus. Bcé
9TO ITMAHUCT HAOJ/II0AeT ¥ BOCIIPOU3BOUT,
HalpuMep, B MeJJjieHHONM 4yacTU COHaThI
op. 110 As dur (Ne 31). BHauajie 3aMeuaeM
HeIIPpUBBIYHOE IS KJIACCUKU COYeTaHUe
TEMIIOBBIX TepMUHOB — Andante adagio.
B maHHOM ciy4yae Andante sIBJIsIETCSI OCHOB-
HBIM 0003HaueHUeM, adagio yKasblBaeT Ha
XapakTep, TaK KaK ero U3BeCTHOEe OIIpefieie-
HUe CBSI3aHO C BBIPA3UTeJIbHOMN U CIIOKOMHOM
IIeBy4YeCThI0. ITO He KJIAaCCUYeCKUU tempo
ordinaro, a 6JIU3KHUI pOMaHTHUKaM tempo af-
fettuoso — TeMmI1, «4yBCTBYIOIINIH U IIepe/iato-
LA JBYOKEHUS TYIIIH».

BoKaJIbHOCTE OTpa’keHa B 0003HaUeHUU
cIenyroero gasee Arioso dolente. Ha pone
aKKOP/I0BOIO 0Stinato B CyMpayHOU TOHAJIb-
HOCTH as moll, 3aTyMaHeHHOU 60JILIITUM
KOJINYeCTBOM O6eMoJiel, CKOPOHO 3BYUUT
OJMHOKHUU MeJsIofiu4ecKUuH rosoc. Hucxo-
Isilee TeUueHUe, 3a/lep>KKU JBIOKeHUs Ha
CUHKOIIaX, OKOHUYaHUA U3 3aJIUTOBAHHBIX
CeKyHJ| — KOMIIO3UTOP HCII0JIb3yeT BhIpa-
3UTeJIbHBIU KOMILIEKC apuil Lamento, BOC-
IIPOU3BOJS IOTPY>KeHUE Irepos B COCTOSTHUE
6e3BbICX0THOCTU U IOpsl.

3HaMeHaTeJIbHO, YTO IIPpHU IIOBTOpE Me-
HseTCd TOHAJBbHOEe OCBellleHHe, OIIyCKasiCh
HIDKe Ha II0JITOHA B g moll, U TJIaBHBIM BBI-
pasUTeJIbHBIM CPeJICTBOM CTAHOBUTCSA PUTM:
MeJIofrYecKas JIMHUA IIpepheIBaeTcs I1aysa-
MU, CTAaHOBUTCS Pa3oOpBaHHOU, OYATO «BCX-
JIMNBIBasg» 3By4YaT KpaTKHUe HUCXOIAIue
UHTOHAITUU. B peasbHOU >KU3HU YeJIOBEK
I0JDKEH UCIIBITAaTh CHJIbHOE IIOTPsICeHUe TPa-
TUYeCKOI0 IIJIaHAa, eCJIU ero JbIXaHUe CTaHOo-
BUTCSI HACTOJIBKO IIPEPBIBUCTHIM, UTO OH He
MOJKeT II0BeCTBOBATh CIIOKOMHO, 9TO IIpU3Ha-
KU «Cep/ieyHON apUTMUL».

HeB03MO0’XHO He COIJIaCUTHCS C aBTOPOM
MoOHoOrpaduu, 4To 6€TXOBEHCKOM JIMpUKe
CBOMCTBEHHBI MHOT00Opa3sHble IIPOsIBJIEHS.
YHUKaJIbHOU BO BCeX OTHOIIIEHUSAX SIBJISIETCS
Conara op. 27 Ne 2 (Ne 14 «JIyHHas1»), 0CO6€HHO

eé 1epBas 4acTh, I7e II0Ka3aHa KOHIeHTpa-
111 BBIpasUTeIbHBIX IIPUEMOB, 06ecIieyrBa-
IOIIUX IJIy60KOe IIOIPy’KeHUe B JIMpUYecKue
IJTyOMHBI.

[Ipexxze Bcero, 3TO TpPU BHJLA PUTMHU-
YecKoro ostinato. JluHug 6acoBOro roJioca
pasMepeHHOo JABUTAeTCs IleJIbIMH HOTaMU C
KpaTHBIM JleJIeHHeM, co3fiaBast QyHIAaMeHT.
HensMeHHa myJsbcanydss TPHUOJIEW BOCHMBI-
MU. JTa pUTMHUUYecKasd ¢popmysia, obsasaro-
1asgs HeOOBIKHOBEHHBIM BhIpasUTeJIbHBIM
apdpexToM, ObLIa U3BECTHA 3a70JIT0 10 bet-
XO0BeHa Kak rpapuyeckoe oTpakeHHe Ma-
TeMaTU4eCKOu GOpMyJIbl 6ECKOHEYHOCTH.
U, HaKOHeL], MeJIOAYeCcKoe ostinato B Tpaiu-
IIMOHHOM /11 IIOXOPOHHOI0 Mapia GpopMmysie
C IYHKTUPOM. KOMIT03UTOpP BOILIOLIIAET IJIy-
OUHY TPaHCIIeHeHTHOI'O COCTOSHUA uepes
eJUHCTBO 00 beKTUBHOTO U CYObEeKTUBHOTIO,
paloHaJbLHOIO U 3MOIIMOHAJIBHOIO, BHY-
TpeHHeN HaIPSDKEHHOCTH M BHEIITHETOo CIIO-
KOMCTBUSL.

