CoBpeMeHHBIY KOMIIO3UTOP
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/IBa aTIO1A

0 TBOpUYeCTBe
Esnensl 'oxMaH

K 85-nemuro

CO OHS pOdHCOEHUSA

Enena BiraguvuposHa 'oxmaH
(1935-2010) — KOMIIO3UTOP, IIeJATOr.
YrnocroeHa I'ocymapCTBEeHHOM IIpeMUU
Poccuu (1991) ¥ 3BaHUA 3aC/IY>KEHHOIO
IesTeJss UCKyccTB Poccuu (1994).

VicxomHOe My3bIKaJIbHOE 0Opa3oBaHue
noJsyumiia B LleHTpaJlbHOM JeTCKOMU
My3BbIKaJIbHOH I1IK0JIe CapaToBa,

a 3areM B CapaTOBCKOM MY3bIKaJIbHOM
yuuuiie. Kak KOMIIO3UTOpP 3aHUMalach

B MOCKOBCKOM KOHCepPBAaTOPUH, ITie Cpesu
eé 11e1aroroB OBLIM HaPOJHBIE aPTHUCTHI
CCCP IO.A. llatopuH u P.K. IlleapuH.

C 1962 ropma mpernioiaBaJia Ha Kageape
TEOPUU MY3BbIKHA U KOMITO3UIIMH CapaTOBCKOM
KOHCepPBATOPHH, SIBJISLIACH eé IIPodeccopoM.
Eé TBopUecKoe Hacaeaye 0XBaTbIBaeT
IIPaKTUYeCKH BCe YKaHPhI MY3BbIKaJIBLHOIO
HCKYCCTBA — OT KaMepPHBIX, K KOTOPBIM OHa
HCIIBITHIBAJIA IIPeUMYII[eCTBEHHOe
TATOTeHUe, 10 KPYITHBIX KOMIIO3UIINHY,
KOTOpPBIe HAXOJWIKCH B IIeHTpe

€€ BHUMaHMJ B II0C/IeJHIe [eCATUIeTUA
KU3HU. [lokasaTeIbHBIMHU B 3TOM OTHOIIIEHUU
MO>KHO CUMTATh TaKHe COUUHEHUs], KaK
doprenuaHHOe TPUO, AJIbTOBAsI COHATA,
dopTenuaHHBIN ITUKIT «CeEMb 3CKHU30B»,
KOHIIEPT /19 OpKecTpa « IMIIpOBU3aITU»,
ITapTHuTa 11 IBYX BUOJIOHYe el

U KaMepHOTI0 OpKecTpa.

BasKHeHINyI0 4acThb eé TBopuecTBa
COCTaBJIAIOT BOKaJIbHBIE ITUKJIBI, KOTOPBIE

Two Studies about

Elena Gokhman’s

Musical Legacy.

Towards the 85th Anniversary
of her Birthday

Elena Vladimirovna Gokhman
(1935-2010) was a composer and

a pedagogue. She was awarded the State
Premium of Russia (1991) and the title of
Merited Activist of the Arts of Russia (1994).
She received her primary musical education
at the Central Children’s Music School

in Saratov, and then at the Saratov music
College. She studied composition

at the Moscow Conservatory, where

her teachers included People’s Artists

of the USSR Yuri Shaporin and Rodion
Shchedrin. From 1962 she taught

at the Music Theory and Composition
Department, having received

the title of professor.

Her musical legacy embraces virtually
all the genres of the art of music —

from the chamber genre, to which she
felt the greatest inclination, to large-scale
genres, which were at the center

of her attention during the final decades
of her life. In this regard, among her
compositions which may be considered
as most exemplary are her Piano Trio,
the Viola Sonata, the piano cycle

“Seven Sketches,” the Concerto

for Orchestra “Improvisations,”

and the Partita for two cellos

and chamber orchestra.

The most important part of her musical
legacy is comprised of her song cycles,
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COIIOCTaBUMBI C JIYUIIIUM, CO3LaHHBIM
B 0TeYeCTBEHHOU My3bIKe XX BeKa

([. IocTtaxoBuy, I. CBUpU0B, B. 'aBpuInH).
IToaToMy TaKue IIPOU3BeeHU, KaK
«BoKasIbHble MUHHUATIOPHI Ha CTUXHU II03TOB
Bo3poxkmeHusI», «JITMpUUecKas TeTPab»,
«becconHuriar», «bjaroselreHbLe» He TOJILKO
IIOCTOSHHO 3By4YaT Ha KOHIIEPTHOM 3CTPase,
HO U IIUPOKO UCIOJIb3YIOTCI B yIeOHOM
IIpaKTHKe. BOKaJIbHBIN ITUKII «becCOHHUIIa»
Ha ctuxu M. [IBeTaeBOM — eJUHCTBEHHOE
IIPOM3Be/IeHHe CapaTOBCKUX KOMIIOSUTOPOB
aKaZleMHUYeCcKoro »KaHpa, 3alliCaHHOoe B GOH]
BcecorosHoro pazuo.