KoHeuHO, IpUBOJSA IpUMepHI, CBA3aH-
HbIe CO CIeIMUKON CKPUIIMYHOIO 3ByYa-
HUd (BTOpo cTpyHHBIN KBapTeT, 1798-1800;
KoHIIepT 11 CKpPUIIKU C opKecTpoM, 1806;
KoHIepT A1 CKpUIIKY, BUOJIOHYEIN U $op-
TernraHo, 1803-1804), aBTop MoHOrpaduu
a priori Hac/JIa>KaeTcs BbIpasuTeIbHBIM UH-
TOHUPOBaHUEM U TOHKUMU UHTOHAIIMOHHBI-
MU JleTaJIIMU.

dopTenraHo CI0KHO BOCIIPOM3BOAUT 60-
raTeyInyo raMMy OTTE€HKOB JIBIOIIErocs U
IJIAIIerocst OpKeCTPOBOIo 3By4YaHus. OJHAKO
Yy 3TOT0 MHCTPYMEHTA eCTh CBOU IIpeUMYyILle-
CTBAa, CBSI3aHHBIE C BOSMOKHOCTSIMU I1efjajIel,
PacKpBIBAIOIIIMMU aKyCTUYeCKHEe TOPU30HTHI
U coJleprKaTesIbHbIE PAKYPCHI.

Hampumep, 3HaMeHUThHIe peuYUTaTUBLI
Conatsl op. 31 Ne 2 d moll (Ne 17) yacTo cpas-
HUBAIOT C peurTaTUBaMHU U3 /leBATOM CUM}O-
HUM, OJJWH U3 KOTOPBIX Ha cjI0Ba «0, 6paThy,
He HaJI0 3TUX 3BYKOB» UMeeT TeKCTOJIOTHYe-
CKYI0 OOIITHOCTH C IIepPBBIM $OpTelIHaHHbIM
peuYnuTaTUBOM. B 6€TXOBEHCKOM TeKCTe yKasa-
Ha J/IMHHadA (Ha BeCb peuuTaTUB) IIpaBasd I1e-
IiaJIb IIpY JUHAMU4YeCKOM YPOBHE pianissimo.
B Hauasie BTOPOro peunuTaTUBa — peMapKu
mezzo piano, mezzo forte, ieBas IleJjaJlb.
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beTxXoBeHCKas Ileflajlb YCIOXKHAET 3a/1a4y
COBpeMeHHOMY IIMaHHUCTY, TaK KaK pacCcuu-
TaHa Ha BeHCKUe WIU aHIVIMHMCKHe HHCTPY-
MEHTHI TOI0 BpeMeHU. KOMIIO3UTOp, BUU-
MO, X0TeJI JoOUThCA 3¢pdeKTa MUCTUYECKUX
IIPU3BYKOB, KOTZla 3aBeTHbIE CJI0BA, JOCTYII-
HBbIe JIAIIb YYTKOMY CJIYXY, IIPOU3HOCATCI B
3aKPBITOM IIPOCTPAHCTBE M II0TOMY OKYThIBa-
I0TCH aKyCTUYeCKUMHU ByaIsiMU. IIpousHece-
HUe PeYUTaTUBOB CTAHOBUTCS Xy/107KeCTBEH-
HOU 3aJjaueii, U KayK/IbII IIMaHUCT pellaer eé
I10-cBOeMy. MHOIHe TPaKTYIOT PeUYUTaTUBbI
KaK MOTHBBI, IIPOBO3IJIAIIAIOIIMe TalHOe
3HaMeHUe WU 3HaMeHYIolle 605KeCTBeH-
HOe OTKpOBEHUe.

HMHTepecHO y3HATh, YTO IIPOUCXOAUT B
peaJibHOM HCIIOJTHUTEJIbCKON IIpaKTUKe?
[IpociyiiiaeM HeCKOJIBKO 3anuceyd COHaThI
d-moll. M. IOpuHa 1 M. I'puHOGepr UIparoT
peuuTaTUBLI 6e3 mefaau. Tak ke IIOCTyIIa-
er /I. MalyeB, 0OfHaKO OH He3aMeTHOM IIe-
b0 COIIPOBOXKAAET Ka’KAbIM 3BYK, UTO
IopokzaaeT 3¢p$eKT pacTBOpeHUs eJUHUY-
HOTO 3ByKa B aKyCTHYECKOM IIPOCTPaHCTBeE.
Ha sérkoil BUGPUPYIOIIIe! I1eflaid UrpaeT
I'. CokosioB. /. BapeH60IM UCII0/Ib3yeT aB-
TOPCKYI0 IMHHYK Iefajb. M. Ilo/utnHHU
IIePBBIA peYUTaTUB UIpaeT Ha I1elaIbHBIX
OT3ByKaxX Tpe3Byuyusa A dur, a BTOpOu —
6e3 meganu. TakuM o6pa3oM, IIPOCJIyIIaH-
HbIe 3aIIUCH II0ATBe P KaarT Tesuc A.H. /leM-
YeHKO 0 PasHBIX I'PaHsIX YIJIyOIEHHOCTH UH-
TeJJIEKTYaJIbHOTO IIPOCTPaHCTBA JIUPUKU
BerxoBeHa. CaMU peuuTaTHUBLI OH OIIpeje-
JIeT KaK «MOHOJIOTY pe¢JIeKCUPYIOIIETo Co-
3HaHusA» [c. 91].

B riaBe TpeTheir MoHOrpaduu A.U. Jlem-
UYeHKO BBIJlesideT pasHble PaKypchl OTHOX-
HOBEHUs, CBsI3aHHBIE C IIIYyTKOM U FOMOPOM.
Oco60 IIeHHBIM B 3TOM pa3s/ieJie IIpefCcTaBIsg-
eTcs TO, UYTO aBTOP IIPU II0Ka3e My3bIKaJlb-
HBIX IIPUMEPOB, JJa’ke He IIPeTeHYIOIHUX Ha
IJIyOMHY OTKPOBEHUH, IOAYEPKUBAET Jes-
TeJIbHBIA XapaKTep 6eTXOBEHCKOI'O BOILIO-
meHus. [axe B 6araTessax (0esmesyIlkKax)
HaXO0JATCA JleTaIy, BBIBOAAIIE UX HAa MHOMU
YPOBEHB, UeM IIPOCTO pasBJieKaTeIbHbIe MU-
HUATIOPHI. C BeJIMKOJIEITHBIM YyBCTBOM IOMO-
pa pacKpsIBaeTcs UTPoBast CTUXUA U I'PaHU

KOMMYECKOro. B maMaTH HeBOJILHO BO3HHU-
KaeT B KaueCcTBe 0TKPOBEHHO 030PHOTI0 IIPH-
Mepa Ten Variations on the Air “La stessa, La
stessissima” from Salieri’s opera “Falstaff”. B
OPUTHHAJILHOM OIIePHOM BapHaHTe CajibepHu
OOBITPBEIBaeT KOMUUECKHUe IIPOojes KU Pajb-
crada, a beTX0OBeH B HHCTPYMeHTaIbHbIX Ba-
pHAIMAX YCHUINMBAaeT UTPOBOE BIIeUaTIeHHUE,
IeMOHCTPUPYS HEOOBIKHOBEHHYIO J)KUBOCTH
BBIpa3UTEJIbHBIX CpeicTB. KOHTpaCTHI I10Ka-
3aHBI He TOJILKO B TPAJUIIMOHHOM I'OPU30H-
TaJILHOM I10CJIel0BATEIbHOCTH BapUaliuy,
HO U B Cpe3e BepPTHUKaJIbHOM, IZe IIPOTHUBO-
II0CTaBJIAIOTCS pasHble BUJBI apTUKYJIALIAN
U METPOPUTMHYECKHeE CABUTH.

KoHeuHO, BaKHeHUIIIUM [OCTOSIHHEM OeT-
XOBEHCKOM MY3BIKH SIBJIAETCA CKePIio, KOTO-
poe KOMIIO3UTOP BKJIFOUYAJI IIPAKTHYECKU B
J1060e IUK/INYeCcKoe IIpOU3Be/leHre, U He
BCerza TOJIbKO OIH pas. B MoHorpaduu pac-
CMaTPHUBAIOTCSA IIPHUMEPEI, II0ATBEPIKAAIOIIHe
CKa3aHHOe, BEIBOJATCS THUIIOBBIE PA3HOBUJ-
HOCTH, OIIpeiesIIeTCs KPYTr BhIpasUTeIbHBIX
CpeZCTB, HeOOXOUMBIX I 3TOT0 JKaHpa.