IToxkasiy, caMast 3HaUUTeIbHAs YacTh
TBOopueckoro Haciaenusa E.B. ToxmaH —
4YeThIpe opaTopuu: «MCIiaHCKKe Maipuraibl»,
«Ave Maria», «CymepKu», «11 taM emy

3Be3/ly YTPeHHIOH...». Cpeiu capaTOBCKUX
KOMIIO3UTOPOB 3TOT >KaHpP pasBUBaJjia TOJIbLKO
OHa, ¥ CJIeflyeT IIpHU3HaTh, YTO Ha3BaHHbIe
IIPOU3BeIeHUS B CUJTY IJTyOHMHEI IT0CTaBJIEHHBIX
B HUX ’KM3HEHHO Ba’KHBIX ITP06JIEM U BBICOKOM
XyI0KeCTBEHHOU BbIPAa3UTEJIbHOCTHA UX
pa3paboTKU HaXOAMJINCh HAa CaMOU IepegHe
JIMHUU UCKYyCCTBa Poccuu CBOero BpeMeHH!.

K HasBaHHBIM OpPaTOPUAM IIPUMBIKAET
II0CTaBJIEeHHbIN Ha cileHe CapaTOBCKOIO
TeaTpa OIlephl U baseTa 6aset «['ois»,
TIOCKOJIBKY B €T0 HCIIOJIHUTEeIbCKOU I1aJIuTpe
aKTHUBHO UCII0JIL30BaHbI BOKaJIbHO-XOPOBEIE
cpencTBa. [[Be onepsl EjleHBI BiiafUMHUPOBHE],
HaITMCaHHbIe II0 MOTHUBAaM IIpo3kl A.IT. UexoBa
«IBeTHI 3a1103/5a/IbIe» U « MOIIIeHHUKU
TIOHeBOJIe», CTaJIN IIePBbIMU U ITI0Ka
eJMHCTBeHHBIMU COUNHEHUSIMH JaHHOTO
JKaHpa, I10CTaBJIeHHbIMHU

Ha CapaTOBCKOM TeJIeBUIEHUU.
HensMeHHBIMU KaueCTBaMU MY3bIKH

Esnens1 'oxMaH Bcerga ocTaBaInuCch
OpTaHUYHOe CoUeTaHHe TPaJAUITMOHHBIX

U aBaHTapJHBIX IIPUEMOB KOMIIO3UTOPCKOIO
IIHICbMA, BBICOKAs TYXOBHOCTB, KpacoTa

U IIPOHUKHOBEHHBIN JIUPU3M
XyI0KeCTBEHHOI'O BbICKA3bIBAHUS.

Eé MysbIKa cuCTeMaTU4YeCKH 3By4JaJia

B KOHIIEPTHLIX [IporpaMMax Che3/i0B
koMmrro3uTopoB Poccuu u CCCP,

a TaxoKe B psifie TOPOZ0B CTPaHBI

U 32 pyOesKOM.

which are comparable to the best cycles
among those composed in 20th century
Russian music (Dmitri Shostakovich,

Georgy Sviridov and Valery Gavrilin).

For this reason, such compositions

as the “Vocal Miniatures set to Verses

by Poets from the Renaissance,”

the “Lyrical Notebook,” “Insomnia”

and “The Annunciation” not only

are constantly performed on the concert
stage, but are also widely used in teaching
practice. The song cycle “Insomnia”

set to poems by Marina Tsvetayeva

is the only composition written

by a Saratov-based composer

in the academic genre which has been
recorded in the funds of the All-Union Radio.
In all possibility, the most significant part

of Elena Gokhman’s musical legacy is
comprised by four oratorios: “Spanish
Madrigals,” “Ave Maria,” “Dusk” and “And I
shall Give Him a Morning Star...”. She was
the only one among the Saratov-based
composers to have developed this genre,
and it must be acknowledged that by virtue
of the depth of the pivotally important issues
set forth in them and their high artistic
expressivity, their elaborations were

at the forefront of Russian art of their time.
The aforementioned oratorios are adjoined
by the ballet “Goija,” which has been staged
at the Saratov Opera and Ballet Theater, since
an assortment of vocal and choral means
are utilized in its performing palette.

Two operas by Elena Vladimirovna, both based
on Anton Chekhov’s prose, “Belated Flowers”
and “Swindlers Against their Will,” became
the first and up to now the only works
composed in this genre broadcast

on the Saratov television.

The immutable qualities of Elena Gokhman’s
music were always an organic combination
of traditional and avant-garde compositional
techniques, an elevated spirituality, beauty
and a heartfelt lyricism of artistic utterance.
Her music was regularly performed

in the concert programs of the symposiums
of the Composers’ Unions of Russia and

the USSR, as well as in a large number

of cities in Russia and in other countries.
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