OTMeyass pasHble I'PaHU IIPOSABJIIEHUSI
CKepIio3HOCTH, A.M. /leMUeHKO pa3sBeHYHBa-
eT CJIOKUBILIMECT B 00bIIeHHOM BOCIIPUATAUN
HETOYHOCTH U «BEIIIPaBJIgeT» SBHEIE He[0pas-
YMeHUs, Kacarolecs IpeobJialaHus Halps-
JKEHHOTI0 [paMaTHh3Ma U 00I1[er0 CyMpavyHOro
KOJIOpUTa B My3bIKe beTxoBeHa. OH [j0Ka3a-
TeJILHO IOATBEP KAaeT HaIuylie II03SUTUBHO-
I'0 ¥ OIITUMHCTHYECKOI'0 KOHIIEIITa BO MHOKe-
CTBe COYMHEHUI], UTO, B YaCTHOCTH, IIOPOJHIIO
GOPMYJIUPOBKY «OIITUMUCTHAYECKAs ApaMar,
IIpHU3HAHHOE aMILTya «0T MpaKa K CBeTy».

[IpencTaBiieHHe «CBETOHOCHBIX» CHM-
$OHUYECKUX ITapTUTYP AoIloaHAeT CoHaTa
IUI1 BUOJIOHUYEIU ¢ popTenraHo Ne 3, a Beib
Cc UMeHeM beTXoBeHa CBg3aHO IOAJIHUHHOE
OTKPBITHE 3TOI'0 ’KaHpa B KJIaCCHYeCKOM HC-
KyccTBe. [To6eJoHOCHYI0 repouKy CUMGOHU
Ne 7 1 Ne 8 ripogosnkaeT KoHiiepr a1t dopTe-
IIMAaHO C OpKecTpoM Ne 5 Es dur. /111 Ka>KI0ro
IIMaHUCTa 3TO COYMHEHUe IIpeficTaBJIsaeT 00-
pas BHYTpeHHero CaMOyTBepP KIeHUA U MOHY-
MeHTaJIbHOU GpeCcKOBOCTU ITHaHU3Ma.

[Toxkasy#, coIocTaBJI€eHHE BO3MOXKHO
ToJIbKO ¢ KoHlepToMm bpamca B dur Ne 2, Ko-
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TOPBIM TaKKe IIOKOPSIeTCs JaIeKo He KarK[[o-
My HCIIOJTHUTE0. be3ycs0BHO, OTIIpaBHOM
TOUYKOHU 11 Bpamca I1ocayKUiau 6eTX0BeH-
CKHe KOHIIePTHI, U 00IelIpU3HAHHBIM U [10-
KasaTeJIbHBIM CUHUTaeTcsd paKT, YTO UMEHHO
Kouiiept Ne 2 B dur Hau6oJ1ee OIyTUMO BBI-
YepuuBaeT [1apaJulesu ¢ 6eTX0BeHCKUM KoH-
neptoM Ne 5 ES dur MOHYMeHTaJIbHOCTEIO,
KJIaCCHUYeCKHUM MUPOOIIYIleHUueM, MyKe-
CTBEHHOM JIMPUYHOCTBI0, UepTaMU MOIITHOT'O
al fresco c ipeobyajlaHueM KPYIIHOM aKKOp-
NOBOU QaKTypHI.

AyMaetcs, yTo A.W. JleMUYeHKO He CiIy4au-
HO IIOCTaBWJI «UMIIepaTOPCKUI» 6eTXOBeH-
CKHUM KOHIIEPT B 3aBepllleHHe TPeThel IJIaBbl
IIepBOM 4acTU MOHOrpaduu, II0JUEPKUBa,
4uT0 «beTX0BeH, IT0YKaIyH, KaK HUKTO JAPYyroM
B MUPOBOM MYy3BbIKaJIbHOM HCKYCCTBE, CyMeJl
C HeO0OBIYaMHOM CHUJIOU U BOOAYIIIEeBIeHUEM
BBIPA3UTh PaZOCTHO-IIPA3JHUYHBINA MOJYC
4eJIOBEYECKOTO CYIlleCTBOBaHUA» [c. 82].

YacTb BTOpasd IIOCBAIIleHa TeM OIIpe/iesist-
IOIIMM BeKTOpaM 6eTXOBEHCKOI'0 MUPOOIITY-
II[eHUs, KOTOphle He 3a0yZeT HU OfUH MY-
3BIKaHT, WHTEPIPETUPYIOIUNA COUNHEHU
BeJIMKOI'0 KOMIIO3UTOpA. ITO TepOrKOo-ipama-
THUYECKHUM 3II0C, II0Ka3aHHBIM TaK’Ke B MHO-
TOJIMKOCTH IIPOSIBJIEHUM B PasHBIX jKaHpax
U pasHBIX IIPOU3BeJIeHUAX.

3aMeTUM «O0T MMeHHU ITHaHUCTOB», YTO
B QOpTelIMaHHBIX COUMHEHUSX ITa UepTa
IIPOSIBUJIACH B IIpe0bJialaHUu KPYITHOTO 3BY-
KOBOI'O poCyepKa, B OpaTOPCKOM BOJIEU3bSB-
JIeHUH, B JleKJIaMallMOHHOM HHTOHHUPOBA-
HUU U BJIaCTHOU 3HepreTUKe.

ABTOp MOHOrpa$HUHU paclIupseT UCTOPU-
YeCKUU paKypc, II0Kas3kIBasg UCTOKU «PeBO-
JIIOIIMOHHOM» TeMaTHUKH, BK/IIOUas KpauWHe
pafuKaabHble GOPMBI, CBsI3aHHbIE C IIOHATHU-
eM IKOOUHCMEBO, Y PaCKphIBasi 66 TXOBEHCKUMI
9KCNAHCUOHU3M.

l'epouka, KaK IleHTpaJIbHbIM KOMIIOHEHT
6eTXOBEHCKOM XyI0>KeCTBEHHOM KOHIIEIlI-
IIUH, IIpeJicTaBjieHa B Hepa3spbIBHOM CBs-
34 C TAKUMHU IIOHATHUAMHU, KaK «IpaMa» U
«3I10C», YeMy B KHUTe y/ieJIeHO 3HaYUTeJIb-
Hoe BHMMaHUe. ColfyasibHas ApaMa ¢ Mo-
TUBaMM CaMOOTBEP>KEHHOTIO IIPOTHUBOCTO-
SIHUS JII0OBIM IIPOSIBJIEHUSAM THPaHHU3Ma

yb6euTeJILHO II0Ka3aHa Ha IIpUMepe oIre-
PpEBI «PHIEaHO».

beTXoBeHCKas JApaMaTHyecKas I'epou-
Ka BBIBOJUTCA H3 II03JHEro TBOPUYECTBA
MortapTa. IIpx Ko/IM4YeCTBEHHOM IIpeUMY-
II1ecTBe Ma’KOPHBIX COUMHEHUH, Y aBTOpa
«/loH XyaHa» He CJIHIIKOM MHOI'O MHHOP-
HBIX IIPOU3BeJjeHUI, HO UMEHHO OHH Je-
MOHCTPHPYIOT KOHIIEIITYaJIbHEIN IIPOPEIB
B HOBYIO 00pa3HOCTb, OTpa’kas II0JIIPHOCTD
IpaMaTypruy 3pesoro y mnospHero Morap-
Ta. ITO IIPOUCXOJUT He TOJILKO B GOPTEIIH-
aHHbBIX KoHniepTax d moll KV 466 wiu ¢ moll
KV 491. KoHIteHTpaIus cpefCcTB ApaMaTu-
4eCKOM repOHWKH HabJ/IIO[aeTcsl B COJIbHOM
daHTasuu ¢ moll KV 475 1 oqTHOUMEHHOM
CoHaTe, HAaIIMCAaHHOM HECKOJBbKHUMH roja-
MU paHee — KV 457. BHyTpeHHUI MU MO-
[JapTOBCKOTO0 I'epos pas/ABOeH U II0/IBePrKeH
pediekcUsaM, KOTOpPble HEBO3MOXKHO OT-
KPBITH B II0OJIHOM Mepe OKPY KaroI[uM, OHH
XpaHATCd B INTyOUHAaX AyIIH, OT Yero BO3HU-
KaloT «I'po60BbIe» BUNEHUS U paTaTbHOCTD
MHUpOOINyIIleHud. ¥V beTX0BeHa JIMpHUUe-
CKasi B3BOJIHOBAHHOCTh U TPeBO’KHAas CMd-
TEHHOCTH IIpe0obpasyroTcs B reporudecKyIo
IIPUIIOHATOCTb U CYPOBYIO MATEKHOCTH,
KOTOPBIEe IIPOSBJIAIOTCS, HAUMHAs C PAHHUX
¢opTennHaHHBIX COHAT. YBJIEYEHHO CIeIUM
MBI 3a «B3pOcJIeHHeM» repos B CoHate fmoll
op. 2 Ne 1, KOTOpPyIO paccMaTpUBaeT
AWM. JleM4yeHKO, U Halll BHYTPEHHUHN CJIyX
IO/IIeP>KUBAET ero PasMBIIIIEHUd, «3arpy-
’KasiCh» 3By4Yallleil My3bIKOM.

KoHeuHO, B I1eHTp 6eTXOBEHCKOM repOUKHU
II0CTaBJIEHEI «IlaTeTHUecKass» cOHaTa, «JIyH-
Hasi» COHaTa U «AIIIIacCHOHaTa», II0C/IeIHAI U
JlaJia IIpPUOPUTETHOE Ha3BaHUe /I BCel KHU-
4 o berxoBeHe. «OTHe bIIIAIIE» COHATHEIE
OIIyCHI JOIIOJIHEHBI 32 BapuanusaMu ¢ moll
Ha COOCTBEHHYIO TeMy, KOTOpPble He UMEIOT
COOCTBEHHOTO oITyca. Tak OHU IIpe/icTaBJIeHbI
B KJIaCCUQUKAITMOHHOM pasfiejie CUCTeMa-
THYECKOI0 KaTasiora COUMHeHU beTX0BeHa
W00 — Werke ohne Opuszahl, uto o3Hauaer
«IIpOoU3Be/leHUs 6e3 HoMepa oIryca».

PaccMOTpeB OCHOBHBIE IIPOSIBJIEHUS 6eT-
XOBEHCKOU IepOMKHU KaK TakoBOU, A.I1. [leM-
YEeHKO «He 3a0bI» U 00 UCKIIOYEeHUIX, TaK
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HasblBaeMbIX «3KCK/JIH3HUBHBIX 00pasiiax»,
HeOOBIYHBIX pellleHUudaX KOMIIO3UTopa, KO-
TOpbIe aBTOP pacKphbIBaeT Ha IIPUMepax ero
$opTenraHHbIX U CKPUIIMYHBIX COHAT, a TaK-
»Ke OIMHHAIIATOr0 KBapTeTa. Bce mpuMepsl
TIOATBEPIKAAI0T, UTO «KOHIIEIIITUSA MY3bIKaJlb-
HOU paMbl beTXoBeHa /1as1eka OT IIPSIMOJIH-
HEeWHOCTH U OTHO3HAYHOCTH» [c. 109].

B riiaBe 1mrecToy «3110C» BHUMaHUE KOH-
LIeHTPUpPYyeTCd Ha KPYHHBIX MacIITabHBIX
II0JIOTHAX, COOTBETCTBYIOIIUX 3asABJI€HHOMY
Te3ucy. ObpasHas chepa sMUUYECKOro TaKXKe
oo depeHIIpYeTCI aBTOPOM MOHOIpaduu.
OH BbIJIeJIIET 3I10C « MUPHbBII» U «BOUHCKU»,
KOHGQJIMKTHBIN U TepOUKO-ApaMaTUyeCKUM.

HauboJsbInii KOHIIEHTPaT HUCCIe/L0Ba-
TeJIbCKOM MBICJIHU OTMeUYaeTcs B JIIUJIOTE,
KOTOPBIM, KaK U II0JIOKEHO XY/I07KeCTBEeH-
HoMy IlociiecsioBHIO, 3aBepIIaeT II0BECTBO-
BaHUe, II0ABOSUT UTOTH, GOPMYJIHUPYET UC-
CIeloBaTeJIbCKUe «HAaXOIKW», OIIpefiesisieT
IIepPCIIEKTUBHL.

OfHaKO ¥ 3THU TPafUIIMOHHEBIE, Ka3aJI0Ch
Obl, 3a/lauM aBTOP MHOTOKpPAaTHO paclIu-
psdeT, BKIKOYasg B OPOUTY pasMbIILIeHUN
HOBble KOMIIOHEHTHI, B JaHHOM CJy4ae
— cTuieBble. 1 mepBBIM Cpefy HUX, KO-
HeyHO, 31oXa bapoKKo ¢ HeIllpeB30M[EH-
HBIM IT0JIMGOHUYECKUM MacTepcTBOM baxa
U OpaTOpUaJbHBIM MOHYMEHTAJIU3MOM
Fenpens. BToOpoil CTHU/IeBOM KOMIIOHEHT
— 9TO KJIaCCHKa C BO3BBIIIEHHO-ApaMa-
TUYeCKUMU ob6pasaMu [Jroka, IIpOCTOAY-
mueM laliHa, JydyesapHOCTbIO MoliapTa.
AW. leMUY€eHKO BBIZIEJIIET U «00paTHOE» IBU-
JKeHue — 0T beTX0OBeHa K II03JHUM TBOpe-
HuaM l'avinHa 1 Monapta. HeoObIUHBIH I10-
BOPOT pacKphIBaeTcsd B 6eTXOBEHCKOM CTUJIE
Yyepes IIOHATHE «aMITUP» U TPaHCPOpPMaIIHI0
€ro I06eJ0HOCHO-TPUYMaTbHOU CTATUKU B
UMII03aHTHOM I10Ka3e BeJIMKOJIeIINs UHCTPY-
MeHTaJIbHbIX U CUMPOHUYECKUX I10JIOTEH.

BoraTcTBO CTHJIEBOM TAaJIUTPHI 0becIieyu-
BaJIOCh U oOpallieHueM KOMIIO3UTopa K MHO-
HaIlMOHAJIbHBIM UCTOYHUKAM. Cpeay HUX —
UManbsHCKas BOKaJbHasg My3blka. KoHeuHo,
MBI IIOMHUM, 4TO XVIII BeK GBI BpeMeHeM
IIpaKTU4YeCKHU 6e3pas/ieJIbHOr0 TOCIIOZCTBA
UTAJIbSHCKOU OIlephl, KOTOpPas «3aXBaTHJIa»

My3bIKaJIbHble TeaTpbl EBpombl. CiyiiaTe-
JI1 0COOEHHO IIeHWJIU HeOOBIKHOBEHHYIO
BUPTYO3HOCTH I1€BII0B, HAX0/[d B HEM caMo-
[IeHHYI0 KpPacoTy MY3bIKaJIbHOTO MCKYCCTBA.
C Ipyro¥ CTOPOHBIL, BhIpa3uTebHas KaHTHU-
JIeHa pacKphlBasia UCTUHHYIO KpacoTy ToJIo-
ca. UTasbgHCKas ollepHas yBepTopa cTaJia
OZHUM M3 UCTOUYHHUKOB KJIaCCUYECKOI0 JKaH-
pa CMMQOHUMU.

MHorue anu30/bl B 6eTXOBEHCKUX COYU-
HEeHUSIX TPeOYIT HaBBIKOB «pOpPTEIINaHHON»
BOKaJ/IM3aIllU U «OO0JIBIIIOTO» JbIXaHUS, UTO
IIOATBepKAaeT BEIBOALI A.M. /leMUYeHKO O
HOBAaTOPCKUX IIpOlLieccax, B pe3ysIbTaTe KOTOo-
PBIX BOKaJIbHbIE 110 TeHe3UCy pOpMEbI 0bpeTa-
0T UHCTPYMEHTAa/IbHYIO KU3Hb.

KoHeuHo, BeTX0BeH Bpsifi Ik GBI HACTPO-
€H JIeMOHCTPHUPOBATh CAMOLIEHHYI0 KpPacoTy
BOKaJIa, I10f06H0 MorapTy. B To ke Bpems
OH MaCTePCKHU paspabaThIBaeT CLIeHUYHOCTD,
II0CTPOEHHYI0 Ha KOHTPaCTHOM CMeHe YyBCTB
U saMoLui. K pocTkaM UTaIbIHCKOM IITKOJIB
OTHOCUTCS ¥ 0CObeHHas II060Bb beTX0BeHa K
’KaHpY TapaHTeJUIbl, KOTopas IIpe/icTaBIeHa
U B CUM)OHUYECKUX, U B KAMEPHBIX, U B UH-
CTPyMeHTaJIbHbIX COUMHEHUSX.

CToJIb >Ke TIaTeJbHO [eTaJlu3upyeT
AM. leMUeHKO pyccKue BJIUSHUS, KOTOPEIEe
He CTaJIyd IIpefMeTOM OCOOEHHO IIPHCTaslb-
HOT'0 BHUMAaHUS MYy3bIKOBE/IOB.

Pomanmuyeckue IIpo3peHuss 0TMeYarTCs
B aOCOJIFOTHOM OOJILITTMHCTBE HCCJIeI0BAaHUMN
0 TBopuecTBe BeTxoBeHa. OfHAKO U 37eCh
aBTOpP MOHOrpa$Uy HaXOJUT CaMOIleHHbIe
OpUTHHaJIbHBIE PAaKYypChl U XY 0’KeCTBEH-
Hble IlepeceyeHus. OH BbIJeJIsIeT «<HOYHYIO»
JIUPUKY, cbepy UlealbHOIO U He0CTHKU-
MOTI0, TeKCTyaJIbHble II0BTOPHI POMaHTHKa-
MU HEKOTOPBIX 6eTXOBEHCKUX MOTHUBOB, I1a-
PazZi0KChI B3aUMOJ,eICTBUA IIepCOHAIBHOIO U
BHEJIMYHOTO.

BayKHeUIIIUM IIpe/iBeCTHeM 6eTXOBEHCKO-
I'0 pOMaHTH3Ma IIPU3HAETCS BBIXOJ B chepy
CBOOOIHBIX BapHUalliil U obeciieyeHue IIpo-
CTPaHCTBa [T IIPOrPaMMHBIX IIepecedeHIH C
IOPYTUMU BUJJAMH UCKYCCTB, YTO IO TBEPIKIA-
eTCsI MHOKeCTBOM KOHKPETHBIX IIPUMEPOB,
CO3/laHHBIX BeTX0BeHOM M pOMaHTHUKaMH.
KoHeuHO, Ha OJHOU U3 JIMAUPYIOIIUX II03U-
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ui HaxoauTced [llyMaH, KOTOPBIN B KPYITHBIX
KOHIIENITyaIbHbIX KOMIIO3UITUSX I00MBaeTCs
IIOpa3UTeJbHBIX YCIIEXOB B pPafiMKaJIbHOM
0GHOBJIEHMH KOMILIEKCA CPeZICTB My3bIKaJlb-
HOM BBIPa3UTEJIbHOCTH, BBICTYIIAsI IIPOMOJI-
)KaTesieM 0eTXOBEHCKUX TPaUITNMI, 00HOB-
JISIs1 UX B COOTBETCTBUHU C POMaHTHUUYECKUMHU
IIPUHIIUIIAMHU II09MHOCTU U PalICOAUUYHOCTH.

[IlymaHOBCKHE IUKJINYECKHUE CTPYKTYPhI
OpPUTHHAJIbHBI B HOBOH JIOTHKE 00beHHe-
HUS 11eJI0TO, Tle IIPUOPUTET OT/aH IICUX0JI0-
TMYeCKUM MOTHUBAM. B TO Ke BpeMs ero He-
06bIYHBIe GOPMBI OIIOCPEIOBAHHO CBSI3aHBI
C omkpulmotii hopmoii 6eTXOBEHCKOT0 ITUKJIA
«33 Bapualuy Ha BaJbC A. /[uabesin»: UH-
IVBU/ly a/IA3alivisl BapUallui, CoefMHeHe CO-
HaTHOM W BapHaIlMOHHON GOpM, MHOTOILIA-
HOBOCTH >KaHPOBBIX aCIIEKTOB (MeIUTaITHs,
CKepI1o, XopaJ, yreTTa) U T. [,

CBoboga ITUKJI000pa3oBaHUSA SBJIAETCS
OJTHOM U3 «CKpeI» OeTXOBEHCKOTO Xy0Ke-
CTBEHHOTO KOHIJIOMepaTa, BKJIHYaloIlero
U OIPOMHBIN CTUJIEBOM pas3bpoc, U MHOTIO-
YMCJIeHHbIEe IIPeBOCXUILIEHUS, U 3BOJIIOLIU-
OHUPYIOIIUU COOCTBEHHBIN CTUJIB [c. 150].
Cpemu npyrux $aKTOPOB, CKPEIUISIOINUX U
IIeMeHTHUPYIOII[UX TBOPUYeCTBO beTXOBeHa,
— 00yCJIOBJIEHHOCTH UCTOPUYECKHUM BpeMe-
HeM; I1eJIbHOCTDb U YIUBUTEJIbHOE PaBHOBe-
CHe BHYTPeHHEero Mrupa u30paHHOIO Teposi;
UHIVBUyaIA3aIMg KaXKI0ro CO3,aBaeMOoro

COYMHEHH, NUaJeKTHYeCKoe COIpsDKeHHe
O60pBLOBI U eMHCTBA IIPOTUBOIIOJIOKHOCTEL;
paclupesue >KaHPOBOM CHUCTEMBI; IIOCIIe-
JoBaTeJIbHas KOHIIEHTPAI¥s HOBLIX BBIpa-
3UTEJBHBIX CPeJCTB HHCTPYMEHTAJIHN3Ma,
IIPOIecCyalTbHOCTE fpaMaTypPruyecKoro pas-
BUTHS; YTBepKAeHHe CUMPOHN3Ma KaK BbIC-
IIIeTO IIPUHITUIIA MY3bIKaILHOIO MBIIIIIEHH.

BerxoBeHcKas MoHorpadusa A.U. leMuen-
KO YUTaeTCs C 60JIbIINM UHTEePeCcoM IIpesk/ie
BCEro II0TOMY YTO aBTOp U3bupaeT Hedop-
MaJIbHBIH IIOIXO0/ K aHAJIUSUPYeMOMy MaTe-
pHaLy, HeIIpeIB35TO CBEKUM B3IJIIOM «IIPO-
YUTBIBAET» HECOMHEHHO XOPOIII0 U3BECTHBIN
eMy MaTepHaJl, Ipejjiaras YuTaTesr0 OTIIpa-
BUTHCS BMeCTe C HUM B «CTpaHy» 6eTXOBeH-
CKUX OTKPBITHU.

B 3axroueHre He06X0IMMO OTMETUTD, YTO
3Ta KHUTra IpOYHUTaHA IIPAKTUKYIOIIUM IIU-
aHUCTOM-IIeZJaT0IOM, UTO OIIpe/iesIUI0 60JIb-
IIUH Y7AeJIbHBINA BeC GOpTelIMaHHbIX IIpUMe-
POB ¥ KJIAaBUIITHO-MHCTPYMEHTAJIbHOM KOH-
KpPeTUKH. BO3M0’KHO, KOJIMYeCTBO IIPUMEPOB
MOIJIO OBITH MEeHBIIINM, HO TaK Y>K HallrcaHa
3Ta yBJIeKaTeJbHas MOHOTpaus, 4YTo IIPU
MHOTOYHCJIEHHBIX MY3bIKOBE[UEeCKUX OTKPO-
BEHUSIX U KOHIIENITYa/JIbHBIX BBIBOJAX B Hel
IIPOCTO «3BYYHT» MY3bIKA, KOTOPYIO HEBO3-
MO>KHO He YCJIBIIIaTh, OHa HEBOJIbHO 3aCTaB-
JIgeT «BUOPUPOBaTh» U OTKIUKATHCSA HUCIIOJ-
HUTeJIbCKYE U IIeJaTOruYecKue CTPYHBL.
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